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Rodgers-Hammerstein’s Show Biz 


Record: 13 Concurrent Legits, | Pic 





With RKO's forthcoming release + 


of “I Remember Mama,” Richard 
Rodgers and Oscar Hammerstein 2d 
get a show biz mark by having 13 
legit productions and one film in 
concurrent operation, ; 
Five of the productions are cur- 
rently on Broadway, “Oklahoma!” 
and “Allegro,” which the duo wrote, | 
and “Annie Get Your Gun,” “Happy 
Birthday” and “John Loves Mary,” 
which they produced. And “Okla- 


Right From the Crib 


Hollywood, Dec. 16. 
Indications are now that the new 
Dinah Shore-Harry James CBS show 
for Philip Morris will preem either 
the last week in January or the first 
week in February. It replaces “It 
Pays to Be Ignorant.” 





homa!” and “Annie Get Your Gun” 
company are both on tour in the | 
U. S., and London has a version of | 
each. There is an “Annie” produc- | 
tion current in Australia. Duo has 
a “Show Boat” company on tour, 
while “Carousel,” which they wrote, 
is also on the road. There is a stage 
version of “I Remember Mama,” 
which they origihally produced, now 
touring with Charlotte Greenwood 
starred, although the play is now be- 
ing presented by Lewis & Young. 

This R&H record far outshines 
in numbers, boxoffice take or extent 
ot coverage, any other writing-pro- 
ducing team, whether it was the 
Schwab & Mandel musical comedy 
team of the ‘20's, or Gilbert & Sulli- 
van of the last century. 

At one time, in the 1945-46 season, 
Hammerstein had the distinction of 
being connected with six presenta- 
tions on Broadway, and two more 
on the road. Six were “Oklahoma!”, 


. “Carousel,” “Mama,” “Show Boat” 


(on which he was lyricist and co- 
producer), “Carmen Jones” (lyri- 
cist), and the 20th-Fox film, “State 
Fair,” for which he wrote book and 
lyrics. 


Drive-Ins Labeled Only 
‘Licensed Petting Places,’ 
So $1,000 Fee, Curfew Set 


Washington, Dec. 16. 

Drive-in theatres ‘are “licensed 
petting parties,” which is why Mont- 
Bomery County, Md. rammed 
through an ordinance for an annual 
license fee of $1,000 and set an 11 
P-m. curfew on them. 

Action was taken upon the de- 
mands of several prominent citizens 
of the county, who described out- 
door theatres as “licensed petting 
places.” Beef came in connection 
with the building of a drive-in near 
Rockville, by Sidney Lust, indie 
Washington exhibitor, who already 
has one drive-in in another subur- 
ban Maryland county. 

Rev. J. Virgil Lilly, representing 
the county ministerial association, 
told the County Board that such the- 
atres are “a demoralizing influence 
leading to promiscuous relation- 

ps." Mrs. Thomas M. Bartram, of 
the County League of Women Vot- 
ers, declared that “invasion of such 
amusements into the county would 
increase juvenile delinquency.” 

Judge Alfred D. Noyes, a juvenile 
court magistrate, asserted that “an 
outdoor theatre in nearby Prince 
George's county was a contributing 


factor” to juy : 
. ; e delin 
his ‘court J quency cases in 





Miss Shore was told. by her doctor 
she can go on the air four weeks 
after her baby is born. 


Pubs Scan Oldies 
For Pre-Ban Disks 


In their efforts to dig out songs 
that are likely candidates for re- 
cording prior to the Dec. 31 disking 
ban, some publishers are going far 
back into their own and other cata- 
logs. And the ultimate result may 
be a few hits of tunes originally 
published during the early 1900’s and 
now on renewal periods, 

For example: Bregman, Vocco & 
Conn recently took over from Chi- 
cago’s Will Rossiter firm a tune 
called “I'd Love to Live in Loveland 
With a Girl Like You,” written by 
Rossiter. under the pen name of 
W. R. Williams. Since first pub- 
lished in 1908 the tune has sold 
5,000,000 copies. It has been sub- 
mitted toe recording companies for 
cutting before Dec. 31 along with the 
firm's other plug. tunes. 

Laurel Musie also has one called 
“If You Hdd All the World and Its 
Gold,” written in 1912 by Joe Burke. 
It, too, is being submitted to record- 
ing companies as a plug tune. It’s 
also in its renewal period. 


MORBID ‘TAPS’ SONG 
STRANGE HIT IN HU 


Boston, Dec. 16. 

Song penned by Gurden Salton- 
stall Worcester, Bostonian psychiat- 
rist and novelist, is getting a play in 
the Oval Room, Copley Plaza hotel, 
and baffling the trade since its sub- 
ject matter is the delicate one of the 
re-burial program. 

Called “Coming Home,” it’s a sen- 
timental patriotic ballad noting the 
return of dead war heroes. Worces- 
ter, who with Natalie Shipman (his 
wife) has authored plenty of pop 
novels -and magazne stories with 2 
women’s angle, took it to Harry 
Marshard, Oval Room maestro, who 
scored it to see what would happen. 
| Resulting requests for the tune, rem- 
|iniscent of Taps, is hard to explain 
jin a nitery atmosphere. 
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WEARS PREPARE |F Par's Theatre Tele Cues Speculation 





MUSICIANS VAMP 


By GEORGE ROSEN 


Within the next days, the 
four-network modus operandi in the 
eventuality of James C. Petrillo 


yanking off all live musicians, will 
begin to take definite shape. 

Now that Petrillo has called off all 
future huddles until strike dead- 
line time, the webs are prepared for 
the worst, and they’re set to move 
into high gear to establish. a pro- 
gramming formula that will hew to 
as normal-as-possible a line. 


few 


First off the webs are trying to 


line up full.sponsorship cooperation, | 
and on the basis of preliminary hud- | 


dles thus far with musical show 
sponsors it looks like they'll be will- 
ing — at least for a while —to play 
ball with the webs and ‘Stay on with 
a reVamped progrant formula that 
will make the most of recorded mu- 
sic. 

At the moment the webs—par- 
ticularly NBC and CBS, which, have 
elaborate recording equipment and 
well-stocked transcription libraries— 
are rushing into production a healthy 
backlog of musical cues, bridges and 
background scores to replace - the 
live musicians. News programs, 
whodunits and dramatic shows, of 
course, will be little affected, but 
just how such stanzas as the “Tele- 
phone Hour,” “Pause That Re- 
freshes,” “Voice of Firestone,” “High- 
ways in Melody,” etc., will come off, 
is the big question at the moment. 

Despite the 100% “we'll-string- 
along” cooperation anticipated from 
the advertisers at the outset, whether 
or not they'll continue to play ball 
after the first week or two is re- 
garded as questionable. For there's 
a little matter of a $10,000 weekly 


(Continued on page 63) 


SATEVEPOST $2,080,442 
GROSS FOR 240-PAGER 


Saturday Evening Post’s Dec. 6 
issue, a hefty 240-pager including 
the covers, represented the mag’s 
biggest edition since Dec. 7, 1929. 
With 606 columns of advertising, its 
gross business amounted to $2,080,- 
442. 

Issue of 18 years ago ran some 276 
pages including the covers. There 
were 673 columns of advertising. 





However, no figures are available on | 


what dollar volume was realized on 
the space sales. 





ee ana 








Tops of the Tops 
Retail Disk Seller 
“Ballerina” 

Retail Sheet Music Seller 
“Near You” 

“Mast Requested” Dick 

“Ballerina” " 
Seller on Coin Machines 
“Ballerina” 
British Sheet Seller 
“Apple Blossom Wedding” 


On Terrif $10,000,000 Sports Gate 


+ Unveiling by Paramount last week 
Tele Kills Cafe Acts 


(of its theatre television system 
The Friday night sports-events 











points up the fact that the $100,000,- 
spo long predicted by theatre ‘video pro- 
telecasts threaten to eliminate that} ponents, is now considered possible, 
many. small acts playing cafes that|in the near future is specuiative. 
bring in talent on Friday and Satur-| (See story on use of the Paramount 
Consensus of opinion among many | tion in the Television Dept.) 
beerstube operators is that ‘television There remain many “ifs” to be 
them in early. in the» evening. }as almost insurmountable. In giving 
Whether late business will stand up | the first public demonstration of its 
be seen. pal proved that, if other develop- 
ments keep pace, it will be able to 
? ° Paramount theatre next spring with 
6 y4 to ug | clear, lucid .pictures of the next 
| within..66 seconds after the first 
'round starts in Yankee Stadium, 
javailable to other theatres in New 
National labor unions, which are | available tele network range, could 
heading into the 1948 political scene | thus.bring in a total boxoffice take of 
, 5 as F Par executives, meanwhile, have 
union legislation, will utilize spe- . 
cially-made films as a vital link in shunned any predictions as to what 
to emphasize that development of 
already been taken by the American 
Federation of Labor, which has set | ‘%¢ Project to commercial standards 
. |involves the recording on film of 
gether with the newly formed Labor‘ . : : ; 
Educational & Political League, 4 images mF the: S06F 08 See Sechive 


|000 gate for major sports events, 
evening as a source of revenue for | though the likelihood of it happening 
day evenings. system for regular television opera- 
will be. a sufficient attraction to get | cleared up, some of which still loom 
without the talent hypo, remaifs to | intermediate &ilm method, however, 
furnish patrons in. its Broadway 
| Louis-Waleott (or Lesnevich) fight 
* 
For Labor nio 'N. Y. Making. the, -équipment 
~ | York, ..or anywhere within _ the 
on a widening scale to defeat anii* 60,000,000 or over. 

their propaganda. Initial step has) use they'll put the system, other than 
up a Hollywood film committee mie established fact. System 
; may ing tube, giving the fi'm a rapid de- 

As yet only in the talking stage, | pr ; 


the film committee is planning a 
series of 16m pictures, which will be 
used, according to AFL execs, as a 
medium for education ‘and under- 
standing of the American. labor 
movement. Central gear in the AFL 
mechanism is. the International Al- 
liance of Theatrical 
ployees, which will provide. the 
technicians. ue Ys 
Several of the Hollywood talent 
unions, including, the Sefeen Actors 


Guild and Screen Extras Guild, 
have tentatively indicated their 
willingness to rate in. the 


project. -At the recent AFL conven- 
tion in San Francisco, Walter 
(Continued on page 62) 


ALMOST LITERALLY 





Stage -Em- 





veloping and drying process, running 
it into the regular theatre projectors 
and throwing it’ on the theatre 
screen, For the demonstration before 
the Television Broadcasters Assn. 
meet last. Wednesday (10), films 
were taken of three rounds of the 
Louis-Walcott fight the preceding 
Friday, as televised by NBC, and of 
scenes from the NBC-Theatre Guild 
(Continued on page 63) 


New Year’s Eve Biz 
NSG So Far; Figures No 
Bigger Than a Good Sat. 


According to present indications, 
New Year’s eve will mean no more 
to the New York cafes than a good 
Saturday night. The anticipated 
gold rush, so far, has failed to ma- 
terialize and reservations, at present, 





A $1,000,000 CAST 
|account for less than 10% of the 





Hollywood, Dec. 16. , d ‘ 
I f the h at setehs _| Seating capacity. That's less than a 
n one of the heaviest talent in-' third of what it should be. 


|vestments for a single picture, War- 
Tomer Bros. is sinking almost age | the cafes rarely have sold out in 
|into cast payments for Jerry Wald’s | ,qvance of the big night. Bulk of 


;upcoming production of Maxwell} orders come durin ; 
Anderson's olay, “Ray Large.” to be | g Christmas week, 


} |and transients can be expected to 
directed by John Huston. Broken | produce capacity or near capacity 
down into individual outlays, the! pu usiness. They still. expect that 
budget ledger for the picture reads: prospective patronage will hit the 
Humphrey Bogart, $200,000; Edward | cafes in order to get. off the crowded 
G. Robinson, $150,000; «Lauren Be- | streets and avoid the jostling they'll 
call, $75,000; Lionel Barrymore; $75,-| set in film and presentation houses. 
000, Claire Trevor, $50,000; Bruce! nis -annis Dec. $i: business is, 
Bennett, . $50,000; Thomas Gomez, | nevertheless, expected to be below 
$50,000, and Dan Seymour, $25,000. r 


that of last year which wasn’t par- 
Total for the eight players comes | tictilarly good. 

to $680,000 with remainder of the Cafe owners are relying less on 

$1,000,000 being spread over lesser; the big night than ever before. In- 

members of the cast. 


(Continued on page 63) 


However, bonifaces point out that 
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Red Probe Strikes at Roots 


Of Our Civil Liberties, Sez Wallace 


Albany, Dec. 16. * 


The House Committee on Un- 
American Activities’ investigation 
{nto Communist influence on the 
screen involves a “vitally important 
question” of civil liberties, guaran- 
teed by the first amendment to the 
Constitution, and it contradicts “good 
old - fashioned, Jeffersonian democ- 
racy,” Henry A. Wallace emphasized 
at Odd Fellows Hall here last week 
412). The former vice-president, 
here for an address before a SRO 
audience. said that he had discussed 
the matter in a number 


up on it for a time. 

“It takes a long time to educate 
the American people in such mat- 
ters,” Wallace said. He added that 
public interest did not seem to be 
very keen, although he thought the 
issue very serious. “The investiga- 
tien is dangerous in its long and 
short-range implications,” he stated. 





Believes in Prebe’s Effect 
Washington, Dec. 16. 
Rep. John McDowell (R. Pa.) has 
that he expects the 
Hollywood investigation to continue, 
and added that he believes the ex- 
pose of Communism in the film 
célony has resulted in cutting off a 
large flood of contributions to Com- 
munist headquarters in New York. 
While some members of the House 
Un-American Activities Committee 
have expressed the personal opinion 
that the probe has accomplished all 
it can. McDowell said that neither 
he nor Chairman J. Parnell Thomas 


(R., N. J.) feels that way about it. 


McDowell said that the major ob- 
jective’ of the com nittee has been 
te chop off the flow of contributions 
from Hollywood to red headquarters, 
and not to find alleged communist 
lines in films. 


CRIPPLED, LEADS BAND 
FROM WHEELCHAIR 


Minneapolis, Dec. 16. 

Crippled from the waist down 
since birth, Hughie Spencer is be- 
lieved. to be the only person any- 
where to lead his own band from a 
wheelchair for a livelihood. What's 
more, his seven-piece outfit is con- 
sidered one of the better dance bands 
in this vicinity. 

A victim of spastic paralysis, 
Spencer previously had tried a num- 
ber of other occupations before 
starting his own band in 1941 and at- 
taining success. He asserts the job 
of leading a band from a wheelchair 
isn’t so tough and he believes that 
any disabled vet with a musical 
background, such as his, could fol- 
low his example. 

Spencer is one of the few left- 
handed band leaders in the business. 
A crippled right hand necessitated 
the switch. Besides the seven mu- 
sicians the band also includes a girl 
and man vocalist. 


Jim Sauter Now Deputy 
Commerce Comm’r of N.Y. 


James E. Sauter, chief of Air Fea- 
tures, Inc., has been named Deputy 
Commerce Commissioner for New 
York City in a sweeping realign- 
ment of the department worked out 
by recently-appointed Commissioner 
Edward C, Maguire. Sauter, sworn 
in by Mayor O'Dwyer at City Hall 
Monday (15), is to serve without 
pay. 

In a memo to the mayor accom- 
panying his realignment plans, Ma- 
guire declared the commission could 
both aid and assist existing busi- 
nesses in the city and attract new 
industries... Since he’s also head of 
the mayor's film coordinating com- 
mittee, it’s believed he'll continue 
to put major emphasis on O’Dwyer’s 
campaign to lure more feature pro- 
duction to N. Y. from the Coast. 


A&C(’s Ice-Cube Gadget 


Tinkering outside of show biz, Bud 
Abbott and Lou Costello have come 
up with a new gadget—-an ice cube 
freezer and dispenser which shoots 
the cube into a drink without fur- 
ther ado. The machine was per- 
fected by the comedy team in con- 
junction with Robert R, Barber, 
fulltime inventor. 

Apparatus freezes 150 cubes per 
hour and is worked by pressing a 
button. Called ‘“Cubemat,” all 
profits go to the Lou Costello Jr. 
Foundation. 











of recent | 
speeches on his tour, but was easing 





Rugged 
The dropping of vaude on 
Broadway by Loew's State 
| leaves Ed Sullivan and the Har- 
vest Moon Dancers homeless. 


Spike Jones to Get 
| 206 Weekly for Run 
At Palladium, London 


Hollywood, Dec. 16. 

| Spike Jones’ band has been 
booked for six weeks at the Pal- 
'ladium, London, opening July 4, at 
$20,000 per stanza for the aggrega- 
tion. Sum includes transportation. 
| Five figures, as far as can be de- 
termined, is the largest sum ever 
| guaranteed to go to an American 
name by the British two-a-day 
| house. . 








Cancels Miami’s Copa 
Chicago, Dec. 16. 
Spike Jones has caneelled his 

bistro appearance at the Copacabana, 
Miami Beach, Jan. 5, in order to do 
a month of one-nighters in the mid- 
| west. Switch was made at behest of 
| his radio sponsor, Coca-Cola, which 
wants the band to build around this 
territory and originate its broadcasts 
from Chicago each: Friday. Jones’ 
| “Musical Depreciation Revue” closes 
|a 10-week stand Jan. 3 at.the Stude- 
| baker here. 


Tour opens Jan. 4 at Des Moines 
then plays Omaha; Quincy, U1; 
| Burlington, Ia.; Davenport; Spring- 
‘ field, Ill; Decatur, Ill.; Peoria, IL; 
Grand Rapids; Kalamazoo; Indianap- 
|olis; Duluth; Minneapolis; Sioux 
Falls, S. D.; Sioux City, Ia.; Water- 
loo, Ia.; Rockford, IL; Flint, Mich.; 
Lansing, Mich.; Saginaw, Mich.; To- 
ledo, Terre Haute, and Milwaukee. 


LOWER ADMISH TAX 
PLUGGED IN CONGRESS 


Washington, Dec. 16. 

Lower admissions tax got a double 
plug in Congress last week, but the 
20% bite is expected to remain for 
some time nevertheless. 

Rep. John Dingell (D., Mich.), 
member of the tax-launching Ways 
and Means Committee, introduced a 
tax-reduction bill one of whose fea- 
tures would be to restore excises to 
their pre-war levels. Thus, the ad- 
missions bite would drop to 10%. 

The Senate Expenditures Commit- 
tee unanimously went on record as 
endorsing tax recommendations 
made last fall in Chicago at the 
governors’ conference. One of the 
features of that was complete elimi- 
nation of the Federal admissions 
tax. Reason for the governors’ stand 
was that the states want to move in 
more deeply on that tax field. 

The GOP leadership’s tax-reduc- 
tion bill, which will probably be the 
one passed by Congress, does not 
change the excises. Its principal fea- 
tures are $100 additional personal 
exemption for everyone and extend- 
ing the benefits enjoyed by married 
couples in community-property 
states to those in other states. 


. 
Preminger Bows To 
e a e - 
Lubitsch on Credits 
Hollywood, Dec. 16. 
As a posthumous gesture of re- 
spect, Ernst Lubitsch will be given 
screen credits as producer and di- 
rector of “This Is The Moment,” 
which he was making at 20th-Fox 
at the time of his death. 
Otto Preminger, who took over 
the half-finished production, asked 
that Lubitsch be given all the credit. 


Play With FDR Role Aims 
For Philly Politico Conv. 


Hollywood, Dec. 16. 

Jack Young has been chosen by 
producers Henry Donovan and An- 
jdrew Sutton to portray FDR in 
'“The Bridge,” legiter being readied 
for Jan. 15 bow at the Curran, San 
Francisco. Young won role after 
producers held lengthy correspond- 
ence with Eleanor Roosevelt. 

He'll appear on a dimly-lit stage 
delivering excerpts from FDR's fire- 
side chats with background of choral 
voices. After Frisco run, producers 
| Plan sending play to Philadelphia in 
time for the Republican and Demo- 
cratie conventions next summer. 
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287th WEEK! 
KEN MURRAY’S 


“BLACKOUTS OF 1947” 
E!l Capitan Theatre, Hollywood, Cal. 
Watch for KEN MURRAY'S new 
feature length film production 
“BILL AND COO” 
Released through Republic Pjctures 


— 





—— 


TUNESMITH’S CANCER 
CAUSE WINS SUPPORT 


Songwriter Bernie Grossman’s de- 











icision to turn over his song royal- 


ties to the cause of cancer has 
quickly gained momentum in the 
music business. A number of song- 
smiths have volunteered to the same 
platform. With the death recently, 
from cancer, of Mrs. Grossman at 
the age of 42, the songwriter, hav- 


ing no immediate dependents, de- 
i|cided to dedicate himself to the 
cause. VARIETY’s initial story last 


week about Grossman’s cause inter- 
ested the National Cancer Founda- 
tion promptly, just as it did many 
of Grossman’s colleagues in Tin Pan 
Alley. 

Long domiciled in Hollywood 
where he wrote some 25 film scores, 
tuned 75 musical cartoons and in a 
quarter-of-a-century career as a pro- 
fessional songwriter has had over 
250 songs published, Grossman thinks 
that he alone should be able to re- 
alize $200,000 for cancer research, 
under his voluntary platform of 
turning over his royalties. This is 
similar to Al Jolson’s standing in- 
structions that the American Society 
of Composers, Authors and Pub- 
lishers send his performing rights in- 
come direct to the Will Rogers San- 
atorium at Saranac Lake, N. Y. 


Col. Gets 1st Crack At 
Burke-Ziegfeld Bieg 


Helly wood, Dec. 16. 

Billie Burke promised Columbia, 
where she’s under contract, first call 
on a biography of herself and the 
late Flo Ziegfeld, which she’s writ- 
ing. 

Yarn starts with her father, a 
circus clown, and winds with death 
of her husband. 


Helen Twelvetrees, Now 
Farm Wife, Quits Acting 


Raleigh, Dec. 16. 

Former film and legit actress 
Helen Twelvetrees, recently married 
to a North Carelina farmer, Conrad 
R. Payne, has permanently retired 
from show business. 

She met her husband, an Army 
flyer, while she was overseas with a 
USO unit. Her last legit part was 
in the road company of “Arsenic and 
Old Lace.” 











Dinner to Walter Vincent 

The Jewish Theatrical Guild of 
America will honor Waltey Vincent, 
a dean of the American theatre, and 
for many years president of - the 
Actors Fund of America, with a 
testimonial dinner on Sunday night, 
May 2, in the grand ballroom of the 
Hotel Astor, N. Y. City. 

Eddie Cantor and George Jessel, 
prez and vip. of the JTG, are ex- 
pected to officiate, 





Charles Schlaifer 


(Chairman of the 
Advertising Advisory Council to 
the Motion Picture Astociation) 

details how 


“The Motion Picture 
Industry Looks at 


the Future’’ 
(from the public relotions 
viewpoint) 


* * & 


en editorial feature in 


VARIETY 8 


42d Anniversary Number 
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ED WYNN’S NITERY BOW 
AT CARNIVAL, NY., JAN. 4 


. Ed Wynn will play his first nitery 
date, at Nicky Blair’s Carnival, N. Y., 
Jan. 4 following George Jessel. Deal 
was set over the weekend by Pauli 
Small, representing Wynn. Salary 
hasn't been disclosed but it’s be- 
lieved he’s going in on same deal 
Blair has been giving topliners. Both 
Jessel and Milton Berle got $7,500 
plus 50% of the gross over $44,000. 

Wynn has been a fairly steady 
ringsider at the Carnival during Jes- 
sel’s engagement. He and his son 
Keenan, Metro comic, have been ob- 
serving Jessel’s work frequently. At 
|one time, Jessel stopped the show to 
ask them “How many times can you 
laugh at the same joke?” 

Jessel, upon conclusion of the Car- 
nival date will return to the Coast 
for two weeks and then to Miami 


Beach where he’s slated to open at 
the Copacabana, Jan. 14. 


Gala Tribute to Al Jolson 
Emceed by Eddie Cantor 


Hollywood, Dec. 16. 

Eddie Cantor's “This Is Historic 

Show Biz Night” jammed the Bilt- 
‘more Bowl last night (Monday) with 
lover 1,000 people coming to pay trib- 
ute to Al Jolson who was chosen 
“Man of the Year” by the Beverly 
Hills lodge of the B’nai B'rith. Latest 
in the series of affairs kudoing the 
hardy perennial trouper brought out 
'a million dollar array of talent to 
pay tribute to Jolson. 
Except for presentation of a 118- 
ipiece sterling silver set and the 
opening remarks of Rabbi Edgar 
Magnin, evening was one of enter- 
tainment only. Rabbi Magnin paid 
tribute to Jolson as a “decent, fine 
fellow who never lost his head, a 
great showman with a great big hu- 
man heart.” The sentiment was 
paraphrased countltess times in 
other greetings from show biz and 
civic toppers. 

From moment Lou Holtz stepped 
before the mike to tee off the show 
portion, one act topped another in 
a bill that read like a conglomera- 
tion of the old Palace standouts plus 
liberal sprinkling of newcomers. 
Jack Benny and Lou Costello came 
from sickbeds, with the former to 
fiddle legitimately with an_hilari- 
ous hillbilly band, and the latter to 
get pie in his eye in a typical burles- 
que routine depicting how pictures 
are made. 

In pauses between the acts, new 
tributes were paid to Jolson who 
was described as “probably the 
greatest entertainer the world has 
ever known.” Cantor’s “Old Man 











River” parody described Jolie as 
“older than Olsen & Johnson 
“| together.” 


Show consisted of Alice Tyrell, 
Anita Martel, Larry Storch and 
Shirley Ross in great run-through 
of routines of Nora Bayes, Helen 
Morgan and Eva Tanguay. Other 
acts included Sophie Tucker, Ethel 
Waters, Phil Foster, Evelyn Knight, 
Burns & Allen and Red Skelton. 

Jolson accepted the tribute tear- 
fully and sang too few numbers, in- 
cluding “Sonny Boy” with the story 
of how it was written. In accepting, 
Jolson said, “I am not as proud of 
anything I’ve ever done as I’m 
grateful for opportunities.” Of all 
tributes, probably the most expres- 
sive one came from a sleepy-eyed 
junior miss seeing him for the first 
time. Reluctantly leaving the party 
at 1:15 a.m., she said: “I saw the 
picture, I heard his records, they're 
swell but he’s wonderful.” 





Rochester Civic Music 
To Relive Eastman Era 


Rochester, N. Y., Dec. 16. 

Nostalgia for the good old days 
when George Eastman combined 
music and films in the palatial new 
Eastman theatre, has led the Roch- 
ester Civic Music Assn. to duplicate 
as near as possible a 1922 Eastrnan 
show, just for its members. It‘s set 
for Dec. 29-30. —~ 

Talent of the Eastman stage com- 
pany will be brought back for the 
stage show. The Civic Orchestra, 
conducted by Guy Fraser Harrison, 
will be in the pit for a classical 
number and the organ will be un- 
draped for the occasion. A silent 
film, yet to be chosen, a comedy and 
a Rochester newsreel filmed by Joe 
Durnherr, still shooting pictures for 
the Times-Union, will complete the 
program. Music scored by the late 
Victor Wagner will accompany the 
feature film. 





Gen. tke Huddles 
With Film Exes 


General “Ike” Eisenhower, en- 
sconced in a Waldorf-Astoria suite 
in New York during the past week 
has had a ‘succession of film moguls 
calling on him. This has caused cons 
siderable speculation in the trade. 

There was some thought that the 
General. is being 0.0.ed as a possible 
|successor to Motion Picture Assn. 
prez Eric Johnston but it’s believed 
imore likely, however, that with the 
| Eisenhower-for-President boom cur 
}rently developing, he’s being vans 
dered as potential White House ma- 
|terial. Industryites are naturally 
janxious to get a line on his thinking 
before lending Him their suppert 

General is slated to become presi- 
| dent of Columbia University next 
jyear, but that’ hasn’t the 
Chief Exec boom. 


STOLZ DUE BACK IN US. 
FOR *} TIME’ REMAKE 


Vienna, Dec. 16. 

Hollywood remake has been 
scheduled for the 17-year-old Ger- 
man filmusical, “Two Hearts in % 
Time,” according to Robert Stolz, 
composer of the original film's score. 
Writer declared that he is returning 
to the U.S, shortly after the first of 
the year to report to the Coast for 
composing and conducting chores on 
the forthcoming picture. 

“Only the title waltz is being re- 
tained from the original score,” Stolz 
revealed, adding “all other musie 
will be composed by me for the new 
version as soon as I report to the 
studio.” Picture, he disclosed, will 
be produced and directed by Douglas 
Sirk, Latter, incidentally, recently 
completed directing assignment on 
Triangle Productions “Sleep My 
Love” for United Artists release. 

Here for the past year, Stolz has 
practically completed the score for 
his newest operetta, “Freuhling Im 
Prater” (“Spring in the Prater”), 
with book and lyrics by Ernest 
Marischke (author of “A Song to 
Remember”—original German ver- 
sion). The piece, Stolz pointed out, 
is due for production here at the 
Raimund theatre as well as several 
other European houses. 

Besides working on “Freuhling,” 
Stolz also has been busy synchroniz- 
ing his filmusical, “Rendezvous in 
Salzkammergut,” a Wiener Mundus- 
film Production. Aside from that 
he’s been recording for Telefunken 
and is readying another musical pie- 
ture, “Our Love Shall Never Die,” 
an I. F. F. production. 


20th’s Made-in-England 
‘Escape’ Over, Stars Sail 


London, Dec. 16. 
With the windup of 20th-Fox’s 
“Escape” schedule for Dec. 22, film's 
stars Rex Harrison and Peggy Cum- 
mins will leave for the U. S. Former 
sails on the Queen Mary Jan. 10, ac- 
companied by his wife, Lilli Palmer, 
while Miss Cummins departs a week 
later aboard the Queen Elizabeth. 
Joseph Mankiewicz, who directed 
the William Perlberg production of 
“Escape,” will ajso return early in 
January but as yet his sailing plans 
aren't set. His wife, Rose Stradver, 
arrived in New York Monday (15) 
aboard the Mauretania. 


Wakeman, Schless, Daven 
Delayed on the De Grasse 


Paris, Dec. 16. 

The Frederic Wakemans (“The 
Hucksters”) are scheduled to leave 
for the U. S. Dec. 18 aboard the 
French liner De Grasse. Originally 
slated to depart from Le Havre Dec. 
3, ship is due in New York Dec. 27. 
Labor conditions prevented the ear- 
lier sailing. 

Robert Schless, local rep for sév- 
eral American independent film pro- 
ducers, as well as Andre Daven, are 
also listed as passengers. Latter was 
in charge of 20th-Fox’s story depart- 
ment here. 


Radio Sacks Sartre 


Paris, Dec. 9. 

Jean Paul Sartre, playwright, 
novelist and prophet of Existential- 
ism, who had been given the job of 
commentator on French Radio, has 
been suspended. 

Reason given is that he recently 
aired material on which General de 
Gaulle could easily have taken eX- 
ception. Real reason is that the 
government finds him too much ol @ 





slowed 

















hot head generally. 











i, te ah i ae oe 


— oe ote LC 


~~ ~~ <- @& 





7+@ 6 et TO OO mH oO ewe 


@ 









Pita ees oh eames sem... i8028 nao ta 





n- 
ite 
2k, 
ils 
n= 


he 
dle 
sn. 
ed 
he 
urs 
ins 
lae 
lly 
ng 


Si- 


‘he 


E 


pen 
er- 


olz, 
re, 
ing 
of 
for 
on 


re- 
‘olz 
isie 
ew 
the 
vill 
‘las 
itly 
on 
My 


has 
for 
Im 
i te 
est 
to 
vere 
out, 
the 
eral 


ng,” 
niz- 


lus- 
that 
ken 
pie- 
die,” 


| 

16. 
"ox’s 
ilm’s 
sum- 
rmer 
, ace 
mer, 
week 
h. 
ected 
mn of 
ly in 
plans 
dner, 
(15) 


ven 

ASSe: 
16. 

“The 
leave 
i the 
inally 
. Dec. 
ec. 27. 
> e@ar- 


> sev- 
} pro- 
n, are 
r was 
epart- 


B 
 @. 
right, 
ontial- 
job of 
o, has 


cently 
ral de 


nn ex- 
it ihe 
h of a 














egal poset ta "te: 


Rene ani emer. 


‘nitude they envision. 


Wednesday, December 17, 1947 


PICTURES ~ 8 





‘47 O'SEAS TAKE 





Major Co. Prexies Set to Hop Abroad 
At 1st Sign of 75% Tax Compromise 


Major company prexies are hold- + 
ng themselves in readiness to go to 

ndon around mid-January if there 
are signs by then that chances are 

ood of negotiating a settlement of 

e British 75% tax bite. Meantime, 
he long-standing impasse in arriv- 
ng at a solution to the tax is bring- 
ing increasing criticism in the trade 
that the situation has been mishan- 
dled. 

Reports from London yesterday 
(Tues.) said a new plan would be 

ubmitted today (Wed.) by Fayette 
Ww. Allport, Motion Picture Assn.’s 
British rep, Wilfrid Eady, 

cond secretary of the — British 
eceary at their meeting. MPA 
spokesmen denied this, asserting that 
all Allport talks are exploratory. 

According to sources in New York, 
Allport has taken a polite “pushing 
around” by British officials because 
they don’t consider him important 
enough to handle talks of the mag- 
This is no 
personal reflection on Allport, but 
it is said that the British are ac- 
customed to conduct negotiations of 
this sort on a strictly governmental 
level. If the U. S. government won’t 
enter in, as it has indicated it won't, 
the British are said desirous of talk- 
ing with persons with authority to 
close any deal that’s discussed. 

This makes for a paradoxical sit- 
uation for the company prexies. 
They feel it would be a bad move 
to go to London until they are sure 
they can come back with adequate 
results. They are the Big Berthas 
and if they don’t succeed in laying 
the seige there will be nothing left 

(Continued on page 24) 


Winkler, Wolff Deal 
To Acquire A&S Lyons, 
Client List Collapses 


Hollywood, Dec. 16. 
Deal for Danny Winkler and Nat 
Wolff to take over A&S Lyons 
gency and its client list has col- 
apsed. Neither of the parties could 
get together on financial arrange- 
ent, both Winkler and Wolff balk- 

ng at a partnership setup. 

nly deal acceptable to Winkler 
and Wolff is a complete buy-out of 
the Lyons Agency and its clients, 
but it’s understood Lyons wants to 

remain an active member of firm. 


15%, TAX MEET TOUCHES 
OFF PIX STOCK SPURT 


Despite profit-taking in market 
yesterday (Tues.), film stocks showed 
the greatest strength in many weeks 
during a short buying flurry around 
midday. Report on the ticker that 
F. W. Allport, British representative 
of the Motion Picture Assn., will 
confer today (Wed.) with Sir Wilfrid 

dy, of British Treasury, on the 
15% tax bite touched off the buying. 
Report was all that was needed to 
start action since film shares appar- 
ently had been oversold for some 
time. 

London dispatches which started 
the flurry stated the MPA rep had 
& compromise plan to offer. That 
was denied by the MPA here, which 
declared the huddle strictly “pre- 
liminary and exploratory.” 

Picture issues went up major 
fractions to $1, with net gains pared 
at the close. Biggest gains were 
scored for the day by Columbia Pix, 
up 75c; Paramount, 50c; Warners, 
62%c; Universal, 37%ec; and 20th-Fox, 
75c. Last was up $1 at one time, 


SAM ECKMAN FETED 


= London. Dec. 16. 

Film industry's tribute to Sam Eck- 
man, Jr., London boss of Metro on 
the occasion of his receiving the 
honor of being made a Commander 
of the British Empire, took place at 
Claridge’s hotel, Dec. 10, and was 
rendered under sponsorship of the 
Cinematograph Exhibitors’ Associa- 
tion, Kinematograph Renters Society, 
thon British Film Producers’ Associa- 

Among the distinguished guests to 
pay tribute to the doyen of the in- 
ustry was J. Arthur Rank. 


to Sir 

















Universal Picts Prexy 





Nate Blumberg 


urges 
*“Now Is the Time for 
a United Front” 
in 
VARIETY’S 
42d Anniversary Number 
Out Soon 











New Decree Sez: 


More Brit. Pix’ 


London, Dec. 16. 

Britain’s three major 
stronghold of American pix, will | 
have to play more home product 
under the new Cinematograph Films 
Biil announced by the government 
today (Tues.). The bill which picks 
up for the next 10 years puts all 
circuits of 200 theatres or more 
(meaning the Odeon, Gaumont- 
British and ABC circuits) in a spe- 
cial quota bracket liable to higher 
quota rates than other houses. The 
new law terminates renters’ quotas 
and that spells curtains to the neces- 
sity of Yank distribs turning out 
cheapies as quota pix. 

Any theatre which normally oper- 
ates as a first-run can also be classi- 
fied for special quotas. Since a num- 
ber of West End showcases are oper- 
ated by the majors, they may find 
themselves in the position of being 


(Continued on page 24) 


Peter Cusack Elected 
To UA Ba. for Pickford 


United Artists board yesterday 
“(Tuesday ) named Peter Cusack, New 
York businessman, to the directorate. 
He replaces Franklin Cole, who re- 
signed several months ago, and will 
represent the Mary Pickford inter- 
ests. 

Cusack is veepee of the Fira-Ben- 
enson Co., dress firm. His only pre- 
vious association with the film in- 
dustry was as campaign director for 
the March of Dimes, when he was 
exec secretary of the National 
Foundation for Infantile Paralysis. 

Election of Cusack to the board 
still leaves one position vacant. That 
was formerly held by Miss Pickford’s 
attorney, Arnold Grant, who has also 
resigned. 

Board also. discussed the English 
situation, with prez Grad Sears re- 
porting on a phone conversation held 
this week with exec v.p. Arthur Kel- 
ly, now in England. 


No Ads in Features 


Hollywood, Dec. #6. 

Motion Picture Assn. emphatically 
denies reports that the studios are 
considering selling advertising in 
features. 

Following a meeting of board of 
directors, Y. Frank Freeman, chair- 
man of the board, said “not only is 
no such plan contemplated, it will 
not be permitted by any member 
studio, every precaution will be 
taken to see that no inadvertent free 
advertising of commercial products 
enters any motion picture.” 





circuits, | 








Haydn to Direct 
Hollywood, Dec. 16 

Richard Haydn, who formerly 
stage-directed in London, is tempo- 
rarily forsaking thesping for his first 
screen-megging chore, Paramount's 
“Tatlock Millions,” which Charles 
Brackett will produce from his own 
screenplay. 

Gay, modern comedy is slated as 





| think American pix will roll up ap- 
| proximately $105,000,000 


| year’s returns. Hence, ’47 will prob- 





a spring topbudgeter, 


= 





15% UNDER “46, 
AIG DIP IN “4 


Prospects are clouded for °48 but 
the worldwide revenues for U. S. 
films abroad in °’47 shouldn’t be too 





Rupert Hughes 





hard to take when the ledgers are 
closed. Foreign dept. biggies now 


for the 
current year in remittances beyond | 
the U. S. borders. The total would | 
be some 15% below the $125,000,000 | 
which Yank companies netted in 
overseas returns last year. 

Film prexies and other top brass 
are predicting a slide in overseas biz 
which may be anywhere from 50% 
to 6633%. The clamp in Britain, 
Australia, Argentina, Sweden, Den- 


Predicts 
“As Shakespeare Was Be- 
rated 300 Years Ago, Films 
May Be Glorified Three 
Centuries Hence” 


= * * 


Aa Editorial Feature 
in the Upcoming 


42d Anniversary Number 








mark and Norway came too late, 
however, to do more than nick this 


ably be the last period for some 
time to come in which the $100,000,- 
000 tape is cut. 

With its $70,000,000 in normal 
revenues representing over 50% of 
the entire overseas biz, Britain, of 
course, is the key to the foreign sit- 
uation. Film companies report that 
their profits from that country will 
be off from 10%-15% by New Year’s 


| Day. In short, British returns should | 


be some $60,000,000 for the current 
stanza. The dip is comparatively 
slight because of backlog of Ameri- 
can pix on the isle when the 75% 
(Continued on page 18) 


Goldwyn and Selznick 
Reps in N. Y. Huddles 


On Nelson’s Successor 


Reps of Samuel Goldwyn and Da- 
vid O. Selznick, the two most promi- 
nent members of the Society of In- 
dependent Motion Picture Produ- 
cers, have been holding confabs in 
New York during the past week 
with a number of potential succes- 
sors to SIMPP prez Donald Nelson. 
There has been no decision yet on a 
recommendation to the SIMPP 
board of a man for the post. 


Nelson, according to Hollywood 
reports, favors his exec assistant, 
Marvin Faris, but. the producer- 
members are understood to desire 
someone with a wide national repu- 
tation. Job now pays $75,000 a year, 
plus an $18,000 expenses account. 
SIMPP directors are holding a meet- 
ing in Hollywood this week to dis- 
cuss the prexy post and other prob- 
lems. 

James A, Mulvey, prez of Samuel 
Goldwyn- Productions, and Milton 
Kramet, chairman of the board of 
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VARIETY 


UWP Offers 24 











Shorts for Tele 


United World Pictures, Univer- 
| sal’s 16m subsid, is dipping its toes 


| into television operations. Company 


last week offered 24 one and two- 
reelers to video stations for program 
packages. The 24 are part of sev- 
eral hundred subjects which UWP 
acquired when it absorbed Castle 
Films. Protracted delay was caused 
by a tangle in tele rights which 
UWP has finally cleared. 

Under no circumstances, however, 
will UWP sell tele rights to its fea- 
tures or to th@se of J. Arthur Rank 
which it holds in the U. S., company 
topper. said. Universal’s contract 
with the American Federatiog of 
Musicians bars such a move. 

With Louis de Rochemont Asso- 
ciates tied to a production pact to 
deliver within one year 86 two-reel 
geographical shorts, first batch is ex- 

(Continued on page 20) 





‘Electra’ Cut 15-20 Mins. 


RKO has won its fight to get pro- 
ducer-approval for cutting “Mourn-. 
ing Becomes Electra,” now in_ its 
fourth week at the Golden, N. Y. 
Fifteen to 20 minutes will be 
trimmed, making the picture run 
about two hours and a half. It now 
runs three hours less eight minutes. 

“Electra,” which is playing at 
upped-scale, two-a-day basis with 
Theatre Guild sponsorship at the 
Golden, preems on Coast Dec. 25 at 
the Four Star theatre. It will have 





(Continued on page 22) 


Theatre Guild backin# there also. 





National Boxoffice Survey 


Pre-Xmas Doldrums Bop Biz—‘Dolphin,’ ‘Earrings,’ 
‘Past,’ ‘Body,’ ‘Life’ Lead Field 


With few exceptions, key cities 
covered by Variety this week are 


suffering from the pre-Yuletide con- 
ditions stemming from the annual 
Christmas buying splurge. Net result 
is that the two top boxoffiee win- 
ners this week will have less than 
$200,000 apiece nationwide. “Green 
Dolphin Street” (M-G) is getting the 
most coin and dates for third week 
in a row with “Golden Earrings” 
(Par) not far behind, 

Neither of these pictures is creat- 
ing much of a stir although “Ear- 
rings” is very good in its second 
week at the N. Y. Paramount where 
it’s getting a strong assist from an 
excellent stage layout. Others mak- 
ing the Big Six are “Out of Past,” 
(RKO), “Body and Soul” (UA), 
“Where There’s Life” (Par) and 
“Had To Be You” (Col). 

Heading the runner-up list are 
“This Time For Keeps” (M-G) and 
“Walter Mitty” (RKO). 

Of the newcomers, “Past” shapes 
as most promising, being brisk in 
Los Angeles where the only strong 
new entry, and is good in third 
N. Y¥. week. Another to hint real 
boxoffice potentialties is “Bishop's 
Wife” (RKO), which drew fine re- 
views and comparatively nice trade 


Swordsman” (Col) is pallid on its 
San Francisco date. 

“Fabulous Texan” (Rep), which 
opens at N. Y. Gotham soon, is doing 
well in Seattle this stanza. “Thun- 
der in Valley” (20th) is shaping up 
mildly in three spots this round, as 
it was on its N. Y. date. “Upturned 
Glass” (U) looks okay this week in 
Philadel phia., 

Exhibitors scurried about getting 
new product or extra fare to bolster 
sagging wickets this week. The 
Louis-Walcott fight films are prov- 
ing a real help in numerous situa- 
tions while in some localities the 
British wedding special is credited 
with bracing boxoffices. 

Result of the yen to change bills 


and spot in films until Christmas 
fare is launched is the record num- 
ber of different pictures playing 


currently. “Foxes of Harrow” (20th), 
“Verdoux” (UA), “Singapore” (U), 
“Wild Harvest” (Par), "Driftwood” 
(Rep), “Red Stallion” (EL), “Fun, 
Fancy Free” (RKO), “Christmas 
Eve” (UA), “Ride Pink Horse” (U), 
“Exite” “Out of Btue” CEL} 
and “Nightmare Alley” -(20th): re- 
appeared in several keys although 
most of these have been around 
previously, 


(Complete Boxoffice Reports on 


ear. 
fui, 





at its preem at the N. Y. Astor. “The 
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the Studios 


Hollywood, Dec. 16. 
Unanimous approval to enter legal 
defense for five screen-writers fired 
by studios for failing to testify at 
the House Un-American Activities 
Committee probe was voted by the 
Screen Writers Guild at its gen- 
eral membership meeting yesterday 
(Monday). SWG membership also 
opposed “legal blacklisting” as out- 
lined in the Motion Picture Assn. 
directive, hinting at legal steps to 
obtain an injunction against alleged 
violations of the State Labor Code. 
For defense of the five writers, it 
was recommended that SWG enter 


Pitheir ‘civil defense suits against the 





studios as amicus curiae. More than 
,900 members were present, with 
| meeting chairmanned by SWG prexy 
| Sheridan Gibney. 

Dore Schary was guest speaker for 
the producer. Eddie Mannix and 
Walter Wanger also were present 
but unheard from. Schary explained 
and defended the producers’ posi- 
tion in the “Red” matter and asked 
cooperation from the SWG in a 
broad public relations program for 
the industry. 


10 Filmers’ Contempt 


Arraignment on Jan. 9 


Washington, Dec. 16. 

The 10 Hollywooders, indicted for 
contempt of Congress, will be ar- 
raigned here Jan. 9, instead of this 
coming Friday (10) as originally 
planned. 

This decision was made in Federal 
court yesterday (Mon.) by Justice 
David A. Pine, who turned down 
requests that the arraignment be 
held up until the tral. “At the ar- 
raignment, John Howard Lawson, 


(Continued on page 20) 


Wallis’ So. Africa Trip 


Hollywood, Dec. 16. 

Hal Wallis will make a flying trip 
to South Africa in the spring to 
gander studios in Johannesburg and 
surrounding areas, to determine 
whether it’s possible to film “Rope 
Of Sand’ there. “Rope” follows 
“Sorry, Wrong Number” and “Be 
Still My Love.” 

“Number” rolls Jan. 12 at Para- 
mount, “Love” in February. Wallis 
probably will go via London and 
eye chances of filming “House of 





Mist” at Denham before starting 
“Rope.” Latter is localed in South 
Africa. 









































Trade RIET 
FOUNDED BY SIME SILVERMAN 
Published Weekly by VARIETY, Inc. 

y Sid Silverman, President 
154 West 46th St., New York 198, N. ¥. 
isi a SUBSCRIPTION 
Single Copies sae caus | 
Vol. 169 “¥ No. 2 
INDEX 
BI 666055505 BG oe SA 
EE. Soc ceaedihacdccukurd 62 
es OPT eT. Fee oe ne 56 
Disk Jockey Reviews....... 42 
Film Reviews .............. 8 
TON: 6 65.0<ens 3308 cURL 15 
House Reviews ............. 55 
Se. nee eee » 58 
Inside Orchs—Music ......, 46 
Inside Pictures ............. 18 
Inside MOGM 3... erine SG 40 
Inside Television .. 2 
Legitimate . . 56 
SaUOeGel . i Becders . 61 
WN a. Vadis kaueiema cack uboe 42 
ew Mew o.6 A Me 54 
Night Club Reviews........ 52 
Obituaries .. . 63 
Sos) RR NST Dee pyr 42 
Pictures 3 me sve 
Pre-Production News ...... 9 
PONG Cia 8s cee ak a 25 
i Radio Reviews .. 30 
Po SS eee 42 
Frank Scully ....... = 
Television . 28 
WU in sv kdes cc ceases 51 
DAILY VARIETY 
(Published in Hollywood by 
Daily Variety, Ltd.) 
$10 a Year—$i2 Foreign 
————~ - — 

















pe 


eae Wels eee 


ap 
ee 


Bist pares ap tie 


ow, 


cm 








ak: 


AT $105,000,000 


SWG Unanimously Votes to Defend 
5 Writers Let Out by 











— ren 


ee ee 
mews . - 


ee eee 





| 
: 


an ny ane 





eb? re Be 
i cng a OT - 








ee § eis Sas 
“ eT ee 


sores tates 





ee a 2 


Nyt? 


Oreo e3 8.7 6 eee TC 


| 


. s 
ee ee 
“ ‘ 


% 


ed Oe ee 


™ 
= 
Map 


y 
ee ee Se 


4 








Rank’s Control of Both Odeon and GCF 
Virtually Insures Merger of Both Cos, 
Despite Some Scattered Protests 





London, Dec. 16. * 


Ratification of the proposed merg- 
er of J. Arthur Rank’s Odeon The- 
atres and General Cinema Finance 
Corp. at the extraordinary general 
meeting of Odeon shareholders Fri- 
day (19) is a foregone conclusion. 


The only way the merger could 
fail of approval would be 
via J. Arthur Rank’s bowing to 


the present public clamor by back- 
ing down on his merger proposal, 
since he and his associates control 
90% of Odeon votes and even & 
higher percentage of GCF. 

The preference shareholders of 
Odeon have been invited to the 
meeting Friday. They can state 
their views there, but they cannot 
vote. In attendance on that basis 
are expected to be Arthur W. Kelly, 
exec v.p. of United Artists, which 
holds a 274%4% interest in Odeon, 
and Wilfred J. Eadie, comptroller 
and assistant treasurer of 20th-Fox, 
which holds an interest in Rank’s 
Gaumont-British circuit. Both Kelly 
and Eadie rushed here by plane to 
investigate the situation following 
Rank’s announcement of the merger 
scheme, 

Rank will be chairman of Fri- 
day’s meeting. His reasoning in 
defense of the merger move is ex- 
pected to run something like this: 

Odeon, it is acknowledged, is now 
more profitable than GCF. That 
makes it appear, on the surface, that 
Odeon shareholders would be suf- 
fering by merger with the less 
profitable company. While more 
profitable now, however, the theatre 
circuit won't remain so if it can’t 
continue to get product, in part as a 
result of the current U. S. embargo. 
It is therefore insuring its pros- 
perity by merging with the pro- 
duction unit. 

GCF holds the controlling interest 
in Gaumont-British, Rank’s other 
ec’ cuit. If there is a product short- 
age, under the present setup it 
would be natural for GCF to pro- 
vide pictures to its own circuit in- 
stead of to Odeon. This would work 
to the disadvantage of the minority 
stockholders in Odeon, as well as to 
controlling-shareholder Rank. Inas- 
much as Rank is principal owner of 
both GCF and Odeon (although mi- 
-nority stockholders are different), it 
therefore is logical for him to help 
out both outfits via the merger. 

The meeting Friday is strictly a 
— relatons move, inasmuch as 

nk, with such a preponderance of 
stock, doesn’t have to explain any- 
thing to anyone under British law. 

In any event, he claims to have the 
approval of 88% of the minority 
holders of voting shares. This, with 
his own holdings and those of his 
associates, gives him 98% approval, 
he claims. 

Newspaper charges that Odeon 
stockholders were getting a “pig in 
a poke” in taking over GCF finally 
foreed Rank to issue a GCF balance 
sheet last week. It disclosed that in 
only two of the six years ending 
September, 1946, did the corpora- 
tion show a profit on its production 
activities and in the last three years 


New Co. Formed To 
Make Films for Tele 


Hollywood, Dec. 16. 


Unitel, new company which will 
produce pix for tele has been 
formed here, with Stanley Simmons 
as prexy. First of series of pix re- 
portedly in production will be ready 
for screening late this month. 
Initial output will be shorts which, 
through some new, undisclosed 
method of clearance, averting AFM 
music in its tele nix, will contain 
music, 


Frozen-Coin Plan 
Abroad Brushed 
As Unworkable 


Washington, Dec. 16. 


The well-touted plan to help U. §. 
firms get their frozen film coin out 
of foreign countries does not seem 
so good on second look here, by the 
State and Commerce Departments. 
The proposal, which was disclosed 
last week, would have the U. S. 
government take over the blocked 
money in a foreign nation and spend 
it there to support embassies, mis- 
sions, etc. Then, the equivalent in 
American dollars would be turned 
over in this country to the exporting 
studios. 

Eric Johnston has been actively 
pushing the plan. He has interested 
the State Department’s information 
and cultural division on the argu- 
ment that motion pictures are an 
important factor in* spreading the 
American story abroad: Also he has 
been on Capitol Hill a number of 
times and has interested Rep. Karl 
Mundt (R., 8. D.), who is spearhead- 
ing the drive for an increased “Voice 
of America” program to counteract 
Russian propaganda overseas. A 
number of magazine, book and news- 
paper publishers, who also have 
funds frozen abroad, have come up 


(Continued on page 18) 


Acad Picks March 20 
For Anaual Oscar Derby 


Hollywood, Dec. 16. 


Board of governors of the Acad- 
emy of Motion Picture Arts and 
Sciences picked Saturday evening, 
March 20, for the running of the 
Oscar Derby at the Shrine audi- 
torium. 

Decision was made to split the 
producer - executive classification, 
due to the increase in the number 
of Academy members. This means 
the addition of one new representa- 
tive to each group. Jack L. Warner 
joins Walter Wanger on the pro- 
ducer list and N. Peter Rathvon 
checks in with Donald M. Nelson on 
the executive roster. More than 300 








VARIETY 


| Howard Dietz 
has authored 


‘‘Water for the 
Elephant”’ 


* * *# 


on editorial feature 


in 
VARIETY 8 
upcoming 
42d Anniversary Number 


Cowboy Pix Trail In 
London Juve Fans’ Poll 
But Roy Rogers No. 1 Star 


London, Dec. 16. 
In the first poll ever to probe 
moppet preferences in films, 50,000 
London and provincial kids surprised 
the industry by indicating that cow- 


boy pictures tailed the list of their 
favored types of screen fare, Ques- 
tionaire, organized by Sidney L. 
Bernstein, head of the Granada 
chain, covered youngsters between 
the ages of seven to 15 who attend 
special matinees given in his theatres 
weekly. 

Despite the low rating given to 
the mustangers, Roy Rogers 
emerged as the No. 1 favorite among 
the film stars. Other favorite stars 
listed in order of the kids’ tastes are 
James Mason, Bing Crosby, Stewart 
Granger, Margaret Lockwood, Gene 
Autry, George Formby, Alan Ladd, 
Johnny “Tarzan” Weissmuller and 
John Wayne. 

Order of popularity in content 
showed historical films heading the 
list with comedies, cartoons, thrillers, 
serials and adventure following in 
that order and horse operas far in 
the rear. Newsreels were given a 
big nod by the kids with a large 
majority stating they liked them. 
Interest in the reels increased as the 
age levels went up. 

Leve scenes were nixed but the 
figures show an appreciable prefer- 
ence for them by the girls. No 
satisfactory answer, however, was 
given to the question of whether 
films produce bad dreams. The group 
of psychiatrists handling the quiz 
agreed that the kids’ replies on this 
peint could not be taken at face 
value. 

In .conelusion, the psychiatrists 
point out that the films at the chil- 
dren performances do not provoke 
any “alarming” responses. The ques- 
tionaire, they said, ecenfirmed “the 
established truths in child psy- 
chology.” 


” + 
Vatican Choir Short 

Vatican Choir completed a short 
in New York’s RKO Pathe Studios. 
Produced “by Clyde Eliott, film is 
schediled for a Gotham preem early 
next year. Print is now being cut 
ani edited. Choral group is officially 
known as the Roman Singers of 
Sacred Music. 

Elliott also produced “Citizen 
Saint” at the same studio. This pic- 
ture is based on the life of Mother 
Cabrini and stars Chicago actress 
Carla Dare. It’s slated to bow si- 























(Continued on page 23) 


new members were accepted this 
year, making a total of 1,933. 





multaneously with the Vatican Choir 
short. 





companies, 


newsreels and sundry revenue 


terests 


United Kingdom taxation... 





*Loss. t Credit. 





ee 


Profits or losses on film production......... 


Interest payable. Pee eee eee eee eeeseeseetes 


Profits or loss before charging U.K. taxation 2,448,772 


Net profits or Ml. cacapecesoebacesaneose $542,892 


Rank’s 5-Year Profit & Loss 


Summary of consolidated profit & loss accounts of General Cinema Finance Corporation and its sub- 
sidiary companies for the five years to Sept. 28, 1946, excluding accounts of Metropolis & Bradford 
Trust Co, Ltd., which controls Gaumont-British Picture Cerporation and its subsidiary companies, 
and ef Denham & Pinewood Holdings, Ltd., which centrels British and Dominions Film Corporation, 
Lid., and its subsidiary companies, except in so far as dividends have been received from those 


Year ended 
Oct, 3, °42 


Year ended Ye 


Profits from film distribution, laboratories, 


after charg- 


- ing all expenses (including foreign taxa- 
tion) other than interest payable in the 
U.K. and after eliminating minority in- 


Oct. 2,'43 Sept. 30,'44 Sept. 29,45 Sept. 28, 46 


ar ended Year ended Year ended 











seseeeeeees $2,003,440 $2,672,436 $3,034,916 $2,554,192 $2,168,436 
233,976 420,400 *717,648 *1,513,172 *6,668,028 

2,787,416 2,992,836 2,317,268 1,041,020 *4,499,844 

338,644 320,240 526,448 907,628 1,299,556 

2,772,596 1,790,820 133,392  *5,799,400 

seveeeseecesees 1,905,880 2,409,584 1,240,492 $442,632 +3,900,292 
$363,012 $550,328 $576,024 *$1,899,108 
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Canty, State Dept. Pic 
Specialist, Transferred 
Washington, Dec. 16. 

George R. Canty, State Depart- 
ment’s motion picture specialist, is 
being transferred to Berne,.Switzer- 
land, as first secretary of U. S. 
legation there. It is one of the rou- 
tine changes which, under State 
Department policy, shakes up per- 
sonnel every four years. The trans- 
fer is effective Jan .15. 

Canty has held the title of assist- 
ant chief of the commercial policy 
division here, and will act as com- 
mercial attache at the legation. For 
many years he was a motion picture 
specialist in Europe for the Bureau 
of Foreign and Domestic Commerce 
of the Department of Commerce. In 
1939, the State Department took 
over the foreign trade attaches of 
the Commerce Department, 


Pressburger Ist 
Of Several U. S. 
Indies for Rank 


Inking of Arnold Pressburger, in- 
die producer, to a deal whereby he 
releases his next picture, ‘Then and 
“Yow,” through the J. Arthur Rank 
organization, may presage a move 
by Rank to tie up a number of in- 
dies who’ve customarily operated in 
Hollywood to producing-releasing al- 
liances. Rank would like to take on 
a number of producers with Holly- 
wood know-how and the chances are 
considered unusually good right now 
because of the indie filmmakers’ dif- 
ficulties in obtaining U. S.. financing. 

While British Treasury restrictions 
prevent the British magnate from 
bankrolling production in Holly- 
wood, there’s nothing to bar him 
from signing deals for filmmaking 
within the environs of the British 
isles. His organization is considered 
ideally constituted for taking on 
Hollywood producers since it’s a 
loosely-knit setup in which British 
affiliates and indies are financed, 
partially or wholly, in return for a 
commitment to release through 
Rank. Understood that Pressburger’s 
tieup is along similar lines. 

“Then: and Now,” filmization of 
Somerset Maugham’? recent novel, 
will be made 60% at Denham Stu- 
dios and 40% near Florence, Italy. 
George Sanders will play Niccolo 
Machiavelli and Trevor Howard, the 
role of Caesar Borgia. Italian shoot- 
ing is set for March. 

Pressburger arrived on the Coast 
last week to sign an American 
actress for the lead femme role. He 
formerly produced a number of pix 
for United Artists distribution. 


REPORTED FARROW, LIKE 
GAIN, WILL EXIT RANK 


London, Dec. 16. 

Reports persist here that Leslie W. 
Farrow will follow his partner,-Bar- 
rington C. Gain, out of the J. Arthur 
Rank setup. The two men are as- 
sociated in Farrow & Gain, account- 
ing firm which is Brtain’s equivalent 
of America’s Price, Waterhouse & 
Co. They are directors of many 
Rank corporations and have been 
close to Rank himself in directing 
his financial affairs. 

Gain resigned his posts in all the 
Rank combines last week. Farrow’s 
reported departure is unequivocally 
denied. He is said to be responsible 
for conceiving the merger of Rank’s 
Odeon circuit and General Cinema 
Finance Corp., which has been caus- 
ing such a wide stir in financial 
circles, Gain is said to have had no 
part in the idea. 


Rank’s Shorts’ US. Pitch 


J. Arthur Rank’s next step to cut 
himself a piece of the U.S. boxoffice 
pie will be a campaign to sell Brit- 
ish shorts subjects to Yank theatres. 
Rank is sending over 31 one and 
two-reel briefies and 12 of the “This 
Modern Age Series,” the Britisher’s 
counterpart of “March of Time.” 

Universal will handle the shorts 
under its distribution tieup with 
Rank. If the first batch proves sale- 
able, releasing of British shorts will 




















be put on a permanent basis, 





London, Dee. 16. 

Coupling of a steep dropoff in box. 
office returns from some of his best 
houses with disappointing revenues 
from American distribution of his 
pix is causing rough going for J. Ar. 
thur Rank and his organization, 
While variously attributed to a de. 
cline in the quality of Rank’s pix 
and to a corresponding deterioration 
in Yank films playing his theatres, 
4there’s no doubt now that grosses 
faded as much as 25% during No- 
vember, with December seemingly 
no better. 

It hasn’t helped any, either, that 
U. S. distribution of Rank’s films, 
which is was hoped would bring the 
British producer some $10,000,000 in 
remittances this year has fallen far 
below that goal. From the looks of 
things, $4,000,000 is now the likely 
take. Prevailing feeling is a decline 
in quality from the fast start made 
with “Stairway to Heaven” and 
“Great Expectations” has taken the 
edge off the American market. Inabil- 
ity of British films to make solid 
headway in U. S. small towns amd 
nabes is another important factor. 

On the score of quality, the year 
Started promisingly enough in the 
U. S. with “Caesar and Cleopatra” 
released late in ’46, breaking the ice 
with an American take of $2,250,000, 
“Stairway,” another show piece ex- 
pensively made, followed a few 
months later and now looks like 
$1,750,000 for Universal, pic’s U. S. 
distrib. Best film of the year in 
America, it’s said, both from its 
critical reception and grossing po- 
tential is “Expectations” which 
should do $2,000,000. 

If “Black Narcissus” hadn't hit the 
pitfall of a Legion of Decency con- 
demned rating it might have beat 
“Expectations.” But the C bracketing 
caused the pic to be pulled and since 
it’s only been re-released within the 
last few weeks, Rank officials won't 
estimate the business it will do. 

The last batch of Rank’s films to 
be released in the U. S. have proven 
disappointing dollar earners. The 
thought that it may be due to a 
(Continued on page 18) 





N. Y. to L. A. 


Lew Ayres 

Irving Berlin 
Gloria De Haven 
Armand Deutsch 
Roy Disney 

Charles Einfeld 
Sam Goldwyn 

Jack Kapp 

Peg La Centra 
Emmet Lavery 
Edwin Lester 
Leonard L. Levinson 
Hugh Owen 

David O. Selznick 
John Payne 

Bob Ryan 

Mr. and Mrs. Jules C. Stein 
Paul Stewart 

Bob Taplinger 
Franchot Tone 
Jimmy Van Heusen 
Benay Venuta 
Arleen Whelan 


L. A. to N. Y. 


John Banft 

Norman Barsh 
Mady Christians 
Fred Clark 

William T. Crespinal 
Walter Daniels 
Katherine De Mille 
Pat Di Cicco 

Clark Gable 

Benny Goodman 
Katharine Hepburn 
John Houseman 
Ann Marie Joel 
Jay Richard Kennedy 
Paul Lukas 

James K. McGuinness 
Adolphe Menjou 
Henry Morgan 

Pat O’Brien 

Tony Owen 

William Pettit 
Jennings Pierce 
Carroll Righter 
Carl Rigrod 

Bill Saal 

Mark Stevens 
Danny Thomas 
John M. Whitaker 
Jack Wrather 
Herbert J. Yates 
John Zanft 


Europe to N. Y. 

Maxwell Anderson 

Robert Benjamin 

Louis Dreyfus 

Ken Hargreaves 

Alfred Nightingale 

Artur Rubinstein 

George Weltner 
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INDIES’ 30-35% FOR MAJOR DISTRIB 


~ Another Catholic Church Broadside 


Despite attempts to appease religious opinion, Hollywood headaches 
stemming from church opposition seem to be on the increase. Latest 
broadside from Catholic Church leaders, coming in the wake of tangles 
over “Forever Amber” and “The Outlaw,” has left the industry slightly 
since it was directed at an unexpected target—religious and 
According to Daniel E. Doran, exec chairman of the 
Catholic Film & Radio Guild, the industry is being condemned for 


dizzy 
educational films. 


‘trying to invade the educational 


cause film leaders failed to “see Communist implications in ‘Mission 
To Moscow’ and ‘Song of Russia’.” 

Speaking at the same forum, Prof. Kar] N. Lischka of Loyola College, 
a former member of the Production Code Administration’s reviewing 


board, accused Hollywood of producing religious and educational films 
He characterized the industry as “a 


“only for commercial reasons.” 
transgressor still on probation.” 


field and teach our children” be- 


} 





| 
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Upped Rentals on Top Pix May Subject 


Distribs t 

Current bookings 
admission pix are a calculated legal 
risk on the part of major distribs 
which may turn out badly. That’s 
the off-the-cuff reaction of industry 
legalites who realize the possibilities 
of a flood of damage actions if the 
present decree is upheld by the U. S. 
Supreme Court. The subject’s being 
kicked around in trade circles at the 
present time because of the an- 
nounced intention of National Allied 
leaders to bring suit for claimed vi- 
dlation of the anti-trust laws. 


Impression in the industry is that 
the stay of much of the decree 
granted by the Supreme Court, 
pending appeal, removed the neces- 
sity of complying with the ban 
against fixing prices. It’s the con- 
gensus of legal opinion, however, 
that while the stay suspends the 
rules until a court decision, an af- 
firmance will make the decree ef- 

tive as of its original date (Jan. 

, 1947). Any acts declared illegal 
at that time will be ground for dam- 
age actions, lawyers believe. 

Sales toppers were aware of the 
possible liability, it’s said, but de- 
termined to go ahead regardless 
since they saw no other way of 

osting revenues on expensive pix. 

ey also think that upping prices 
on’t mean a breach of minimum 
rice tabus since it’s on individual 

Ims, and an exhib isn’t coerced into 

(Continued on page 18) 


+ Shuford, Washer, Mesibov 
To Run Own Par Depts. 
As Curt Mitchell Resigns 


With Curtis Mitchell, Paramount's 
national director of advertising and 

blicity, stepping out the latter part 
t January, Par will experiment on 
Tunning its flackery without an 
overall chief. System to be followed 
on a semi-permanent basis, it’s re- 
_ is similar to that now in ef- 
ect at RKO in which the three de- 
partment heads rule their own 


anor Sans supervision below the 
ont office, 


Paul Raibourn, Paramount veepee 
and budget director, will hold down 
nominal command, but it’s not ex- 

ted that he'll devote anything 
ike full time to the job. Raibourn, 
probably, will confine his activities 
scrutinizing expenditures—chores 
which he took on some months back. 
mage by resignation, therefore, 
ves Stanley Shuford in charge of 
(Continued on page 23) 


RADIO SCRIPTS INTO 
OPEN FILM MARKET 


cre both independent and major 
she Producers searching for story 
— they can turn into low or 
a CBS. budgeted pictures, decision 
* latic to throw its 20-year accumu- 
sale b of radio scripts open to film 
C . as elicited considerable interest 
ll € film industry. Three of the 
° o_" have already contacted the 
je ® web with bids for various 
Operties submitted to them. 
EArt now getting the o.o. from 
ucers were originally aired in 
airs Suspense” series, Many in- 
produc ave also come in from film 
ne fers on their chances of put- 
fork —. CBS radio shows be- 
. © cameras. Several high 
perated shows in the past have 
(Continued on page 22) 








of advanced-* 





Price-Fixing Suits 


‘Paradine’ Roadshow At 
Upped Prices Out Def 


Hollywood, Dec. 16. 

Roadshowing of “Paradine Case” 
at upped prices is definitely out but 
SRO is still mulling release. Film 
will likely go on release in Febru- 
ary, with Radio City Music Hall and 
Vogue in Hollywood the only pre- 
release showings. 

It’s expected “Case” will open at 
Music Hall, Jan. 8. 


Metro, INS Linked 
To Telenews Deal 


Further rumblings of the major 
newsreel Companies entering the 
television field were heard this 
week with reports that the new 
International News Service tele 
department was attempting to set 
up shop with Metro’s News of the 
Day. Executives of other commer- 
cial newsreel outfits, at the same 
time, expressed the opinion that 
selling their product to video broad- 
casters might give them a chance 
to make money for the first time 
since they added sound to their 
reels. 

Hearst publishing outfit, which 
wns INS, has a hefty share of 

e Metro News, which reportedly 

(Continued on page 24) 


Jarman’s Next at M-G 


Next assignment for Metro mop- 
pet Claude Jarman, Jr., is “Moun- 
tain Prelude,” adapted from a story 
by Marjorie Kinnan Rawlings, au- 
thor of “The Yearling” in which 
Jarman first won his thesping spurs. 
Robert F. Sisk will produce, rolling 
the film shortly after New Year’s. 

Jarman, after appearing on the 
“Cavalcade of America” show on 
the NBC radio net Monday (15), 
left New York for Nashville, Tenn., 
his hometown, where he’ll spend the 
Christmas holidays. He’s slated to 
return to the Coast immediately 











| deals 








after the first of the year. 


BIG 0 GRADUALLY 
JACKS UP TERM: 


The Big Five have been steadily 
jacking their distribution terms 
for indie filmmakers The 
Five in a number of recent 

demanded got 30° 
of the take, to a figure reaching 
the negative costs, plus‘the 


and 
35° 


first 25% 


of profit and a straight 50% cut on 
all profits above the figure. This 
|}compares with 27.5% which United 
Artists now obtains from its pro- 


ducers, in itself is a boost from the 
oldtime cut of 25%. 

Indies have squawked over the 
terms, asserting that the figure is ex- 
orbitant for straight releasing deals 
without any financing provisions. 
Big. Five, it’s understood, are de- 
manding the upped terms with the 
counter-argument that they’re in the 
second-money .position because of 
first lien which banks backing pro- 
duction have imposed on the films’ 
revenues. 

Several legalites repping for the 
indies see the rapid deterioration in 
indies’ bargaining powers as stem- 
ming from the wobbly situation in 
which United Artists has been in the 
past year. “UA always was a rud- 
der in the industry to keep distribu- 
tion terms within reason,” one legal- 
ite said. “When that company 
finds itself in an unhealthy condi- 
tion, independents all the way down 
the line suffer.” 

With the sort of terms which the 
Big Five can now get, it’s said, these 
companies are a lot hetter off pact- 
ing for the expensive films from 
outside sources and turning their 
studios increasingly into cheaper, 
run-of-the-mill productions. Quin- 
tet, thereby, are hedging against pos- 
sible heavy losses because of the de- 
clining domestic market and uncer- 
tain overseas outlets. Indies are 
taking the big risk while the Big 
Five are in a position to reap healthy 
profits on strong pix while losing lit- 
tle on the weakies. 


UA and U Would Unload 
Their 2 B’way Showcases 


Shifting Broadway theatre picture 
may well find two houses, now in 
the hands of film companies, return- 
ing to the legit field. In addition to 
the Broadway, for which United 
Artists is trying to get a legit tenant, 
there’s strong possibility of the 
Winter Garden being turned back 
to the Shuberts by Universal. 


Winter Garden lease, held by U 
for exhibition of its own and J. 
Arthur Rank films, expires Oct. 1. 
With a dearth of top grade product 
to keep it filled and the availability 
of playing time in other Broadway 
houses currently, U is understood 
to figure the $7,500 weekly rental 
unnecessary. House staff, plus other 
expenses, bring the operating nut 
to around $12,000. 

The Broadway, at 53d street, too 
far uptown to attract walk-in trade, 
has fared so badly it is now shut- 
tered. UA has requested permission 

(Continued on page 22) 
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Supreme Court Hearing on Appeals 
By Schine, Griffith Chains Forms 


Dress Rehearsal for Big 5 in Jan. 





Wins 3006 Suit Vs. 


Harry Warner, Others 


Los Angeles, Dec. 16 

Telefilm, Inc., headed by Joseph E 
Tomasiello, was awarded $300,000 
damages in a suit against Harry M. 
Warner, Thorobred Photo Service 
and Jack Mackenzie, manager of the 
Hollywood Turf Club. 

Tomasiello charged the defendants 
with hiring away his technicians in 


|}an attempt to snatch his process for 








photographing entire horseraces. 





Indies Want ‘In 


On Big 5 Appeal 


Washington, Dec. 18. 

The Conference of Independent 
Exhibitors Associations today (Tues- 
day) petitioned the U. S. Supreme 
Court to accept a brief filed as an 
amicus curiae petition. Plea was 
filed by Abram F. Myers, general 
counsel of the Allied States Associa- 
tion of Motion Picture Exhibitors’ 
Council comprised of Allied, Pacific 
Coast Conference of Independent 
Theatres Owners, and six affiliated 
Coast organizations, along with un- 
affiliated independents of New York 
City. 


+ Washington 

The question of 
| Schine and Griffith 
|operated similarly to 
combination, which 
Court broke up a few years ago, 
was the one the high court was 
| given to determine yesterday (Mon- 
day). It was originally scheduled 
to be a two-day hearing, but instead 
| was a one-day. 

Robert Wright, motion picture 
specialist for the anti-trust division 
of the Department of Justice, argued 
in the two appeals that there was 
| great similarity, while Bruce Brom- 
ley, for Schine, and Charles Coch- 
ran, for Griffith, emphasized the 
“differences.” So far as the Supreme 
Court was concerned, the two anti- 
| trust suits formed a dress rehearsal 
|for the Big Five anti-trust case 
which will be heard in mid-January. 

Importance of the arguments was 
emphasized by the observers present. 
Among them were Thomas Turner 
Cooke, for Universal; Gen. William 
(Wild Bill) Donovan, for RKO; 
John Caskey and Otto Koegel, for 
20th-Fox; Robert Perkins, Warners; 
Lotis Phillips, Paramount; Sidney 
Schreiber, Motion Picture’ Assn.; 
Herman Levy, general counsel of 
Theatre Owners of America; Robert 
Rubin, assistant to Donald M. Nel- 
son, and Arthur Swanick, for So- 
ciety of Independent Motion Picture 
Producers. 


The Schine circuit was appealing 


Dec. 16 
whether the 

theatre chains 
the Crescent 
the Supreme 


@a victory by the Justice Department 


before the trial court, while the 


Exhibitors’ brief declared that | anti-trust division was seeking to 


they had considerable interest in the 
case inasmuch as they represented 
26 organizations and 4,000 independ- 
ent theatre owners who are _ in- 
terested in having complete divorce- 
ment of exhibition, distribution and 
production. They asked permission 
to point out to the court the fact 
that the decree handed down last 
January by the three-man court in 
New York was unworkable. They 
also asked that they be permitted 
to offer concrete suggestions to the 
court to make the decree workable 
without being harmful to the small 
theatre operators. 

In order to file the brief, the 
exhib organizations had to get the 
consent of the parties involved in 
the case or the permission of the 
court. Permission of the U. S. Dept. 
of Justice was obtained, but the 
major company defendan®& refused 
to give consent. Picture companies 
refused permission on the grounds 

(Continued on page 22) 





Montgomery as ‘Saxon’ 
Hollywood, Dec. 16. 
Robert Montgomery has been set 
for the role of Matt Saxon in 
Universal-International’s screen 
adaptation of Frederic Wakeman’s 
“Saxon Charm.” 
Film is slated to roll early in Janu- 
ary. Joseph Sistrom will produce, 
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overturn a verdict favorable to the 
Griffith circuit. Bromley, in his 
argument for Schine, argued that 
“there was no geographic concentra- 
tion in our six-state circuit such as 
there was in the Crescent case.” He 
said in no state did Schine ever 
control more than 5%% of the 
theatres; and over the entire area 


(Continued on page 22) 





Par Appraises Its 
Theatre Holdings If 


Divorcement Comes 


Facing an enormous problem if the 
partial divorcement provision of the 
current anti-trust decree stands up, 
Paramount has been conducting an 
extensive survey of its holdings. 
Company’s theatre division has been 
compiling statistics on its 1,100 part- 
ly-owned houses, including the value 
of each theatre in the present real 
estate market, its profit potential in 
fluctuating population centers, and 
the feasibility of buying out or sell- 
ing to particular theatre partners. 


Since the two-year period for 
complying with divorcement provisos 
allowed by the statutory court 
started running Jan. 1, 1947, regard- 
less of the stay, time to carry out 
divestiture would be comparatively 


| short after a decision by the U. S. 


Supreme Court. Par wants to be 
(Continued on page 24) 


4 BIG UNS TIME L.A.- 
DATES FOR OSCAR DERBY 


Los Angeles, Dec. 16. 
es Blizzard~ of* super-dupers, * includ- 
we, at least four pix playing locally 
| 
| 








at advanced prices, are slated to hit 
theatres here on Christmas day. The 
| splurge of top releases are neatly 
| timed to get the films under the wire 
| before the Jan. 1 deadline set in the 
| Osear derby. 


The four upped admission films 
_are RKO’s “Mourning Becomes Elec- 
| tra,” Samuel Goldwyn’s “Bishop's 
Wife,” and 20th-Fox’s “Gentleman's 
Agreement” and “Captain from Cas- 
tille.” “Electra” has its Coast preem 
at the Four Star on a two-a-day, 
roadshow basis. “Bishop’s” opens at 
the Carthay Circle. “Castille” goes 
into the State, Chinese, Loyola and 
Uptown while “Agreement” is slated 
fer the Palace, Los Angeles, and 
Beverly, Beverly Hills. 
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STARRING 


TYRONE POWER 


JEAN PETERS - CESAR ROMERO 
JOHN SUTTON - LEE J. COBB 
htonio Moreno + Thomas Gomez - Alan Mowbray 
Barbara Lawrence + George Zucco 

Roy Roberts » Marc Lawrence 
Directed by Produced by 


| HENRY KING + LAMAR TROTTI 


| World Premiere 
_ Christmas Day 
RIVOLI, New York 
| and 221 Day- 


And-Dates... 
Coast-to-Coast! 


JOAN CRAWFORD 
DANA ANDREWS 
HENRY FONDA... 


with 
RUTH WARRICK: MARTHA STEWART | 
PEGGY ANN GARNER- CONNIE MARSHALL 


NICHOLAS JOY « ART BAKER 
Produced and Directed by 


OTTO PREMINGER 


Screen Play by David Hertz 
Based on the Novel by Elizabeth Janeway 


Starts Christmas Day 


ROXY, New York 


and Christmas Week at 


Poli, Springfield | Victory, Evansville 
Poli, Bridgeport | Paramount, Ft. Wayne 
Poli, New Haven | Fulton, Pittsburgh 
Ohio, Columbus | Majestic, Providence 
Poli, Worcester Lincoln-Miami, Miami 
Shea's, Erie Grand, Terre Haute 
Palace, Canton Midwest, 

Colonial, Akron Oklahoma City 
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Darryl F. Zanuck 


presents 


GREGORY PECK 
DOROTHY McGUIRE 
JOHN GARFIELD 


in Lavra Z. Hobson’s 


(ientlemaris 


Agreement 


with 


CELESTE HOLM + ANNE REVERE + JUNE HAVOC 
ALBERT DEKKER + JANE WYATT 
DEAN STOCKWELL + SAM JAFFE 


Produced by Screen Play by 


DARRYL F. ZANUCK + MOSS HART 


Directed by 


ELIA KAZAN 


Christmas Week at 


MAYFAIR, New York 


APOLLO, Chicago 
PALACE, Los Angeles 
BEVERLY, Beverly Hills 
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Hollywood, Dec. 13. 


Metro release of Robert Lord production. 
Stars Robert Taylor, Audrey Totter, Her- 


bert Marshall; features Dorothy Patrick, 
Hi. B. Warner, Warner Anderson. Directed 
by Curtis Bernhardt. Sereenplay, Sydney 


Boehm, Lester Cole; suggested by story and 
play by Alan R, Clark and Bradbury Foote; 
camera, Paul Vogel; seore, Brofislau 
Kaper; editor, Conrad A. Nerwig. Trade- 
shown Dec. 11, 47. Running time, 98 MINS. 





Steven Kenet....cecccccceres Robert Taylor 
Dr. Ann Lorrison.......s+s6. Audrey Totter 
Willard I. Whitcombe...Herbert Marshall 
Helen Keme@t......«+eeees> Dorothy Patrick 
Mr. Slocum......--eecceeesss H. B. Warner 
Dr. George Poward....+.. Warner Anderson 
Dr. Philip Dunlap........--...Moroni Olsen 
David Wallace. ....ccceeesiesd John Ridgeley 
Dr. Stanley Griffin.......-«- Morris Ankrum |} 
Mrs. Kenet,...eseccccceses Elisabeth Risdon 
Henry Cronmer.....sscecosss> Vince Barnett 
Emory Garrison.......+..--Jonathan Hale 
Sidney X. Hachle....ce.seseees Charles Arnt } 
Tom Delam@y...-.ccccesccececs Ray Mrayer | 
Richard Kemet......++--eee%0- Bobby Hyatt } 





| 

“High Wall” garners a high score | 
as a strong entry in the psycho-melo- 
drama cycle. Unfolded credibly and | 
with almost clinical attention for de- 
tail, film holds the interest and 
punches all the way. Its boxoffice 
values are good, paced by Robert 
Taylor heading excellent cast names. 

Robert Lord has given the melo- 
dramatics fine production polish and 
able handling to spotlight best fea- 
tures in story of a man who believes 
he has murdered his wi’e during a 
mental blackout. Curtis Bernhardt'’s 
direction misses no bets in guiding 
plot through high tension sequences 
and in getting the most from the 
capable cast. 

Taylor is seen as a man believed 
homicidally insane, being treated at 
mental hospital pending trial for 
murder of his wife. His case seems 
hopeless until a femme doctor breaks 
down his reluctance to try treatment 
to penetrate details that occurred 
during the lapse of memory. Bit by 
bit, as the topnotch script by we aye 
Boehm and ster Cole reveals the 
facts, Taylor and his doctor become 
convinced of his innocence. Efforts 


to foree a confession from the real}. 


murderer, the manhunt staged when 
Taylor escapes to rout out the vil- 
lain and other touches of action and 
intrigue reflect good writing and 
strong direction. On the latter score 
are sharply etched, brief glimpses of 
pathetic mental cases, interesting dis- 
closures of hospital methods in han- 
diing the insane. 

Taylor scores in his role, making 
it believable. Audrey Totter registers 
strongly as the doct«r, displaying a 
marked degree of talent able to han- 
dle most any character. Herbert Mar- 
shall is ancther who clicks as the 
murderer who cloaks his sin behind 
the garb of a pious publisher of bib- 
lical tracts. H. B. Warner movingly 
creates a pathetic mental case. It’s 
no more than a brief bit but will be 
remembered. Dorothy Patrick has 
short footage as the murdered wife, 
and Warner Anderson is a doctor in- 


Lancaster belts over his assign- 
ment as the former jailbird who re- 
turns from prison to find the parade 
has ssed him by and that old 
friends have given him the double- 
cross. Melodrama develops as Lan- 
caster plots to muscle in on Kirk 
Douglas’ prosperous nitery. He finds 
that old strongarm methods no long- 
er work, rackets are now frun 
through legal corporate setups. Ten- 
sion hits hard as the rough-tough 
guys play it all out and windup is 
cleverly handled. 

Lizabeth Scott holds up her end 
capably as co-star, making role of 


'nitery singer who falls for Lancaster 
'after a cross from Douglas, believ- 


able. Douglas is a standout as the 
hood turned respectable and fighting 
a losing battle to hold his kingdom 
together against Lancaster’s assault. 
Wendell Corey impresses, as do 


| Kristine Knox, George Rigaud, Marc 


Lawrence, Mike Mazurki and 
Mickey Knox. s 
Among potent values backing the 
production are Victor Young’s music 
score, the lensing by Leo Tover, and 
art direction. Lizabeth Scott: re- 
prises the single tune, “Don’t Call It 
Love,” listenable cleffing by Ned 
Washington and Allie Wrubel. 
Brog. 


Tyeoon 
(COLOR) 


RKO release of Stephen Ames production. 
Stars John Wayne, Laraine Day; features 
Sir Cedric Hardwicke, Judith Anderson, 
James Gleason, Anthony Quinn. Directed 
by Richard Wallace. Screenplay, Borden 
Chase and John Twist, adapted from novel 
by C. E. Sceggins; camera (Technicolor), 
Harry J. Wilde, W. Howard Greene; edi- 


tor, Frank Doyle; music, Leigh Hartline. 


Tradeshown N. Y., Dec. 12, ‘47. Running 
time, 128 MINS. 

SOMBRE 0606.0 Hbdececrceescetirs John Wayne 
Mure. ..ccscccccvcseccacecees Laraine Day 
Alexander.......++.. Sir Cedric Hardwicke 
Miss Braithwaite.......... Judith Anderson 
OD. ccccscvccscestoccccesees James Gleason 
RICKY... cocccesssccoccccecsess Anthony Quinn 
BOG cc ccccredssbeboresscecoces Grant Withers 
PR nds cdb eee Ob ch Sean Si ve reetiaveds Paul Fix 
CHIDO. . ccccccecscesseres Fernande Alvarado 
Bolden. . ac cccccccacecss sce sus Harry Woods 
CHPEP . ccc cceccccesesdepese Michael Harvey 
Senor Tobar.....+.«++. Charles ‘Trowbridge 
CHAVEZ... crcccnesccccerss Martin Garralaga 





“Tycoon” could have been a stand- 
out action picture, but because of an 
ultra-slow, faltering script and in- 
judiciously leng running time it 
emerges as just another attempt at 
escapist-fare. Bulwarked with a 
good cast, Technicolor and some ex- 
pensive backgrounds, it rates top 
playing time. Whether it will get 
more than fair biz is problematical. 

With both distributors and exhib- 
itors asking for shorter films these 
days, it seems strange that producer 
Stephen Ames could have let “Ty- 
coon” get so out of hand as to run 
128 minutes—especially when there 
was no apparent reason for its 





terested in Miss Totter. Others are 
very able in making their roles real- 
istic. 


The Bronislau Kaper music score 
and Paul Vogel’s lensing play a major 
part in pointing up the melodramatic 
mood. Settings, art direction and 
other production contributions are 
expert assists. Brog. 


‘T Walk Alone 
(SONG) 
Follywood, Dec. 13. 


Paramount release of Hal B. Wallis pro- 
duction. Stars Burt Lancaster, Lizabeth 
Scott; features Wendell Corey, Kirk Doug- 
las, Kristine Miller. Directed by Byron 
Haskin, Screenplay, Charles Schnee; adap- 
tation, Robert Smith and John Bright; 
based upon an original play, ‘‘Beggars Are 
Coming te Tewn,"’ by Theodore Reeves; 
produced on the stage by Oscar Serlin; cam- 
era, Leo Tover; music score, Victor Young; 
song, Ned Washington, Allie Wrubel; edi- 
tor, Arthur Schmidt. Tradeshown Dec, 190, 
‘47. Running time, 97 MINS. 

Frankie Mad@ison............ Burt Lancaster 
Kay Lawrence........0.00.:: Lizabeth Scott 


NOM TUrithbesersecenceseccss: Kirk Douglas 
Dave. oii Te eseade Ceccceccrs. Wendell Corey 
Mrs. Richard@om......0..++. Kristine Miller 
Mayrice. .<csrteve TrITTET LTE George Rigaud 
Nick Palestro....... Sevece Mare Lawrenee 
Dan. +. .c.tavcers @ecccceeces:s Mike Mazurki 
Skinner....... eeecccesccvecs.-- Mickey Knox 
Felix....... eebebOb00s S064 cee Roger Neury 





“I Walk Alone” is tight, hard- 
boiled melodrama developed from 
Theodore Reeves’ short-lived stage 
lay, “Beggars Are Coming to 
own.” It punches over its melo- 
dramatics and has been given bright 
polish by Hal B. Wallis that should 
pay off. Names values are good and 
talent ably fits characters to give 
them sense of reality. 


A number of unusually tough se- 
quences are spotted that will give 
ample satisfaction to the blood- 
thirsty. One, in particular, is bloody 
beating handed out to Burt Lancas- 
ter by a trio of bruisers who spare 
no punches. Another is: the dark- 
street stalking and gore-tinged death 
meted out to Wendell Corey. 


Element of suspense is high, 
broken into only occasionally by 
cryptic bursts of brittle dialog, but 
even these scenes become clear as 
plot moves on. Byron Haskin earns 
a top credit with his strong direc- 
tion, which has all the strength 
needed to unfold gutty action and 
other red-meat ingredients. 


There’s a Rip Van Winkle angle ta 
the plot wherein a gangster returns 
from 14 years in prison to find that 
his former cronies now wear the 
garb of respectability and are in 
such pseudo-legit rackets as used 
cars, night clubs, nylons, ete. 
Charles Schnee’s screenplay, from 
the adaptation by Robert Smith and 


John Bright, makes much of the | 


lengevity. Trimming as much as 30 
minutes off the picture wouldn’t 
have hurt the story and could have 
done much to bring the action se- 
quences close enough together to 
maintain seat-edge interest through- 
out. As the picture stands, the slow 
pace creates enough disinterest to 
spoil the effect of the spectacular 
action in the final reel. 


Story, which scripters Borden 
Chase and John Twist expanded too 
fully from C. E. Scoggins’ novel, has 
John Wayne and Jimmy Gleasén 
partnered in 4. contracting firm 
that’s building a railroad through 
the South american Andes. With 
plenty of high mountains in Califor- 
nia from which to choose, Ames 
could have done better than the 
desert site he picked. Mountain 
that Wayne and Gleason have to 
tunnel through doesn’t look as tough 
as the picture tries to make out. 
Anyway, the two engineers would 
rather bridge a river for their rail- 
road than cut through the moun- 
tain, but Sir Cedric Hardwicke, as 
the tycoon for whom the roac’s be- 
ing built, says no. 

Wayne’s role as the rough-and- 
tough engineer is tailored to his 
style and he handles both the action 
and love scenes with Laraine Day 
(as Hardicke’s daughter) in con- 
vincing fashion. Miss Day is beauti- 
ful in Technicolor and makes the 
most of an unconvincing role. Hard- 
r wicke’s part as the austere father 
is beneath his talents but he makes 
it believable and Judith Anderson 
does the same in a minor role as 
Miss Day’s governess. Gleason does 
his standard thesping job as Wayne’s 
partner and Anthony Quinn, as 
Hardwicke’s nephew, is good. Grant 
Withers, Paul Fix and Fernando 
Alvarado, latter the construction 
camps moppet mascot, top a good 
supporting cast. 

Director Richard Wallace handles 
both the thesping and action tech- 
niques neatly, but producer Ames 
hasn't fared too well with his pro- 
duction accoutrements. Technicolor 
lensing of Harry J. Wilde and W. 
Howard Greene is negative, with 
the colors looking smudged in most 
places. Leigh Harline’s score is in- 
cidental, lending little to the film’s 
atmosphere. Other production credits 
are similarly average. Stal. 








Siegel Building in Cal. 
Los Angeles, Dec. 16 
Fred W. Siegel, has started con- 
struction of a 900-seat house in 
Oceanside, Cal. 
He already owns the Palomar and 
Margo theatres there. 





“High Wali” (M-G). Sturdy 
melodramatic film fare, backed 
by strong cast and production, 
B.o. outlook good. 

“] Walk Alone” (Par). Sus- 
penseful, hard-boiled melodrama 
with good b.o. prospects. 

“Tycoon” (Color) (RKO), John 
Wayne, Laraine Day in over- 
long action tale of South Ameri- 
can bridge-building; fair biz. 

“T-Men” (EL). Documentary- 
type action film geared for 
strong grosses. 

“Always Together” (WB). So- 
so zany comedy with mild b.o. 
appeal. 

“Dangerous Years” (20th). 
Moderately entertaining meller 


about juve delinquency; ade- 
quate for dual bills. 
“Mrs. Fitzherbert” (Pathe). 


No-name cast in British-made 
historical drama may get by on 
some U. S. dualers if cut down, 

“The Eternal Return” (French), 
Brilliantly executed love story 
made in France; surefire for art 
houses. 


“The Chinese Ring” (Mono). 
Fair programmer in Monogram’s 
“Charlie Chan” series. 


“The Story of Tosca” (Italian). 
Slow but interesting costume 
drama based on Sardou play, 
with Puccini backgraund music. 
Good art house draw. 

“Under Colorado Skies” (Color 
& Songs) (Rep). Good oatuner 
filmed in Trucolor. 


RINSE NSAE YENI EAGE MNS, EASA SL ELSA A REIN 
T-Men 


Lion release of Edward Small 
Schenck) production; Turner 
Shelten, associate producer. Stars Dennis 
©’ Keefe; features Jane Randviph, June 
Lockhart, Mary Meade, Alfred Ryder, 
Wally Ford, Charles McGraw. Directed by 
Anthony Mann. Screenplay, John C. Hig- 
gins, suggested by etory by Virginia Kel- 
logs; camera, John Alton; editor, Fred 
Allen; music, Irving Friedman, Trade- 
shown N. Y. Dec. 10, '47. Running time, 
91 MINS. 

Dennis O'Brien......ee05. Dennis O'Keefe 


Eagle 
(Aubrey 


WBVEMmClNG. ©. 0.040 ceeds scencéces Mary Meade 
EE SAORI, 0:0 Sc céccdiccvesecs Alfred Ryder 
ORs vide « cgdceeic cakabeskee Wally Ford 
MEME GOMBTO. 6c occ cccsesees June Lockhart 
PT rere rT eee Charles McGraw 
ND .c Shc onde Pbec veeteecdas Jane Randolph 
MEE, odo setegaoeceneedenseent te Art Smith 
ee. Carnell. vcecccccstaccen Herbert Heyes 
RWIS. 20 e cccctencecncavess Jack Overman 
) PEREEEELEEE ETE EEe John Wengraf 
EAMGGRY «sve vcccivesccocsceses: Jim Bannon 
Paul Miller......... Messe Wilham Malter 





Producer Edward Small has taken 
a closed case out of the Treasury 
Dept. files, reenacted it in documen- 
tary fashion, and the result is “T- 
Men”—an entertaining action film 
geared for good grosses. March-of- 
'Time technique in the early reels 
flavors the footage with pungent re- 
alism that builds up to a suspenseful 
finish at the final fadeout. What 
“House of 92d St.” did for the FBI 
“T-Men” does for the Treasury 
agents, 

Small and his associate producers, 
Aubrey Schenck and Turner Shelton, 
have embellished this entry with 
unusual production values. Location 
scenes jn Detroit, Los Angeles and 
several of its beach suburbs, may 
have cost a little more but the effect 
they achieve in verity can’t be de- 


nied. Of particular help is the ca- 
pable lensing of John Alton. 

_ Preceded by a brief foreword de- 
livered by a Treasury official, plot 
unfolds at a slow pace in its early 
Stages. Later, however, it’s obvious 
why the opening scenes were so 
carefully and meticulously. outlined. 
Solution of every crime 

upon the most minute clues. en 
assembled in the proper sequence 
there’s a crashing denamamach And 
so it is with “T-Men.” The final reel 
is a corker, 

There’s a new Dennis O’Keefe in 
this film. His characterization of 
the Treasury agent is finely drawn 
and is a complete contrast to some 
of his more recent roles—most of 
which were in musicals. He’s almost 
Jimmy Cagneyish at times. Cast as 
his partner is Alfred Ryder. They’re 
undercover agents assigned to break 
the “Shanghai Paper Case.” Mas- 
querading as mobsters they join a 
ring of liquor cutters in Detroit who 
are known to be using phony rey- 
enue stamps. 


Performances are of uniform high 
quality. O’Keefe sparkles as the 
agent while his team-mate, Alfred 
Ryder, is also convincing. Wally 
Ford stands out in a neat portrayal 
of a onetime panetend big shot who's 
a victim of his own peculiar idio- 
Syncrasies. Mary Meade lends a 
touch of realism to the part of a 
nitery photographer, Jane Randolph 
is a sinister moll while Charles 
McGraw, John Wengraf and William 
Malter shine as ‘heavies. June Lock- 
hart, heralded as a Broadway “find” 
by her current appearance in “Love 
or Money,” is seen only fleetingly as 
Ryder’s wife. Anthony Mann’s direc- 
tion is well done as is the scripting 





chore of John C. Higgins. 


production, Stars Robert Hution, Joyce 
Reynolds; features Cecil Kellaway, Ernest 
Truex. Directed by Frederick De Cordova. 
Original sereenplay by Phoebe and Henry 
Ephron, I. A. L. Diamond; camera, Carl 
Guthrie; editor, Folmer B tead; music, 
Werner Heymann. At Strand, N. Y., Dee, 
16, *47. Running time, 78 s 

Donn Masters.......++ee«++.Robert Hutton 
Jane Barker..... 060 sbbe cose Ogee Reynolds 
Jonathan Turner........:...Cecil Kellaway 
Br. Bull. .csessses eteeeees,..-Ernest Truex 
Melntyre....ccasecoseces @eree Don McGuire 
SMADS 0. ocd cvevecseee «eee Ransom Sherman 
Doberman,...cccssssecsss Douglas Kennedy 


With “Always Together,” the 
series, which began so sparklingly 
with “Janie” and dimmed a bit in 
“Janie Gets Married,” has come to 
the end of the line. The original 
cheekiness has faded into contrived 
comedy that pulls too hard for its 
laughs. Moderate marquee lure of 
the cast, moreover, makes this pic 
a dubious prospect for key firstruns 
and will demand solid support in 
nabe situations. 

Director Frederick De Cordova has 
wrapped lots of cute tricks into this 
if-I-had-a-million story, some of 
which come off as intended. Several 





of the big stars on the Warner Bros. 


lot are used as comedy props in bit 
ports, a device usually surefire in 
ts results. Among those appearing 
in hoked-up sequences of films with- 
in a film are Humphrey Bogart, 
Dennis Morgan, Jack Carson and 
Eleanor Parker and they make up 
the best portions of this production. 


Surrounding story is a giddy con- 
coction about the effect of a $1,000,- 
000 gift on a young stenog who's 
married to an unemployed author. 
From seeing too many pictures, she 
thinks her husband will leave her if 
he finds out she’s rolling in moola 
but, in reality, he loves the stuff. 
Meantime, the old guy who gave her 
the million in a death-bed gesture of 
generosity, recovers and tries to take 
it back. In playing Satan, he throws 
the marriage on the rocks, drives 
them to Reno and gets them mixed 
up in a jungle of absurdity out of 
which the pic never finally emerges. 


In lead, Joyce Reynolds registers 
as a winsome gal for light comedy 
roles but packs only average a 
ing talent. Robert Hutton plays the 
vis-a-vis energeticall ut his 
lines offer him few eae Two 
vet comics, Cecil Kellaway, as the 
eccentric millionaire, and Ernest 
Truex, as his two-timing lawyer, 
give sturdy performances in their 
usual fashion. 

Production is good but modest, 
with sets, size of cast and running® 
time held down to minimum. Camera 
work and editing are both handled 
expertly. Herm. 


Dangerous Years 
20th-Fox release of Sol M. Wurtzel pro- 
duction (Howard Sheehan, associate pro- 
ducer). Features William Halop, Ann F. 
Todd, Scotty Beckett, Jerome Cowan, 
Richard Gaines, Anabel Shaw. Directed by 
Arthur Pierson. Story and screenplay, Ar- 


nold Belgard; camera, Benjamin Kline; 
musical seore, Rudy Schrager; editor, 
Frank Baldridge. Previewed in N. Y., Dec. 
10, "47. Running time, 60 MENS. 


Danny Jones......... épanie® William Halop 
Doris Martin....... PE ee Ann E. Todd 
Weston. ........ eccccscoecee -Verome Cowan 
Connie Burns...++.+.sse0e+.--Anabel Shaw 
Edgar Burns....ccoccceseses Richard Gaines 





Willy Miller..... es+--Scotty Beckett 
Leo Emerson..... «+-Darryl Hickman 
Judge Raymond..... coerce. Harry Shannon 
Gene Spooner....... coecccnes Dickie Moore 
Jeff Carter?........ evdiiveons Donald Curtis 
Phil Kenny......... »++.HMarry Harvey, Jr. 


Tammy Mc Donald.....¢...Gil Stratton. Jr, 


eer, perce seer. fer Marilyn Monroe 
Miss Templeton.........+++s. Nana Bryant 





Here, from appearances, is a pic- 
ture that started with a sound idea 
but was apparently crimped by 
budget limitations and inadequate 
writing. As a result, “Dangerous 
Years” is a mildly interesting meller 
about juvenile pmemes gh without 
the necessary plausibility, dramatic 

unch or marquee strength to draw 

eavy patronage. It’s dual-bill fod- 

der. Yet it has intrinsic merit and 
might have been made into a su- 
perior picture. 

“Dangerous Years,” as it’s noted 
in the documentary-like soundtrack 
that sets the locale and basic situa- 
tion, are the juve years, the teens. 
The yarn is set in a typical Ameri- 
can small town, in which the popu- 
lar schoolteacher who tries to en- 
courage the kids in healthy recrea- 
tion is killed by a young hoodlum 
who.has ensnared them into criminal 
activities. A major portion of the 
film is devoted to the murder trial, 
with some of the action in the form 
of flashbacks. 

The premise is plausible and the 
general plot outline is reasonably 
acceptable. But the picture never 
gets beneath the surface or comes 
to grips with essentials. The writing 
is frequently loaded with hokum, so 
certain scenes seem phoney, and the 
overall impression is disappointing. 
Thus, like many current radio shows, 
what purports-to be a realistic treat- 
ment of a serious subject becomes 
merely a minor cops and robbers- 
courtroom meller with a contrived 
switched-identity orphan-parent de- 
nouement. 

Under the circumstances, Arnold 
Belgard apparently deserves credit 
for the co story, but his screen 
treatment is inept. Arthur Pierson’s 
direction is taut and propulsive, but 
possibly depends too much on aural, 
rather than purely visual, methods 
in the story-telling. 

William Halop, having graduated 





from the “Billy” name of hi: Dead 





End Kids days, is properly restrained 


Ann Todd,- the British ingenue of 
“The Seventh Veil” and Iznick’s 
“The Paradine Case”), is touching 
as a lonely, intense schoolgirl. Je- 
rome Cowan is expressive as the 
shrewd, tolerant fense lawyer, 
Anabel Shaw is believable as the 
D.A.’s ages d daughter. Richard 
Gaines competent as the con- 
scientious prosecutor. And Harry 
Shannon is impressive as the judge, 
Various kids and several adults are 
convincing in supporting roles. 
Hobe. 


Mrs. Fitzherbert 
(BRITISH-MADE) 
London, Dec. 3. 


Pathe Pictures release of British National 
production, Stars Peter Graves, Joyce Howe 
ard, Leslie Banks, Margaretta Scott. Di. 
rected by Montgomery Tull. Screenplay by 
Montgomery Tully from novel “Princess 
Fitz’’ by Winifred Carter. Music by Stan- 
ley Black; camera, James Wilson, Gerald 


Moss; editor, Charles Hasse. At M-(i-M 
private theatre, London. Running time, 
99 MINS, 

Prince of Wale®...ieccceocnes Peter Graves 
Maria Fitzherbert..........-. Joyce Howard 
Chartes POR. 006d esi tbs sesis Leslie Banks 
Lady JOreer. + csccveceesve Margaretta Seott 
Duchess of Devonshire......... Mary Clare 
King George LIT.......+++-- Frederick Vaik 
GROUPER vos sccanhs ccotdesveces Ralph Truman 
Duke of Bedford.......0.++..- John Stuart 
Lady Befiem. scewrcacscccceccsecs Helen Haye 
Prince William,...e..+-+eees. Julian Dallas 
Beau Brummel....-......+-.-- Barry Morse 
Lord Southampton..... Lawrence ©’ Madden 
Henry Errington.......... Frederick Leister 
Queen Charlotte......cccsscecess Lily Kann 
CRFOEEIG Ss Feb cn vic cctccthdenees Wanda Rotha 





Presumably this is the love affair 
which shook Georgian England, and 
there is just a little emphasis te 

arallel events in recent history. 

ut pardonable whitewashing has 
converted the morganatic wife of 
the Prince Regent into a woman of 
reat character and even made the 
issolute Prince something. May find 
a place on U. S. twin bilis if cut 
down. 

It is in 1783 that the Prince (Peter 
Graves) and Joyce Howard meet by 
chance in the streets of London. The 
susceptible young man, who is adept 
in acquiring mistresses, falls under 
her spell and begins a determined 
chase. She eludes him, knowing 
that nothing more than friendship is 
possible. 

But the Prince laughs at Acts of 
Parliament, and when she refuses 
to compromise herself he, in desper- 
ation, attempts suicide. His friends 
send for Miss Howard, and -as the 
Prince’s life is at stake, she agrees 
to a secret marriage. Wild tales cir- 
culate, the queen refuses to receive 
her at Court, pointing out that the 
marriage is illegal. When the matter 
is raised in Parliament, the Prince's 
friend denies the marriage ever took 
place. And when the Prince refuses 
to clear her name she retires to the 
country, in her humiliation, which 
is complete when his bethrothal to 
Princess Caroline (Wanda Rotha) of 
Brunswick is announced, 

All this is told in flash-back.when 
the Prince dies. 

Production on a modest budget is 
adequate for the slight story, but the 
greatest handicap is lack of marquée 
names although the cast is uniformly 
first-rate. It should play to fair busi- 
ness here. 

As the Prince of Wales, Graves 
ives a nice performance. It’s not 

is fault that the character is not 
true to history. Miss Howard has 
the difficult name role of Maria Fitz- 
herbert, but is unable to bring the 
woman fully to life. Fine character 
studies are contributed by Frederick 
Valk, Lily Kann and Wanda Rotha, 
three continental artists who play 
with all the stops out. Direction is 


competent but uninspired. Not a 
picture for historians, but quite 
passable entertainment. Cane. 


The Eternal Return 


(‘L’Eternai Reteur’) 

(FRENCH-MADE) 
Discina International release of Andre 
Pauve production. Stars Jean Marais, Ma- 
deleine Sologne: features Yvonne DeBray, 
Jean Murat. Directed by Jean Delannoy. 
Original screenplay, Jean Cocteau; camera, 
Roger Hubert; music, Georges Aurie; Eng- 
lish titles, Herman G. Weinberg. Previewed 


in N. Y., Dee 11, °47. Running time, 
108 MINS, 

Patrice..... SOT TP TeL TL eee ee Jean Marais 
Nathalia....... eecceees+»Madeleine Selogne 
Gertrude....... Jovescccocese Yvonne DeBray 
BEOTGs 0.002288 bos 000 @ cecccbee ses Jean Murat 
Nathalia the 2nd.........+..---Junie Astor 
BROWNE Gi cvcdvccccovesecesess Roland Toutain 
MEWS ceccccccceccesccccoceserescecs Pieral 
ANME..,ccccsccsverrcccseees Jeanne Marken 
ye, SPEER CLEP eee Jean a’'Yd 
Le Borel. ..cwcscccss. Alexandre Rignault 





(In French; English Titles) 


“The Eternal Return,” written by 
the Parisian avant-garde poet, Jean 
Cocteau, who formerly dabbled in 
surrealist cinematics, is one of the 
great films that have come out of 
France and the rest of Europe in re- 
cent times. Powerful b.o. appeal will 
be generated by the pic’s universal 
theme and the certain critical raves. 

In a brief perface, Cocteau ex- 
plains that “The Eternal Return’ is 
a takeoff on the Tristan and Isolde 
legend, the original three-cornered 
love affair which is duplicated here 
in modern dress. Into this mythic 
mold, Cocteau has poured a tragic 
yarn which is familiar in outline but 
brilliantly conceived in detail. Im- 
aginative direction, superlative cam- 
era work and a perfectly attune 
musical score complete the parlay 
for a monumental payoff. 

Unrolling with an unhurried but 
steady beat in the style of a romantic 
epic, story is anchored to a palatial 


(Continued on page 22) 
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TOA’s Coyne Reports Exhibs Fear 
Most: Taxes, 16m, Tele, ASCAP’s Tilt 


Back in New York after rubbing + 


elbows with exhibs in all parts of 
the country in his hunt for affilia- 
tions with the newly organized Thea- 
tre Owners of America, Robert 
Coyne, TOA’s executive director, 
sees four bugaboos as almost ex- 
clusively bedevilling the theatre 
man’s peace. During the raft of exhib 
meets in the past few months, 90% 
of the time was taken with the un- 
holy quartet: growing taxes, in- 
creased 16m competition, threat of 
television, and the proposed rate 
hoist by the American Society of 
Cemposers, Authors & Publishers. 
The first three or any combination 
of them, Coyne said, are spectres at 
the feast because tlie exhib is in 


deadly fear that they can drive him | 


out of business. Aside from strictly 
local matters, every convention was 
almost a carbon—it was taxes, 16m 
films, television and ASCAP. 

As an instance, Coyne said, exhibs 
see the tax as the difference between 


prefits and an operation in the red | 


if the boxoffice continues to slide. 
With those prospects facing them, 
their interest in the chances of win- 
ning a reduction in the 20% Federal 
bite is intense. 

TOA expects to go before the 
House Ways & Means Committee 
in January when Congress gets 
around to the excise tax. Coyne said 
he was anchored to the platform at 
various meets for long stretches 
while answering exhib questions on 
how to combat the Federal tax and 
the -growing rash of local levies. 
(Ted Gamble, TOA prexy, over the 
weekend, hailef@ introduction 
Congress of a bill by Rep. John D. 
Dingell (D., Mich.) providing for 
elimination of wartime excise taxes.) 

Unsure About Tele 

Exhibs know very little about 

television, according to Coyne, but 
(Continued on page 23) 


Alexander Lindey’s Okay 
Book on Film Contracts 


A unique book, which most film 
attorneys and agents—and many of 
their clients—won’t want to be with- 
out was published last week. Called 
“Motion Picture Agreements,” it 
contains standard contract samples 
for any type wi activity associated 
with motion pictares from employ- 
ment of a star to servicing a prejec- 
tion machine. 

One-thousand page tome, which 
weighs some 10 pounds and sells for 
$35, was compiled by Alexander 
Lindey. As a member of the New 
York law firm of Greenbaum, Wolff 
& Ernst, Lindey’s been dealing with 
Picture contracts for more than 20 
years. He has assembled the samples 
with the aid of attorneys from all the 
major companies and has simplified 
and strengthened each of the con- 
tracts shown in the book by reduc- 
ing and clarifying verbiage. 

At the end of the sample contracts 
ef each type, such as production, 
exhibition, employment, etc., Lindey 
has listed and summarized, for easy 
reference, all the cases that apply to 
such agreements. In addition to the 
individual and company contracts, 

(Continued on page 23) 


Horne’s Fla. Recup 


Hal Horne heads for Florida at 
the end of this week to complete 
recuperation from his recent illness. 
He has been sick the past three 
Weeks with a reaction from penicil- 
lin administered to relieve bron- 
chitis. 

Former 20th-Fox pub-ad chief 
Said he wasn't interested in return- 
ing to a post with a major company, 
ut would concentrate on develop- 

1g and marketing the “Sing-a- 
Tina,” toy musical instrument on 
which he holds patents. 


BOGEAUSES’ N. Y. VACASH 


a nenedict Bogeaus, with production 

uttered for the next three months, 
*rrives in New York Dec. 29 for the 
fa of a vacation. He and his wife, 

Olores Moran, are planning a cruise 
out of New York. 

Producer wound up “Lulu Belle” 
or Columbia release Saturday (13) | 
0 a one-picture deal. 











in | lacking in the depth of Technicolor. 
| However, cartoons, it is generally 
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Polacclor's New 
3-Tinter Shown 


| Demonstration ‘of Polacolor, the 
'new three-color film process devel- 
|oped by the Polaroid Corp. was 
held yesterday (Tuesday) for a large 
|group of film company and press 
|reps in New York. Used to show the 
|quality was Polacolor’s first com- 
mercial release, a one-reel Para- 
|'mount cartoon, “The Circus Comes 
to Clown.” 


The color proved brilliant, but 


| agreed, are hardly a fair sample of 
| the quality of color film. All proc- 
| esses do a pretty good job on them. 


| Only by catching face tints and the 





| other subtle shadings of live action 
pictures can true judgment be made 
of color control, definition, sharp- 
ness and resolving power. Pola 
execs said they had no such film 
they could demonstrate. 

Polacolor is slightly cheaper than 
the two other most widely-used 
processes, Charge for it is $.0575 
per foot, while Techni is .0622 and 
Cinecolor .0592 for 200 or more 
prints. 

William H. Ryan, Polaroid re- 
search engineer, who developed the 
new process, disclosed that one com- 
plete unit, capable of producing 
3,000,060 to 4,000,000 feet of Pola- 
color a year, is now operating at 
Cambridge, Mass. and additional 
production units are planned. Pola, 
he said, would deliver rushes in 
eight days and, with future equip- 
ment, might be able to do so in 
three days. 

He said that details of the process 
could not be revealed as yet, but. 
that it produces three separate color 
images on a single layer of standard 
black-and-white film from three 
color separation negatives provided 
by the producer. Use of this stand- 
ard film and the same processing 
equipment employed for black-and- 
white, Ryan said, makes Pola rela- 
tively inexpensive. The film is for 
showing in standard projectors. 


Loew’s Annual Meet 


Loew’s, Inc., has moved the date of 





Jan, 30 for 1948, three weeks earlier 
than it was held last year. 

Loew’s execs denied the meet 
would be out of the ordinary, despite 
its being termed a “special” session. 
Label is only a technicality necessi- 
tated whenever the date of a meet is 
different from that called for in the 
organization’s by-laws, they said. 

WB's Meet 

Warner Bros. has slated its annual 
stockholders’ meet, Feb. 17, in Wil- 
mington, Del. 

Stockholders of record Jan. 9 will 
be eligible to attend and vote on 
election of directors. ‘ 


DETROIT LIFTS ‘CROSS’ BAN 
Detroit, Dec. 16. 

Detroit censor board ban on 

“Burning Cross,” Screen Guild pro- 

duction on the Ku Klux Klan, has 








| been lifted. 


Film was banned over a month 
ago but was okayed for showing 
after reconsideration by the board. 


its annual stockholders meet up to]. 





aTUDIOG' Blb 
HOLIDAY HIATUS 


Hollywood, Dec. 16. 

Film workers are up against the 
toughest holiday season since the 
pre-war slump. Major studios are 
buttoning their bankrolls because of 
the shortage of American dollars in 
foreign markets and the drooping 
grosses at home, while the indie 
producers have slowed down to a 
walk. 

Labor statistics for November 
showed a drop of 60% in hours and 
earnings, compared with the last few 
years, and December is going at least 
10% lower, and possibly 15%. Slump 
is felt most heavily by mechanical 
workers, white collarites and talent 
without benefit of contract. 

Throughout the industry there will 
be only 20 pictures shooting during 
the holidays, a decline of 70% from 
the same period in 1946. The skid- 
ding started several weeks ago and 
will hit a new postwar low about 
Xmas. 

RKO leads all the major lots in 
inactivity, without a camera at work 
until Jan, 26, and Universal-Inter- 
national is shuttering its stages until 

(Continued on page 22) 


N. Y. Prod. Locale 


Ltd. to Special 
Pix Says Ullman 


Despite optimistic predictions of 
eastern film production boosters, 
RKO producer Frederic Ullman, 
Jr., believes that “only a fraction of 
1% of all features” can ever be 
made in New York. Ulilman’s state- 
ment is considered especially sig- 
nificant in view of the fact that, as 
former prexy of RKO-Pathe, he was 
the man mest responsible for hav- 
ing the new Pathe studios built in 
N. Y. to handle feature production. 

According to Ullman, only those 
pictures will be made here that re- 
quire N. Y. settings. Such a film is 
“The Window,” his first venture as 
an indie producer, on whieh he is 
currently working. He declined to 
furnish a breakdown of costs to 
compare prices in N. Y. and on the 
Coast for such a film but declared 
that a breakdown would definitely 

(Continued on page 23) 
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Whorf’s Ideas On 











Picture-Making 


A major item in driving picture 
costs to their present upper-bracket 
level is that too many people have 
too many ideas on how to improve 
a film after its finished, instead of 
before it’s started, Richard Whorf, 
Metro director, declared in Nev 
York last week. Hollywood is over- 
loaded, Whorf said, with the “Let’s- 
see-it-first-and-then-change-it-boys.” 

His own idea “for both saving 
money and saving pictures” is that 
American studios should adept J. 
Arthur Rank’s scheme of “produc- 
tion teams.” 





“Rank gives an assignment to a 
group of men and then lets them 
go to work on it together, without 
interference,” Whorf said. “That's 
the way it should be. If I-had my 
way, the producer, director and even 
the cameraman, if possible, would 
werk closely with the writer, start- 
ing long before the first word is put 
down. 


“All the good ideas would be in- 
corporated before the script is on 
paper, not after it’s on celluloid. 
We'd know beforehand from the di- 
rector what scenes might look good 
as written but just won't play, what 
camera shots are impossible or too 
difficult to be worth the trouble and 





dozens of other details that delay 
(Continued on page 20) 








Briefs From the Lots 








Hollywood, Dec. 16. 

Bernard Voerhaus sigaed as direc- 
tor of the Ben Steleff production, 
“The Spiritualist, starring Turhan 
Bey, at Eagle Lion. .. . Edward llou 
succeeded Edward Jewell as chief of 
the Eagle Lion art department... . 
Edward Golden will roll “Texas, 
Heaven and Brooklyn” Jan. 12 at 
General Service for United Artists 
release. ... S. Sylvan Simon will 
direct the Red Skelton star-er, “A 
Southern Yankee,” the first produ- 
cer chore for Paul Jones at Metro. 
. . Rampart Productions bought 
“Jou Gotta Stay Happy,” forthcom- 
ing Satevepost serial, as a starrer 
for Joan Fontaine, slated for filming 
in May. 





David O. Selznick acquired a 


‘Countess of Monte Cristo,” to be 
made for Universal-International 
release by Westwood Productions, 
with Sonja Henie and Susanna 
Foster co-starred . . . Republic 
bought “Airborne,” tale of a jet- 
plane test pilot by Aubrey Wisberg, 
for production by Edmund Grainger 
. . . Michael Kraike, former RKO 
and Columbia producer, joined the 
Universal - International production 
staff . . . Falcon Productions pur- 
chased “A Woman’s Privilege,” an 
original by Joel Malone and Hareld 
Swanton ... Eddy Waller draws the 
top comic role in “Cimarron Trails” 
at Republic . .. Walt Disney ac- 
quired screen rights to “Children of 
the Covered Wagon,” Junior Liter- 
ary Guild selection for 1934, au- 


Technicolor commitment on “Romeo! thored by Mary Jane Carr. 


and Juliet” and moved that picture 
up on his production schedule ahead 
of “Tender Is the Night” and “The! 


Noreen Nash was called back from 


| her Manhattan vacation for the 


Doll’s House.” . . . Arko borrowed | femme lead in “Assigned to Danger” 


Terry Moore from Columbia for the | at Eagle Lion . 


top femme role in “Mr. 
Young of Africa.” . 
Man and Peggy Lee will play in 


George Pal’s first feature, “Tom 





.. Boris Morros and 


Joseph | William LeBaron picked May 1 as 
. » Woody Her- | 


the starting date for “Babes in Toy- 
land,” which will be filmed in color 
. « . Theron Warth will produce 


Thumb,” 60% live action and 40% | “Bodyguard,” slated to start March 


with puppet characters . . 


. Metro' 15 at RKO .. . Catherine Doucet in 


took an option on “No Son of Mine,” | from Paris for a role in “The Walls 


British yarn by G. B. Stern .. 


-| of Jericho” at 20th-Fox .. 


. Fay 


Rafae! Vergon, authority on 17th; Baker shifts from stage to screen as 
century France, signed as technical| the femme heavy in “Trapped by 


adviser on “Three Musketeers” 


Metro... 


at! Boston Blackie” 
. David O. Selanick’s “The Jeffrey Lynn 


at Columbia . 
will co-star with 


Jackson Park Attorney Further 
Testing in Chi vs. Par and Col 


Chicago, Dec. 16. 
Jackson Park theatre, winner in 

its recent court battle with the 

majors and the Balaban & Katz cir- 


cuit, is now contending that the 
decree recently handed down bars 
all clearance between first-run Loop 


houses and second-runs and will test 
its argument before Federal Judge 
Michael Igoe who threw the book 
at the majors, Paramount has been 
notified that Tom McConnell, JP’s 
attorney, is preparing a double- 
barrelled contempt proceeding 
against it on the claim that Par’s 
“Unconquered” and “Where There's 





Life” were both played in viola- 
tion of the decree. 

| The important contempt motion 
| will claim that Par has no right to 
j}set a three-week clearance for 
Life” after it wound up a two- 
week run at the Chicago theatre. 
Distrib set that clearance between 
the first and second-run showings. 
Par is maintaining that it can fix 
clearances on each picture as _ it 
comes along while conceding that 
no arbitrary limit applying uni- 
formly to all pix can be set. A 


ruling will shape the pattern on 
future releases in Chi of all majors. 
As for “Unconquered,” JP’s pitch 
is that Par stepped off the reserva- 
tion when it pulled the pic from the 
Chicago area after roadshowing it in 
the Apollo. McConnell contends that 
his client should have had an op- 
portunity to bid for second-run. 
Broadly, it's claimed that no film 
can be withdrawn before permitting 
subsequent-runs to play it. 


Chicago Judge Nixes 
Col’s 4-Week Pitch 


Chicago, Dec. 16. 

Judge Michael L. Igoe of Federal 
district court yesterday (15) over- 
ruled Columbia Pictures’ request to 
be allowed to play film, “The 
Swordsman,” for four weeks in Loop 
Balaban & Katz house starting yes- 
terday. Columbia asked for excep- 
tion on grounds it was not party to 
the Jackson Park decree. 

Judge declared the company 
“didn’t wait for the decree to cool,” 
and “that it was time that the de- 
fendants read and understood the 
decree.” 

Meanwhile, B&K has skedded 
“Nightmare Alley” for its third week 
at the State-Lake starting Dec. 17, 





Jand Jackson Park theatre plays it 


the 19th. 

Tom McConnell, attorney for the 
Jackson Park theatre, contends that, 
regardless of offering pic to the JP, 
holdover violates decree. Decision of 
Judge Igoe will affect holdover, but 
action B&K or 20th-Fox might take 
is still undecided. 


Chi Nixes New 3% Tax 
To Patrons; Ops Gotta Pay 


Chicago, Dec. 16. 

Chi city council last week quietly 
put the nix on passing new 3% 
amusement tax on to customers. Tax, 
which becomes effective, Jan. 1, is 
on all forms of amusement. Council 
prohibited operaters from adding 
the city tax to the ticket price. 

Budget experts estimated that 
1948 revenue from measure would 
reach $4,000,000. 


L.A.’s SEC Request 


Philadelphia, Dec. 16. 

The Los Angeles Stock Exchange 
has made application to the Securi- 
ties and Exchange Commission to 
list stock of three film companies, 
RKO, Republic and 20th-Fox. 

The SEC has given notice that, on 
the request of any interested person, 
a hearing on the application will be 
held prior to Jan. 6. If no one 
requests a hearing, the application 
will be determined by order of the 
commission on the basis of facts 
stated in the application. 

The stocks which the L. A. ex- 
change seeks to handle are RKO 
,common stock, with $1 par value 
, and option warrants to purchase 
,common stocks; Republic common 











Paradine Case” was edited down to, Dorothy Lamour in “Let’s Fall in | stock with 50c par value, and 20th- 


two hours and 13 minutes. 


| Love,” a January starter at Colum- 


Andrew Stone will direct “The bia. 
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52 U-I’s hilariou: follow-up to “The Egg 
and |” prize comedy hit of 1947. 


Entered as U-I’s nomination for the 
1947 Academy Awards. 


E A fine motion picture planned to thrill 
Ee audiences everywhere. 


From Mark Hellinger who outdoes 
even “The Killefs” in this production. 


Atremendousdramaanda startling 
love story for top entertainment. 


‘Color by Technicolor; action and 
romance by those who know how. 


A sure-fire hit with intriguing 
action, music and romance. 


St Another Broadway musical hit. 
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= The big Broadway musical smash. more 
= colorful than ever on the screen. 


. The Broadway prize play now a 
prize picture. 


. The great stage property made 
} greater in its filming. 











_ Ahit picture from The-Book: a 
of-the-Month best seller. ee 


One of the ‘great specta sctaculor : 
dramas; color by Technicolor. 
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LAS 


till Marking Time But ‘Past 


Loud $47,000 for 2 Spots; ‘Earrings 


Just Okay 486, 4; 


Los Angeles, Dec. 16. * 


Sag at the boxoffice continues here 
in the face of increased shopping. 
Of three new bills this week, only 
one is promising, with others below 
average. “Out of Past,” in two the- 
atres, is sighting a smart $47,000 or 
close despite the sluggish situation 
here. Louis-Walcott fight pictures 
are helping for six days in these two 
spots. Ring film also is boosting third 
frame of “Waiter Mitty.” 

“Golden Earrings” is just okay at 
$48,000 in four houses. “Escape Me 
Never” looks very light $31,000 in 
three situations. ; 

Holdovers are comparatively 
stronger in several firstruns. “Dol- 

hin Street” shapes as smooth $32,- 

00 in three houses on third session. 
“Body and Soul” will be nice $22,000 
in fourth stanza in four spots. “Cap- 
tain Boycott” is scant $8,500 in four 
days in five situations. 

_ Estimates for This Week 


Belmont (FWC) (1,532; 50-$1)-—- 


“Gangster” (Mono) and “Wild Horse | 
Mesa” (RKO) (2d wk). Scant $1,500. | 


Last week, $4,100. 
Beverly Hills Music Hall 
Blumenfeld) (826; 65-$1)—“Body and 


Soul” (UA) (4th wk). Okay $4,000. | 
Last week, above hopes at sturdy | 


$4,800. 

Carthay Circle (FWC) (1,518; 80- 
$1.50)—“‘Unconquered” (Par) (3d 
wk). Steady $11,000. Last week, 
sharp $12,600. 

Chinese (Grauman-WC) (2,048; 60- 
$1)—“Golden Earrings” (Par). Fair 
$11,000. Last week, “Daisy Kenyon” 
(20th) (2d wk), $8,100. 

Culver (FWC) (1,145; 60-$1)— 
“Gangster” (Mono) and “Wild Horse 
Mesa” (RKO) (2d wk). Only $1,500. 
Last week, dull $3,900. 

Downtown (WB) (1,800; 60-$1)— 
“Fseane Me Never” (WB). Slow 
$12,000. Last week, “Hagen Girl” 
(WB) (2d wk), $9,200.” 

Downtown Music dall (Blumen- 
feld) (872; 60-$1)—“Body and Soul” 


(UA) (4th wk). Good $10,000. Last 
week, $11,000. 
Egyptian (FWC) (1,538; 60-$1)— 


“Green Dolphin Street’ (M-G) (3d 


wk): Down to $8,500. Last week, 
neat $11,000. 
El Rey (FWC) (861; 60-$1)— 


“Gangster” (Mono) and “Wild Horse 

Mesa” (RKO) «2d wk). Faint $1,500. 

Last week, $3,400. 
Esquire (Rosener) (685; 


$1,500. Last week, $2,100. 

Four Star (UA-WC) (900; 60-$1)— 
“Daisy Kenyon” (20th) and “Two 
Blondes, Redhead” (Col) (m.o.). 
Fair $4,000. Last week, “Out of 
Blue” (EL) and “Railroaded” (EL) 
(m.0.) (8 days), $2,500. 

Guild (FWC) (968; 60-$1)—‘Cap- 
tain Boycott” (U) and “Devil Ship” 


(Col) (2d wk-4 days). Sparse $1,000. 
Last week, $3,200. ; 
Hawaii (G&S-Blumenfeld) (956; 


60-$1)—“Body and Soul” (UA) (4th 
wk). Near $5,000. Last week, smart 
$5,500, above original hopes. 

Hollywood (WB) (2,756; 60-$1)— 
“Escape Me Never” (WB). Slow 
$9,500. Last week, “Hagen Girl” 
(WB) (2d wk), $7,300. 

Hollywood Music Hall 
feld) (475; 60-85)—“Body and Soul” 
(UA) (4th wk). Neat $3,000. Last 


week, $3,900. 

Iris (FWC) (828; 60-85)—“Capt. 
Boycott” (U) (2d wk) and “Devil 
Ship” (Col) (4 days). Off to $1,000. 
Last week, scant $2,600. 

Laurel (Rosener) (890; 85)—“Shoe 
Shine” (Indie) (7th wk). Neat $2,000. 
Last week, $2,400. 

Loew State (Loew-WC) (2,404; 60- 
$1)—“Golden Earrings” (Par) and 
“Blondie’s Anniversary” (Col). Oke 
$21,000. Last week, “Daisy Kenyon” 
(20th) and “Two Blondes, Redhead” 
(Col) (2d wk), $14,700. 

Los Angeles (D'town-WC) (2.097: 
60-$1)—"Dolphin Street” (M-G) (3d 


(Blumen- 


wk). Trim $15,500. Last week, 
$19,600. 

Loyola (FWC) (1,248; 60-$1)— 
“Golden Earrings” (Par). Fair 
$7,500. Last week, “Daisy Kenyon” | 
(20th) (2d wk), $5,100. 

Mareal (G&S) (900; 50-$1)—~— 


“Caesar and Cleopatra” (UA) (re- 
issue). Only $1,500. Last week, 
“Forever Amber” (20th) (3d wk), 
disappointing $1,900 at upped prices, 
Orpheum (D’town-WC) (2.210: 60- 
$1)-—“Gangster” (Mono) and “Wild 
Horse Mesa” (RKO) (2d wk). Down 
to $7,000. Last week, solid $21,300. 
Palace (D’town) (1,226; 80-$1.20)— 
“Unconquered” (Par) (3d wk). 
— $14,000. Last week, husky $19,- 


Pantages (Pan) (2,812; 60-$1) — 
“Out of Past” (RKO) and “Sweet 
Genevieve” (Col). Brisk $22,000. 
Last week, “Walter Mitty” (RKO) 
and “Lone Wolf London” (Col) (3d 
wk). $16,800, bolstered by fight film. 

Patameéunt (F&M) (3,398; 60-$1) — 
“Where There’s Life” (Par) and 
“Killer Dill” (SG) (3d wk-4 days). 
Into final four days after $14,600 on 
second stanza. 

Paramount Hollywood (F&M) (1.- 
451; 60-$1)—“Where There's Life” 
(Par) (3d wk-4 days). Into final four 
days after $11,£00 on second session, 











85)— | 
“Tawny Pipit” (U) (4th wk). Over | 


Escape Dull 316, 3 


Broadway Grosses 


Estimated Total Gross 








This Week . . $609,500 
(Based on 28 theatres) 
yet ee $642,000 


(Based on 18 theatres) 











Earrings’ 19!46, 


‘Exile’ 206, Cleve. 


Cleveland, Dec. 16. 
Best newcomers this stanza are 
“Golden Earrings,” at State, and 
“Exile,” at Palace, but neither are 
strong. It’s the ananual pre-Xmas 
slump. 
Estimates for This Week 


Allen (RKO) (3,000; 55-70)——“Wal- | 
(G&S- | ter Mitty” (RKO). Good $15,000 for |}#EL) and “Linda, Be Good” (EL). 
third folio following $16,900 for last | 


week, 
Hipp (Warners) (3,700; 55-70)-—— | 
“Husband's Affairs” (Col). 


in Valley” (20th), slipped to record 
low $8,000 in 5 days. 
Lake (Warners) (800; 55-70)— 


“Springtime in Sierras” (Rep) and | 


“Driftwood” (Rep). Thin $3.000. Last 
week, “Escape Me Never” (WB) 
(m.o.), ordinary, $3,200. 

Ohio (Loew's) 1,200; 55-70)— 
“Mutiny Big House” (Mono) and 
“Dillinger” (Mono) (reissues). No 
dice at $7,500. Last week, “Where 
There’s Life” (Par) (m.o.), $5,500 on 


third downtown week. ¢ 
Palace (RKO) (3,000; 55-70)— 
“Exile” (U). Okay $20,000. Last 


week, “Magic Town” (RKO), helped 
by championship fight films, mod- 
erate $18,600. 

State. (Loew's) (3,450; 55-70)— 
“Golden Earrings” (Par). Mild $19,- 
500, due to smart bailyhoo. Last 
week, “Green Dolphin Street” (M-G) 
(2d wk), bright $20,000. 

Stillman (Loew’s) (2,700; 55-70)— 
“Green Dolphin Street” (M-G) 
(m.o.). Very promising $11,500. Last 


week, “Fabulous Texan” (Rep), satis- 


factory $7,500. 


Pitt Slumps Badly But 
‘Past’-Fight Pix Fair 
_ $14,000; ‘Earrings’ 156 


Pittsburgh, Dee. 16. 

Nothing likely to get over the 
hump this week, with the Golden 
Triangle apparently having already 
settled down to the pre-Xmas slump. 
“Golden Earrings” at Penn looks the 
best bet, but even it’s not ~~ Fight 
films are helping “Out of Past” at 





the Stanley. 
Estimates for This Week 
Fulton (Shea) (1,700; 40-70)— 


“Ride Pink Horse” (U). Mild $8,000 
and expected h.o. isn’t developing. 
et week, “Lost Moment” (U), $6,- 


Harris (Harris) (2,200; 40-70)— 
“Exile” (U) (2d wk). Staying over 
only two days in last-minute decision 
after bottom fell out of this. Thin 
$3,500. House bringing in “Pirates of 
Monterey” (U), Last week, sturdy 
$12,000. 

Penn (Loew’s-UA) (3,300; 40-70)— 
“Golden Earrings” (Par). Only mild 

(Continued on page 20) 


RKO Hillstreet (RKO) (2,890; 60- 
80)—"Out of Past” (RKO) and 
“Sweet Genevieve” (Col). Fast $25,- 
000 or near. Last week, “Walter 
Mitty” (RKO) and “Lone Wolf Lon- 
don” (Col) (3d wk). Fine $15,600 
although Louis -Walcott fight film 
credited with much of final frame’s 
draw. 

Ritz (FWC) (1,370; 60-$1)—‘Capt. 
Boycott” (U) (2d wk) and “Devil 
Ship” (Col) (4 days). Only $2,000. 
Last week, faint $4,000. 

Studio City (FWC) (880; 60-$1) — 





“Capt. Boycott” (U) (2d wk) and 
“Devil Ship” (Col) (4 days). Dull 
$1,500. Last week, $3,100. 


United Artists (UA) (2,100; 60-$1) 
—“Capt. Boycott” (U) and “Devil 
Ship” (Col) (2d wk) (4 days). Only 
$3,000. Last week, $7,800. 

Uptown (FWC) (1,719; 60-$1) — 
“Golden Earrings” (Par) and “Blon- 
die’s Anniversary” (Col). Fair 
$8,000. Last week, “Daisy Kenyon” 
(20th) and “Two Blondes, Redhead” 
(Col) (2d wk), $7,000. 


Vogue (FWC) (885; 60-$1) — 
“Gangster” (Mono) and “Wild Horse 
Mesa” (RKO) (2d wk). Down to 


$2,000. Last week, smart $5,800. 
Wilshire (FWC) (2,296; 60-$1) — 

“Dolphin Street” (M-G) (3d wk). 

Nice $8,500. Last week, $11.600. 


Wiltern (WB) (2,300; 60-$1) — 
“Escape Me Never” (WB). Thin 
$9,500. Last week, “Hagen Girl” 





(WB) (2d wk), $6,500. 


‘Stranger’-Fight Films 
$12,000 in Blah Buff. 


. Buffalo, Dec. 16. 

Pre-Xmas influences are sloughing 
biz at all spots this week. Best bet 
looks to be “Love From Stranger” 
being helped by fight films at the 
Century. 

Estimates for This Week 

Buffalo (Shea) (3,500; 40-70)— 
“Escape Me Never” (WB) and 
“Slight Case of Murder” (WB) (re- 
issue). Thin $13,000. Last week, 
“Christmas Eve” (UA) and “Black- 
mail” (Rep), okay $16,500. 

Great Lakes (Shea) (3,400; 40-70) 
“Unfinished Dance” (M-G) = and 
“Frieda” (U). Dismal $9,000. Last 
week, “This Time For Keeps” (M-G) 
(2d wk), nice $12,000. 

Hippodrome (Shea) (2,100; 40-70) 


—“This Time For Keeps” (M-G) 
(m.o.). Mild $6,000. Last week, 
“Where There's Life” (Par) (m.o.) 
and “Adventure Island” (Par), 
$8,000. 

Teck (Shea) (1,400; 40-70)— 
“Christmas Eve” (UA) and “Black- 
mail’ (Rep) (m.o.). Mild $3,000. 


Last week, “Swamp Water” (20th) 
and “Prisoner of Shark Island” (UA) 
(reissues), same. 
Lafayette (Basil) (3,000; 40-70)— 
“Upturned Glass” (U) and “Blonde 
Savage” (EL). Mediocre $6,000. 
Last week. “The Exile” (U) and 
“Two Blondes, Redhead” (U), okay 








$16,500 in 9 days. 
20th Century (20th Century) 
(3,000; 40-70) “Love From Stranger” 


Holdover of Louis-Walcott fight pix 
helping this to sizeable $12,000. Last 
week, “The Gangster” (Mono) and 


Very |“That’s My Gal” (Rep), solid $20,- 
slow $11,500. Last week, “Thunder | 


Fight Pix Boost 
‘Hagen 126, K.C. 


Kansas City, Dec. 16. 

Seasonal sag is on in earnest here. 
“The Exile” at Tower-Uptown-Fair- 
way looks only mild. “Hagen Girl” 
is being boosted by Louis-Walcott 
fight pictures at the Orpheum for 
average week. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 45- 
65)—"“Comedy Carnival” (UA). Fly- 
weight $3,500. Last week, “Lured” 
(UA) and “Second Chance” (20th), 
standard $5,000. 

Midland (Loew's) (3,500; 45-65)— 
“Husband's . Affairs” (Col) and 
“Christmas Carol” (M-G) (reissue). 
Slow $9,000. Last week, “Body and 
Soul” (UA) and “Two Blondes, Red- 
head” (Col) (2d wk), in 5 days, only 
sluggish $8,000. 
Orpheum (RKO) (1,900; 45-65)— 
“Hagen Girl” (WB) with Louis-Wal- 
cott fight films. Average $12,000. 
Last week, “Walter Mitty” (RKO) 
(3d wk), $8,000. 

Paramount (Par) (1,900; 45-65)— 
“Wild Harvest” (Par). Modest $10,- 
000. Last week, “Where There’s 
Life” (Par) (2d wk), oke $9,000. 

Roxy (Durwood) (900; 45-65) — 
“Out of Blue” (EL) (3d wk). In 6 
days, slim $3,000. Last week, okay 
$4,500. 





Tower-Uptown-Fairway (Fox Mid- 
west) (2,100, 2,043, 700; 45-65)—‘‘The 
Exile” (U). Mild $15,000. Iast week, 
“Black Gold” (Mono), weak $10,000. 


‘Xmas Eve’ Pleasing At 
$13,500 in Cincy; ‘Lured’ 
Oke 116, ‘Body’ 76, 4th 


Cincinnati, Dec. 16. 

Downtonw traffic is in pre-Yule 
stride. Of four newcomers, “Christ- 
mas Eve” looks best with “Lured” in 
pursuit at moderate tempo. “Body 
and Soul” and “Green Dolphin 
Street” are above par as holdovers. 

Estimates for This Week 

Albee (RKO) (3,100; 50-75)— 
“Christmas Eve” (UA).  Pleasin 
$13,500. Last week, “Out of Past” 
(RKO), about same. 

Capitol (RKO) (2,000; 50-75)— 
“Green Dolphin Street” (M-G) (3d 
wk). Satisfactory $7,000 on heels of 
strong $12,500 second stanza. Kee- 
nan Wynn boosted biz on Friday (12) 
night with p.a. while here en route 
to Hollywood. 

Grand (RKO) (1,400; 50-75)— 
“Gangster” (Mono) being boosted by 
Louis-Walcott fight films. Sock $13,- 
000. Last week, “Wistful Widow” 
(U) (2d wk), tall $7,500. 

Keith's (CI) (1,542; 50-75)—“Body 
and Soul” (UA) (4th wk). Hotsy 
$7,000 trailing $8,500 third round. 
Holds for fifth week. 

Lyric (RKO) (1,400; 50-75)—“Shoe 
Shine” (Ind). Fairish $4,500. Lo- 
cal reviewers liked picture but 
Cincy has not warmed up to foreign 
pix. Last week, “Walter Mitty” 
(RKO), fourth downtown sesh, good 


$5,000. 

Palace (RKO) (2,600; 50-75)— 
“Lured” (UA). Okay $11,000. Last 
week, “So Well Remembered” 
(RKO), bolstered by Louis-Walcott 
films in last half, big $13,500. 

Shubert (RKO) (2,100; 50-75) — 
“Out of Past’ (RKO) (m.o.), with 
Louis-Walcott clips. Modest $4,500. 
| Last week, “Where There's Life” 
(Par) ¢m.o.), oke $5,500. 








Det. Juggles Product But Biz Still — 
Dips; Foxes’ $20,000, ‘Escape’ 18¢ 





Key City Grosses 


Estimated Total Gross 
This Week $2,361,000 
(Based on 20 cities, 202 thea- 
tres, chiefly first runs, tnctuding 
N. Y.) 
Total Gross Same Week 
Last Year .. $2,682,000 
(Based on 22 cities 196 theatres) 


‘Blue’ Trim 216 
In Mild St. Loo 


St. Louis, Dec. 16. 

Xmas buying splurge has hit a 
new peak and with competish from 
Sonja Henie grosses are _ limpid. 
Even new screen fare is not bringing 
‘em in. “Out of the Blue” teamed 
with “Linda Be Good” locks to be 
the leader, Another dualer, “Love 
From a Strahger” and “Whispering 
City” is barely okay. 

Estimates for This Week 

Ambassador (F&M) (3,000; 50-75) 
—“Out of Blue” (EL). Trim $21,000. 
Last week, “Down to. Earth” (Col) 
and “Crime Doctor’s Gamble” (Col) 
(2d wk), $11,000. . 

Fox (F&M) (5,000; 50-75)—“Love 
From Stranger” (EL) and “Whis- 
pering City” (EL). Oke $20,000. Last 
week, “Escape Me Never” (WB) and 
“Bad Men Missouri” (WB) (reissue), 








$19,000. 
Loew’s (Loew) (3,172; 50-75) — 
“Christmas Eve” (UA) and “Bull- 


dog Drummond Strikes Back” (Col). 
Good $16,000. Last week, “Green 
Dolphin Street” (M-G) (2d _ wk), 
solid $20,000. 
Missouri (F&M) (3,500; 50-75)— 
“Walter Mitty” (RKO) (2d wk) and 
“Escape Me Never” (WB). Okay 
$7,500. Last week, “Walter Mitty” 


(RKO) ‘m.o.). and “Key Witness” 
(Col), $9,000. 

Orpheum ‘Loew) (2,000; 50-75)— 
“Green Dolphin Stree’ (M-G)— 
(m.o.). Mild $6,500. Last week, 
“Sundown” (UA) and “Kansas” 
(UA) (reissues), $8,000. 

St Louis (F&M) (4,000; 50-75)— 


“Each Dawn I Die” (WB) and “Bad 
Men Missouri” (WB). (Reissues) 
$7,000. Last week, “Unsuspected” 
(WB) and “Each Dawn I Die” (WB), 
(reissues), $9,500. 

Shubert (Ind) (1,500; 40-60)— 
“Grapes of Wrath” (20th) and 
“Tobacco Road” (20th) (reissues). 
Nice $6,000. Last week, “Where 
There's Life” (Par) and “Big Town 
Dark” (2d run), $5,000. 


‘FOR KEEPS’ SOLID 
$19,000 IN DENVER 


Denver, Dec. 16. 

“This Time for Keeps” is being 
kept at. the Orpheum after a big 
first week. “Red Stallion” looks 
okay in two spots. 

Estimates for This Week 
Aladdin (Fox) (1,400; 35-74)—“Had 
to Be You” (Col) and “Crime Doc- 
tor’s Gamble” (Col), after week at 
Denver, Esquire. Nice $4,000. Last 
week, “Exile” «(U) and “Roses Are 
Red” (20th) (m.o.), fair $2,500. 

Denham (Cockrill) (1,750; 35-74)— 
“Where There’s Life” (Par) (3d wk). 
Fair $9,000, and holds again. Last 
week, good $11,000. 

Denver (Fox) (2,525: 35-74)—“Red 
Stallion” (EL) and = “Louisiana” 
(Mono), day-date with Esquire. 
Okay $13,000: Last week, “Had to 
Be You” (Col) and “Crime Doctor’s 





& |Gamble” (Col), big $18,000. 


Esquire (Fox) (742: 35-74)—“Red 
Stallion” (EL) and “Louisiana” 
(Mono), day-date with Denver. Good 
$3,000.- Last week, “Had to Be You” 
(Col) and “Crime Doctor's Gamble” 
(Col), big $3,500. 

Orpheum (RKO) (2,600; 35-74)— 
“This Time for Keeps” (M-G). Big 
$19,000 or over. Holds. Last week, 
“Green Dolphin Street” (M-G) (2d 
wk), gocd $14,000. 

Parameunt (Fox) (2,200: 35-74)— 
“Lost Moment” (U) and “Railroaded” 
(EL), day-date with Webber. Nice 
$12,000. Last week, “Pirates of 
Monterey” (U), thin $8,000. 

Rialto (Fox) (878; 35-74)—‘Bride 
of Frankenstein” (FC) and “Son of 
Frankenstein” (FC) (reissues). Good 
$3,000. Last week, “Fabulous Texan” 
(Rep) and “Spirit West Point” (FC), 
after week at Denver, Webber, fair 


, 


b Tabor (Fox)s (1,967; 35-74)— 
“Gangster” (Mono) and “Bury Me 
Dead” (EL). Good $10,000. Last 


week, “Riff-Raff” (RKO) and “Born 
to Kill” (RKO), fair $8,000. 
Webber (Fox) (750; 35-74)—‘Lost 





Moment” (U) and  “Railroaded” 
(EL), also Paramount. Fine $3,000. 
Lasi week, “Pirates of Monterey” 


'(U), $2,000. 





| “Waltz Time” 


= Detroit, Dec. 16. 
Detroit is in a pre-Xmas lull, and 
exhibitors have been scramblin 
their schedules around trying to find 
more profitable combinations. “Foxes 
of Harrow” looks good at the Fox 
but “Mons, Verdoux” is pale at the 
Broadway-Capitol, 


Estimates for This Week 


Adams (Balaban) (1,740; 70-95)— 
“Walter Mitty” (RKO) (8th wk), 
Tapering to $6,000. Last week, solig 
$8,000. 


Broadway-Capite] (United Detroit) 
(3,309; 70-95 )—““Mons. Verdoux” 
(UA). Moderate $15,000. Last week, 
“Wyoming” (Rep) (lst run) and 
“Arizona” Col) (reissue), $13,000. 

Cinema (Marten) (250: 60-90)— 
(Indie) and “Murder 
in Reverse” (Indie). Fair $2,000. Last 
week, “Scarlet Pimpernel” (Indie) 
and “Return Scarlet Pimpernel” (In. 
die), $1,900. 

Downtown (Balaban) (2,683; 70-95) 
—‘Mark of Zorro” (20th) and 
“Drums Along Mohawk” (20th) ‘re- 
issues). Oke $7,000 in 4 days. Last 
week, Louis-Walcott fight pictures 
upped “Forever Amber” (20th) 
(m.o.) to stout $12,000 in 6 days. 

Fox (Fox Michigan) (5,100; 70-95) 
— “Foxes of Harrow” (20th). Good 
$20,000, considering conditions. Last 
week, “Nightmare Alley” (20th) ‘2d 
wk), strong $20,000. 

Michigan (U-D) (4,039: 70-95)— 
“Escape Me Never” (WB). Nice $18,. 
000. Last week, “Where There's Life” 
(Par) and “Adventure Island” (Par) 
(2d wk), smash $22,000. 

Palms (U-D) (2,976; 70-85 )—“Hus- 
band’s Affairs” (Col). Slow $10,000. 
Last week, “Body and Soul” (UA) 
(2d wk), $13,000. 

United Artists (U-D) (2,976; 70-95) 
—Black Narcissus” (UA). Fair $14,- 
000. Last week, “Unconquered” 
(Par) (6th wk), $12,000 at $1.20 top. 





L'ville Lags With 


‘Texan Fair 116 


Louisville, Dec. 16. 

Pace is slow all over town this 
week, with shopping taking the bulk 
of the pre-Christmas coin. Biggest 
b.o. noise currently is the Louis- 
Walcott fight short at the Strand, 
where tall business is in sight. Other 
houses are just coasting, but “Fabu- 
lous Texan” is not too dull at the 
Rialto. 

Estimates for This Week 

Brown (Fourth Avenue) (1,200; 
40-60) — “Walter Mitty” ‘RKO) 
(m.o.). Medium $4,000. Last week, 
“Foxes of Harrow” (20th) (m.o.), 


,000. 

Kentucky (Switow) (1,200; 30-40) 
—“Dark Passage” (WB) and “Ad- 
venture Island” (Par). Mildish $3,- 
000. Last week, “Time For Keeps” 
(M-G) and “Crossfire” (RKO), same. 

Mary Anderson (People’s) (1.100; 
40-60)—“‘Husband’s Affairs” (Col). 
Not potent at $7,000. Last week 
“Lady From Cheyenne” (Indie) ang 
“Lady in Jam‘ (Indie) (reissues), 
modest $6,000. 

National (Standard) (2,400; 40-60) 
—‘“Abie’s Irish Rose” (UA). Medium 
$7,000. Last week, “Railroaded” (EL) 
with Henry Busse orch, others, on 
stage, brisk $13,000. 

Rialto (FA) (3,400; 40-60)—‘Fabu- 
lous Texan” (Rep) and “Exposed” 
(Rep). Modest $11,000. Last week, 
“Walter Mitty” (RKO), $14,000 and 


m.o. 

State (Loew's) (3,000; 40-60) — 
“Ninotchka” (M-G) (reissue) and 
“Blondie’s Anniversary” (Col). Light 
$10,000. Last week, “Green Dolphin 
Street” (M-G) (2d wk), abou‘ same. 

Strand (FA) (1,400; 40-60)—‘De- 
coy” (Mono) with Louis-Wolcott 
fight film. Heavyweight bout is 
proving prime draw here. Big $8,- 
000. Last week, “Golden Earrings 
(Par) (2d wk), modest $4,500. 


Prov. Holding Up Well 
Fight Pix Tilt ‘Horse’ 
Nice 176, ‘Escape’ 156 


: Providence, Dec. 16. 
Pre-holiday is levelling off bit 
slightly though not enough to worry 
about. Most stands are marking time 
anyway with holdovers and usually 
meek pre-holiday bills. Loews 
State in third sesh with “Green 
Dolphin Street” and still nice. Fight 
films are helping Albee’s “Ride 
Pink Horse.” 
Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Ride Pink Horse” (U) and “Time 
Out of Mind” (U) plus Louis-Wal- 
cott fight films. Latter helping this 
combo to very nice $17,000. Last 
week, “Walter Mitty” (RKO) and 
“Wild Horse Mesa” (RKO) ‘(2d wk), 
big $17,500. 

Carlton (Fay-Loew) (1,400: 44-65) 
—“Rains Came” (20th) and “Under 
Two Flags” (20th) (reissues). Fairly 








(Continued on page 20) 
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Chi Off But ‘Narcissus’ Fine $27,000, 
Remembered Tall 236, Danger’ 9G 


ee ye a 16. + 
wds that braved snowstorms In 
ing to the Loop last week were 

ot theatre patrons; they were 
Toppers. ‘Newspaper strike limita- 
tions on exploitation “space isn't 
helping either. Two British-made 
films are in the top money brackets 
urrently. “Black Narcissus” at the 
Palace should hit a nice $27,000, and 
‘So Well Remembered” at the Grand 
a strong $23,000. Other 
new arrivals are limping. “Lost 

eneymoon” at the Oriental with 

euis Prima band on stage looks 
light $40,000. 

Still out in front among holdovers 
is “Body and Soul” with great $22,- 
900 for fifth stanza at the Woods. 
“Gentleman’s Agreement” continues 

rt at the Apollo with $15,000 for 
fth frame. “Nightmare Alley” is 
okay $18,000 for second week at the 
State-Lake. “Golden Earrings,” with 
the Delta Rhythm Boys on stage, 
looks moderate $40,000 in second 
frame at the Chicago. 


remises 


Estimates for This Week 
Apollo (B&K) (1,400; $1.25)— 
“Gentleman’s Agreement” (20th) 
(5th wk). Pert $15,000. Last week, 
$20,000. 
Chicago (B&K) (3,900; 95)— 
“Golden Earrings” (Par) (2d wk) 


with Delta Rhythm Boys on stage. 
Moderate $40,000. Last week, $50,000. 

Garrick (B&K) (900; 95)—“Black 
Holiday” (Mono) and “Thunderbolt” 


(Mono), Lean $11,000. Last week, 
“Upturned Glass” (U) (2d wk), 
$8,600. 

Grand (RKO) (1,500; 95)—‘So 
Well Remembered” (RKO). Smart 
$23,000. Last week, “Gangsters” 


(Meno), $15,600. 

Oriental (Essaness).« (3,400; 95)— 
“Lost Honeymoon” (EL) with Louie 

rima orch in person. Mild $40,000. 

st week, “Out of Blue” (EL) with 
ree Suns, $37,000. 

Palace (RKO) (2,500; 95)—“Black 
Narcissus” (U). Hefty $27,000. Last 
week, “Exile” (U) (2d wk), $18,000. 

Rialte (Indie) (1,500; $1.25)—“For- 





Grosses Are Net 


Film gross estimates, as re- 
ported herewith from the varie 
ous key cities, are net, i.e., withe 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, as indicated, in- 
clude the U.S. amusement tax. 


Hub Sad, ‘Thunder’ 
‘Same at $17,000 


Boston, Dec. 16. 

It’s really sad around this town 
this week. Nothing’s doing biz, 
even Tommy Dorsey band plus “Se- 
cret Mission” at RKO Boston is off. 
“Unconquered” at the Paramount 
and Fenway, on advanced scale, 
looks disappointing on second week. 

Estimates for This Week 

Astor (Jaycocks) (1,400; 40-80)— 
“Carnegie Hall” (UA). Second week 
floppo, with only dim $5,000 in view. 
House closes Dec. 21 for final touch- 
ing up, re-opening Xmas with “Bish- 
op’s Wife” (RKO. Last week, okay 


$8,000. 
(3,200; 50-$1.10)— 





Boston (RKO) 
“Secret Mission” (EL) plus Tommy 
Dorsey orch, others on stage. No 
matinee biz at all and will keep 
this down to a weak $27,000, a bit be- 
low usual band average. Last week, 
“Gangster” (Mono) plus Barry Sul- 
livan, Connie Haines, others on 
stage, $22,000. 

Exeter (Indie) (1,000; 45-65)— 
“Frieda” (U) ‘and “Met on Skis” 
(Indie) (3d wk). Hanging on at so- 
so $3,000 after $4,000 for last. 

(1,373; 55-$1.20)— 


” d Fenway (M-P) . 
12000. Last Toe $12,500 ). Okay | “Unconquered” (Par) (2d wk). Fair 
weet (B&k) (1.500: 95)—~ $9,000 after nice $14,000 in first. 
“Green for Danger” (EL). Light | ..M°™ 9." Candie), (700; heal 
$9,000. Last week, “Hagen Girl” | Henry V" (UA) (4th wk). | Sill 
(WB) (2d wk), $13,000. satistantory, @t 9,500 after nice $0,- 
State-Lake (B&K) (2,700; 95)— yo (RKO) (2,985; 40-80)— 
“Nightmare Alley” (20th) (2d wk). “Mitty” (RKO) and "“Lone Wolf 
Oke $18,000. Last week, $25,000. London” (Col) (3d wk). Third 


United Artists (B&K) (1,700; 95)— 
*I Love Trouble” (Col) (2d wk). 
Thin $9,000. Last week, $11,000. 

Woods (Essaness) (1,073; 95)— 
“Body and Soul” (UA) (6th wk). 
Terrific $22,000. Last week, $25,000. 

Werld (Indie) (587; 75)—‘“Storm 
in Teacup” (U). Fair $2,200. Last 
week, “Captive Heart” (U), $2,400. 


‘Life’ Best Bet in Dull 
Port., $14,500 in 2 Spots 


Portland, Ore., Dec. 16. 
Holiday shopping picked up in 
tempo this week, and with some 
Oregon rain, downtown houses are 
on skids. Best bet looks to be 
“Where There’s Life” at Orpheum 
and Oriental. “Green Dolphin 


Street” at United Artists is top hold- 
over. 


Estimates for This Week 


Broadway (Parker) (1,832; 40-80) 
—“Wistful Widow” (U) and “Ex- 
ed” (Rep) (2d wk). Weak $7,000. 
st week, smash $17,500. 


Guild (Parker) (427; 65-$1)—“La 
Traviata” (Indie). Mild $1,800. Last 
week, “Waltz Time” (Indie) (10- 
days), fine $3,000. 


Mayfair (Parker) (1,500: 40-80)— 
“Ride Pink Horse” (U) and “News- 
hounds” (Mono) (6 days). Fair $4,- 
ie) te hie ee ie 

ar “ ” 
eas Waves ack Gold” (Mono), 
wpinete Box (H-E) (1,000; 40-80)— 
Paws Fancy Free” (RKO) and “Un- 
ished Dance” (M-G) (m.o.), Oka 
$3,500, Last week, “Gone Wit 
ind” (M-G) (reissue), $3,600. 
os Oriental (H-E) (2,000; 40-80)— 





«Where There’s Life” (Par) and 
deeeeet Performance” (EL), day- 
yn with Orpheum. Okay $5,000. 


week, “Fun, Fancy Free” (RKO) 
and “Se ‘ ” 
tole sain, Keyes Baldpate” (RKO), 
wtPheum (H-E) (1,750; 40-80) — 
‘Where There’s Lite” (Par) and “Re- 
eat Performance” (EL), also Ori- 
fatal. Nifty $9,500, Last week, 
“Seren waney — (RKO) and 
terrific $11,000 pate” (RKO), 


«np *tamount (H-E) (3,400; 40-80)— 
npown To Earth” (Col). 

00. Last week, “ 
20th) (2d wk) 6 
at upped scale. 


apr avhouse (H-E) (1,200: 40-80)— 
L chelor Bobby-Soxer” (RKO) and 
uted” (indie) (Sth wk) (m.o.). 
: gndlin $1,800. Last week, fair 


goUNited Artists (Parker) (895; 40- 
Qa wee" Dolphin Street” (M-G) 
wear): Strong $10,500, Last 
eh, sork, $15,500... ; 


days), big $9,600 





week ends today (16) at okay $22,- 
000 in 8 days. Second was fine $26,- 


000. 

Metropolitan (M-P) (4,367; 40-80) 
—‘Thunder in Valley” (20th) and 
“Out of Blue” ( »). Sad $17,000. 


Last week, “Where There's Life” 
(Par) and “Adventure Island” (Par) 
(2d wk), fast $20,000. 

Orpheum (Loew) (3,000; 40-80)— 
“Green Dolphin Street” (M-G) (3d 
wk). Hung on for a good $17,000 
after $22,000 for second. 

Paramount (M-P) (1,700; 74-$1.20) 
—"Unconquered” (Par) (2d wk). 
Slipped to $17,000 after big $28,000 
in first. 

State (Loew) (3,500; 40-80) — 
“Green Dolphin Street” (M-G) (3d 
wk). So-so $8,000 after $10,000 for 
second. 

Translux (Translux) (900; 30-74)— 
“Mummy's Tomb” (U) and “Mum- 
my’s Ghost” (U) (reissues). Fairl 
ood $5,000. Last week, “Dark 

orner” (Zth) and “Roger Touhy 
(20th) (reissues), $4,300. 


Christmas Buying Bops 
D. C.; ‘Life’ Slow 176, 
‘Pirates’ -Vaude $16,000 


Washington, Dec. 16. 
Annual pre-Christmas slump is.on 
here. Biz generally is sagging with 
practically no exception. Even 
“Where There's Life” at the Palace, 
most likely candidate to succeed on 
the main stem, looks only moderate. 


“Pirates of Monterey” will be thin at 
Capitol with vaude layout. 
Estimates for This Week 
Capitol (Loew's) (2,434; 44-80)— 
“Pirates of Monterey” (U) plus 
vaude. Thin $16,000. Last week, 
“Golden Earrings” (Par) with vaude, 
23,000. 
ons Souabia (Loew’s) (1,263; 44-70)— 
“Song of Love’ (M-G) (2d run). 
Dull $6,000. Last week, “Body and 
Soul” (UA) (2d run), $5,500. 
Keith’s (RKO) (1,838; 44-80)— 
“Walter Mitty” (RKO) (3d wk). 
Louis-Walcott fight film helping this 
to hold at a nice $11,000, Last week, 
14,000. 
’ Metropolitan (WB) (1,163; 44-70) 
—“Doctor Takes a Wife” (Col) (re- 
issue). Mild $7,000 for firstrun in 
this house. —* = “Arizona 
) (reissue), 500. 
eaters (Loew's) (2,370: 44-74 )— 
“Where There’s Life” (Par). Disap- 
pointing $17,000. Last week, “Dol- 
phin Street” (M-G) (2d wk), down 





t 15,000. 
sory r (WB) (2,154; 44-74)— 
“Jezebel” (WB) (reissue). Thin 


$14,000. Last week, “Had To Be You” 
(Col), fancy $19,000. .,, . 


Indpls. Slow Albeit 
‘Crossfire’ Oke $11,000 


Indianapolis, Dec. 16. 

Grosses are running slightly be- 
low average at most deluxe spots 
this week. “Crossfire,” however, is 
okay at the Indiana and “Singapore” 
looks fair at the Circle, “Ninotchka,” 
on reissue, failed to catch on at 
Loew’s. 

Estimates for This Week 
Circle (Gamble-Dolle) (2,800; 40- 
60)—"Singapore” (U) and “North- 
west Outpost” (Rep). Fair $10,000. 
Last week, “Exile” (U), about same. 

Indiana (Gamble-Dolle) (3,300; 40- 
60 \—“‘Crossfire”’ (RKO) and “Wild 
Horse Mesa” (RKO). 
Last week, “Escape Me Never” (WB), 
thin $8,000. 

Keith’s (Gamble-Dolle) (1,300; 40- 


60)—“Invisible Wall” (20th) and 
fight picture. Mild $5,500, Last 
week, “Where There’s Life” (Par) 
(m.o.), fair $5,000. 

Leew’s (Loew’s) (2,450; 40-60)— 
“Ninotchka” (M-G) (reissue) and 
“Crime Doctor’s Gamble” (Col) 


Very dull $6,000. Last week, “Green 


Dolphin Street’ (M-G) (2d wk), 
okay $10,000. 

Lyric (Gamble-Dolle) (1,600; 40- 
60)—"“Last of Red Men” (Col) and 
“Bury Me Dead” (EL). Slow $6,500. 


Last week, “Fabulous Texan” (Rep) 
and “Railroaded” (EL), $6,700, 


Philly Very Low, 
‘Glass Okay 156 


Philadelphia, Dec. 16. 
It’s still quiet on the Philly picture 
front with the pre-Yuletide lull in 
biz continuing. Best of the lot is 
“Pirates of Monterey,” which made 
its debut at the Mastbaum. Other 


newcomers, “Heaven Only Knows,” 
and “Thunder in the Valley,” are 
taking it on the chin. “The Up- 
turned Glass” looks okay. 
Estimates for This Week 
Aldine (WB) (1,303; 50-94)—‘Up- 





turned Glass” (U). Okay $15,000. 
Last week, “Fun, Fancy Free” 
(RKO), $9,000. 


Arcadia (Sablosky) (700; 50-94)— 
“Hagen Girl” (U) (2d run). Pale 
$4,000. Last week, “Adventuress” 
(EL), so-so $4,500 second run. 

Boyd (WB) (2,350; 50-94)—“‘Had 
to Be You” (Col) (2d wk). Modest 
$18,000. Last week, nice $23,500. 


Earle (WB) (2,760; 50-95)—“Wist- 
ful Widow” (U). Not too bad at 
$18,500. Last week, “Ride Pink 
Horse” (U), $15,000. 


Fox (20th) (2,250; 50-94)—“Thun- 
der in Valley” (20th). Not making 

uch noise at $14,000. Last week, 
“Nightmare Alley” (20th), $15,000. 

Goldman (Goldman) (1,300; 50-94) 
“This Time For Keeps” (M-G) (4th 
wk). Oke $16,000. Last week, trim 
$18,000 


—‘Where There’s Life” (Par) (4th 
wk). Fair $8,000. Last week, $9,000. 

Keith’s (Goldman) (1,300; 50-94)— 
“Song of Love” (M-G) (2d run). 
Okay $7,500. Last week, “Magic 
Town” (RKO) thin $4,500 second 
run, 

Mastbaum (WB) (4,360; 50-94) — 
“Pirates of Monterey” (U). Fair 
$25,000. Last week, “Body and Soul” 
(UA) (4th wk), modest $18,000. 

Pix (Cummins) (500; 50-94) 
“Jungle Book” (EL). Mild $7,000. 
Last week, “Barber of Seville” (In- 
die) (2d wk), fair $6,500. 

Stanley (WB) (2,950; 50-94) — 
“Green Dolphin Street” (M-G) (3d 
wk. Holding up nicely at $21,000. 
Last week, bri.-ht $28,000. 

Stanton (WB) (1,475; 50-94) — 
“Heaven Only Knows” (UA). Thin 
$8,500. Last week, “Return Rin-Tin- 
Tin” (EL) and “Last of Redmen” 
(Col), so-so $9,500. 


— 





Omaha’s Shopping Spree 
Bops Biz; ‘Valley’ $11,000 


Omaha, Dec. 16. 

Show business here, per usual for 
this time of year, stems from Xmas 
shopping, with grosses down while 
the crowds mill around the stores. 
“New Orleans” even when ed by 
Red Ingle band will get o 2 mild 
session at the Orpheum. “Thunder 
in Valley” is doing fairly good at 
the Paramount and holds. 

Estimates for This Week 

Orpheum (Tristates) (3,000; 20- 
85)—“New Orleans” (UA) and Red 
Ingle’s orch, others, on stage. Mild 
$18,000. Last week, “Repeat Per- 
formance” (EL) and Lionel Hamp- 
ton orch, $18,600. 

Paramount (Tristates) (2,800; 16- 

65)—“Thunder in Valley” (20th). 
Okay $11,000. Last week, “Green 
Dolphin Street” (M-G) (2d wk), 
9,000. 
’ Brandeis (RKO) (1,500; 16-65)— 
“Escape Me Never” (WB) aid 
“Sweet Genevieve” (Col). Fair 
$6,500. Last week, “Walter Mitty” 
(RKO) (2d wk), $6,600. 

Omaha (Tristates) (2,100; 16-65)— 
“Nightmare Alley” (20th) and “High 
Tide” (U) light $9,000. Last week, 





“Great Expectgtiqns” (U), $10,000. 


Okay $11,000.) 


Karlton (Goldman) (1,000; 50-94)— | kK 


Broadway firsiruns currently are 
suffering from the annual pre- 
Christmas slump, only it is more 
severe this year than in 1946. For 
the second week in a row, the only 
solid business is being done by the 
Music Hall and Paramount, although 
“Bishop’s Wife’ opened well enough 
at the Astor, in view of sluggish con- 
ditions, to hint future strength. Lone 
ray of hope for most theatres is 
that the worst soon will be over, 
with bulk of Xmas shopping finished 
by the end of this week. 


during the past week, and both were 
launched with two strikes on them 
because of the obvious offish condi- 
tion of the Street. Standout is 
“Bishop’s Wife” which looks to hit 
good $43,000 or slightly better. While 
this is on the disappointing side, too 
much apparently was expected in 
the face of amusement-shy buying 
public. Campaign on the picture is 
being changed to stress the film’s 
stars rather than the title. 

Strand, with “Always Together” 
and Charlie Barnet band heading 
stageshow, is heading for possible 
alltime low. Likely won’t do better 
than $29,000, which is only half of 
what the house gets on a fairly good 
opening week. Stays on, however, 
with the theatre changing for Christ- 
mas week. Victoria is doing sur- 
prisingly well with reissue combo of 
“Belle Starr” and “Frontier Mar- 
shal” at $15,500. 

Music Hall, with its big Christmas 
show on the stage and “Good News” 
on screen, is forging ahead of open- 
ing week’s business with nice $132,- 
000 likely for initial holdover stanza. 
Big pickup in trade over the week- 
end is mainly responsible for this 
upbeat over first session’s $129,500. 


Paramount, with “Goiden Ear- 
rings” and stagebill topped by 
Frankie Laine, Billy De Wolfe and 
Ray McKinley orch, is very good at 
$73,000 for second round. Same show 
holds a third with “Where There’s 
Life” and stageshow headed by Stan 
Kenton band and Vic .Damone due 
in Dec. 24. “Panic” continues in the 
chips on its third week at the Rialto 
with $10,000 likely. French-made 
Tri-Color release is launching house 
in prosperous manner on its foreign- 
film policy. “Henry V” also is doing 
okay with around $9,000 for second 
week at Park Avenue. 

Elsewhere, Broadway houses are 
merely marking time until they can 
bring in their Christmas week bills. 
Both the Capitol and Roxy are drag- 
ing bottom. Latter, with “Had to 
e You” and stageshow headed by 
Connee Boswell, will be lucky to get 
$45,000 for second week. House went 
to three stageshows daily first of 
week because business was so slow. 
Roxy now is set to bring in “Daisy 
enyon” with stageshow headed by 
Lanny Ross, Senor Wences, Wiere 
Bros. and Beatrice Kraft & Co. on 
Dec. 25. 

“Pirates of Monterey” opened 
yesterday. (Tues.) at the Criterion 
after eight weeks and six days of 
“Green Dolphin Street.” Latter had 
a highly profitable run, although off 
with other theatres in final two 
weeks. 

Estimates for This Week 

Ambassador (Siritzky) (1,200; 70- 
$1.50)—“‘My Father’s House” (Indie) 
(12th wk). Able to stay in black be- 
cause of’ number of groups sold for 
weekend shows. Down to $5,000 this 
week after $6,500 last. ‘Volpone” 
(Indie) opens Dec. 26, returning 
house to French-film policy. 

Astor (City Inv.) (1,300; 80-$1.80)— 
“Bishop’s Wife” (RKO) (2d wk). Got 
nice reviews generally, but on dis- 
appointing side. However good, con- 
sidering season, at $43,000. In ahead, 
17th week of “Walter Mitty” (RKO), 
off at $20,000. 

Bijou (City Inv.) (650; 85-$1.50)— 
“Revenge” (Indie) (3d wk). Sagging 
to modest $3,000 this frame after $4,- 
000 for second. “Beauty and Beast” 
(Indie) comes in Dec. 23. 

Capitol (Loew's) (4,820; 70-$1.40)-— 
“This Time for Keeps” (M-G) with 
Paul Whiteman orch, Marilyn Miller, 
Gene Sheldon ee stageshow (2d 
wk). Taking a beating along with 
others because of pre- as lull, be- 
ing down to $51,000 or less this ses- 
sion after $62,000 for first. Stays a 
third week. 

Criterion (Loew’s) (1,700; 60-$1.25) 
—‘Pirates of Monterey” (U). Opened 
yesterday (Tues.). “Green Dolphin 
Street” (M-G) (9th wk-6 days), slid 
off to thin $14,000 on blowoff after 
$22,000 in eighth. 

Globe (Brandt) (1,500; 70-$1.50)— 
“Body and Soul” (UA) (6th wk). 
Also cut down by Christmas shop- 
ping with 000 likely this round 
afte rokay 000 in fifth. Stays on. 

Golden (RKO) (769; $1.20-$2.40)— 
“Mourning Becomes Electra” (RKO) 
(4th wk). Doing passably well 
$9,500, with matinees definitely off; 
third stanza was $11,000. Continues. 

Gotham (Brandt) (900; 70-$1.40)— 
“Red Stallion” (EL) (3d wk). Fairly 
steady at $7,000 as against $7,500 for 





second week. ,,Holds fourth, with 


Xmas Shopping Sloughs N. Y. 
‘Bishop's’ 436; ‘News’ 1326, ‘Earrings, 
DeWolfe-Laine-McKinley 736, for 2d 


Only two important bills teed off | 


Albeit 


“Fabulous Texan” (Rep), opening 
Dec. 25. 
Little Carnegie (Indie) (460; 95- 


$1.20)—“Nicholas Nickleby” (U) (3d 
wk). Down to $6,000 or lower, which 
is disappointing after $6,500 in sec- 
ond. Continues in hopes of holiday 
pickup. 

Mayfair (Brandt) (1,736; 70-$1.50) 
—“Gentleman’s Agreement” (20th) 
(6th wk). Fifth frame ended last 
Monday (15), dipped to $37,500 after 
nice $46,000 for fourth week. 

Palace (RKO) (1,700; 60-$1.20)~ 
“Out of Past’ (RKO) (4th wk). 
Third session ended last Monday (15) 
night was off a bit to $25,000, albeit 
still on strong side and helped by 
Louis-Walcott fight pictures; last 
week, fancy $29,200. 


Paramount (Par) (3,664; 55-$1.50) 
—“Golden Earrings” (Par) with 
Billy De Wolfe, Ray McKinley 
orch, Frankie Laine heading stage- 
show (3d-final wk). Second week 
ended last (Tues.) night held up to 
very good $73,000, with Laine and 
surrounding stageshow taking bows 
for fine showing at this time of year; 
first week was big $85,000. “Where 
There’s Life” (Par) with Stan Ken- 
ton orch, Vic Damone heading stage- 
bill, opens here Dec. 24. 


Park Avenue (U) (583; $1.20-$1.50) 
—"“Henry V” (UA) (2d wk). Doing 
remarkably well in view of being 
fourth downtown N. Y. run, with 
$8,000 or over likely in second 
stanza ending next Friday (19); first 
was $9,500. Stcys on indef. 

Radio City Music Hall (Rockefel- 
lers) (5,945; 70-$2.40)—“‘Good News” 
(M-G) with Christmas stageshow 
(2d wk). Staying up in fine fashion 
and likely to top first week with 
brisk $132,000; first was $129,500, a 
bit below hopes. Set to stay through 
the holiday season. 

Rialto (Mayer) (594; 50-$1.80) — 
“Panic” (Tri-Color) (3d wk). Still 
up in chips at trim $10,000 after nice 
$11,300 for second, Continues in- 
definitely. 

Rivoli (UAT-Par) (2,092; 60-$1.25) 
—‘“Unconquered” (Par) (10th wk}. 
Off to $17,000 currently, after fairly 

od $21,000 in ninth stanza, “Captain 
rom Castile” (20th) set to tee off 
Dec. 25. 

Roxy (20th) (5,886; 80-$1.50) — 
“Had to Be You” (Col) and stage- 
bill topped by Connee Boswell, the 
Pitchmen, Jayne and Adam Diga- 
tano (3d wk). Second week sagged 
abruptly to $45,000 or less, mighty 
thin after dull $60,000 opening week, 
which included three days of “Thune 
der in Valley” (20th) and stagebill 
headed by Dan Dailey, Harrison & 
Fisher. “Daisy Kenyon” (20th) with 
Lanny Ross, Senor Wences, Wiere 
Bros., Beatrice Kraft & Co., heading 
stageshow, opens on Dec. 25. 

State (Loew’s) (3,450; 43-$1.10) — 
“Desert Fury” (Par) (2d run) plus 
vaude topped by James Barton 
Francis Craig. Sha as very mild 
$21,000. House winds up vaudeville 
policy here on Dec. 23. Last week, 
“Song of Love” (M-G) (2d run) 


‘with vaude headed by Lorraine 


Rognan, Johnny Morgan, the Tunes- 


men, $20,000. 
Strand (WB) (2,756; 75-$1.50) — 
“Always Tegether” (WB) plus 


Charlie Barnet orch heading stage- 
show (2d wk). Initial holdover sese 
sion opens teday (Wed.) after land- 
ing very sad $29,000 opening week, 
likely all-time low. Final five 

in second week for “Jezebel” (WB) 
and first five days of “Slight Case 
of Murder” (WB) (reissues), was 
thin $11,500. 

Sutton (Rugoff-Becker) (561; 70- 
$1.25) — “Know Where I’m Going” 
(U) (18th wk). For 17th round cone 
cluded last Monday (15) night, did 
only $5,000 but still in black; got 
$5,500 in 16th session. Stays indef. 
.. Vietoria (City Inv.) (729; 70-$1.26) 
—‘“Belle Starr” (20th) and “Frontier 
Marshal” (20th) (reissues). Doing 
nicely for oldies in week ending ta- 
day (Wed.) with $15,500 likely. In 
ahead, “Love From Stranger” (EL) 
(2d wk), very thin $8,500. 

Warner (WB) (1,499; 90-$1.50) — 
“Life With Father” (WB) (18th wk). 
Down to $9,500 after $11,000 in 17t 
frame. Scheduled to stick it o 
until Dec. 25, when “Voice of Tur- 
tle” (WB) opens. 

Winter Garden (UA) (1,312; 60, 
$1.20) — “Capt. Boycott” (U0) (24 
wk). In second stanza ending tomor- 
row (Thurs.) is slipping to mild 
$17,000 or less, after only $20,000 


opener. “The Exile” (U) is due in 
Dec, 25. 


Back to ‘Valentine’ 


Holywood, Dec. 16. 
Edward Small fesumed prepara- 
tion of “The Life of Rudolph Val- 
entins,” on which he has been 
working, on and off, for 10 years: 
Meanwhile, he will produce 
“Lorna Doone,” in California in- 
stead of England, as  originall 
planned. Filming starts in March 
with Anthony Mann directing. ‘: 
> 2% (GD % 9U).,...€ .9F 8B cVHD 
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SIERRA MADRE is your next : 
; WARNER BROS. picture. Mister, it makes us super-proud. , 
: Humphrey Bogart has a new kind of adventuring role | } 


that’s positively his No.1 performance of all 








time. In every department everything about it | Hy MPH 


WALTER HUSTON 


een PY 
# — by 8. py John 
© JOHN St by °° Mu 








Sa  —— 











4 
dl 
3 


+ dee 


LONDON 
Pince, 


Teafaigar Sqaare 


VARIETY 


. ; 
INTERNATIONAL 


13 








U.S. 





Some Aussie Exhibs Expect Freeze 
To Go Still Higher, With 75% Possible 


Sydney, Dec. 16. 
} 


With the government upping the 
30% remittance freeze on American | 
film earnings to 50% last week, dis- | 
tributors look up on the latest bite | 
as pretty tough, but still not hitting | 
the mark set by the British. How-| 
ever, some film men are taking a 
more pessimistic slant, thinking that | 
the Aussie freeze rate will spiral to | 
75% within three months unless the 


critical dollar exchange situation 
takes a turn for the better. 
Entire remittance problem has 


been thrown in the lap of the Eric | 
Johnston office via the distribs’ local | 
erganization. Despite the latest | 
freeze blow, which came as a ter- | 
rific shock to industryites, it’s not 
covsidered likely that there will be 
a limit slapped on film imports for 
the new year. It’s generally be- 
lieved that the distributors will con- 
tinue to operate exactly as they had 
planned to do under the 30% freeze. | 


Possibility of U. S. majors par- | 
4i-isating in local film production 
has been discounted. They weren't 


interested in filmmaking here with 
the 30% slug in effect and now with 
the extra bite, such a step is re- 
garded as highly: remote. 

U. S. film companies, as they did 
under the 30% freeze, will no doubt 
use the blocked money to expand | 
their present buildings, office space 
and other physical facilities as well 
as introducing insurance schemes 
for staffs, etc. In fact, they'll take 
ahand in practically everything that 
has been given the official govern- 
ment greenlight with the exception 
of producing films. Picture produc- 
tion here is not an economical prop- 
osition and the government itself | 
knows it. 


BAKER, BOUILLON WIND 
UP SIX WEEKS IN MEX 


. Mexico City, Dec. 16. 
Josephine Baker and husband Jo 
Bouillon on Saturday (13) ended 
six weeks work here at El Patio. 
nitery, Teatro Lirico vaude house, | 
and radio station XEX. 
They left for the U. S. for dates in | 
N. Y., Boston and Chi. 


Ireton to Manage 
Renaissance Eng.-Dept. 


Montreal, Dec. 16. 


Renaissance Films’ board of direc- 
tors has okayed recommendation of 
prexy J. A. de Seve, appointing 
Glenn Ireton general manager of a 
hewly created department handling 
all administration of the  firm’s 
English language pictures. Company 
is engaged in production, distribu- 
tion and exhibition of French and | 
English language films in Canada 
and France. 

Formerly with Warners of Canada | 
as director of its public relations| 
department, Ireton resigned last 
August. “Creation of the new de-| 
partment.” de Seve said, “is con- 
sistent with a policy designed to 
make the company truly Canadian, 
bi-lingual and bi-cultural. Ireton’s 
duties will correspond with mine as 
director of French language activi- 
ties.” Early next spring, he dis- 
closed the company will tee off in 
active production at its local studios. 


Plant reportedly has a valuation of 
$1,000,000. 











| 











Irish Judges Author 


Two Film Prospects 
Dublin, Dec. 9. 


A novel and a play, both authored 
Y Irish judges, are to be filmed in 
of ech next year. Michael Balcon, 
ioe ang Studios, has bought the 
pati, Another Shore,” by District 
ieee Kenneth Reddin, which will 
Bale or brogram of comedies which 
Cry O88 planned for 1948. Charies 
richton will direct. 

itiaPBO Del Giudice, who left Two 
seth ese and founded Pilgrim 

istrict Jonuns has signed a deal for | 
play “Hy Ustice Donagh MacDonagh’'s 
been sta: ‘ppy As Larry,” which has 

Stased here and in London. 





| doux”’ 


| went into the production field. He 


| Torreon, Monterrey and Vera Cruz, 


ONLY WAY TO 
AECOUP COIN 


Paris, Dec. 16. 
The barometer is pointing to a big 
boost in continental film production 
by American picture interests 
sparked by the growing currency 
restrictions in Europe. Whether 
| films~ean be made more cheaply or 
latest pic of Cantinflas (Mario | efficiently in Hollywood as against 
Moreno), produced by Posa Films, | foreign studios—once a much de- 
of which Moreno is veepee, and | bated point—is becoming irrelevant 
world-released by Columbia, is set | because of the cold fact that produc- 
for simultaneous exhibition in five | tion now seems the best way for 
local cinemas, preeming Xmas Day. | a0 American film company or allied 
That will top by one “Duel in the | interests to rescue at least part of 
Sun’s” exhibition here. Selznick pic | its frozen coin. 
showed simultaneously in four cine- 
mas here. |activity in Italy, of course, is di- 
Xmas Day, too, will see the preem rectly tied to the fact that Yank 
of Charles Chaplin’s “Monsieur Ver- | distribs have abandoned practically 
(UA) at the Cine Palacio tall hope of budging the immovable 


Chino here. UA did well with “The |1it@ in any other way. And now, 
Outlaw” in Mexico. Paris is rife with reports that U. S. 


oe film interests will go the whole hog 
in France and elsewhere, even to 
AAA, Arg. Distrib 
, AY. 
May Realign 


the extent of importing American 
Buenos Aires, Dec. 9. 


technicians and acting personnel, 

and then turn out English-language 

films which ordinarily would have 
been mate in Hollywood. 

One deal, now in the works 7 
attracted attention as the sur: of 
complicated international hc vxup 

It looks like Artistas Argentinos 
Asociados, formed in 1941 as a dis- 
tribution company similar to 
United Artists, is headed for a re- 
organization and new alignment of 
producers working on product for 
AAA handling. Either a full re- 
organization looms or a complete 
breakup, with several producers al- | 


ready breaking away. through backers lined 

Some of the best pictures turned | Laurence Olivier, while American 
out in Argentine studios have come | interests would also chip in one- 
from AAA, including “La Guerra | third. Each group would contribute 
Gaucha,” “Su Mejor Alumno” and | about $400,000 with the probability 
“Todo un Hombre.” Originally it | that 20th-Fox would release the film 
was set up by Elias Alippi, Enrique | in the U. S. The idea is that French 
Muino, Lucas Demare, Angel Ma-/| and British backers would get their 
gana, Francisco Petrone and Enrique | coin repaid by profits of the film in 
Faustin. Last named, who was gen-/their respective countries without 
eral manager, was the first to break | worrying over blocked currencies. 
away because of difference of opin- | Film would be made with American 
ion with some of his colleagues. personalities and direction. 


New capital came into the associ- Jacques Grinieff, prexy of U. S. 





Cantinflas Pic To Preem 
In 5 Mex Houses Xmas Day 


Mexico City, Dec. 16. 
“A volar, joven” (“Fly High, Kid”), 











It’s being promoted in the U. S. by 
Peter Cusick, former Universal di- 
rector, who has a commitment from 
Greta Garbo for an English-lingo 
pic to be produced in Paris on the 
life of George Sand. 
Tripartite Pix Financing 

Cusick is arranging tripartite 

financing. French bankrolling would 





up by Sir 


ation in 1943 when Narciso and/|Film Export Corp. and Magnus | 
Miguel Machinandiarena (San Mi- | Films, has set up Franco-American 
guel Studios) came in. They sub-j| producing units in Paris with 


American film companies participat- 

Petrone, who was credited with ing in production and distribution. 
“Guerra -Geucha.” is the latest to | He's also completed plans and ob- 
pull out of AAA after several re- | tained studfos in Rome where he 
portedly stormy sessions. Difficulty | Kicks off in February. Spain also 
seems to stem from AAA’s policy of figures in his production plans. 
making only one or two pictures an- | . Grinieff, it’s understood, has gone 
nually, which does not give Petrone into filmmaking because his blocked 
enough scope to keep in the public film revenues have forced the move. 
eye. Magana is not so affected be- Reportedly, such prominent U. S. 
eied ha ae Stuinn have been as industryites as Samuel Goldwyn 
sociated in the “Todo un. Hombre” and Serge Semenenko, v.p. of the 
sadio: series for Kolynes for some First National Bank of Boston, have 
time a tiein with him financially. 

7 Se New producing units established 

_ With only three now remaining | py Grinieff will also call on top 
in the setup. Muino, Magna and De- | American film personalities to make 
mare, this trio is now considering the Atlantic crossing. They'll but- 
plans to turn out more pictures for | tress his films, some to be made in 
AAA and currently is in the mar-|the English language, and it's not 
ket for scripts. At the same time, | likely he'll have much difficulty 
Petrone is dickering with Guaran- | p;inging them over in view of his 
teed Pictures which only recently | ¢jose alliance with 
interests. At the same time. nega- 
tive cosis will sop up the frozen 
cash which can’t be moved other- 
wise, 


sequently withdrew from the setup. 


is attracted by the story of General 
Jose de San Martin, creator of Ar- 
gentine independence which Guar- 
anteed has for possible production. 

Incidentally, Petrone has been 
burned for some time over the in- 
flux of Mexican film stars into pic- 
tures here, especially when Arturo 
de Cordova signed up. Latter, now 
back in Mexico, is due in Buenos 
Aires early in 1948 to make a film 





Other Foreign News 
on Page 17 











Ray Josephs 


for Argentine Sono Film, with | 
Mirtha Legrand, It would be di-| find 
rected by Daniel Tinayre. He also | 


is committed to make a picture for 
San Miguel Studios and Cinema- 
tografica Inter-Americana. 


Col’s Mex Distrib Tie 


**Anti-Hollywood Talk 
Down to a Whisper in 
South America; U. S. 
Pix Win New Favor” 








Mexico City, Dec. 16, a ce 
Columbia has joined Rodriguez |! @ feature la the 
Bros.. Producciones Grovas and 
Producciones Galderon for the dis- 42d Anniversary Number 
tribution of Mexican pix in the key | of 
provincial towns of Guadalajara, | 


ARIETY 
Out Soon 


Among Mexican pix Columbia dis- 
tributes are those of Cantinflas | 


COS. TO HYPO EUROPE PROD. 





The recent splurge of production | 


that currency hurdles are dictating. | 


come from the Rothschilds: British | 


top Hollywood | 








(Mario Moreno). 











Hungarian Talent Sets Up 
New Indie Pix Prod. Unit 


Budapest, Dec. 2. 
New independent film producing 
company has been formed here by a 
group of top Hungarian actors and 
directors. Firm’s organization is 
similar to that of United Artists in 
the U. S. Planning to start produc- 





| tion within three months, unit’s first | 
picture will be “Anna Sweet” by the | 


| late Deszo Kosztolanyi. 

Among the founders are actors 
Lajos Basti, Tamas Major, Klari Tol- 
nay Zoltan Varkonyi and Margit 

| Ladomerszky. Directors associated 
| in the yenture are Marton Keleti and 
| Viktor Gertler as well as composer 
4 ean Angyal. 


Reich Distrib 
In U.S. Pix Hands 


Berlin, Dec. 9. 
| While the American motion pic- 
| ture industry gained control of its 
|own distribution in Germany last 
| week, it will make no difference 
| financially. U. S. companies’ earn- 
| ings in the Reich have been blocked 
| since postwar operations began and 
| will continue to be blocked under 
| the new setup. 
License granted by the Military 
‘Government to the Motion Picture 
| Export Assn., representing the 
American majors and Monogram- 
Allied Artists, for the U. S. zone, 
does, however, give them control of 
their own prints and _ operation. 
Formerly, prints were handed over 
to the MG, which operated ex- 
changes, collected coin, booked pic- 
tures, etc. Americans feel this is 
important in preparing for the day 
when coin will again be unfrozen 
and operations back on a true com- 
petitive basis. 

In addition to license granted 
| MPEA, distribution okay was also 








| given Eagle-Lion Distributors, Ltd., 
‘of London, combine of British com- 
| panies similar to MPEA, and to eight 
German outfits. Regulations under 
which they'll operate expressly for- 
bid block booking, blind selling and 
“dumping.” 


Licenses become effective Feb. 1. | 


MPEA has been trying to effect the 
change for more than a year and 
had originally been shooting for a 
last July 1 changeover. Unwilling- 
‘ness of the MG to turn over its own 
exchange facilities prevented the 
earlier switch, since problem of find- 
ing suitable buildings and equip- 
ment in this war-devastated country 
is severe. P 

Supervision over type of films dis- 
tributed remains with MG. Any un- 
suitable for development of best 
democratic principles in Germany 


will be rejected. Permitted will be , 


some carefully screened films made 
during the Nazi regime, but having 
no Nazi taint. They will not be ex- 
ported, however, because of foreign 
resistance to anything 
with Hitlerism. 


Lise Topart Signed Up 
By Comedie Francaise 


Paris, Dec. 2. 
Teen-age Lise Topart has been 
signed by the Comedie Francaise to 





enne, who two years ago became a 
sensation overnight in “Rosiers 
| Blancs” as an ingenue, since ap- 
| peared in “Rebecca” opposite Fernand 
Gravet and then at the Antoine in 
“Jours Heureux.” just closed. She 
also appeared in the film, “Contre 
Enquete.” 

There are few ingenues available 
in Paris. aside from Miss Topart. 
Dany Robin, currently in Jean An- 
ouilh’s “Invitation au Chateau” at the 
Atelier, and Dominique Blanchard, 
Louis Jouvet’s find who appeared 
opposite him in his “Ecole des 
Femmes” are the other two likely 
ingenues. 








| there for four 


| ment-dominated press 


‘Complete ban of production 


‘time when 





Looming Ban on U.S. Pix in Rumania 
Stirs Up Full Boxoffice Stampede 


+ Public 


anxiety in Rumania that 
| the anti-U.S. government might soon 
|ban all American films from its 
screens has led to a terrific hypo in 
business, with people lining up at 
the boxoffice even in freezing 
weather to see American pictures 
while they still have a chance. Mo- 


tion Picture Export Assn. officials, 
reluctant to stir up fireworks in 
Rumania, concede nonetheless that 


i that country represents their biggest 
| problem among the Russian satel- 
lites which they service. 

Public awareness of the govern- 
mental ban looming over all U. S. 
pictures was indicated recently in 
Bucharest. Metro’s “National Vel- 
vet” had been doing standout biz 
weeks. Following a 
steady fire of criticism against 
American pictures by the govern- 
and trade 
union organizations, the people 
lined up one day in weather 10- 
degrees above in such masses that 
the theatre management was forced 
to throw open an adjacent garden 
that had been used as an outdoor 





theatre during the summer. There, 
750 people sat in the cold to see 
“Velvet.” 
40 Pix Stopped 

Possibility that Rumania might 
soon ban all U. S. product was 
strengthened this week, when the 
government stopped 40 American 
films that had been under review 
by the censorship bureau. Seven of 


these were new pictures, while the 
rést had all played in the country 
but had been called in for “re- 
appraisal.” Fact that some of these 
pictures definitely favored the work- 
ing classes and were far from being 
anti-Communistic is believed to in- 
dicate the bans have been imposed 
against any pictures that show 
American democracy at work or 
that show the American public in 
any sort of liberal light. 

MPEA has found the same situa- 
tion to hold true for the newsreel 
that it furnishes Rumania. Only 
stories ever scissored from the reel, 
which is composed of clips from 
reels of the MPEA member com- 
panies, are those showing liberalism 
in the U. §S. Similar situation is 
found in other Russian satellite 
countries but not to such an extent 
as in Rumania. Fact. that many 
theatres in the-country are owned 
by the government or. party pre- 
vents the MPEA from doing any- 
thing about the situation. 

U. S. funds are presently frozen 
in Rumania, with the MPEA getting 
back only print costs on pictures. 
thus 
wouldn’t mean the loss of any 
revenue to the industry but MPEA 
hopes to keep its hand in for the 
it will be able to get 
complete earnings out of the coun- 
try. 


NO BIG TOP FOR DUBLIN 
ALTHOUGH BELFAST OK 


Dublin, Dec. 9. 
John Hinde’s circus, which hoped 
to play Christmas in Dublin, is still 





‘without a home here. Dublin Corp. 
connected | 


park and Hinde Says outfit cannot 
| afford to 


refuses to rent a site in any public 


pay 50% rental de- 
manded by owners of private sites. 

Belfast, however, will get its cir- 
cus for Christmas, a 20-act indoor 
ishow to bé staged by G. L. Birch 
at the Royal Hippodrome. This will 
| be Birch’s eighth successive year at 
ithe same house. 





debut there in January. The comedi- | 


Two Mex Producers Set 
Mexico City, Dec. 9. 
Two pic production companies 
have been organized and registered 
here. One is Internacional Cinemato- 
igrafica with Cantinflas ‘(Mario 
Moreno), Santiago Reachi, prez of 
| Posa Films, producer of the comic's 
| pix, and Jacques Gelman, a Posa 
exec. 
Other is Centro Coordinador Cine- 
'matografico de Mexico, by Luis L 
Rodriguez and associate. Besides 
| production, this company will dis- 
| tribute and finance pic makers and 
handle cinematographic equipment. 
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ITS A 
BETTER 
WORLD 
ALREADY '! 


A gay hit at Radio City Music Hall and booked to play simultaneously 
in hundreds of theatres nationwide to celebrate New Years. 


M-G-M presents “GOOD NEWS” - JUNE ALLYSON, PETER LAWFORD, Patricia Marshall, Joan 
"McCracken, Ray McDonald, Mel Torme + Color by Technicolor » Screen Play by Betty Comden 
and Adolph Green « Based on the Musical Comedy by Lawrence Schwab, Lew Brown, Frank Mandel, 
B. G. DeSylva and Ray Henderson « Directed by CHARLES WALTERS - Produced by ARTHUR FREED 
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Argentina Losing Some of Its Best 


Talent in Forced Hegiras Overseas 


Montevideo, Dec, 9. 
Argentine picture and legit stars 
‘are beginning to look further afield 
for jobs, now that the Peron govern- 
ment is extending its censorship to 
all fields of entertainment. Spain 


and the Central American coun- 
tries—all Spanish speaking—afford 
plenty of opportunity and several 
groups have already - announced 
deals inked for 1948. 

Legit actress Iris Marga has 
formed a company with Esteban 
Serrador, upcoming young Argentine 
actor-producer, and they will trek 
to Spain late in December for a 
legit season, presenting “Una Viuda 
Dificil’ (“A Difficult Widow”) by 
Conrado Nale Roxlo, as one of their 
vehicles. Miss Marga already played 
a season in Spain during the current 
year, teamed with Miguel Faust 
Rocha. These players formerly be- 
longed to the National Comedy 
Theatre, before it was taken over 
by the Peron-controlled National 
Cultural Board. 

Cinemactress Amelia Bence will 
also trek to Spain for film commit- 
ments, for direction under Benito 
Perojo, who has made several pix 
in Argentina. Spanish actor Alberto 
Closas, who has been in Argentina 
for the past five years, working in 
legit and pix, may be teamed with 
her. 

Zully Moreno, Argentine Sono 
Film star, is also dickering with 
Mexican studios for picture chores, 
provided her husband, Luis Cesar 
Amadori, can wind up his local con- 
tracts to accompany her as director. 
Cinematografica Inter - Americana 
(Guthmann interests) is working on 
this deal. 


Malisa Zini, legit actress who was 
awarded prize for best performance 
of the year by the National Board of 
Culture, and an ardent Peronist, has 
also announced that she has received 
bids from Spanish studios and that 
she intends accepting these during 
1948. 


To Air Milan Opera 
Milan, Dec, 9. 
SIPRA, Italian radio network of 
26 stations will broadcast the coming 
La Scala opera season from Milan, 
starting- Dec, 26. First opera to be 
aired wili be “Otelio,” batoned by 





4 
Norman B, Rydge 
(Director of Australia’s 


Greater Union Theatres ) 
Believes 


*“Good Films Can 
Combat Any 


Audience” 


* * 8 
An Editorial Feature 
in 


VARIETY & 


Upcoming 





42d Anniversary Number 


Victor de Sabata. 

In addition to the La Scala series, 
SIPRA will also originate broad- 
casts from opera houses in Genoa, 
Venice and Rome. 


US. Films Hold 
Lead in Swiss, 
’ Norge Markets 


Washington, Dec. 16. 
American films continue to hold 














Arg. Exhibs Fear 
More Quota Law 


Montevideo, Dec. 2. 

| There is still considerable nervous- 
'ness in Argentina’s film industry as 
\a result of repeated rumors that the 
| government intends establishing fur- 


|ther “protection” for locally made 
| pix, by setting curbs, on the impor- 
itation of foreign films. Exhibitors 
|are worried as local product doesn’t 
|show as good boxoffice returns as 
foreign pix. 

As far as can be gathered, produc- 
tion of local films will amount to no 
more than 84 pix during 1948, and 
leven that amount is doubtful judg- 
ing by the number skedded for 1947, 
of which only 36 have been released 
so far. 


Shortage of dollar exchange may 
also affect the production angle, 
especially as the government has 
decreed that imports of raw stock 
are of national interest and must 











With commitments already made 


by Juan Carlos Thorry and Hugo del | 


Carril, two of Argentina’s film stars, 
and Nina Marshall’s forthcoming 
jaunt to Mexico, Cuba and Spain, 
Argentine entertainment will be 
short of some of its best bets during 
the coming year. 


KIWIS SETS ALL-TIME 
AUSSIE LEGIT RECORD 


Melbourne, Dec. 9. 
The Kiwis, all-male musical revue 
of New’ Zealand soldiers, rounded 
out an even year’s performances at 





_the Comedy here Saturday (6), to 


set a record in Aussie legit history. 


. Unit, which was recruited originally 


in North Africa to entertain troops, 


- was kept together during the war, 


and played in its native New Zealand 
thereafter. J. C. Williamson Thea- 
tres, which booked the unit in N. Z., 
decided to bring it to Aussie, al- 


- though not thinking it would go here. 


Group of 35 entertainers has 


- pfoven the surprise of the year, do- 


ing a change of three revues at the 
Comedy. Only other show to play 
a year in Aussie heretofore was 
“Kiss and Tell,” although the cur- 
rent “Annie Get Your Gun” is likely 
to match that record. Kiwis should 
be good for another six months in 
Melbourne, after which it will tour 


other parts of Australia including 
Sydney. 


See Alliance Studios 
In Full Swing in “48 


London, Dec. 9. 
Alliance group, which controls 
Riverside, Twickenham and Southall 
Studios, gave a guarantee, through 
Mark Rubens, one of the directors, 
that the three studios will be in full 
Production early next year. 


Rubens made announcement that 
the technical and constructional staff 
will be on company’s payroll within 
three weeks. 

Riverside’s first production in 
January will be “A Poor Man’s 
amaele,” released by General Film 
- istributors. Southall and Twicken- 

am will be used for “She Cracked 
iia Glass Slipper” for Paramount, 
cae another of the “Just William” 
_ will be made for United Art- 





come under rationing and control by 
the Secretariat of Industry and Com- 
merce. As a consequence, studios 
must negotiate import permits with 
the Secretariat before they 
secure the necessary supplies. 

The Institute for the Promotion 
of Trade (IAPI), another govern- 
ment bureau set up to insure state 
intervention in every branch of busi- 
ness, has been authorized to pur- 
chase 2,500,000 metres of raw stock 
at 10c. (U.S.) per metre and appli- 
cations by studios for allocations of 
raw stock must be made through the 
bureau. Studios which for one rea- 
son or another are not persona grata 
in top circles, fear they'll find them- 
selves deprived of the means of mak- 
ing pix. 

This ties in with the new code set 
up by the newly installed entertain- 
ment director, Claudio Martinez 
Paiva, in conjunction with the 
Municipal @ensorship Board, which 
will considerably restrict the type 
of entertainment which producers 
may screen. On the one hand the 
bureaucrats are working hand in 
hand with Roman Catholic church 
dignitaries to put entertainment un- 
der clerical censorship, but on the 
other hand, many of the government 
financial tycoons have plentiful coin 
invested in the major studios and 
want to get big dividends from it. 


DUBLIN GAIETY IN *48 
ALL-STAR LEGIT SKED 


Dublin, Dec. 9. 

The biggest lineup of imported 
theatrical companies seen here since 
before World War I has been planned 
by Louis Elliman for the Gaiety 
theatre in 1948. List already inked 
includes the Young Vic Co. with 
“The Shoemaker’s Holiday” and 
“The Snow Queen;” H. M. Tennent’s 
production of “Lady Windermere’s 
Fan:” Bristol Old Vie Co. in J. B. 
Priestley’s “The Linden Tree” and 
a repertory of three other plays: 
Sadlers Wells Ballet and orch; the 
International Ballet. 

Robert Atkins’ Shakespearean Co. 
is also expected to do a season in- 
cluding “King John,” “Henry VIII,” 
“Henry IV,” parts I and I. For 
musicals there will be revivals of 
“The Student Prince” and “Lilac 
Time.” while the longhairs will get 
two seasons of opera, including a 
French production with a cast of 
‘French warblers in the principal 
roles. 








Can | 


high popularity in Norway and 
| Switzerland, claiming better 
150% of the market in both countries, 
|}according to surveys issued today 
(16) by the U. S. Dept. of Commerce. 
The survey discloses, however, that 
| Britain in particular is climbing on 
the ladder and becoming a formid- 
|able competitor in these countries. 


|man production resumes on a large 
scale, Hollywood will have to fight 


| 
| It is pointed out also that when Ger- | 
| 


for primacy in these markets. } 


Number of feature films required | 


to supply the Swiss market, said the | 


than | 


INTERNATIONAL ae 


Abbey Theatre Directors in Doghouse 





Robert Stolz 


| Describes How 
“Lack of Materials 
Snag Vienna’s Legit 


Comeback’’ 


VARIETY 8 


| 42d Anniversary Number 





Out Soon 





~ With Deterioration’ Charges Filed 


By MAXWELL SWEENEY 
; Dublin, Dec, 9. 

Charging that the Abbey Theatre 
has ceased to. be the Irish national 
theatre, a new group is now cam- 
paigning to secure restoration of the 
playhouse to the ideals of its foun- 
ders, W. B. Yeats, Lady Gregory and 
J. M. Synge. , 

Claim is that the Abbey directors 
are not showing the bold experi- 
mental tradition of the theatre's 
founders, and that there is a deteri- 
oration in acting standards. With 
the loss by death of F. J. McCormick, 
and the bowouts of a number of the 
most promising younger players who 
find film work more remunerative, 
,;the company has been importing a 
number of juves whose training and 
development is considered not the 





| 





Manila Exhibs 


| Balk Price Cut 


Washington, Dec. 16. 
exhibitors have pro- 
reduced admission 
recommended by 


Philippine 


tested a scale 


survey, is equivalent to the number | holding it up for the time being, 
imported, since domestic production |U. S. Dept. of Commerce reports. 


lis negligible. During 1946, a total 
of 420 features were imported, 247 
or 58.9% coming from the U. S. 
France was second in the market) 
| with 73 features while Britain and 
Sweden were tied for third, each | 
| placing 24. 
| Survey points out that the Swiss 
| have recently installed a ceiling on 
| percentage deals, under which the 
|maximum a distributor can get is 
|50% of the gross. The Swiss news- 
reel which was required by law dur- 
ing the war has now becoming gen- 
| erally established in the theatres. 
|Main language in the country is 
| German so that the return of Ger- 
man pix is being awaited. 
Production is small-fry in Switzer- | 
| land. While there are 30 producers, | 
most specialize in advertising pic- 
tures. Only one or two features | 
are turned out annually as are about 
15 shorts. Country has 372 theatres 
with another 20 to 30 currently un- 
der construction. 


In Norway, 434 films were im- 
ported last year of which 22 came 
from the U. S., 64 from Sweden, 62 
from Britain and 43 from France. 
During that year, eight films were 
rejected by the censors of which 
six were American-made. However, 
only one U. S. film has been banned 
this year. 

Country has 273 motion picture 
theatres, of which 132 are munici- 
| pally - owned, 86 belong to associa- 
|tions, and only 55 are privately 
,owned. The big, important houses 
are all municipally-owned. 


MEX RELIGIOSO TINTER 


Mexico City, Dec. 16. 
A color film based on the life of 
Christ is being readied to start early 
in 1948 by the Rodriguez Bros. Cast 
is now being recruited. 
This will be Mexico’s first religious 
subject tinter. 

















Current London Shows 


London, Dec. 16. 
(Figure shows weeks of run) 
“All Over Town,” Playhouse (8). 
“Anna Lueasta,” Majesty’s (7). 
“Annie Get Gun,” Col’sm (28). 
“Bless the Bride,” Adelphi (34). 
“Blind Goddess,” Apollo (2). 
“Canaries S'ng,” Garrick (4). 
“Chiltern Hundreds,” Vaude (16). 
“Crime of Foley,” Comedy (23). 
“Dark Summer,” St. Mart. (1). 
“pr. Angelus,” Phoenix (20). 
“Edward My Son,” Lyric (29). 
“Fly Away Peter,” Fortune (19). 
“Here There,” Palladium (37). 
“Honor & Obey,” Saville (4). 
“Life With Father,” Savoy (28). 
“Linden Tree,’ Duchess (18). 
“Macbeth,” Aldwych (1). 
“Never Can Tell,” Wynd (11). 
“Off Record,” Piccadilly (29). 
“Oklahoma!,” Drury Lane (33). 
“One, Two, Three,” Yorks (14). 
“Outrageous,” W. Garden (5). 
“Pp ccadilly Hayride,” Wales (40). 
“Present Laughter,” H’ym’kt (35). 
“Private Ent..” St. James (4). 
“Starlight Roof,” Hipp. (6). 
“Sweetest Lowest,” Ambass. (85). 
“Together Again,” Vic Pal. (35). 
“Tuppence,” Globe (10). 
“Worm’'s View,” Whitehall (33). 











Dept. also discloses that Sampaguita 
Pictures, Inc., one of the four pre-war 
Filipino. film studios, is more swing- 
ing back into production, 


The theatre scales, 


have gone into effect Oct. 16 but 
have been on the shelf ever since 
because of the battle by exhibs who 
oppose government-fixed admissions 
ceilings. Fight has been headed up 
by the Manila Theatres Assn. 
Sampaguita Pictures has been re- 
established with a capital investment 
of: about $250,000 (U. S.). “Sampa- 
guita lost heavily during the war,” 
says the Dept. “The two sound stu- 
dios were completely destroyed and 
60% of the equipment was lost. After 
liberation the property was used by 
the occupation forces and returned 
to the owners only about a year ago. 


“The major problems confronting 
the studios at present are the high 
cost of production, the over-expan- 
sion in the picture production field, 
the delay in procuring equipment, 
and the difficulty in getting back 
into normal production while stu- 
dias and equipment are still inade- 
quate.” 

Sampaguita now has 18 feature 
productions scheduled for the next 
year. The language used is exclu- 
sively Tagalog. 


BRITISH FILMS TOP USS. 
IN HAVANA GROSSES 


Washington, Dec. 16. 
Top grossing single pictures in 
Havana during August and Septem- 
ber were British, U. S. Dept. of 
Commerce disclosed in reporting on 


the film situation in the Cuban cap- 
ital. During September, Havana 
screened 21 firstrun pictures of 
which 10 were Hollywood product, 
three came from Britain, three from 
Mexico, three from Argentina, two 
from Spain, ard one in France. The 
U. S. got 54% of the boxoffice and 
the British 22%. 


However, the report points out: 
“For the second consecutive month 
the biggest earner was a British 
feature with a total of $12,805, for 
a two-week run at the America the- 
atre, closely followed by another 
British picture which grossed 
$11,303 during a one-week run at 
the same theatre.” 

This upward swing of British film 
importance and grosses has been 
commented on recently in_ several 
Latin-American countries. 








French ‘Volpone’ Pic Gets 
N.Y. Education Board OK 


“Volpone,” French film version of 
Ben Jonson’s classic, has been 
passed by the Motion Picture Divi- 
sion of the N. Y. State Board of 
Education with minor. cuts. As yet 
the New York censoring panel has 
been the only official body to affix 
its stamp of approval on the picture. 

Distributed by Siritzky Interna- 
tional Pictures, the import opens at 
the Ambassador, N. Y., Dec. 26. 


the. government, | 


varying for | 
different classes of theatres, were to | 


equal of their predecessors. 

Efforts to Gaelicise the company, 
it’s said, are not encouraging new 
artists of ability, There appears to 
be a tendency to give young players 
who can speak the Irish language 
preference over artists who have not 
| a fluent knowledge of the Gaelic 
tongue. This policy is ascribed to 
| ardent Gaelicist Ernest Blythe, a 

(he was Minister 





|former politician 
for Finance in William T. Cosgrave’s 
administration), who is now a direc- 
jtor and manager of the Abbey. 

| Other directors are a medical prac- 
|titioner, Dr. Richard Hayes, who is 
|new the Eire Film Censor; Roibeard 
|O. Farachain, a poet, and talks direc- 
tor of the state-controlled radio sta- 
tion, and playwright Lennox Robin- 
son, who has been absent in the U. S. 
for a considerable part of 1947. 


Few New Plays Seen 


Only three or four new plays were 
seen at the Abbey during the year, 
and only one by a playwright new 
to the Abbey, Sigerson Clifford. His 
historical play, “The Great Pacifica- 
tor,” was produced in Belfast before 
it was seen at the Abbey and was 
the best of the year’s new plays. For 
the rest of the year revivals filled 
the playbills and kept the boxoffice 
busy. 

The intake of coin, however, was 
largely from tourists who went to 
the theatre on its oldtime reputation, 
No Abbey playwright of recent years 
has achieved the status Sean O’Casey 
reached. with his first plays; only 
Frank Carney, whose “Righteous 
Are Bold” proved a boxoffice win- 
ner, appears to have hit the jackpot. 

Question still to be solved is, 

should the Abbey ‘be a purely com- 
mercial theatre living largely on its 
past, which appears to be the pres- 
ent position, or resume its old status 
as a national theatre with an imagi- 
native directorate of theatremen who 
could givé aid to new playwrights 
and be prepared to experiment? 
Since the government gives a limited 
amount of financial aid to the thea- 
tre it is generally felt here that the 
old traditions should be maintained 
and every effort made to bring the 
acting standards of the company 
back to their former level. 
For the defense of the present 
position it is claimed that in the 
early years of the Abbey the theatre 
was virtually a political weapon 
against British rule then operating 
in Ireland. It was a nationalist, 
rather than a national, theatre and 
most of its. plays had a political 
point. Today the need for such a 
nationalistic platform is not so great, 
and the spirit which inspired the 
earlier writers for the Abbey has 
faded with the winning of self-gov- 
ernment, 

Points are undoubtedly true, but 
the Abbey established a worldwide 
reputation for the standards of its 
acting and unless a strong policy on 
performance is quickly established 
the building may relapse into the 
purpose for which it was originally 
constructed, a morgue. 


U.S. SAVES FILM BIZ 
100% TAX TILT IN MEX 


Mexico City, Dec. 16. 

U. S. Embassy last night (15) did 
well by Hollywood in rescuing it 
from heavy tax bites on its south- 
|of-the-border business. Mexican 
government was persuaded to mod- 
ify, in favor of films, new tariffs 
which became effective yesterday 
(Mon.). 

New imposts would have hiked 
the duty on films by 100%, namely 
from $4 (U. S.) per kilogram to $8. 
However, the Embassy obtained the 
relatively light increase of 40c. 
(U.S.). While Americans say this 
tap admittedly boosts the overhead, 
it still permits smooth operations, 
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UIA Faces Real Product Crisis If 
3 Fins Shift to Other Distrbs 


by production chief-Dore Schary in 
the details of picture-making. 


Should United Artists lose ‘the 
three films on which it is now 
threatening litigation, a product 
crisis appears certain by mid-spring. 
Company has only three features in 
its current backlog, plus another | 
four now editing. 

There are no pictures committed 
to it now in production. Since the 
shortest time one can be expected 
from start of shooting to finished 
print is probably six to eight 
months, and very frequently longer, 
a hiatus in releases is expected. Only 
way it could be avoided would be 
by greater spacing out of the pix 
on hand beyond the two-a-month 
which UA has attempted to main- 
tain in the past, or by purchasing 
completed negatives from another 
company. 

Faced with the product shortage, 
UA took another step this week to 
hang on to the three disputed films, 
the Cagney brothers’ “Time of Your 





Life”’ Enterprise’s “Arch of Tri- 
umph” and Howard Hawks’ “Red 
River.” UA attorneys, O’Brien, Dris- 


coll, Raftery & Lawler, in the latest 


move, sent a ‘etter to Warner Bros. | 


warning it against accepting the 
Cagney film for release. 

Previously, the Cagneys’ eastern 
rep, Peggy Bleakley, and Enterprise 
v.p. George J. Schaefer, had been 
served with summonses by UA. This 
requires them to file within 20 days 
with N. Y¥. supreme court a notice 
of appearance. 


UA also named Abraham Bein- | 


stock, New York attorney for Wal- 
ter Wanger and other film firms, as 
arbitrator on the Hawks’ film. 
Hawks’ contract provides that dis- 
puted points must be arbitrated be- 
fore going to law. Hawks previously 
received notice of the plan to arbi- 
trate. 
No Official Notice—Yet 


Actually, UA has received official 
notice of intention to break his dis- 
tribution contract and give his films 
to another distrib only from William 
Cagney. Enterprise toppers David 
Loew and Charles Ejinfeld have 
given only verbal indication of their 
intentions. That was at recent hud- 
dies in New York with UA prexy 
Grad Sears. 


Hawks hasn't indicated he won't! the weekend to attend a UA board| 


give his film to UA. Company 
claims, however, that it is completed 
and he has failed to deliver within 
the period following completion 
stipulated in his contract. Hawks 
said last week in Hollywood that he 
wouldn't have the film finished for 
another three weeks. He added that 
he “might give it to UA if it is qual- 
ified to handle it by then.” 


On the Agenda 


On the UA product agenda await- 
ing release now are Sam Bischoffs 
“Intrigue,” Seymour Nebenzal’s 
“atlantis” and Triangle’s (Pickford- 
Rogers-Cohn) “Sleep My Love.” 
Currently editing are Benedict 
Bogeaus’ “Miracles Can Happen,” 
Stanley Kramer’s “So This is New 
Yerk” and Howard Hughes’ “Mad 
Wednesday” and “Vendetta.” 
“Wednesday” is a revised version of 
“Sin of Harold Diddlebock,” the 
Harold Lloyd-starrer which was 
release-tested last spring. 


On the production starting line 
are only two pictures. They are 
“Outpost in Morocco,” in which 
Bischoff and George Raft are part- 
nered, and “Pitfall,” being made by 
Bischoff. Raft is now on his way to 
Africa to begin location shooting on 
“Morocco” and Bischoff has set Dec. 
27 as starting date on “Pitfall,” in 
which Dick Powell will be starred. 


In prospect for starting during the 
early months of 1948 are “Texas, 
Heaven and Brooklyn,” for which 
producer Edward A. Golden just 
completed lining up financing; 
“Woman of a Hundred Faces,” which 
Boris Morres-William LeBaron have 
set, and “Gallows Hill,” which Jack 
Goldberg is producing. 

An important property which UA 
is almost certain to lose, according 
to present indications, is “This Side 
of Innocence.” Armand Deutsch, 
who owns the best-selling novel, has 
been trying to get out of his deal so 
that he can take the property to 
Metro. Latter would make it and 
provide the financing, with Deutsch 
listed as associate producer. UA 
won't release him from his contract 
and he has indicated that as long as 
it holds him he won’t make the film, 
£0 a possible legal tangle is in the 
offing. 


Deutsch, incidentally, has been on 





Kramer’s (Ent) Pic for UA 
Hollywood, Dec. 16. 
Stanley Kramer heads for New 
York Jan. 2 to. arrange pre-release 
showing for “So This Is New York,” 
Screen Plays’ first production for 
Enterprise with United Artists set 
for release. Outfit has three films 


prepping for 1948 including “So This 


Is Hollywood,” and 
“Ada.” 

Henry Morgan and scripter Her- 
bert Baker are already east. They’ll 
collaborate on “So This Is Holly- 
wood” while Morgan airs his radio 
show from Gotham. 


“Champion” 





Bill Cagney Defies UA, 


Stands Pat on Switch 
To Warners on ‘Time’ 


Hollywood, Dec. 16. 

William Cagney, producer of “Time 
of Your Life,” is standing pat on his 
intention to release that picture 
through Warners, regardless of 
threats py United Artists to prosecute 
| all producers who are holding back 
| promised product." Answering a 
| statement recently made by Grad- 





Coin Plan 
Continued from page 4 


with similar arguments and would 
be in any such deal if it came to 
pass. ; 

However, here are the blocks. 
which make some govenment spokes- 
men say the deal will never. be con- 
summated: 


1. The plan would not cover all 
government employees abroad but 
;merely those working for the State 
‘Department foreign information 
iservice. This is a relatively small 
!group. Only that share of the group 
would be included who were em- 
{ployed in countries which were 
| freezing American money. Hence 
‘only a few million dollars at most 
| would be involved. 


| 2. Great Britain, the industry’s big 
headache, is not in the picture at 
all. The British have imposed a 75% 
tax, not a freeze. No deal could be 
worked on in that largest of Yank 
foreign. film markets. 


3. The deal could not even be ap- 
plied to all the “freeze” countries. 
For example, under the agreement 
for an Australian freeze, it was de- 
cided that 50% of our picture earn- 
ings would remain in that country 
;}and would be invested there. The 
| Aussies are all steamed up over hav- 
ing the money used to develop the 
Down Under film industry and have 
been publicly explaining how im- 
portant this will be for their coun- 
try. The new scheme would, of 
| course, violate the freeze plan since 








well sears, UA president, Cagney | jt would permit the American firms, 
| said: by a roundabout method, to get 
| “Mr. Sears’ statements have| their frozen money out. State and 


nothing to do with rights granted 
to us in our distribution contract 
| with United Artists. Our contract 
| grants us a specific right of can- 
| cellation, which has been exercised 
| and includes ‘Time of Your Life’.” 


‘Sears Sets Skouras Deal 
As Pickford Dickers Loan 


United Artists prexy Grad Sears 
planed to the Coast last week for a 
two-day huddle with topper Charles 
Skouras and the National Theatres’ 
| staff on deals for UA pix on the 








Commerce Department people say 
the Australians would never let 
themselves be fooled that way. And, 
of course, this situation is true in 
other nations as well, 


4. U. S. State Department once 
studied a similar plan with the pic- 
ture industry to help it get frozen 
money out of France. Nothing came 
of that one. American State Depart- 
ment made it clear at that time the 
only kind of deal it wanted was one 
under which it could buy francs at 
a discount. 


5. One of the most vital points 
of American diplomacy at present 





| 2Qth-Fox circuit. Sears declared he 

got top terms and playdates for 
| Triangle’s “Sleep My Love” and En- 
| terprise’s “Body and Soul.” 


is to get more dollars into friendly 
foreign nations to help them with 
their exchange problems... The new 





Inside Stuff—Pictures 


Current argument over increased admission prices for films was brought 
to public attention in the N; Y. Post last week by David Kay, who writes 
a weekly column that runs as a paid ad of the Shell Oil Co. Addressing 
himself to 20th-Fox production chief Darryl F. Zanuck on the subject of 
“Gentleman’s Agreement,” Kay declared that “you rate the applause of 
the world for contributing so much to the cause of right thinking, but 
your inspiration is gathering tarnish through the element of commer. 
cialism.” : 

,Conceding that Zanuck doesn’t set the prices, Kay declared: “You cer. 
tainly can wield enough influence to see that the rates are made far more 
reasonable, particularly if you look upon ‘Gentleman’s Agreement’ as 
something more than dollar bait. Forego the chance to set a boxoffice 
record with this one. Your company cannot lose money on it, even if it 
must grant larger percentages of the gross to unsympathetic exhibiters. 








Make this picture available to everyone, be he rich man or pauper. The 
world needs it.” 
George Truman, one of the two flyers who piloted their way around the 


world in a couple of flivver planes, was still wearing, when he returned to 
| the U. S. last week, a good luck exploitation gadget that had been sent 
| him before his departure by Lynn Farnol, Sam Goldwyn press agent. It 
| was a dittle pair of gold shoes on a pin, similar to those handed by Vir- 
| ginia Mayo to Danny Kaye in Goldwyn’s “Secret Life of Walter Mitty.” 
The shoes were visible in pictures of the flier taken all over the world and 





| were clearly on his chest in newsphotos when he landed back in this 


Staub, who repped Fidler. 


time picture actors. 





Recent cast ‘change 


in Individual 


country at Van Nuys Airport outside of Los Angeles, 





World rights to “Personality Parade,” a two-reel short owned by Jimmie 
Fidler and previously released by Metro, have been acquired by Astor 
Pictures in a deal inked last week by Astor prexy Bob Savini and Ralph 
Astor has scheduled the short for 
release starting Dec. 20 following a coast-to-coast buildup via Fidler’s 
Mutual Broadcasting airer. Film has sequences dealing with some 72 old- 


general 





Pictures’ (Frank Launder-Sidney 


Gilliat) “London Belongs To Me,’ resulting in withdrawal of Patricia Roe 
with Susan Shaw replacing, reportedly came about because of a tiff the 


actress had with director Gilliat. 
Miss Roc goes or he does. 


Bijou plug,for “Africa Speaks.” 
nude native girl. 
a brief skirt and bra. 
dress. 


ican.” 





scheme would run counter to that 


Sears returned to New York over | Pasic policy. 


meeting yesterday (Tuesday). He 
said he did not talk to any producers 
while on the Coast. 

Meantime, Mary Pickford con- 
tinued her efforts in New York to 
resolve the financial affairs of the 
company. She had further talks with 
Wall street houses and has stiff an- 
other confab slated with Sir William 
Wiseman, partner in Kuhn, Loeb & 
Co. She’s endeavoring to arrange 
a sale of the half-interest in UA held 
by her partner, Charles Chaplain. 


re bee for $2,500,000-$3,000,000 in 
cash. 

Miss Pickford has been endeavor- 
ing to continue her 28-year associa- 
tion with UA, but was quoted as 
saying last week that she is ready 
to get out if she receives a proper 
offer. Boston banker Serge Semen- 
enko reportedly is ready to finance 
a purchase of the company at about 
$5,000,000. 


Mrs. Kelly’s Sailing Cues 
UA V.P.’s Prolonged Stay 


Mrs. Arthur W. Kelly, wife of the 
United Artists exec v.p., left New 
York aboard the Queen Mary last 
week to join her husband in Eng- 
land. This is taken as ah indication 
that Kelly sees a long stay ahead jn 
his efforts to straighten out UA’s af- 
fairs with J. Arthur Rank. 

The UA topper huddled with Rank 
shortly after his arrival in London 
two weeks ago and is slated to meet 
with him again this week. He will 
also attend the shareholders’ meet- 
ing Friday (19) of Odeon Theatres, 
of which UA is part owner. 

Kelly is in England to protest the 
Odeon-General Cinema Finance 
Corp. merger and to obtain further 
playing time for UA product on 
Rank’s Odeon and Gaumont-British 
circuits, 


PAUL STEWART WEST 


Paul Stewart planed to the Coast 
over the weekend to continue in the 
cast of RKO’s “The Window,” for 
which he completed location shoot- 
ing in New York. As soon as the 
picture is finished he plans return- 
ing east for a legit staging assign- 
ment. 

Actor-director was accompanied 











the RKO lot recently being tutored | by his wife, actress Peg La Centra. 


Latter has indicated willingness to : 


6. Finally,— and this is considered 
very important—films and publish- 
ing are not the only American busi- 
nesses which have money frozen 
abroad. The same is true for auto- 
mobiles, steel, and a hundred other 
products. Any der\| made for the 


benefit of pictures would cause other 
industries to charge they were being 
discriminated against — and every 
industry has its friends in Congress 
and throughout the government to 
fight for it. 





Rank Combine 


Continued from page 4 


watering-down in quality is fur- 
thered here by attacks on Rank’s 
latest efforts which British critics 
have launched. Some of the pundits 
are trumpeting that Rank, in his ef- 
forts to economize, is turning out 
mediocrities in place of pix which 
heretofore led the world in artistry. 


U. S. returns don’t discourage that 
impression. “Odd Man Out,” for in- 
stance, is not expected to pass the 
$1,000,000 mark though, previously, 
a James Mason starrer was thought 
surefire in Yank theatres. “The Up- 
turned Glass,” released in America 
several months back, isn’t figured for 
better than $1,000,000. “Frieda” won't 
do more than $800,000 while “Captain 
Boycott,” another Universal release, 
and the best of the recent lot will 
probably hit the bell at $1,700,000. 

Since U's distribution fees plus 
advertising and print costs eat up 
approximately half of U. S. rentals, 
Rank officials think the $4,000,000 
figure for the year is a fairly gen- 
erous estimate. 

Rank’s home theatres have always 
been the backbone of his profitS and 
the U. S. film embargo is hitting 
them hard. Yank distribs now minus 
more than half their backlog of pre- 
tax pix are hoarding the remaining 
films and letting them out very 
slowly. With this sort of rationing, 
there’s been a stream of reissues 
which may be good for fair but 
rarely sensational business, 

Many of the American releases, it’s 
felt, are inferior films which 
wouldn’t be distributed in normal 
times. Adding that to a claimed de- 
cline in the quality of British films 
and the b.o. dip becomes under- 
standable. 











ad valorem tax was fixed has been 
keeping the remittances flowing. 
Some Markets Climbed 

A number of important markets 
climbed in °’47 despite the general 
trend downward. Brazil, for instance, 
is up 10% for estimated remittances 
of $4,200,000. Mexico, also upgrade, 
will be good for $2,500,000 before 
the "47 curtain drops. Belgium, up 
25%, will give Yanks Mstribs $4,500,- 
000. Paradoxically, Denmark’s con- 
tribution will be way up despite an 
embargo now imposed by the majors 
because of its freeze. American pix 
took out close to $1,000,000 this year 
before currency was blocked while 
in "46 practically no business was 
done at all. 

Venezuela, good for $900,000, also 
showed improvement as did Chile 
with approximate dollar shipments 
'of $750,000. Business in Sweden rose 
{some 15% but of the $3,000,000 
' earned, the companies can take only 
| $1,500,000. As for Norway, companies 
with a late start in "46 extracted only 
some $100,000 while their pix earned 
some $500,000 this year before the 
blackout on remittances hit. 

Australian Biz Off 

On the opposite side of the ledger, 
Australian business is off 20%. The 
Aussies are permitting 50% of profits 
to be sent to the States and It’s fig- 
ured the total will come te some 
$3,500,000. New Zealand, still free for 
dollar transactions, is about the 
same as last year which means re- 
mittances of $1,500,000. South Africa 
is computed at $4,000,000. 

Unrest in India has driven returns 
down from 15% to 20%. In the past, 
India has been good for $2,500,000 
after deduction of overhead but 
grosses are on a progressive dive and 
the take this year will be far below 
that total. Egypt is off the beam also 
ry isn't figured for more than $900,- 





Argentine business has held with 
46. The rub, of course, is the freeze 
now in effect since early fall. Coun- 
try usually turns in $3,000,000. Un- 
less the freeze is lifted within a short 











He is said to have remarked that either 
Also in the cast are Fay Compton and Alistair 
Sim. Picture is now being filmed in Britain. 


Unique feature of “Open City,” Italian film import which has piled up 
a sensational gross of over $1,000,000 in its.two-year run in U. S. art houses, 
came to light when it was revealed that the picture was shot entirely as 
a silent film. Dialog was dubbed in later by the cast. 
which eliminates costly sound studios and complicated recordings setups 
during shooting, cut production costs on the film by approximate ly 30%. 


This technique, 





A mild form of censorship recently caught up with a theatre display ad 
in New Haven when a quick change in artwerk was effected in a Loew- 
Original illustration showed a practically 
Subsequent ads carrying same layout had girl draped in 
As a parting shot, artist added a feathered head- 





Magazine story about a film actress who is expecting motherhood was 
ready to be sent to the printers when the author was jolted by a phone call 
from her studio chief, objecting to the title, “My Baby Will Be an Amer- 
Producer thought the title might offend the European trade. Au- 
thor is wondering what’s wrong about being born an American citizen. 





Swank West Coast beach club, which recently skidded into financial 
trouble, cost three Hollywood actors and a director $63,000, after going 
into the enterprise on advice of their business manager. Worse still, it is 
reported that the corporation setup was so devised that their losses are 
not deductible from their income taxes. 


O’seas Take $105,000,000 


Continued from page 3 


time—and that action has been ree 
ported under consideration — the 
year’s take won’t exceed $2,000,000. 
Panama is down some 15% with the 
U. S. army cutting its zone forces 
so the net for the stanza will be some 
$900,000. Cuba has faded slightly to 
$1,200,000, 

Certain countries, important in the 
past scheme of things, continue to 
block all remittances because of eco- 
nomic difficulties. Chief among 
those are France and Italy. The 
French were committed to payments 
totalling $11,700,000 this year but 
called them off because of its con- 
tinued dollar famine, 


American pix grossed some $6,000,- 
000 in France during the year on the 
basis of black market valuation of 
frances. In Italy there’s also a com- 
plete freeze. Rapid fluctuations of 
lira to dollars makes computation of 
business there impracticable. 





Upped Rentals 


es, Continued from page 5 





booking the few advanced-admission 
pix. 

Where the distrib is handling & 
film of an indie producer, as in the 
case of RKO with Samuel Gold- 
wyn's “Best Years,” there's the ad- 
ditional argument that the distrib is 
acting solely as the agent of the pro- 
ducer and not on its own. That, it’s 
felt, leaves the distrib out while the 
indie filmmaker escapes because he's 
not a defendant in the suit. 

The chances that the law courts 
may be crowded but the question 
of damages is a trickier one. Indus- 
try lawyers don’t think an exhib 
will be able to prove he was hurt 
either in booking an upped-price 
feature or in refusing to do so. That 
view contradicts with the one held 
by Sidney E. Samuelson, general 
manager of Allied Eastern Pennsy!- 
vania, who told Allied convention- 
eers in Milwaukee that his organiza- 


| tion would file suits. 
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"A hit.” ¢ ‘Payees should 


pile in. © ‘Spells boxoffice. 


~—Variety 


"Has what it takes to start 
lingle at boxoffice. « Wide 


audience appeal.” “Calculated 
to fill the till.’ ° ‘Chockful of 
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"Excellent for all 
audiences. 







—Showmen’s Trade Review 
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Side of Divorcement Seen By 


Sales Depts. Boosting All Rentals 





Despite the fact that the majors’ * 
theatre holdings represent a hefty 
part of their earnings each year, 
several sales managers for the 
various companies that own theatres 
believe it wouldn't be too bad an 
idea if the U. S. Supreme Court 
ruled in favor of total divorcement 
in the forthcoming decree hearings. 


Sales chiefs, obviously reluctant 
to be quoted, emphasized they were 
speaking only for the distribution 
end of the business. But, they 
pointed out, additional money from 
the increased film rentals that might 
be possible under total. divorcement 
would, in time, more than com- 
pensate for the loss of revenue 
incurred if they were forced to give 
up their theatres. Other industry 
officials claim such an opinion is 
only “whistling in the dark” and 
that the majors can be expected to 
fight to the end to retain their 
lucrative holdings. 

Distrib toppers base the opinion on 
the belief that divorcement would 
expand the market for all films in 
territories where the majors cur- 
rently own and operate theatres. 
Thus, even if the Supreme Court 
doesn’t rule specifically in favor of 


auction bidding for product, the 
market would become more com- 
petitive. Majors would no longer 


be able to sell product to their own 
theatres and withhold it from com- 
peting houses. Demand for product 
in sueh a competitive market would 
thus boost the terms that could be 
asked, which, according to the sales 
chiefs, would result in increased 
rentals and increased grosses. 


Opponents of this belief point to 
the fact that film sales have never 
followed the laws of supply and 
demand, despite the degree of com- 
petition to which the market is ex- 
posed. Past events have proved, 
they claim, that individual theatres 
can gross only so much. While 
product might go to various com- 
peting houses for a while, it would 
eventually be found beating a steady 
path to the theatre that could pay 
most for it. Such a theatre would 
s00n become the favorite customer 
and would wind up by walking 
away with the cream product as 
before. 





Sales execs able to see some ben- 
efit in divorcement, however, believe 
the Supreme Court will be fully in- 
fetined of such past patterns of 
distribution and will make certain 
the industry doesn’t fall into the 
same pattern again. If the Supreme 
Court, consequently, is able to work 
out some method that would insure 
a free, competitive market, then 
they believe divorcement would 
result in benefit to the entire in- 
dustry. . 


Whorf’s Ideas 


Continued from page 9 





production and cost money when 
the production is on the stages. — 


“What’s more important, 
close alliance of the ideas of all 
those concerned while the screen- 
play is being written, the picture 
would be given a homogeneity and 
unity of feeling and taste. Pictures 
too often now suffer from a differ- 
ence in ideas on treatment by the 
writer and director. Each thinks the 
other is stupid and there’s resultant 
namecalling because they often don’t 
understand each other’s problems. 


“Even worse than that, though, is 
later masterminding by the producer 
and other top stategists who cause 
changes to be made after they’ve 
seen the finished product. The re- 
sult can’t help but be a hodge-podge 
of ideas. I never understand why, if 
they have such good ideas after a 
picture is made, why they can’t have 
them before. 

Whorf just completed 
Liner” for Metro, It’s a musical in 
Technicolor with George Brent, | 
Frances Gifford, Jane Powell, 
Lauritz Melchior and Xavier Cugat. 
He also has recently made “Love 
From a Stranger” for Eagle Lion on 
a loanout, and “Till the Clouds Roll 
By” and “It Happened in Brooklyn” 
for his home studio. He has 1% 
years to go on his three-year pact 
with M-G. 

A former Broadway legit player, 
he’s east to appear in “Volphone,” 
to be presented at the New York 
City Centre theatre under auspices 
of Theatre, Inc. It opens Jan. 8 for 
a two-week run. Whorf is due back 
at Metro the end of February. His 
next assignment isn't set yet. 


by a 


“Luxury 


Stubborn Jessel 


George Jessel’s rep as a mini- 
mum sleeper is w.k. Once Darryl 
Zanuck accused him of purpose- 
ly getting up at 7, no matter 
how late the night before—and 
it’s usually late — “just so that 
Georgie can catch up on lots of 
topical reading and expose our 
ignorance around the swimming 
pool.” 

To this accusation Jessel re- 
plied, “I got an uncle who's 
dead; he sleeps good; me, I don’t 
wanna sleep so good.” 








Major Women’s Orgs 
Salute MPA on Purging 
Of Reds From Pix Biz 


Washington, Dec. 16. 

Film industry’s stand on Com- 
munism has won the support of na- 
tional organizations representing 
millions of women, the Motion Pic- 
ture Assn. disclosed yesterday (15) 
as it released a letter to MPA prez 
Eric Johnston from the National 
Council of Women of the U. §S., 
Daughters of the American Revolu- 
tion, General Federation of Women’s 
Clubs and the N. Y. State Federation 
of Women’s Clubs. 

Mrs. Ambrose N. Diehl, president 
of National Council of Women, said 
in part: “I read with much interest 
a statement you made some time 


ago, ‘there is no place in Hollywood 
for persons who are subversive or | 


disloyal to our country.’ It was in- 
deed gratifying to learn later that 
the whole industry has promptly 
backed up your words with positive 
action and agreed not to employ any 
such persons. That’s excellent. It's 
a splendid demonstration of Ameri- 
canism. YOu may be sure that the 
5,000,000 women of our organization, 
as well as all Americans who love 
their country, are grateful to you for 
your prompt and courageous meet- 
ing of the problem.” 

Mrs. Le Roy Montgomery, national 
chairman of the Motion Picture Com- 
mittee of the D.A.R., told Johnston: 


wonderfully in these 


dignity.” 


wholehearted support.” 


O’Keefe, 3 Others Hurt 





Hollywood, Dec. 16. 
Dennis O'Keefe, star of 


man; Lester Shorr, his assistant, and 
Bing Hall, a grip, were injured by 
the collapse of a camera platform on 
the Eagle Lion lot. 

Accident halted production of the 
picture for one day. 


“What a grand job you are doing; 
your handling of the Communistic | ; 

nadie Tine been eect”: Dire. La | in Los Angeles. Papper protested that 
Fell Dickinson, honorary president 
of the General Federation of Wom- 
en’s Clubs, wrote: “May I say that I 
think you have eonducted yourself | 
last trying 
weeks and have come out of it with 


Mrs. Dean Gray Edwards, chair- 
man of the Fine Arts Department of 
the New York State Federation of 
Women’s Clubs, wrote: “No one ap- 
, preciates better than I do the cour- 
age it took to insist that known Com- 
munists no longer be employed by 
the member companies of the asso- 
ciation, It took equal courage to in- 
sist that films based on the lives of 
notorious criminals, identifying them 
by name, no longer be produced. As 
chairman of the fine arts depart- 
ment of the N. Y. State Federation 
of Women’s Clubs, I want to extend 
to you our appreciation of your forth- 
right endeavor to insure the type of 
entertainment from Hollywood which 
we can view with confidence and 
pride and to which we can give our 


In EL Studio Mishap 


“Cork- 
screw Alley;’ John Alton, camera- 


American Writers Ass’n 
Straddles Commie Issue 


While slapping Commie wrists, the 
American Writers Assn., literati out- 
fit organized to combat alleged total- 
itarian control ef authors, has come 
fou with a two-sided stance con- 

demning political censorship of the 
film industry and approving the Con- 
gressional probe into Hollywood sub- 
versives. According to the AWA 
exec board statement, political cen- 
sorship: “would amount to 
render to totalitarian methods and 
the beginning of the end for Ameri- 
can free institutions.” 

Film producers, however, have 
every right to “eliminate agents of 
foreign governments and  propa- 
gandists for un-American and anti- 
American movements,” the statement 
adds. Referring to recent contempt 
citations against 10 Hollywood 
writers, producers and _ directors, 
AWA declares that “House Commit- 
tee on Un-American Activities is do- 
ing a necessary job in inquiring into 
the nature and scope of Communist 
infiltration on the motion picture 
field.” Heading the AWA is Rupert 
Hughes, novelist and former screen 
writer, who testified against the 
Communists at the Washington hear- 
ings. 


a sur- 
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10 Filmers 
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Edward Dmytryk, Ring Lardner, Jr., 
Adrian Scott, Albert Maltz, Dalton 
Trumbo, Samuel Ornitz, Herbert 
Biberman, Lester Cole and Alvah 
Bessie will make their pleas. They 
are expected to plead “not guilty” 
ito the charges of contempt. 

Argument for postponement of the 
larraignment until the trials was 
made by Martin Popper, attorney 
‘for the 10. He told Justice Pine how 
much the trip here would cost, how 
‘hazardous it was to come by plane 
now, and what a shame it would be 
| to separate the 10 from their families 
| during the Christmas holiday. 


“You exhausted all legal means to 
j}avoid coming here before you made 
this request,’ commented the judge, 
| referring to the arguments last week 





| was only to test a Constitutional 


question. He figured it would cost 
the defendants a total of $10,000 to 
| $15,000 to fly here for just a few min- 
utes in a courtroom. The judge said 
the plane trip would be no more 
than $5,000. 


Then Popper argued the men 
would lose a long time from work. 
Justice Pine pointed out that a plane 
trip could be made in one day. 
Popper argued the weather was so 
uncertain that it was unlikely his 
clients would travel Ly plane. The 
court found that “a little unusual.” 





PCA’s Rally 


Attacking the current wave of 
“witch-hunting,” “political hysteria” 
and capitulation to political censor- 
ship, a half-dozen prominent speak- 
ers at “Free the Movies” rally at 
Manhattan Center, N. Y., Monday 
(15) made an all-out pitch for sup- 
port to Hollywood elements now 
under attack as subversives. Meet- 
ing, attended by over 2,000 persons, 
and sponsored by the Progressive 
Citizens of America, passed by ac- 
claim a resolution denouncing the 
adopted policy of the film industry 
barring employment to known Com- 
munists. 


Each of the speakers, including 
Sen. Glen Davis, Mark Van Doren, 
| radio commentator William S. Gail- 
|mor, Dr. Guy Emery Shipler and 


fear” theme. Speakers pointed out 
that the blacklisting of writers, ac- 
tors and directors because of their 


| political beliefs.was a form of sub- 











UWP-Tele 
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pected by April. Three crews are 
already shooting—one in the U. S.. 
one in Europe and another in India 
—while a fourth will start in China 
shortly. 

Company has operated in the black 
during its first year, ending within 
a few weeks, even after amortiza- 
tion of part of the costs of absorb- 
ing Castle and buying the extensive 
Bell & Howell library, a UWP of- 
ficial said. It’s now maintaining 





four branch offices in the U. S. 


|mission to the House Committee on 
Un-American Affairs. 


American Civil Liberties Union 
also scored the industry for its em- 
ployment policy in letters sent yes- 
terday (Tuesday) to Eric Johnston, 
Motion Picture Assn. prez, and to 
Donald M. Nelson, head of the So- 
ciety of Independent Motion Picture 
Producers, ACLU stated the pro- 
ducers’ policy was “fraught with 
danger to freedom of opinion in the 
industry,” pointing out that it is 
“only a short step from this em- 
ployment policy to depriving the 
public of that independence in the 
production of films which our de- 
mocracy has a right to demand.” 





others, played on the “censorshi 7 
iting ensorship by naka 34th St.” (20th) (reissue) and | 


| 
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at $15,000. Last week, second of 
“Dolphin Street” (M-G), big $18,500. 

Ritz (Loew’s) (800; 40-70)—‘Del- 
phin” (M-G) (m.o.). Still stout at 
$5,000, big dough at this small-seater. 
Last week, “Sundown” (UA) and 
“Kansan” (UA( (reissues), dull $2,- 
000 


Senator (Harris) (1,750; 40-70)— 
“Miracle 34th Street” (20th) (reis- 
sue) and “Blondie in Dough (Col). 
Return of former, Santa Claus com- 
edy, was expected to be a natural at 
this time of year, but not coming 


through. Only $2,500. Last week, 
“Gentlemart After Dark” (EL) and 
“Man Iron Mask” (EL) (reissues), 
good $3,500. 

Warner (WB) (2,000; 40-70)— 
“Out of Past” (RKO) and with 


Louis-Walcott fight pix holding over. 
Lot of stuff packed into this bill but 
it looks only fair $14,000. Last week, 
reissues of “Jezebel” (WB) and “An- 
thony Adverse” (WB), $11,500. 

Warner (WB) (2,000; 4$-70)— 
“Gangster” (Mono) with h.o. of fight 
pix. Good $10,500. Last week, sec- 
ond of “Fun, Fancy Free” (RKO), 
neat at $7,500. 


Weather, Pre-Xmas Hits 
Mpls.; ‘Had to Be’ $14,000 


Minneapolis, Dec. 16. 
Another week in which major 
newcomers again are at a minimum, 
“It Had to Be You” looks standout 
with a big session at the Orpheum. 





‘| Despite a slump due to pre-Chris- 


mas influences and bad weather, 
holdovers continue sturdy. It’s the 
third week for the roadshow ‘“Un- 
conquered” and for “Where ‘There’s 
Life.” 
Estimates for This Week 

Aster (Par) (900; 30-44)—‘“Stork 
Bites Man” (UA) and “The Pre- 
tender” (Rep). Satisfactory $1,400 in 
5 days. Last week, “Invisible Wall” 
(20th) and “That’s My Gal” (Rep), 
light $1,000. 

Century (Par) (1,600; 76-$1.20)— 
“Unconquered” (Par) (3d wk). Okay 
$9,000. Last week, mild $10,000. 

Gopher (Par) (1,000; 44)—“Drift- 
wood” (Rep). Acclaimed a “sleeper” 


and looks fairly good $3,500. Last 
week, “Gentleman After Dark” 
(E-L) and “Man in Iron Mask” 


(E-L) (reissues) ,$3,500. 
Lyceum (Murray) (1,700; 50-70)— 


“Grapes of Wrath” (20th) and 
“Tobacco Road” (20th) (reissues) 
(2d wk). Satisfactory $4,000 after 


neat $11,000 opéner. 

Lyric (Par) (1,000; 50-70)—“Where 
There’s Life” (Par) (3d wk). Hope’s 
great popularity in this town keep- 
ing this one going. Fat $5,000 after 
good $6,000 last week. 

Radio City (Par) (4,400; 50-70)— 
“Green Dolphin Street” (M-G) (2d 
wk). Amazing at $12,000 after huge 
$18,000 initial stanza. 

RKO-Orpheum (RKO) (2,800; 50- 
70)—“‘Ha to Be You” (Col). 
Rousing $14,000. Last week, “Walter 
Mitty” (RKO) (2d wk), plus Louis- 
Walcott fight pictures, good $11,000. 

RKO-Pan (RKO) (1,600; 50-70)— 
“Slight Case of Murder” (WB) ance 


“Jezebel” (WB) (reissues) and 
Louis-Walcott fight pictures (2d 
wk). Oldies have powerful pull 


here, with ang a likely. 
week, “Wistful Widow” (U) (2d wk) 
and Louis-Walcott fight films, fair 
$6,000. 

State (Par) (2,300; 50-70) —“Night- 
mare Alley” (20th). Not a so 
well at merely g $12,000. ast 


week, “Golden rrings” (Par), 
$10,000. 

Uptewn (Par) (1,000: 50-55)— 
“Mother Wore Tights” (20th). First 


nabe showing. Looks like big $5,000. 
Last week, “Dark Passage” (WB), 
$3,000. 

World (Mann) (350; 50-70)— 
“Ecstasy” (Indie) (2d wk), Grabbing 
_— $2,500 after big $3,500 first 
week, 





PROVIDENCE. 


(Continued from page 12) 
good $4,000. Last week, “Anthony 








Adverse” (WB) and “Jezebel” (WB) 


| (reissues), $3,800. 





Fay’s (Fay) (1,400; 44-65)—“Mir- 


vaude on stage. Good $6,000. Last 
week, “Spoilers” (U) (reissue) and 


| vaude on stage, same. 


Majestic (Fay) (2,200; 44-65)— 
“Escape Me Never” (WB) and 
“Blondie’s Anniversary” (Col). 


Fairly peppy $15,000. Last week, 
“Wistful Widow” (U) and “Bulldog 
Drummond Strikes” (Col) (2d wk), 
nice $14,000. 

Metropolitan (Snider) (3,100: 65- 
85—‘‘Bowery Buckaroos” (Mono) and 
Paul Gary heading stageshow for 
3-day weekend stand. Fair $7,500. 
Last week, “Northwest Outpost” 
(Rep) and Judy Lynn heading stage 
show, neat $9,500 in three-day week- 
end stand. 

State (Loew) (3,200; 44-65)— 
“Green Dolphin Street” (M-G) (3d 
wk,. Still nice $17,500. Last week, 
neat $19,000. . 

Strand (Silverman) (2.200; 44-65) 
—~“Adventure Island” (Par) and 
“Cover Big Town” (Par). Opened 


H.0.’s Oke, New Pix Dull 
In Frisco; ‘Desire’ Thin 
166, Swordsman’ 1036 


San Francisco, Dec. 16. 
Business at several theatres jg 
holding up remarkably well this 
week. Nice bally on Marie McDonald 
and .Bill Robinson, heading stage. 
show, is giving “Lone Wolf in Lon. 


don” a strong session at the Golden 
Gate. “Unconquered” also continues 
big at St. Francis where in sixth 
week at upped scale. “Body and 


Soul” also continues strong at Uniteg 
Artists on third stanza. 


“The Swordsman” is a big disap- 
pointment at the Orpheum, while 
“Desire Me” looks thin at the Fox. 


Estimates for This Week 

Golden Gate (RKO) (2,844: 65-$1) 
—‘Lone Wolf London” (Col) plus 
vaude headed by Bill Robinson and 
Marie McDonald. Strong $27,000. 
Last week, “Out of Past” (RKO) plus 
vaude headed by Robert Mitchum 
(2d wk). big $25,000. 

Fox (FWC) (4,651: 60-95)—*“Desire 
Me” (M-G). Thin $16,000. Last week, 
“Escape Me Never” (WB), colorless 
$12,000. 

Warfield (FWC) (2,656: 60-85)— 
“Green Dolphin Street” (M-G) (3d 
wk). Nice $12,500. Last week, trim 
$18,500. 


Paramount (Par) (2.646: 60-85)— 
“Each Dawn I Die” (WB) and “Bad 
Men Missouri” (WB) -(reissues). Oke 
$19,000. Last week, “Out of Blue” 


(EL), fair $16,000. 

St. Francis (Par) (1,400: 90-%1.20) 
—“Unconauered” (Par) (6th wk). 
Big $15,000. Last week; husky $19,000. 

Orpheum (Blumenfeld) (2,448: 55- 
85 )\—“Swordsman” (Col). Pallid 
$10,500. Last week, “Exile” (U), 
passable $16,500. 

United Artists (Blumenfeld) (1.207: 
55-85)—“Body and Soul” (UA) (3d 
wk). Snappy $11,000. Last week, big 
$14.000. 


Stagedoor (Ackerman - Rosener) 
(350; $1.20)—“Henry V” (UA) (3d 
wk). Big $3,500. Last week, sock 
$5,600. 

Clay (Rosener) (400; 65-85)— 
“Tawny Pipit” (U) (5th wk). Oke 
$2,000. Last week, $2.200. 

United Nations (FWC) (1,149: 60- 
85)—“Nightmare Alley” (20th) (m. 
o.). Only $2,500 in 6 days. Last week, 
$3.300. 

Esquire (Blumenfeld) (952: 55-85) 


—‘The Outlaw” (UA) (2d wk). 
Down to $6,500. Last week, sock 
$12,000. 

Center (Lippert) (300; 35-95)— 


“Flying Tigers” (Rep) and “Begin- 
ning or End” (M-G) (reissues). Mild 
$1, or over. Last week, “Hell’s 
Angels” (Indie) and “Scarface” (In- 
die) (reissues) (2d wk), okay $1,500 
in 4 days. ' 

State (Par) (2,133; 60-85)—“Gen- 
tleman After Dark” (EL) and “Man 
Iron Mask” (EL) (reissues) (2d wk). 
oo as $6,000 or near. Last week, $7,- 
500 in 4 days. 


‘TEXAN’ GOOD $7,000, 
BEST SEATTLE BET 


Seattle, Dec. 16. 
Everything is on slow side here 
currently, with holdovers hurting as 
well as pre-Xmas dull period. Lib- 
erty’s “I Love Trouble” and “Fabu- 
lous’ Texan” at the Palomar look 


best. 
Estimates for This Week 





Blue “Mouse (H-E) (800; 45-80)— 
“There's Life’ (Par) and “Repeat 
Performance” (EL) (m.o.). Okay 


$3,500. Last week, “Arizona” (Col) 
and “Texas” (Col) (reissues), $3,400. 

Fifth Avenue (H-E) (2.349; 45-80) 
—“Desire Me” (M-G) and “Philo 
Vance’s Gamble” (EL). Slow $8,000. 
Last week, “For Keeps” (M-G) and 
“Wife Wanted” (Mono), good $11,000 
in 8 days. 


Liberty (J&VH) (1,650; 45-80)— 
“I Love Trouble” (Col) and “Two 
Blondes, Redhead” (Col). Nice 


$9,000. Last week, “Deserty Fury” 
(Par) (3d wk), $6,900. 

Music Box (H-E) (850; 45-80)— 

“Fancy Free” (RKO) and “Baldpate 
(RKO) (3d wk). Fair $3,500. Last 
week, “Father” (WB) (5th wk), okay 
| $3,600 in 6 days at $1.25 top. 
Music Hall (H-E) (2,200; 45-80)— 
“Green Dolphin” (M-G) (3d_ wk). 
Solid $8,000 after getting big $12,000 
jlast week. 

Orpheum (H-E) (2,600; 45-80)— 
“Ride Pink Horse™ (U). Thin $7,500. 
|Last week, “Fun, Fancy Free” (RKO) 
land “Seven Keys Baldpate” *RKO), 
‘mild $7,300 in 6 days. 





“Fabulous Texan” (Rep) and “Old 
Spanish Trail” (Rep). Good $7,000. 
Last week, “Body and Soul” (UA) 
(3d wk-5 days), $4,000. 

Paramount (H-E) (3,039; 45-80 )— 
“Husband's Affairs” (Col) and “Red- 
men” (Col). Fair $8,500. Last week, 
second of “Where There's Life. 
(Par) and “Repeat Performance 
(EL), $7,400. 


—— 


Monday. Last week, “Where Theres 
Life” (Par) and “Sweet Genevieve 
(Col) (2d wk), fairly healthy 
$10,500 after good $13,000 opener. 








Palomar (Sterling) (1,350; 45-80)—’ 
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5 | is one of the most riotous farces ever put on celluloid. a 
: eee It belongs in the class of inspired nonsense that sired 



















‘My Man Godfrey ’ of blessed memory. It’s saucy and | 
sexy and spicy, with a solid story on which to base its - 
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Elizabeth PATTERSON - Julia DEAN + Richard LANE - Charlie SMITH 


Screenplay by WALTER BULLOCK, VERA CASPARY ond EDWARD ELISCU 
Based on o Story by VERA CASPARY 


Produced by ISADORE G. GOLDSMITH + Directed by LEIGH JASON 
BRYAN FOY in Charge of Production + An EAGLE ION FILMS Picture 


' ''OUT OF THE BLUE’ IS OUT OF THIS WORLD” says The Exhibitor 
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Film Reviews 


Continued from page 8 


opera. Arias and incidental music 
The Eternal Return om Se emeta are tnenk Only soar 
country chateau where the three |ingly, but story has sufficient drama 
central characters, the uncle, his |and suspense to stand on its own. 
youthful wife, and the nephew, spell | Film should draw at the art houses. 
out the predestined pattern of their Sardou’s play has much more in- 
doom. Fatal cross-conflict develops | cident, naturally, than the Puccini 
as the wife and nephew are drawn | opera, and since the film follows the 
together by a cosmic yen only to be | former, it makes for a palatable pic. 
discovered by the uncle, cast out, and The stor concerns the revolution- 
separated from each other.  laries in Italy in the time of the all- 
Forgiven by her husband, the wife conquering Napoleon, | when Italy 
returns to the chateau and declines |was a collection of dictator-ridden 
into a lifeless melancholy. The boy, | principalities, and those citizens try- 
meantime, half tries an affair with jing to change the political setup 
another woman but is driven, in tor- | were termed Jacobins and traitors, 
ment, to see his first love once again. |/and hunted down. Specifically, it 
In the attempt, he gets wounded | relates the story of Tosca, the singer; 
mortally. Following the legendary |Cavaradossi, her lover, and the way 
aitern, the two lovers are finally |the two meet their fate at the hands 
rought together again in a power-jof the police chief, Baron Scarpia, 
fully moving death-bed embrace. 


for harboring a Jacobin fugitive. 

Despite the undercurrent of pas- Pic is stilted and corny in large 
gion and sexual craving, the film has | measure, but the suspense, the chase 
an austere, classic structure, un- |effect, carries it, as well as the per- 
marred by eroticism yet profoundly |formances. The pageantry of the Te 
vibrant and disturbing in its total | Deum number in the cathedral and 
emotional impact. Through the de-|the court scenes are interesting, too. 
vice of a dwarf, one of the chateau | When the opera’s orchestra music is 
residents who is played masterfully {used as background, it fits, but the 
by Pieral, Cocteau has invented a|few vocal numbers merely distract 
concentrated symbol for the world’s 'from the story. The arias are sung 
evil and conventional hypocrisy |as if offstage, by unseen soloists. In 
which is among the outstanding |this case, voices are those of Mafaldo 
triumphs of this or any other film. |Tavero and Ferrucio Tagliavini, who 

The cast is uniformly excellent.|render the wellknown arias most 
As the latter-day Tristan, Jean |creditably. 
Marais is a strikingly blonde Adonis Undoubtedly, foreign film import- 
who plays with a vitality and inten-jers are cashing in on Tagliavini’s 
sity which carries conviction. He’s|current popularity since his sensa- 
a natural bet for Hollywood. As the |tional debut at the N. Y. Met last 
wife. Madeleine: Sologne, whiie not |season, playing up his name even 
a remarkable looker by U. S. stand- | when his connection with a film, as 
erds, establishes the credibility of|in this case, is very minor and only 
her tragic role through the honesty jincidental. Exploitation is _legiti- 
of her thesping. Jean Murat plays | mate, but it might irk the customers, 
the elderly uncle with requisite |if they hear his voice once or twice 
gombreness. Other players, includ-|accompanying a film that might 
ing Yvonne DeBray as the dwarf's | otherwise be bad. 
mother and Junie Astor as the sec- Cast in this pic is quite good. Ros- 
ond love, deliver with equally strik- |sano Brazzi is a handsome Cavara- 





‘ 


ing portraits. Herm, jdossi, with Imperio Argentina very 
cea i ay orto opposite him, and both 
The Chinese Ring ne actors. Michel Simon makes a 


menacing Scarpia. Adriano Rimoldi, 
as the fugitive Angelotti, and Carla 
Candiani, as his titled sister, give 
good support. Camera work is satis- 


Hollywood, Dec. 8. 
Monogram release of James 8S. Burkett 
Production. Stars Roland Winters; fea- 
tures Warren Douglas, Victor Sen Young, 








Mantan Moreland. Directed by William |factory, and direction adequate. 
Beaudine, Screenplay, W, Scott Darling; Bron 
based on character ereated by Earl Derr . 
Bigeers; camera, William Sickner; editor, 
Richard Heermance. Previewed in Holly-| Under Colerade Skies 
wood, Dec. 8 '47. Running time, 67 MENS. - . 
Charlie Chan...........00+- Roland Winters (COLOR-SONGS) 
Sergeant Davidson..,.....-. Warren Douglas Republic release of Melville Tucker pro- 
TOMMY... .. 0. .wsecceesoses Victor Sen Young} duction. Stars Monte Hale, Adrian Booth; 
Birmingham.........+62.. Mantan Moreland | features Foy Willing and Riders of 
Capt. Kong. .....scercccereerees Philip Ahn | Purple Sege. Directed by R. G. Spring- 
Peggy Cartwright..........+- Louise Currie | teen. Screenplay, Louise Rousseau; cam- 
Armstrong. ......-eeseeeeees Byron Foulger | era (Trucolor), Alfred 8S. Keller; songs, Beb 
Capt. Kelson. é...ccsesseses Thayer Roberts | Wills, Willing, Sid Robin; music, Mort 
Princess Mei Ling........ 5005, Jean Wong | Glickman; editor, Arthur Roberts. Pre- 
pe me Ae Spears te Chabing } viewed N, Y., Dec. 12, '47. Running time, 
Pr. Hiekey.........., George L. Spaulding | 65 MINS. 
Hergeant...6.cesesesscseescevess Paul Bryar | Monte Hale........,....se0005: Monte Hale 
@tenographer........... Charmienhé Harker Julia... bab-oestunbebbeers caetts Adrian booth 
Hotel Clerk........-. ..-Thornton Edwards Lucky’? John Hawkins........ Paul Hurst 
Butler. ....-s.00+- peeccescese Lee Tung Foo | Marlowe. .....6.ccccccscsecs William Haade 
Hamishin........sscereeveees Richard Wang | Jeff... ...cceceeeseeeeeseeeeseeee John Alvin 
Chinese Officer....-..ceeeees Spencer Cham | Pre... .. 2. .es.cccccvececctess LeRoy Mason 
Chinese Boy......+.eeeeess Kenneth Chuck Sheriff WigwenasG. <i; son.0 sv6s0s Tom London 
e e608 veeesees se cegatan pees. Steve Parrell 
: $e FAROE. cece ess tteercessescessosers Ge ov 
As filler material for supporting | noc ‘fhorabiii 0000. Ted Adame 
positions, “The Chinese Ring” will | Pony.................eceeer ees Stevé Raines 
get by. It’s another in Monogram’s | Slim................s..000. Hank Patterson 


series built around Charlie Chan, 
the fictional Chinese sleuth created 
by Earl Derr Biggers. This one 
draws only fair rating due to slow 
pace and story holes. 

Roland Winters, who has donned 
garb of the Chinese supersleuth, a 
character worn by a number of 
‘other character actors in the pen. 
doesn’t quite measure up to role in 
appearance, but otherwise is okay. 
William Beaudine’s direction cues 
tie movement too slowly for sus- 
pense, a factor that goes against 
essentially adequate plot formula 


Foy Willing & Riders of Purple Sage 





Filmed in Trucolor, “Under Col- 
orado Skies” reveals sets and atmos- 
phere that rises above the ordinary 
oatuner. It should have bright b.o. 
prospects in the double bill situa- 
tions. Instrumental po of the 
Riders of the Purple Sage may also 
mean something at the wicket. 

_ While the mountings and produc- 
tion of this Republic entry reflect 
care, the casting comes a cropper in 
the selection of William Haade as 
_ ne Som heavies. Physi- 
furnished by W. Scott Darling. cally he's well adapted to the role, 

Wrapped fe in this whodunit’s | >Ut a Brooklyn accent in the Col- 
story is a Chinesé princess, in the | °tado territory circa 1873, can't be 
U. §. to buy planes. When she is | dismissed on the grounds of poetic 
murdered in Chan’s den, a chain of | license. Furthermore, it’s given 
circumstances leads the detective, | Sharper contrast to the hero Monte 
eventually, to pin that killing and | Hale’s authentic Oklahoma twang. 
two more on a bank manager who’s|_ AS screenplayed by Louise Rous- 
trying to cut in on a large sum of | Sau, none too original plot tees off 
money belonging to the princess. A|im Texas where Hale works part 
couple of other doublecrossers, a time in the local bank to finance a 
not-too-keen police sergeant and an | ™¢dical career. Haade’s gang stages 
annoying femme reporter all man- | holdup and Hale is suspected of 
age to keep clues sufficiently be- |°°™Plicity. Actually he’s shielding 
fogged so that only Chan can wrap — Alvin, brother of his fiancee, 
u:> the case. rian Booth. There are numerous 

“Warren Douglas, the sergeant, and | 8¥" fights with the outlaws before 
Louise Currie, the reporter, carry law and order prevails, resulting in 
on a battling romance. Mantan More- | Hale’s vindication. — 
land spots some okay comedy. Vic- Hale is forthright in his portrayal 
tor Sen Young, Philip Ahn, Byron of the would-be medico. Adrian 
Fougler, Thayer Roberts and others Booth is pleasantly decorative as the 


round out adequate casting. heart interest. Paul -Hurst lends 
James S. Burkett has given pro- |Tealism to the part of a hotel pro- 
duction standard values for budget, | Prictor. Alvin is okay as the youth 


end technical credits are also in |80€ wrong. Spotted in several se- 





: ith th . quences, Riders of the Purple Sage 
keeping with the budget Brog. contrib Fagg a vocal harmonies 
. among them such standbys as “San 
The Story of Tosea Antonio Rose.” R. G. Springsteen’s 
(ITALIAN-MADE) direction paces the film well while 

Superfilm release of Sealera-Era (Arturo 


Ambrosio) production, Stars Imperio Ar- Alfred S. Keller's lensing dresses up 














gentina, Michel Simon. Directed by Carlo the celluloid. 

foch. Based en play by Victorien Sardou, 

with “La Tosca’ arias and background 

music by Giacomo Puccini. Camera, Ubaldo 

Arata Knulish tities, ‘Hernan Welnters, | almer, Wanamaker 
Previewed N. Y., Dec. 12, ‘47, Running : ‘ $ 
time, 105 MINS, Re-Teamed for ‘Home 
Ploria Tosca. ....cccccecs Imperio Argentina 

Bearpia.....++.seeeccescees,..Michel Simon ‘ Hollywood, Dec. 16. 
Mario Cavaradossi......... Rossano Brazzi! United States Pictures will team 


Angelo. se... vAdriano Rimold: | Lili, Palmer and Sam Wanamaker 

for the second time, in “The Long 

(In Italian; English Titles) Way Home,” based on a yarn by 
This is a slow but interesting ver- | Millard Lampell. 

sion of the Victorien Sardou play on} Pair recently co-starred in “Tisa,” 

which Puccini based his wellknown ' currently awaiting release. 





METRO REVISES EXEC — 
PROUDCTION SETUP 


Hollywood, Dec. 16. 

Executive producer berths on the 
Metro lot were practically elimi- 
nated through a streamlining process 
through which all producers were 
made directly responsible to Louis 
B. Mayer, E. J. Mannix and Ben 
Thau. Meanwhile, the three toppers 
have turned over part of their man- 
agement and executive chores to 
others in order to devote their full 
time to picture making. 

Important management responsi- 
bilities formerly borne by Mannix 
were delegated to Louis K. Sidney, 
who was made a vice-president; J. J. 
Cohn, another veepee, will handle 
physical production problems; Al 
Lichtman and James K. McGuiness 
were shifted to individual produc- 
tion units on important pictures; 
Lawrence Weingarten remains as 


head of the executive editorial 
board, in association with Albert 
Lewin; Voldemar Vetlugin will 


handle the expanded editorial de- 
partment; Kenneth MacKenna will 
be executive editorial assistant to 
Mayer, and Sam Katz will be in 
charge of musical productions. 


Schine-Griffith 


Continued from page 5 
che control never amounted to over 
442%. 

‘Should Have Same Right .. ’ 

Bromley continued that less than 
1% of the distributors’ earnings in 
the area came from Schine. He said 
the distributor circuits were much 
larger than Schine’s and that if they 
were permitted to keep their thea- 
tres (as provided by the trial court) 
then Schine and other non-affiliated 
circuits should have the same right. 

Bromley said any buying abuses 
could be halted by injunction and 
that dissolution of the circuit was 
unnecessary. He admitted that 
Schine’s combined buying power— 
$1,600,000 in a single year—made 
him the biggest indie circuit. But, 
he added, there had been no abuse 
of this power and no illegal trade 
practices. 

Wright based his full argument on 
the Crescent case. He said the two 














were “the same in basic issues and 
in plan of relief by theatre divesti- 
ture.” In each instance, he claimed, 
“exhibitors have contrived to elim- 
inate competition and have achieved 
a picture-buying monopoly.” The 
only difference, he said, was that 
“Schine is more complex and larger 
than Crescent,” and went on to add 
that Schine had admitted monopoly. 
Wright argued: 

Wright said that size was not the 
basic issue in the case, but that the 
practices and accumulation of in- 
terests were illegal, regardless of 
size. Justice Felix, Frankfurter 
pounded at this point, contending he 
could not see what comprised a 
monopoly aside from the advantage 
of size. He said he could not find 
evidence on the forced exclusion of 
competition. 

Wright insisted that Griffith “kept 
competitors from coming into closed 
towns.” Frankfurter commented that 





“sinee a circuit of four or five the- 
atres couldn’t buy on this plan, isn’t 
it a matter of size that gave them 
this power?”, Justice Douglas also 
supported this argument. 

Cochran, the Griffith lawyer, said 
charges against his client were much 
more limited than in the Crescent 
and Schine cases, and that there was 
“no specific charge of specific re- 
straints of trade.” He said that the 
Government was basing much of its 
case on a clause in the Crescent 


contracts which gave the chain the 
right to play pictures out of order. 
He said this was common practice 


and appears in many standard con- 
tracts. 








Nelson’s Successor 


Lee CoMtinued from page 3 
Selznick Releasing Organization, 
have been doing the interviewing in 
New York. It’s understood that 
among those they have consulted, 
not for the job itself but for sug- 
gestions as t6 candidates, was Tom- 
my “The Cork” Corcoran, former 
aide to President Roosevelt and now 
Washington law pard of his ex- 
Governmental associate, Ben Cohen. 
Nelson, who resigned last week, 
effective Jan. 31, will become chair- 
man of the board of the Electro- 
Chemical Research Co. of New York. 
He has considerable coin invested 
in the outfit, which holds patents 
on a germicide process for preserv- 
ing food. He’s also expected to take 
an active interest in U. S.-Mexican 
economic affairs as a possible ad- 
viser to the Mexican government. 














Indies Want 


Continued from page 5 


that petition is in conflict with the 
relief sought by the parties to the 
cause. They are already adequately 
represented by the solicitor general 
and that if this petition were 
accepted, there would be so many 
petitioners intervening that it would 
be impossible for the major cém- 
pany defendants to reply to all of 
them. 


Majors’ dissent stated, “We do not 
believe that it will serve the con- 
venience of the court to have its 
record burdened with a multiplicity 
of- briefs by groups not directly 
concerned in the action.” 


The exhibitors in their plea to the 
court for acceptance of their brief 
countered, “It is apparent. that so 
far as the independent exhibitor is 
concerned, there is a serious product 
shortage. This destroys the power 
which the independent has in bar- 
gaining with the majors. The inde- 
pendent exhibitors are rendering a 
valuable public service and should 
be protected.” 


The exhibitors continued their 
attack on the lower court's decree 
declaring, “The competitive bidding 
system prescribed by the district 
court is unauthorized, unworkable, 
ineffective and mischievous.” It 
points out, “Under the lower court's 
plan, offers to receive bids must go 
out 30 days in advance of the bid- 
ding, and the award must be made 
within 15 days thereafter, so that 
the harassed exhibitor would have 
to bid for pictures anywhere from 
166 to 204 times annually and would 
endure in each instance a sweating 
out period in which he could not 
tell whether he was going to get a 
picture or not. Thus the normal 
operations of the industry would be 
completely bound up in red tape. 
The plan is as full of holes as a yard 
of mosquito netting.” 


Continuing, “The most serious vice 
of the competitive bidding plan is 


that it is an abortive cure-all for the | 


evil practices of the defendants. It 
will have the effect to immunize 
this underlying monopoly and re- 
move the legal clouds from the titles 
to their theatres.” 

Bidding on a flat rental basis with 
all percentages eliminated was advo- 
cated. They recommended divesti- 
ture, declaring it to be not punitive, 
but “the traditional Sherman act 


remedy which has been applied to 
numerous other industries.” 

The Supreme court is still to de- 
cide whether the brief will be ac- 
cepted. 









UA-U 


Continued from page 5 


from the Shuberts, from whom it 
holds the lease, to book a musical. 
No okay has been given as yet. 
Whether permission is granted un- 
doubtedly depends on how well 
filled other Shubert houses promise 
to be this winter. and spring. UA'’s 
rental is $5,000 weekly plus 2% of 
the gross, with the total nut around 
$10,000. : 

Inasmuch as at least three big 
musicals are expected on Broadway, 
there’s a possibility that both UA 
and U will be able to get out of their 
commitments before their leases 
expire Oct. 1. Possibility for the 


Broadway is “Bonanza Bound” and 
for the Winter Garden 
Follies.” 


“Ziegfeld 





Radio Scripts 


Continued from page 5 





become film stories, but the large 
turnover of radio material and non- 
permanence of broadcasts have here- 
toefore prevented the film companies 
from systematically scouting the air- 
waves for story properties. 
By-product of CBS’ script-avail- 
ability pitch to the film companies is 


the hypoed enthusiasm among radio } 


writers. Radio Writers Guild has 
completed a contract with the 
nets that will give authors 
of one-shot air shows a. basic 
50% minimum share of all sales to 
film companies. For series shows, 
individual bargaining is to determine 
the writers’ share. Most are ex- 
pected to involve outright sales of 
the film rights, with the nets bowing 
out after the cash transaction. 

First scripts submitted to Holly- 
wood represent the start of the con- 
tinuing flow, according to Nathan L. 
Halpern, assistant to CBS prexy 
Frank Stanton, Beatrice Buchman, 
vet of 15 years with Hollywood pro- 
ducers, heads up the department ap- 





Kas.-Mo. Indies 
To Join Allied 


Kansas City, Dec. 16, 

Over 100 exhibitors from Kansas 
and Missouri registered today 
(Tuesday) for the two-day meeting 
expected to bring an Allied-affili. 
ated group in this area. Plans have 
| been under way for an organization 
| of an Allied group since last fall 
; when a rump meeting of indepen. 
|dents was held at the annual con- 
vention of the Kansas-Missouri The. 
atres Assn., affiliate of the Motion 
Picture Theatre Owners of America, 





Group meeting at the Phillips 
| hotel currently includes some mem. 
i bers of the KMTA as well as exhibs 
without affiliation. Homer Strowig, 


KMTA prez and Kansas exhib, is 
among the registrants. Purpose ig 
|to form an Allied group entirely 
|independent and without exhibs 
| with distributor connections, accord. 
| ing to D. F. Sullivan, acting secre- 
| tary. 


Meetings: are planned strictly for 


| business. Besides the organizational 
| matters, membership will tackle high 
admissions, American Society of 


|Composers, Authors and Publishers’ 
|fees and sagging business, Sullivan 
preg Meeting is being supported 
by officials of neighboring Allicd 
|group in person including John 
| Wolfberg, Denver prez of Allied 
| Rocky Mountain Independent The- 
|atres;,Col. H. A. Cole, prexy of Al- 
|lied Theatre Owners of Eastern 
Pennsylvania and publisher of Al- 
lied Caravan; and Trueman Reme 
busch, prez of Allied Theatre Own- 
ers of Indiana. 





Pinza in ‘Toyland’ 


For Morros-Le Baron 


Hollywood, Dec. 16. 
Metropolitan Opcra 
star, was signed by Federal Films, 
Boris Morros-William LeBaron out- 
| fit, to star in “Babes in Toyland” for 
| United Artists release. Producers 
are dickering with Dennis Day for 
one of the top roles. 

Picture goes into work at the close 
of the opera season, with Arthur 
Lubin directing. 


| Prod. Dip 


Continued from page 9 = 
the new year. At this time last year 
RKO had three films in work and 
U-I was lensing four. 





Ezio Pinza, 














RKO is approaching completion of 
all current productions at the end 
of this month, “Mr. Blandings Builds 
His Dreamhouse,” “The Window” 
and “Guns of Wrath” wind this week 
while “The Velvet Touch,” Fred 
Brisson’s initialer, ends next week. 


Studio, which usually averages six 
or seven productions before cameras, 
consequently has cut down produc- 
tion workers from 50 to 75%, in- 
cluding secretarial staff. Six in 
flackery department were dropped 
during the past two weeks. Studio 
has 16 contract, players and 24 on 
stock list who will remain on pay- 
roll. Studio figures cutdown in sal- 
aries a requisite as result of the pro- 
duction slowdown. 


Columbia is washing up four pro- 
ductions this week and will have 
only two in action, with no new pic- 





tures slated to start before next 
'month. Metro, which had five 
troupes working at this time last 
year, now has two, with employment 
figures on the big lot reaching a low 
ebb in all departments. 


At 20th-Fox the schedule shows 
four pictures in work, but one of 
them is on location in Washington, 
D. C., leaving only three opportuni- 
ties for paychecks among the studio 
workers. Paramount is doing pretty 
well with three in action, as against 
four last December. Warners, with 
six last year, is down to two. 


Columbia Pictures issued a denial 
of report that 25% of its production 
staff were given notices over week- 
end, and that over 200 employees 
are being let out. 

Six members of the publicity staff 
were given notice as of Jan. 1. 

As for the indies, they are taking 
the holiday season in its literal 
sense with two exceptions: Arkos 
“Mr. Joseph Young of Africa” and 
|Monty  Shaff’s ‘“Man-eaters of 
|Kumaon.” Eagle Lion, meanwhile, 
|may start one before Christmas. 
| Production in the new year 3S 
|more promising, with a flurry of 





praising past scripts for their film | new pictures lined up for lensing in 





values. 


January and February. 





$i 
% 

s 

¢ 

» 

4 
+ 
3 














Wednesday, December 17, 


1947 


PICTURES 23 










‘Odeon-GCF 


Continued from page 4 





‘of the period it lost a total of $8,- 
620,000. 
$8 Shares Dip to $7.60 
Immediate effect was to depress 
Odeon’s ordinary shares when the 
stock exchange opened the follow- 


jng morning (Friday). First sale 
was 40 shillings ($8) with a drop 
goon after that to 38 ($7.60). 
Producer’s need for coin to make 
further films is undoubtedly behind 
the effort to put the weight of Odeon 
back of GCF. Rank’s statement last 
week said that he required $8,000,- 
000 in bank facilities if he is not to 
curtail production and that Odeon 
will make itself responsible for the 
coin 
Move was apparently made neces- 
sary by increasing apprehension of 
British banks about loaning money 
for production. With no immediate 
solution apparent to the 75% tax on 
American films, they fear retaliatory 
measures by U. S. exhibs against 
British pictures. This has served to 
slow down production, rather than 
speed it up to compensate for the 
diminishing pool of American pix 
that were here before U. S. com- 
panies imposed their embargo. 
Profit & Loss Since 1942 
Rank’s statement last week showed 
the following profits and losses for 
GCF: 
Totals .. .$8,620,000 $650,000 


That would mean a net loss of ap- 


proximately $8,000,000 in production | 


for the five years. However, the 1946 
loss was substantially reduced by an 
excess profits tax credit of $3,800,- 
000. A full GCF balance sheet for 
five years is printed herewith. 

Statement, in explanation, said: 
“Films made at a great expense, 
one of which at least—‘Caesar and 
Cleopatra’—greatly enhanced the 
prestige of British films all over the 
world, resulted in substantial losses. 

“These poor results also were 
partly caused by the initial cost of 
establishing the distribution organ- 
ization in territories overseas with- 
out which it is regarded as impos- 
sible to ensure the successful dis- 
tribution of a continuous output of 
British films.” 

Purchase price of GCF is $4,691,- 
216. Rank disclosed that $2;595,024, 
due him for his own GCF holdings, 
won't be withdrawn in cash, but left 
as an unsecured loan. Of the total 
price, 97% is in 8% participating 
preferred ordinary shares, whose 
cumulative dividend is nearly five 
years in arrears. 

Rank also revealed that GCF is 
due to pay next May $4,520,776 for 
purchase of shares from Metropolis 
& Bradford Trust. 

Statement shows surplus of assets 
over liabilities of $565,156 at book 
values. Of $32,029,908 in assets, $23,- 
506,100 is set down for “completed 
and uncompleted films and _ story 
Tights at cost.” Cash on hand is 
$773,588. On the other side are se- 
cured loans and liabilities totaling 
$35,430,832. 

In the last Odeon balance sheet, 
current liabilities exceeded assets 
by $7,300,000, while mortgage de- 
benture stocks and loans totaled 
Over $40,000,000. 

Statement did not disclose inner 
finance of GCF’s investments in 
Universal productions, which appear 
in the GCF balance sheet. GCF was 
originally launched to make Rank 
investments in U pix. It is a prin- 
Cipal subsid of Manorfield Invest- 
ments, Ltd., the Rank family hold- 
ing company. 





No Effect in Canada 
Toronto, Dec. 16. 

Played up reports in Canadian 
press ‘financial pages that Odeon 
Theatres (Rank) in Britain had 
dropped £2,000,000 on shares in the 
London Stock Exchange will have 
no effect in Canada, according to J. 
Earl Lawson, president of Odeon 
Theatres of Canada. 

London report was that Odeon 
ordinary shares opened at 40 shill- 
ings and dropped to 38 shillings when 
it was announced that Rank planned 
to sell his General Cinema Finance 
Corp. to Odeon. Lawson states that 
Odeon in Canada is privately owned 
»y Rank, that there are no Canadian 
shareholders and that, “therefore, 
neither the profits of Odeon in this 
Country or the share fluctuations 
affect the Canadian unit in Rank’s 
intra-Empire chain of houses, 





Urge San Antonio Censor 
he San Antonio, Dec. 16. 

ne of a board of film cen- 
reid =e to guard against the show- 
“sel ; immoral pictures in the city, 
Wiittes dant here by a Catholic com- 
wr ollowing adoption of a reso- 
ing 93 17 pearly 300 men, represent- 
Uni ranches of the Archdiocesan 

on of Holy Names Societies. 


U's 5-Minute Trailers 


forthcoming release, “The Senator 
Was Indiscreet,” as the first of a 
series of video trailers for future 
product. Each station will broad- 
cast the short eight times during a 
two-week period preceding preem 
jof the feature at the Criterion, 
|(N. Y.), the end of this month. 
Briefie was made at U’s Coast 
| Studio and includes highlights from 
ithe feature. Avoiding a tangle with 
|the American Federation of 
|cians, studio has left out all musical 
background. Long and dark 
are also skirted. 





shots 





Over 2 Video Networks 


Universal has closed with NBC’s 3 
WNBT and CBS’ WCBS-TV to tele- |TePrinted are the basic 
vise a five-minute short on its |@8"eements with the Screen Actors 


Musi- | 





Contract Book 


Continued from page 9 


industry 


Guild, Screen Writers Guild, Screen 
Directors Guild, craft unions, etc., 
and an extensive treatment of the 
industry anti-trust case now pend- 
jing before the Supreme Court. 


Potential film 
million patrons 








| Lindey has, in general, progres-|flm director 
|sively followed the career of a pic- jcently declared 
|ture from purchase of the play, book | visit. He 


or original to its final showing to | 
the public. ‘Typical contracts re- 
printed include sale of picture rights, 
jfinancing and production, patent | 
licenses and royalties, employment, 
loaning of players by one company 
ito another, collective bargaining, 
| distribution, exhibition, leases for 


Cooperation 


badly, Kautner 








TOA’s Coyne 





|quit claims, releases, receipts, etc. 











| All of the contracts reprinted are | Sweden. 











Loon CONtinued from page 9 =! 


they’re now really concerned over its 
repercussions on the theatres. “One 
Washington exhibitor clocked six 
features televised from the local sta- 
tion in one week,’ TOA exec said. 
“Theatre men aren’t condemning it 
yet. What they want to know is what 
effect it'll have on the theatres.” 


Exhibs are uncertain whether to 
join with tele or to fight it, Coyne 
stated. They think, possibly, it may 
be better to encourage 
research in theatre video and then 
adapt it to their own uses. With 12,- 
000 miles of cable networks expected 
by 1950, the question must be an- 
swered and answered fast. 


Coyne has promised exhibs the 
complete story on theatre television. 
He’s already huddled with Loren 
Ryder, prexy of the Society of Mo- 
tion Picture Engineers, who’s work-: 
ing on a report for theatre men. TOA 
will send copies of the report to all 
its members when available. 


Unfair Competition 


Unfair competition from 16m films 
is rapidly spreading, Coyne said, and 
exhibs are now up in arms. “The 
competition is coming from many 
sources—itinerant shows, lodge halls, 
church basements, school audito- 
riums, etc.—and something must be 
done. There are now 50,000 16M pro- 
jectors in the country and they can 
be turned out at a rate 50,000 more 
yearly.” 

As for ASCAP, that org’s proposed 
boost will be fought bitterly unless 
some compromise can be reached at 
current meetings in which TOA is 
participating. “We want a reasonable 
rate and we want a longterm deal so 
that the charges can’t be jumped 
shortly,” Coyne said. Exhibs are par- 
ticularly aroused, he added, because 
they feel that an increase is poorly 
timed with a decrease in boxoffice 
returns, 


From sources close to ASCAP, it’s 
been learned that the Society has a 
definite wish to settle. ASCAP wants 
to avoid a knockdown battle if it 
can do so while copping some sort of 
increase in rates. 


N.Y. Prod. 


favor N. Y. Because the company was 
shooting on actual locales, the cost 
of set production was much lower in 
Manhattan. He declared, in fact, 
that the crew was taking advantage 
of “almost $1,000.000 worth of free 
sets.” 

Eastern shooting on “Window” 
wound up Friday (12), well within 
the : originally-established schedule. 
Ullman and his crew headed back to 
the Coast over the weekend for a 
few days of run-through and process 
shots, which could not be handled in 
N.Y. One such shot will show the 
collapse of a tenement building, 
something for which Pathe studios 
are not equipped. 


Studios, meanwhile, continue 
booked to capacity, with the All- 
American Newsreel C€o., a Negro 


outfit, taking over Monday (15) for 
a five-reel musical with an ali-Negro 
cast. Film, titled “Killer Diller,” 
will wind in a week . 

Uliman said the technicians he’s 
worked with in New York are equal- 
ly as good as those on the Coast. He 
listed as one, Bill Steiner, head 
cameraman on “Window,” who has 
lconcentrated his work in the east 
| for the last several years. Only three 
ikey technicians were brought in 
lfrom the Coast for the picture, witlt 
ithe rest recruited from the N. Y. 
llocals. Ullman also imported from 
ithe Coast a generator which he 
iclaims could light a city block, 





| New, improved Western Electric 
INTERMODULATION MEASURING SET 





Saees ~4Continued from page 9 aaa 


|modifications of ones already used. | 


For instance, so shown are Edna | Jenen 


Tagen,” 


| 


| Trunk” to Warner Bros. and Ear! | ish distribution, has been withdrawn 
the Allied authorities 
ling the studio’s right to make aj|upon payment in dollars. 


|Carroll’s deal with Paramount cover- since 


| musical dealing with his 
|There’s likewise the contract with 

. Pe | . 
National Screen Service covering | personally direct two. 


exhibition of one of its trailers, plus 
| hundreds of others. 

Publisher is Matthew 
| Co., Inc., Albany, N. Y. 


Comedies are 





today if it were possible to show 
pictures in all four zones, German 
Helmut Kautner re- 


also asserted that there is 
a total of 5,000 film theatres through- 
out the entire country. 

between the 
and Russian zones works out very | 


“The Murders Are Among Us,” 
studios and theatres, sale, rental and | duced in the Soviet sector, has been 
servicing of equipment, assignments, | banned by Allied censors although 
the film was recently tradesfown in 


Kauiner’s own production of “In 
made 
|Ferber’s pact on sale of “Saratoga | zone and originally slated for Swed- 


nitery. | also revealed that he plans eight new 
| films this season of which he will 


film fare in Germany today, the di- 
Bender & | rector pointed out. 
noted that the people don’t want to 


Potential German Film Public Big, 
Sez Director, But Fusion Is Lacking 


Stockholm, Dec. 9. 


see ruins and war on the screen— 
they are more interested in being 
reminded of “old happy days of 
greatness.” in line with the trend 
toward lighter films, among his 
forthcoming productions is “The 
Apple Falls from the Tree,” a story 
of Adam, Eve, the snake and the 
devil in modern version. 


public of 20 to 30 
exists in Germany 


while here on a 














Allied Par Depts. 


Continued from page 5 


Ben Washer, publicity 
manager; and Sid Mesibov, ass’t ex- 








ON 
For example, | 


said. _ 
i advertising; 


pro- 


ploitation chief. 

Mitchell ankles the top spot after 
a two-year stint, sans contract. He 
joined Par Nov. 1, 1945, after serv- 
ing as pictorial head of the War 
Dept.’s Bureau of Public Relations 
during the war with a colonel’s-rank, 
In the past he’s held down a num- 
ber of jobs in the newspaper and 
magazine field as a writer and ex- 
ecutive. 

Understood Mitchell is consider- 
ing entering business unconnected 
with motion pictures on his own. 


in the U. S. 


insist 
Directors 


the most popular 


He particularly 
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NEW ANALYZER UNIT 
@ Low signal inpuf 
@ Distortion phase meter 


@ Single, continuously variable 
input control 


This new Western Electric Intermodulation Measur- 
ing Set, successor to the original intermodulation 
meter introduced by Western Electric nearly ten 
years ago, is designed to meet the exacting needs of 
the motion picture industry. 

The RA-1257 Intermodulation Analyzer provides 
a single, direct meter indication of percentage inter- 
modulation. It will operate on’ signal inputs as low 
as —30dbm, eliminating the need of a booster ampli- 
fier with its attendant intermodulation. 

The phase meter included in the Analyzer indicates 
whether distortion is occurring in the positive or 
negative half of the signal, thus doing away with the 
need for a separate oscilloscope. Individual filters 
for the 2,000 cps and high frequency measuring 
circuits prevent objectionable noise from being 
introduced. 

The single, stepless input control on the Analyzer 





233 BROADWAY 








Western Electric Company 


NEW YORK 7, N.Y. 














NEW SIGNAL GENERATOR 

© High output rating 

© No separate amplifier needed 

@ Four amplitude ratios between, 
test signals 


provides the operator with one-hand control, leavi 
the other hand free to operate the multiplier on the, 
percent intermodulation meter. 


The RA-1258 Intermodulation Signal Generator, 
provides a signal of two frequencies, the low between 
40 and 150 cps and the high either 2,000 cycles or 
between 7,000 and 10,000 cps. Because the generator 
is capable of an output of +23dbm, no additional 
amplifier, which might introduce its own intermodu- 
lation, is needed. The amplitude ratio between high 
and low test signals can be set at 1:1, 1:2, 1:4 or 1:10,' 
making available extremely high accuracy when 
desired. 


Designed primarily for the control of film process- 
ing in motion picture work, this Intermodulation 
Measuring Set is a valuable tool in many fields where 
audio frequencies are employed. Write today foe 
full information on the system. 


Electrical Research Produchs Division 
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Indiana Exhibs Hit Upped Prices; 20th 
‘Realigns Midwest; Xchange Briefs 





Objecting to “an unprecedentedly + 


arge number” of advance price pic- 
— the Associated Theatre Own- 
ers of Indiana has issued a public 
statement criticizing the tilted scales. 
“In principle, this association is Op- 
posed to any and all attempts of 
motion picture producers or dis- 
tributors to dictate to local theatre 
owners the prices which they must 
charge their patrons in order to se- 
cure a contract for exhibition of 
films,” the statement geclared. 

In the public relation move ap- 
roved by the recent state conven- 
Fon, ATOI asserted that advanced 
price films force the local theatre 
owner to choose between denying his 
atrons the chance to see these pic- 
ures and bearing their “resentment 
and consequent loss from the pub- 
lic’s reaction to this profiteering -pol- 
icy of the distributor.” 


Realign 20th-Fox Midwest 


Midwestern sales organization, of 
20th-Fox has been realigned, con- 
golidating its mid-west district under 
the Great Lakes district. Move fol- 
lows the resignation of Ward Scott, 
former mid-west district chief, be- 
cause of illness. 

Consolidation is believed also to 
represent a money-saving move on 
20th’s part, since it will not have to 
replace Scott under the new setup. 
Other companies have reorganized 
their field staffs similarly during the 
last several months. R 

Kansas City and St. Louis, the 
two mid-west branches, become part 
of the company’s central division 
under Jack Lorentz, and will be 
supervised by Great Lakes district 
manager, Tom Gilliam. Great Lakes 
district also includes the Chicago and 
Milwaukee branches. 





N.O’s Néw Film Sterage Bldg. 
New Orleans. 
New building will be erected here 
at a spot near Broad and Tulane 
for film storage, inspection and ship- 
ing. Contract for its construction 
s been let by Film Inspection 
Service, a member of National Film 
Service, at an estimated overall cost 
of $50,000. The building will house 
eight vaults and an inspection room 
accommodating 21 inspecting per- 
sonnel. 





Newell Theatre, Pitt, Sold 
Pittsburgh. 

Newell theatre, operated for 35 
years by Sam Rocca until his death 
recently, has been acquired by 
Holmes Lazzaro, a newcomer to ex- 
hibition. House had been dark since 
Rocca’s death. 

Mrs. Julia Zywiczynski has re- 
signed her post at the Republic ex- 
ehange to await motherhood. 

Tom Bello, Jr., son of the veteran 
Nenty-Glo exhibitor, has been named 
manager of the Blatt Brothers’ Roar- 





COLUMBIA PICTURES presents 





*% PLUS A BIG STAGE SHOW * 


7th Ave. & 
50th St. —————j 
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RADIO CITY MUSIC HALL 


Rochketeller Center 
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Patricia Marshall - Jean MeCracken 
in TECHNICOLOR 


GREAT CHRISTMAS STAGE SHOW 3 








ing Springs, Pa., house. He succeeds 
Nick Bogden, who resigned to go 
back to school-teaching. 

Jules Weil, former Pittsburgher 
now heading Masterpiece Produc- 
tions, which will distribute 40 UA 
reissues, has appointed Max Shul- 
gold his representative in this area. 





Eagle Lion’s Additions 
Richard Brill has been named 
Eagle Lion’s exploiteer for the St. 
Louis-Des Moines-Omaha territory, 
with h.q. in St. Louis. He succeeds 
Julius Edinson, switched to the Chi- 
cago sector to work with Leon 
randt. Brill was last public rela- 
tions director for Celotex Corp. 
EL also named Richard Perry as 
salesman, N. Y. exchange, and Ken- 
neth C. Kenncdy, asst booker-sales- 
man, New Orleans. Two other sales- 
men were taken on this week: Paul 
A. Hannon, Kansas City, and Ches- 
ter A. Roeder, Los Angeles. 





Adam Geelz to Waynesville, N. C. 
Akron, O. 

Adam Goelz, at the Palace, Akron, 
for the last two years, is the man- 
ager of a theatre in Waynesville, 
N. C., operated by the Meiselman 
Circuit. 

James Chakeres, operator of the- 
atres at Washington Court House 
and Mt. Sterling, O., will assume a 
10-year lease on the Lyric, Green- 
field, O., effective Jan. 2. Mrs. S. T. 
Gray owns the property. 

Chalmer Dean, former assistant 
manager of the Paramount, Toledo, 
has become manager of three thea- 
tres in Bloomington, 111. 

C. E. Harvey is opening a new 
438-seat theatre in New Boston, O., 
built at a cost of about $60,000. 

Matt Sheidler, who owns three 
theatres, — to open a fourth, a 
910-seat house, in Hartford City, 
Ind. 

Don Ridge, former assistant man- 
ager of the Colony, Toledo, is now 
manager of the Pantheon there. He 
was previously manager of the Clin- 
ton, Port Clinton, O. 

Emlenton, Pa., will have Sunday 
movies. Recount of votes cast at 
the November election showed the 
margin was three votes in favor of 
Sunday films, instead of four votes 
against. 





Deeide Charlotte-Asheville Suit 

Charlotte, N. C. 
Lawsuit in Mecklenburg superior 
court in which Phillip Berler, E. M. 
Loew and others sued H. B. Meisel- 
man and others has ended with final 
disposition of the disputed theatre 
interests. Under the judgment grant- 
ed in Judge George A. Shuford’'s 
civil superior court, the plaintiffs 
are allowed to purchase 50% of the 
Carolina Theatres, Inc., stock for 
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Acad Ups Dues 
Hollywood, Dec. 16. 
Prexy Jean Hersholt notified 
Academy members that dues will be 
increased Jan. 1 from $2 to $3 a 
month, 


Reason is increased operating ex- 
penses. 














Des M., Indpls. Surveys 


Theatre survey of the Des 
Moines territory, 12th in the 
series of directories on the coun- 
try’s 31 exchange areas being 
issued by the Motion Picture 
Assn., shows a total of 416 thea- 
tres with an aggregate capacity 
of 172,906. Of the total number 
of theatres, including nine shut- 
tered houses with seating ca- 
pacity of 2,577,161 are circuit- 
operated with remaining 264 
owned by indies having less 
than four theatres apiece. 

Survey of the Indianapolis 
territory, 13th in the series, re- 
veals a total of 475 theatres with 
282,485 seats including two drive- 
ins with 900-car capacity. Of all 
theatres, 218 are circuit. operated 
with remaining 276, owned by 
indies. 





——___— —<—— 





| outstanding stock of the Manor The- 


atre for $1,540.50 

Berler and Meiselman had owned 
theatres in Charlotte and in Ashe- 
ville and a controversy developed 
about certain transfers of interests. 
By the terms of the judgment Berler 
and associated plaintiffs will be al- 
lowed to buy out the Asheville the- 
atre stock and Meisleman and asso- 
ciated defendants will be allowed to 
acquire all the stock of the Manor 
theatre in Charlotte. 





F & M Extends St. L. Leases 
St. Louis. 

The Fanchon & Marco leases on 
the Ambassador and Missouri the- 
atres, local first-run houses, and the 
management contract of the F&M 
Service Corp., an affiliate, with the 
St. Louis Amus. Co. stri of 30 
houses in St. Louis and St. Louis 
county, have all been extended to 
next July 1. It is reported that the 
same terms and conditions will pre- 
vail during the extension. 

Ray G. Colvin, who organized the 
Exhibitors’ Supply Co. 18 years ago, 
has sold it to E. Eldon Peek, Okina. 
homa City, and R. W. Amos, Dallas. 
Peek and his wife own the Oklahoma 
Theatre Supply Co. and the Missouri 
Theatre Supply Co., the latter in 
Kansas City. 

S. M. Taft, former manager of a 
drive-in at Des Peres, Mo., has 
opened his own on the outskirts of 
Springfield, Mo. 

Ferguson & Henley Co., Jefferson 
City, has lighted its new 200-seater 
in Auxvasse, Mo. 

Herb Jenkins has sold the Advance, 
a 200-seater, Advance, Mo., to Mrs. 
M. Sherman, who also owns the State, 
a 300-seater, in Bloomfield, Mo. Mrs. 
Sherman changed the tag of her new 
house to the Sherman. 

Fred Wehrenberg has abandoned 
plans for the erection of a new l,- 
200-seater in Affton, Mo., since Mil- 
ton Probstein, nephew of the late 
Harry Koplar, started construction of 
a pre-fabricated house a few blocks 
— where Wehrenberg’s site is lo- 
cated. 





Helen Sydorka te Palace, Cleve 
Cleveland. 
Helen Sydorka, former assistant 
treasurer at the RKO Palace, shifted 
to the Allen as assistant manager. 
Howard Higle Ray- 
t. 


y is manager. 
mond Perris resigned as assi 

Richard Leathers, from the Palace 
in Columbus, O., was simultaneous- 
ly moved to the Cleveland Palace to 
become assistant to Max Mink, zone 
manager. John Quinlan, former 
house manager, was transferred to 
the Hill Street, Los Angeles. 


Ga. Exhibs Pledge 2006 
To Dimes Collections 
Atlanta, Dec. 16. 

March of Dimes 1948 theatre cam- 
paign got off to a fast start here last 
week when the Motion Picture The- 
tre Owners and Operators of Georgia 
pledged their houses to raise more 
than $200,000 in collections, Jan. 24- 
30. Figure is almost double the 
$110,000 garnered in °46 or the 
$90,000 raised last year. 

Meet at the Hotel Piedmont was 
addressed by Producer Charles 
(Buddy) Rogers. Basil O’Connor, 
National Foundation fer Infantile 


Paralysis prexy, also spoke at the 
gathering. 


Wichita’s Anti-Checking 
Wichita, Kans., Dec. 16. 


Pressing its current organizing 
drive among exhibs in the Kansas 
and Missouri territory, National 
Allied is urging indies to fight for 
local ordinances, similar to those 
in Wichita, which limit the distribu- 
tor practice of blind checking. Ac- 
cording to Wichita law, anybody 
engaged in checking has to pay a 
local fee of $5 per day. . 

According to Allied’s organizing 
bulletin, exhibs being agitated into 
forming a united front to lay down 
an ultimatum to distributors to use 
only out-of-town checkers or no 
checkers at all. 













Metro-INS 


Continued from page 5 


amounts to 51% of the total stock. 
Other 49% is owned by Loew’s, Inc. 
With such a majority, Hearst could 
conceivably put the reel to what- 
ever use it wanted, unless contrac- 
tual agreements with Loew's ruled 
otherwise. Metro has already ex- 
pressed strongly that it wants noth- 
ing to do with television in any 
shape or form, at least for the 
present, and Hearst has reportedly 
bowed to Metro’s wishes. 

INS, meanwhile, is reportedly 
prepping a major announcement for 
the video business and some in- 
dustry observers believe such a 
merger with News of the Day for 
tele purposes is still in the wind. 


Those newsreel officials favoring 
sales to video broadcasters point out 
that they’ve been operating in the 
red since the advent of sound. Addi- 
tion of sound in itself grextly in- 
creased their operating costs and, 
moreover, they’ve been expanding 
their services constantly. Theatres, 
during the same period of time, 
haven't been convinced that they 
should pay more for the product. 
As a result, the reels have been 
operated more as a service to ex- 
hibitors than as a money-making 
venture, 

Top executives of the film com- 
panies, however, are still opposed 


to participation in tele. Until they 
are brought around, the reel offi- 
cials themselves believe there’s not 
much they can do to hasten . the 
time when they can enter the video 
field. 





Par Appraises 


Centinued from page 5 
ready for fast action if the 


high 
court ruling affirms the lower court. 

Appeal is to be argued the week 
ef Jan. 12 with several months delay 
thereafter likely before a decision is 


announced. 





Skouras On Divorcement 
Chicago, Dec. 16. 

Spyros Skouras, prez of 20th-Fox, 
addressing 350 members of Allied 
Theatre Owners of Illinois last week 
(11), warned that 20th-Fox would 
be in a dangerous financial position 
if divorcement of theatres and pro- 
ducers went ahead. 


Talk, delivered at the fifth an- 
nual Allied Buying and Booking 
Assn dinner for Allied’s prexy Jack 
Kirsch, stressed that the film indus- 
try is meeting its greatest crisis. Un- 
less film rentals continue on the 
same scale and production costs 
lower, he said, houses would be re- 
stricted to an inferior product, with 
attendant cuts in grosses. 


Skouras estimated that foreign 
revenues from films in 1947 would be 
19 or 20 million dollars, but that sum 
would be cut two-thirds, if‘not more, 
because of money controls and other 
international restrictions.. He also 
estimated that 20th’s profit for 1947 
would be $15,000,000, of which over 
$11,000,000 comprised National Thea- 
tres earnings. If divoreement were 
accomplished, he said, that $4,000,000 
profit of production, with threatened 
cut in 1948, would turn to a loss. 





Major Prexies 


Continued from page 3 


to fire. They will have lost not only 
the battle but the campaign. 


“Watch-and-wait” policy adopted 
by the majors is now considered in 
same quarters a mistake. As time 
goes on, with little indication of any 
relaxation of the tax which would 
lead to lifting of the American em- 
bargo on film shipments, the settle- 
ment which can be achieved looks 
less and less favorable. 


It’s fairly certain that a compro- 
mise can be reached, but not such a 
good one as might have been pos- 
sible had more vigor been expended 
in that direction earlier, it is said. 
The expected protests from the Brit- 
ish people at the threat of loss of 
American pix has failed to materi- 
alize. And even the cries of exhibs, 
who maintain they may have to shut 
theatres and fire employees if they 
can’t get access to Hollywood's out- 
put, have been rather weak. Realiza- 
tion is too apparent that bread must 
come before films. 

It’s not certain whether or not 
MPA prexy Eric Johnston will ac- 
company the presidents to Europe, 
if and when they go. Johnston 
heads for his home in Spokane at 
the end of this week for the holi- 
days and is expected to be in Holly- 





wood in early January. 








LITTLE CARNEGIE OPS — 
STAY FIVE YEARS MORE 


Max Goldberg and Erwin Lesser, 
operators of the Little Carnegie, art 
theatre on W. 57th street, New York, 
have won the right to the house for 
the next five years. Appellate divi. 
sion of the N. Y. supreme court by 
3-2 vote reversed the lower court 
and tossed out the suit of Goldwurm 
& Schwartz, rival operator, which 
had bought the theatre from Carne- 
gie Hall. 

Dispute centered on question 
whether the Hall, plus the new the- 
atre owner, could cancel Goldberg 
& Lesser’s lease. That document 
gave cancellation privileges to the 
Hall if it sold the theatre “in con- 
junction with any of the properties 
contiguous thereto 


Court held “contiguous” meant 


other properties than those in which 
the theatre was located. Louis Nizer 
and Walter S. Beek of Phillips, 
Nizer, Benjamin & Krim repped for 
the tenants. 





Brit. Quota 


Continued from page 3 


compelled to play more native pix 
in their houses. 

British produeers, on the other 
hand, stand to lose by one section of 
the act which requires payment of 
$2 per foot on all films which qualify 
as quota preduct. That’s a bite of 
$15,000-$20,000 per pic. 

The government is continuing the 
provisions of the 1938 renters’ quota 
act with some important changes, 
Block booking, for instance, takes its 
death warrant from a proviso which 
requires separate rental for each film 
delivered to an exhibitor. The ban 
on block sales applies equally to 
British and Yank distribs. 


Quotas te Be Fixed 


How the general level of quotas 
will be effected is still problematical, 
Quota percentages are to be fixed as 
necessary by a Board of Trade order 
made after consultation with the 
Cinematograph Films Council and 
subject to affirmative resolutions of 
Parliament. Quota orders must be 
made three months before the begin- 
ning of the quota term to which it 
relates. 

Circuits over 200 theatres are sub- 
ject to further restrictions. The 
Board of Trade can refuse to license 
any additional theatres acquired by 
these groups. This may be the 
equivalent to the theatre acquisition 
freeze imposed in the U. S. by 
judicial ukase. Furthermore, the 
board can compel each circuit to 
show at each of its houses, six first- 
feature British films yearly, these to 
a certified by the board as suit- 


New system is set up which pro- 
vides separate quotas for first fea- 
tures and for remaining footage in 
programs, The old law had separate 
quotas for long and short pix. First 
feature quota is to be calculated on 
the number of days of exhibition of 
each film and a quota for supporting 
program based on footage. 

Board may apply the new act to 
narrow-gauge pix. Cinematograph 


Council will be reduced by two mem- 


bers. To put the eximp on any at- 
tempts to play British pix at off- 
times, bill also provides that the 
British pic must be played at least 
once between 5 p.m. and 10 p.m. if 
it’s to be included in the quota. 
Theatres with average net weekly 
takes of $400 or less are relieved en- 


tirely of quota obligations. Power is 


given the board te specify lower 
quotas for theatres whose competi- 
tive position make is difficult for 


them to acquire the requisite number 
of British films. 





THERE’S ONLY ONE 


MIAMI BEACH 


OCEAN FRONT @ 40th to 4ist Sts. 
Reservations invited . Walter Jacobs 
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Wanted—A Bossman 


Need for a strong hand to take over the Chairmanship of the Fed- 
eral Communications Commission is becoming increasingly apparent. 
This need is dramatized by the recent bout between Commissioner 
Clifford J. Durr and neophyte member Robert F. Jones. In the ab- 
sence of former FCC Chairman Charles R. Denny, Jr., these two 
now stand owt as the Commission’s “strong men” in shaping policy. 

Unfortunately, they are poles apart ideologically and their break 
leaves the rest of the FCC bench in an unenviable position. The four 
other Commissioners are communications-wise career men and tech- 
nical experts who tend strictly to their knitting. It is no secret they 
are unhappy over the publicity the Commission is receiving on Capito) 
Hill and in the press. They remember how FCC’s budget and prestige 
suffered when former Chairman James Lawrence Fly tilted with 
reps of other agencies, and they fear a recurrence. 

Meanwhile, if the Senate is amenable, the FCC may get a chairman 
early in "48. Wayne Coy, former Roosevelt aide and presently man- 
ager of the Washington Post stations WINX and WINX-FM, has 
apparently agreed to accept a White House nomination for the No. 1 
vacancy at FCC. Should he assume leadership of the radio agency, 


one of his toughest assignments 


will be closing the breach now 


apparent between the cautious and the more outspoken members of 


the FCC bench. 


Durr, outspoken liberal and perennial dissenter, is described even 
by his enemies as “honest and fearless.” His seven-year term expires 


next June 30, and it is not likely 


that he will seek reappointment. 


However, for as long as he remains with the government, Durr can 
be counted on to take issue with any decision or policy with which 
he disagrees. As the first Communications Commissioner to challenge 
the tactics of the Special Cox Committee of the House, named to probe 
the FCC in 1943, and the most energetic promoter of the controversial 
Blue Book, the Alabama member will continue to play an important 


role in directing FCC activities for 


Equally vigorous and outspoken 
an admitted conservative and 


shown no inclination in his early 
his light under a bushel. 


“Taft Republican” 
around-the-clock to acquaint himself 


at least several more months. 

is Commissioner Robert F. Jones, 
who is working 
with FCC matters and has 
days at the Commission to hide 


His forthrightness at FCC has continued to 


win him friends among the GOP and conservative Democrats on 


Capitol Hill. 


As a result, he is believed a logical candidate for the FCC chair- 
manship in the event of a Republican victory in ’48. And, judging 
by the stern reprimand he administered to his fellow Commissioners 
for failing to follow through on FBI leads on allegedly “disloyal” 
persons in radio, it is apparent he could be counted on to make 
plenty of changes in the composition and procedures of the radio 


agency. 


Ironically, Jones has joined with Durr, in dissents in a dozen radio 


cases in the past two and a half 


months—but, usually, for totally 


different reasons. Following a pattern first apparent in his years in 
the House of Representatives, he has shown an “aggressively inde- 


pendent” attitude. 


For example, his vote against six FM stations for a farm co-op 
group in New York state was reported by his critics to reflect his 
opposition to such a grant in Dewey territory. However, in calling 
for a hearing on the transfer of WCAU, Philadelphia, to Robert 
McLean, publisher of the Philadeiphia Evening Bulletin, Jones was 
clearly not motivated by political considerations. 





ABC's $13,548,057 
In 47 a New High 


ABC's gross billings for 1947 will 
amount to $43,548,057, a gain of 7.2% 
over last year’s $40,604,000 and a new 
high for the web. Increase will put 
ABC out front in percentage gain 
for the year, inasmuch as CBS and 
NBC are expected to bill about the 
Same, or a little less than in 1946, 
while Mutual’s total will be down 
considerably. 

A sharp spurt in business during 
the past quarter put ABC over the 
top. Web was running cumulatively 
in the red in comparison with last 
year until this past July. 

Web execs, in releasing the 1947 
billings figure, incidentally refuted 
Speculation that recent cancellations 
(Henry Morgan, Jack Paar, etc.) 
would cut into ABC’s expected gross 
dollar showing for the year. It was 
Pointed out that the major cancella- 





tions aren't effective until near the || 


end of this month and that the net 
already has taken up some of the slack 
via sale of “Metropolitan Auditions” 
to Farnsworth Radio and expansion 
0€ Hancock’s “Point Sublime” to a 
coast-to-coast hookup. 


WHITE HOUSE ADMITS 
COY WILL GET NOD 


Washington, Dec. 14. 








White House sources broke down 
last Thursday (11) and confirmed 
earlier reports that President Tru- 
> a expects te nominate Wayne 
Sy, vice president in charge of the 
ashington Post radio stations 
X and WINX-FM, to the post 
CC Chairman. Move was tipped 
Variety several months ago. 
cage White House execs said 
7 the President will send Coy’s 
ame to the Senate in January after 
= regular session of Congress 
ax aan They said they antici- 
itlle iti ap- | 
Pointment ratiienia. inaemnet | 


mmerce Committee. 


of F 
in 











WOV's OFF-AIR QUIZ 





Plays Cash Giveaway Game With 
Time Buyers in N., Y. Agencies 





WOV, the Bulova-owned N. Y. 
indie, hasn't been making much of 
a fuss about it, but for the past 
couple of months it’s been playing 
a quiz game with the agency time 
buyers in Manhattan in what adds 
up to .the year’s neatest trick in 
making the agency folk WOV- 
conscious, 

Twice a day the station’s “quiz 
girl,” Guida Hill, calls a time buyer, 
gimmick being to test the effective- 
ness of the indie’s advertising in 
the trade papers. The question 
asked is: “How can you take the 
guess out of buying?” and if the 
answer is “WOV’'s Five-Audited 
Audiences” it means they're hep to 
the station’s ad campaign and they 
grab off the cash jackpot. (Station 
puts $5 a day into the fund.) 

Results thus far: Of 63 time buyers 
queried 39 have lost; 24 have won. 
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ONOW'S LOCATION 
I) WHAT COUNTS 


The new economic picture has, 
according to observers in the trade, 
brought about a drastic shift in the 
ways of competitive selling among 
the networks. The revised technique 
suggests a greater emphasis upon 
program location and sequence than 
upon the relative superiority, al- 
though maps and figure continue to 
be important requisites of a sales- 
man’s portfolio. 

As the observers point out, the 
tendency to spotlight the selling ar- 
gument on schedule position is not 
of the networks’ preference, but is 
rather something resulting from 
advertiser pressure. Whereas the 
concern was once directed at pick- 
ing the show that contained the po- 
tential for delivering a substantial 
rating, the primary objective now is 
to make certain that the network 
spot itself will not only start the 
program off with a sizeable pre- 
mium in listeners but offer reason- 
able assurance of costing less per 
listener than a similar spot 
competitive network. 

This thinking in terms of maxi- 
mum audiences for a specific invest- 
ment in radio dollars has a motive 
that is somewhat different from the 
pre-inflation days when the bigness 
of a rating was linked to mere pride. 
The problem facing the average 
major corporation is to keep up 
profits as costs of production in- 
crease and the price level ap- 

(Continued on page 40) 


Hour-Length Conscious 
CBS Now Shopping For 





Sat. Eve 60-Min. Stanza 


CBS is becoming increasingly 
60-minute programming conscious. 
Already represented with its Tues- 
day night “Studio One” sustainer, 
which is batting a higher Hooper 


than any show ever matched against | 


NBC’s Fibber-Hope brace of top- 
rated programs, CBS is currently 
shopping around for an hour stanza 
to slot in the 8 to 9 Saturday evening 
stretch. 

Hour length show would be part 
of the revamped Saturday schedule 
which will find the Hoagy Car- 
michael and Listerine-sponsored Abe 
Burrows 15-minute programs slotted 
back-to-back in the 7:30-8 niche and 
possibility of “It Pays to Be Igno- 
rant” going in 7 to 7:30. “Ignorant” 
has been bought by CBS, following 
its Philip Morris divorce, with like- 
lihood that it will be co-oped. 


Heslep’s Mutual Exit 


Washington, Dec. 16. 

Charter Heslep, Mutual’s Wash- 
ington representative since Novem- 
ber, 1944, will check out Jan. 2 to 
become executive editor of the Con- 
gressional Quarterly News Service 
here. He has plans to create and de- 
velop a radio service by CQNS. No 
details yet, however. 

Heslep’s successor in the Mutual 
spot hasn’t been named. 

















on a 


Elaborate Web Com’l Presentation 
To Sell Radio’ to Agencies, Sponsors; 
Tees Off in NY. 


Before US. ‘Tour’ 





Tailor-Made Fade 


Common as it has been for 
NBC to fade Fred Allen off the 
air before he’d completed his 
script at the 29:30 point, the 
network’s identification line last 
Sunday night (14) for the first 
time sounded as though it had 
some relevancy to the preced- 
ing dialog. To some listeners it 
may have had the aspect of a 
planted gagline, 

The closing four lines runs ran 
as follows: 


Jessel: What's that you're sing- 
ing? 


Allen: I’m singing a capella, 
Jessel; Is this a capella? 


NBC announcer: This 
| National Broadcasting Co. 


is the 








Xmas-in-April 
For NBC Execs; 
‘Irs. Out in Cold 


Very much on the q.t., NBC in- 
formed its upper echelon execs that 
they would not be included in the 
|Christmas bonus distribution last 
|Monday (15), but that they would 
be eligible for an “incentive” bonus 
|next April—provided they are rec- 
ommended by their superiors on a 
| basis of their job showings. 

Amount to be distributed, it’s said, 
will be determined by how much 
|profit the company makes in 1947. 
'Top brass will “grade” the second- 
level department heads and other 
execs under them, the grades they 
get determining how much “incen- 
tive bonus” they’ll be put down for. 
It’s expected the divvies will range 
up to a month’s pay. 

What has some staffers burned, is 
‘that some of the in-between junior 
executives who weren’t cut in on the 
Christmas handout have been in- 
formed that they also are ineligible 
for the Christmas-in-April deal. 
Some loud gripes reported echoing 
through the corridors at 30 Rocke- 
feller Plaza as a result. 

NBC’s Christmas bonus, distrib- 
uted Monday (15) to non-union em- 
ployees earning less than $5,000 per 
year, turned out, incidentally, to be 
half a month’s pay, rather than one 
week's, 

Meantime, at CBS, the web's board 
of directors set a meeting for this 
morning (Wed.) to decide what the 
network would do with regard to 








Yule bonuses for employees. 
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+ As it presently shapes up, the com- 


mercial presentation being prepared 
by the networks to “sell radio” to 
advertising agencies and sponsors 
will be the most elaborate in the in- 
dustry’s history. Between now and 
next spring, when the presentation 
will be ready for launching in New 
York before taken on a _ coast-to- 
coast tour, not a single stone will be 
left unturned in the bid to convince 
advertisers that, for a multiplicity of 
reasons, radio today offers unparal- 
led returns. 


Not even the current so-called 
cat-and-dog-fight between CBS and 
NBC, in which the two webs have 


reached out to the consumer press to 
extol their individual virtues, will 
have any effect on the united front 
that the networks are putting forth 


to impress Mr. Advertiser. For the 
underlying keynote of the upcoming 
major campaign will be, in effect: it 
doesn’t matter whether you take 


your business from NBC or CBS to 
ABC, or vice versa, so long as you 
continue to embrace the medium in 


preference to magazines or news- 
papers. 
Mutual, for various reasons, has 


decided to “sit this one out,” a fact 
which is generally regretted among 
the other networks since it prevents 


them from utilizing the research 
talents of MBS’ “Jimmy” James in 
the exhaustive preparation. Simi- 


larly, it’s the feeling among the three 
participating networks that Robert 
|Swezey, exec veepee of Mutual, 
| wouki have been a natural to “em- 
| cee” the presentation at its official 
launching, which will take place at 
the Waldorf-Astoria, N. Y. Never- 
theless, it’s pointed out, Mutual’s 
failure to tie in doesn’t preclude the 
possibility of that network deriving 
some of the benefits in the way of 
new business. 

An unusual aspect of the presenta- 
tion is the fact that it will embrace 
the thinking of the agencies and the 
advertisers, along with the networks, 
For the web chieftains are taking ne 
chances. Critics of radio who in re- 
cent months have reorientated their 


(Continued on page 40) 


NBC in Survey 
Of Newspapers 


NBC’s press dept. in New York 
has embarked on an ambitious sur- 
vey—probably the first exhaustive 
examination of its kind undertaken— 
designed to find out at first hand 
what kind of a play the daily news- 
papers throughout the country give 
to radio. 

NBC boys are currently sifting 
1,750 dailies, and are basing their 
findings on a perusal of a solid 
seven-day period for each paper, to 
determine just how many of them 
use logs, how many use advertising 
in legs, how comprehensive the logs 
are, and how much space is devoted 
to text, illustrations, and signed 
critical-news comment. 

Newspaper treatment of radio will 
be broken down in all phases toe 
serve as a future guide for web 
publicity operation. 

Survey will take another few 
weeks to compieie. 


MCA SEEKS ‘HIT PARADE’ 
AS 60-MIN. VARIETY 


Music Corp. of America is trying 
to sell Lucky Strike on the idea of 
converting its “Hit Parade” into an 
hour’s variety show with Phil Sil- 
vers as m.c. The other acts on the 
bill would consist of one big name 
and two or three acts that pop into 
sudden attention through a hit 
Phonograph record, nightclub book- 
ing, ete. 

CBS submitted the same idea to 
the account a couple months ago on 
the basis of the program being exe 
panded to an hour. 
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Webs 


Agree to Mediate Directors 


Dispute, Easing Setup Somewhat 





Prospects of breaking the stale-* 


mate which drove the N. Y. chapter 
of the Radio Directors Guild to call 
a@ strike for Jan. 1 against the four 
major networks brightened slightly 
this week when the webs agreed 
to mediation of the dispute. Miss 
Mabel Leslie, director of the Art 
Workshop and member of the State 
Mediation Board, who ‘mediated 
RDG-web negotiations two years 
ago, was approved by both sides to 
undertake the task again. First 
meeting since the stalemate took 
place Monday (15) afternoon; a sec- 
ond session was held yesterday 
(Tues.) afternoon. 


Webs continued a policy of com- 
plete silence regarding the negotia- 
tions. From guild sources, however, 
it was learned that Monday’s meet- 
ing-was devoted to acquainting Miss 
Leslie with both sides of the dis- 
pute. 2 


Meantime, Guild toppers said they 
were going forward with strike 
preparations “just in case.” Indica- 
tion that the Radio Writers Guild 
will stand by RDG, probably to the 
extent of recognizing directors’ 
picket lines in event of a strike, was 
passed on to RDG’ers by William 
Sweets, N. Y. chapter prexy of RDG. 
The writers, at a meeting last 
Wed. (10), Sweets advised, passed 
a resolution: “Resolved that the Ra- 
dio Writers Guild approves the de- 
mands of the Radio Directors Guild 
in their negotiations with the net- 
works and is referring the overall 
problem to the Strategy Committee 
for a recommendation on appropri- 
ate action.” 


Directives Issued 


RDG’s exec council issued direc- 
tives’ suggesting that no member 
sign a personal contract for services 
“subsequent to Dec. 8 and until fur- 
ther notice;’ and directing that no 
Guild member replace another Guild 
member removed from a program as 
a@ result of any strike action. 


Mobilization of the 250-member lo- 
cal for effective strike action resulted 
last week also in appointment by the 
chapter council of eight committees 
to direct various phases of the pos- 
sible walkout. 

Those named: 

Ways and Means: Eddie Byron, chair- 
man; Arthur Hanna, Lester O’ Keefe, George 
Zachary, Ernie Ricca, Frank Papp, Martin 
Andrews, Roger Bower, Eddie Downes. 

Organization of Pickets: Carl Bastman 

nd Charles Harrell, co-chairmen; Alfie 

ester, Charles Polacheck, Jock MacGre- 
or, Betty Todd, Paul Roberts, Robert 
eller, Anton Leader, Chick Vincent. 

Advertising: Robert Shayon, chairman; 
Carle de Angelo, Morris Novik, Maurie 

binson, Herbert Moss, Earle McGill, 
heo Gannon. 

Financial: Mitchell Grayson, chairman; 
aes McGee, Kenneth MacGregor, Leo 

urwitz, Robert Steen, William H. 
Schwarz, Fred Weihe. 

Research and Information: Wynn Wright, 
ehairman; Norman Sweetser, Sylvia Lowy, 
Leonard Blair, Walter McGraw, Tom De 
Huff, Bill Patterson, 

Liaison: Oliver W. Nicoll, chairman; Tom 
Bennett, Tex Weine#, Paul LaPorte, Nicki 
Burnett, Carl Eastman, John Dietz, Aldo 


Ghisalbert. 
Welfare: Don Gillis, chairman; Larry 
Harding, Charles Harrell, Roger Bower, 


Theodore Yates, John Macdonell, Joe Gra 


am. 
Legal: Ted Corday, chairman; Ace, Ochs, 
(Continued on page 41) 


DONALD, IN ODD PACT» 
GETS 3-WAY DAILY SHOW 


Deal for Stanback Headache Pow- 
der sponsorship of the new Peter 
Donald transcribed show in New 
York is one of the most unusual 
ever pacted for a single market, giv- 
ing the comedian a three-way daily 
showcasing. 

_Stanback is plunking down $100,000 
for the 15-minute cross-the-board 
program, coin involving purchase of 
time on both WINS and WNEW. 
Program, which teed off Monday 
(15), is first heard daily during the 
noon hour on WINS at 12:30, then 
gets a couple of nighttime repeats, 
one at 10 o’clock on the same sta- 
tion, and again at 11 o'clock on 
WNEW. 


Admiration Coffee In 
35-Station Yule Splurge 


. Houston, Dec. 16. 
Steele agency of Houston, has pur- 
chased time on 35 stations in Texas, 
Louisiana, Arkansas, Oklahoma and 
New Mexico for Admiration Coffee. 
It’s the second annual presentation 
of Oscar Wilde’s story, “The Happy 
Prince,” a one-shot, half-hour dra- 
matization for the Christmas Week. 
John Paul Goodwin, prexy of the 
agency, produced and directed the 
show, and enacts the lead role. 
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CBS-AFRA Code Tiff 


Dispute between CBS and the 
American Federation of Radio Art- 
ists, involving an ultimate total of 
several hundred thousand dollars, 
goes to arbitration tomorrow (Thur.) 
before an American Arbitration 
Assn. panel in New York. The issue 
is a matter of interpretation of the 
network production code. 

The question in dispute is whether 
staff announcers, during regular 
hours of employment, should be paid 
commercial fees in addition to their 
staff salaries, for 30-second spot an- 
nouncements they deliver during 
station-breaks. The union claims 
they should be paid, and the network 
argues that reading the announce- 
ments comes with the announcers’ 
regular duties. 

This matter arose last fall when, 
after Bulova time blurbs had been 
read over the air for years, with the 
sponsor paying extra fees without 
question, numerous stations began 
selling the chain-breaks to local ad- 
vertisers. Although the issue is 
being pushed by CBS in behalf of 
several of its outlets, the decision 
will affect numerous other stations 


land, as a consequence, involves a 
large financial outlay. 
Arbiters for the hearings are 


Walter Barry, an attorney with the 
firm of Coudert Brothers, for CBS; 
Michael Halperin, of the theatrical 
law firm of Wilzin & Halperin, for 
AFRA, and, as impartial member 
selected by the other two, Whitney 
North Seymour, a downtown New 
York corporation lawyer. Jaffee & 
Jaffee, AFRA counsel, will repre- 
sent the union. " 


Nelson Case to Be 
N.Y. AFRA Prez 


Nelson Case is the sole nominee 
for president of the New York local 
of the American Federation of Radio 
Artists in the annual election to be 
held Dec. 31. Clayton Collyer, in- 
cumbent president, had told friends 
he would not run for re-election, 
and he was not nominated by 
yesterday’s (Tues.) deadline. 

Virginia Payne, former national 
first vicé-president and former pres- 
ident of the Chicago local, was 
nominated for the first vice-pres- 
idency of the New York local. Other 
nominations were Eugene Lowen- 
thal, second vice-prez; Joe O’Brien, 
third v.p.; Carl Swenson, fourth 
v.p.; John Neher, fifth v.p.; Anne 
Seymour, recording secretary, and 
Ben Grauer, treasurer. 

Although there may be write-in 
votes, possibly a substantial number, 
in the balloting Dec. 31, the entry of 
a single slate of officers apparently 
insures the election of that ticket. 
Since every nominee was on the slate 





the Independents in the recent elec- 
tion, indications are that the Artists 
Committee faction has decided not to 
campaign. ' 

With the announced dissolution of 
the Independents group, there was a 
general feeling in local AFRA circles 
yesterday that factionalism in the 
union may be largely past, at least 
for some time. Representatives of 
various groups in the organization 
have expressed the hope such po- 
litical activity would cease, once the 
elections are over. However, it’s 
figured that question will probably 
be decided by the policies and 
actions of the new administration, 


FIRST CO-OP OWNED FM 
BREAKS GROUND IN D.C. 


Washington, Dec. 16. 

Ground was broken here Satur- 
day (13) on construction of FM in- 
die WCFM, publicized as the “first 
listener-owned co-op radio station in 
the U. S.” Station expects to be on 
the air by May with the second indie 
FM signal in town. 

WCFM is owned by eight con- 
sumer cooperatives in the area and 
is gearing its program schedules to 
fit special interests of the 25,000 lis- 
teners whose families are represent- 
ed in local co-op groups. Helmuth 
Kern is manager. 

WRFD, Columbus, O., which took 
to the ether earlier this year, held 
the title of first co-op station. It is 
100% owned by the Ohio Farm 














Bureau. 


of local council candidates put up by} 





JOINS KLZ WRITING STAFF 


ELLIOT WAGER 


A graduate of Marquette School of 
Journalism and 
writer for a large Denver depart- 
ment store, Elliot Wager joined the 
KLZ production staff as a writer 
on December 1, is writing KULZ’s 


Reps Prepping 
Case Study Of 


Spot B casting 


National Assn. of Radio Station 
Representatives last week got down 
to the business laying the founda- 
tion for a documentary study of 
spot broadcasting. It examined some 
material dealing with case histories 
on spot radio which promotion men 
for various rep offices had gathered. 
This material will serve as part of a 
complete compendium on spot which 
the association hopes to compile for 
the industry and advertisers use 
within the near future. 


The meeting also approved a clari- 
fication - of - objectives advertising 
campaign directed at stations, Pur- 
pose of this was to demonstrate 
that part of the commissions from 
station business is being plowed back 
in promoting the story of spot radio 
and also to assure the stations that 
the founding of the association was 
not primarily a defensive measure 
against CBS’ expansion into the sta- 
tion rep field. 

The reps likewise listened to Ed- 
ward Petry report on the siatus of 
the association’s complaint to FCC 
against CBS. 


Texaco Disking Met Op 








Metropolitan Opera broadcasts will 
haye a transcription offshoot as the 
result of Texaco’s buy of time for 
them on WAPA, San Juan, Porto 
Rico. They will be aired on the is- 
land Sundays, or eight days after 
their origin on ABC. 


Deal was set for WAPA by Na- 


tional Export Advertising Service 
last week. 


Tom Means Back to CBS 


Tom Means, manager of WFAK, 
new Mutual station in Charleston, 
S. C., is checking out this month to 
return to CBS’ ad-promotion depart- 
ment in New York, where he put in 
a hitch during the war. He’ll report 
to the web Jan. 5 to write ads and 
mailing pieces for Columbia-owned 
stations under the direction of Jack 
Cowden. 


Means was promotion manager of 
WOL, MBS-Cowles station in Wash- 
ington, prior to returning to his na- 
tive Charleston to assume manager- 
ship of WFAK. 
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Auditions for San Juan 


News, Special Events Coverage Comes 
into Own Via Magnetic Recordings 





Attention, Scripters 


New York. 
Editor, VARIETY: 

Régarding the Variety story of 
Dec. 10, that many alleged “free- 
lance” shows are not actually free 
and are dominated by “stable boys,” 
I hope some of the discouraged free- 
lancers will turn their talents to 
“Molle Mystery Theatre.” They'll 
be welcome. This is a legitimate 
freelance operation. The 50 scripts 
presented during the past year were 
written by 24 different writers. Ten 
of the 24 writers submitted their 
iscripts from out of town. 


source, a good script will always 
find a sale here. The script fee is 
good and only first radio rights are 
purchased. When a script is re- 
peated, which happens frequently, 
the writer is again paid the full fee. 
I want to emphasize that there is. 
no dissatisfaction with the past 
scripters, whose work has made the 
show one of the top-ranking mys- 
teries (Hooper rating, 11.9), but in 
view of the implication of your 
story, that good writing talent is go- 
ing to waste, here is a market. 
Frank K. Telford, 
Young & Rubicam. 


DeMille’s AFRA 
Case Tossed Out 


Los Angeles, Dec. 16. 

The California Superior Court, 
highest tribunal in the state, upheld 
by unanimous opinion today (Tues.) 
the decision of the lower court 
against Cecil B. DeMille in his suit 
against the American Federation of 
Radio Artists. The decision ends the 
case, at least in the state courts, and 
leaves only the U. S. Supreme Court 
for further appeal by DeMille. 

In upholding the state Supreme 
Court’s decision, the Superior Court 
confirmed AFRA’s right to collect a 
$1 assessment from its members. 
DeMille had sued to gain reinstate- 
ment to the union, which expelled 
him for refusing to pay the assess- 
ment. The money was used in a 
political campaign against a pro- 
posed anti-closed shop law in Cali- 
fornia. 

As a result of DeMille’s expulsion 
from AFRA, he lost his regular m.c. 
spot on the Lux “Radio Theatre” 
program on CBS, which he had held 
for several years. 


$0 Tex, Jinx Airer No 








Standard Oil, anxious for a net- 
work showcase, is still pondering 
the Jinx Falkenberg-Tex McCrary 
nighttime show it’s auditioned, with 
likelihood of a decision soon. 

If Standard Oil picks up the Tex- 
Jinx tab, however, it will have -no 
bearing on duo’s morning cross-the- 
board WNBC program. There’s a 
little matter of a five-year firm con- 
tract between the NBC flagship sta- 
tion and the Mr. & Mrs. team which 
assures a continuance of the ayem 
session. 


ABC Snares ‘Sublime’ 


ABC came through with the win- 
ning pitch versus CBS in the com- 
petition for John Hancock’s “Point 
Sublime” sponsorship. Stanza, which 
Hancock has been testing on a 13- 
station ABC hookup in California 
and Texas, will move into ABC’s 
8 p.m. Monday spot (exited by the 
Groucho Marx show) starting Feb. 
2 on between 80 and 90 stations. 

CBS offered ifs 10:30 Wednesday 
segment, but Hancock chose to buck 
“Cavalcade” and “Inner Sanctum” 
rather than Jimmy Durante and, if 
he’s still on, Henry Morgan. 
“Sublime” pulled a 4.4 in its first 
and only rating so far in the Pacific 
Hooper. 


ACKERMAN TO BERMUDA 

Harry Ackerman, who quits a 
Young & Rubicam vice-presidency 
Jan. 1 to become CBS executive pro- 
ducer in the east, planed to Bermuda 
last Friday (12) for a 10-day vaca- 
tion. 

His wife, actress Mary Shipp, was 
written out of the “Aldrich Family” 
and Milton Berle shows to accom- 
pany him. 











This re- | 
flects the fact that, regardless of its | 


Bar to Ayem Session 


+ Adding a new dimension to radio 
reportage, use of magnetic-type re. 
cordings is rapidly coming into the 
act as one of the indispensable tools 
in network coverage of news and 
special events. Although receiving 
its biggest publicity flurry when 
Bing Crosby introduced the Mag. 
netophone machine to record his 
show, wire and tape have worked 
far more important ¢ehanges in the 
broadcast scene through its multi- 
plying of radio’s basic range and 
flexibility. 

Since the technique’s initial full- 
| dress tryout early in 1946 when CBS 
covered the New York State consti- 
| tutional convention via wire, mag- 
increasingly 
been used by the nets to broadcast 
the highlights of speeches, trade 
union conventions, Congressional 





inetic recordings have 
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CBS’ Rangertone 


Reflecting CBS’ accent on tape- 
recorded pickups as a coming 
technique in news coverage, the 
web’s news chief, Wells (Ted) 
Church, reported this week that 
the net has ordered a hewly de- 


veloped Rangertone recorder, 
said to be the hottest thing 
evolved in this line since the 


German - made Magnetaphone, 
which U. S. engineers have been 
unable thus far to duplicate. 
CBS apparently will be the first 
web to install a Rangertone. De- 
livery of the machine is expected 
within the month. 

Additionally Church _ dis- 
closed that Lee Bland, the net’s 
special events director, is mak- 
ing “dry runs” on a once-weekly 
“radio newsreel” program which 
would make use of selected tape- 
recorded pickups from CBS’ cor- 
respondents across the country 
and around the world. 


eter RE  ReHSDC < PEarrn a 


hearings and other spectacles. These 
events, which usually run on for 
hours and days, are frozen onto tape 
edited down to a tight package o 
normal program length and then 
slotted into a convenient network 
spot with minimum disruption to 
commercial schedules. 

Straight news shows are also be- 
ing enhanced through the cueing of 
brief recorded segments. CBS news 
department, for example, is now 
dropping little bits of actuality into 
its shows. Instead of the announcer 
quoting from a speech by Marshall, 
Vishinsky, Bevin or any other im- 
portant figure in the day’s news, the 
actual voice is heard, wherever pos- 
sible, through the insertion of a sec- 
tion of tape. CBS is also taping in 
advance of airing the early morning 
reports of its international corre- 
spondents, eliminating through fil- 


(Continued on page 54) 


MUTUAL DENIES BLOCK 
GETS IN KREML’S HAIR 


Reports emanating from the Coast 
that Martin Blc *- and Mutual are 
headed for a p: ng of ways were 
flatly refuted in New York this week 
by MBS program veepee Philip Care 
lin. “T’ain’t so,” Carlin asserted, 
pointing out that Block’s current 
contract runs until next May. Web 
also says Kreml is satisfied with the 
selling job Block is doing. 

Stories that Block wanted to ease 
out of the network disk jockey 
chore, following a “run-in” with 
Mutual brass on the Coast and fade- 
out of Block’s segment on Mutual- 
Don Lee, gained credence when the 
ace wax spinner came east two 
weeks ago. Carlin, however, denied 
knowledge of any difficulties be- 
tween Block and the net’s Coast ex- 
ecs apd said Block's trip east had 
nothing to do with his Mutual stint. 

There was speculation, meanwhile, 
that Block was tiring of Coast and 
wanted to relocate in New York. 


John (Ak-Sar-Ben) Gillin 


Omaha, Dec. 16. 
John J. Gillin, Jr., president and 
general manager of WOW, has been 
given one of the highest civic hon- 
ors in Omaha. In recognition of his 
civic and patriotic activities, he has 
been named to His Majesty's Coun- 
cil of the Knights of Ak-Sar-Ben. 

In Omaha, that’s big stuff. ; 
Appointment puts Mr. Gillin high 
in the councils of Omaha affairs as 
he is now serving as a director of 
the Chamber of Commerce, and the 
Greater Omaha Assn. He has about 
a dozen other civic and charity jobs. 
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‘We Deal in Other Bands FCC 


Washington, Dec. 16. 


There is little chance that the FCC will move toward adoption of a 
rule to prevent the networks from signing a contract with James C. 
Petrillo which does not specifically provide for duplication of AM 
programs on FM stations—or vice versa. The FM Assn. asked the FCC 
to hold a hearing apropos such a rule last month, but Commission 
men are doing little about it, according to reports here. 


In line with its usual procedure, 


the FCC has written letters to all 


four webs seeking their reaction to the FMA petition. To date, Robert 
D. Swezey, Mutual veepee, is the only net rep to reply. His letter is 
expected to typify the answers of NBC, CBS and ABC. 

Swezey pointed out that the webs are now knee-deep in negotiations 
with the musicians’ union, adding “In our opinion, there is no need 
either for the hearing or the adoption of the regulation sought.” He 
concluded: “One of the points which has been specifically scheduled 
for discussion with the Musicians’ Union is the entire matter of dupli- 
cation of AM programs on FM facilities.” 

The FM’ers will be satisfied, it was believed, if their petition insures 
that duplication is authorized in the 1948 AFM-web contracts. 








WFOR Censorship 
Program Stirs 


Washington, Dec. 16. % 


The question of “civil'rights” in 
broadcasting was called to the FCC’s 
attention here Sunday (12) by the 
CIO. The union published a 
strong letter protesting censorship 
by WFOR, Hattiesburg, Miss., of a 
CIO “America United” program 
broadcast over ,the NBC network, 
Sunday Dec. 7. 

WFOR cut the broadcast off the 
air after 19 minutes on the plea it 
was “too controversial.” Program 
was a. four-man discussion of “Our 
Civil Rights—Are They in Danger?” 
The show was silenced, the CIO let- 
ter declared, when the discussion 
touched on treatment of Negroes in 
the 1946 Mississippi election. One 
Negro, Leslie Perry of the National 
Assn. for Advancement of Colored 
People, participated in the broadcast. 

The CIO said it received a phone 
call from the WFOR station man- 
ager in which he explained: “We are 
down in th® Deep South and you got 
off on the racial question...,We 
cut it off....telling the radio audi- 
ence this is a controversial issue and 
that both sides were not repre- 
sented,” By “both sides,” the man- 
ager said he meant “someone repre- 
senting the South and someone 
representing the colored people.” 

The union described the WFOR 
action as “a serious infringement of 
civil rights” and urged the FCC to 
take it into consideration when the 
Station’s license comes up for re- 
newal. 

FCC spokesmen said there have 
been relatively few complaints of 
this type, since the FCC's decision 
in the WHKC, Columbus, case in 
1945. Most stations, it was reported, 
have made it a practice of selling 
and giving time to unions and have 
seldom censored discussion shows on 
controversial issues. 


(BS Us-Too’ 
On Rate Policy 


CBS followed NBC’s suit yesterday 
(Tues), to no one’s great surprise, and 
advised agencies and advertisers that, 
effective immediately and “subject 
to current contractual commitments,” 
the net's advertisers will be pro- 
tected against rate and discount 
Changes for only six months, instead 
of one year. 

Sales veepee William Gittinger, 
citing the general postwar rise in 
Operating expenses, said it was “not 
Possible now to forecast broadcast- 
ing costs at long range.” At the 
Same time, he took occasion to point 
out that between 1940 and 1947, CBS’ 
Circulation costs day and night de- 
Clined 19%, 

Halving of the protection period 

ed CBS differs from NBC’s action in 
at the latter web won’t make the 

Move effective until next May 1, 


Kennett Quits Radio’Sales 
ae Kennett, in charge of program 
at nation with Radio Sales, CBS 

sid, has resigned, effective Jan. 1. 

‘ a ecwering on a station program 
hale srg in Florida which will 

eeenly be closed within the week. 
star ve't previously was in CBS 

tion relations doing program con- 
ct among affiliates, 











of CIO's NBC 





That Simple? 


Luella Gear, of musical com- 
edy and pictures, who has been 
professionally inactive for some 
time, made a radio appearance 
last week on “To Mary, With 
Love,” the presentation of the 
CBS sustainer “Studio One” out 
of New York. 

Actress just popped in on di- 
rector Fletcher Markle and said: 
“Hello, I’m Luella Gear. I'd like 
to try radio.” } 


WOR Program 
Stockpile Grows 
Despite Setup 


WOR, N. Y., is a station without a 
program director, but not without 
program planning. More than two 
months have passed since Rod Erick- 
son checked out as program chief 
and still no successor has been 
found. In the interim, however, a 
programming triumvirate composed 
of Norman Livingston, Don Hamil- 
ton and Bob Simon has been stock- 
piling an unprecedented backlog of 
show availabilities and quietly giv- 
ing the repeated-audition treatment 
to the more promising ones. As one. 
of the results, WOR has an upcom- 
ing rash of new stanzas, several of 
them considerably removed from the 
groove of time-worn programming. 

Pre-testing of shows, to work out 
the bugs before they’re put on the 
air, of course is no WOR original or 
monopoly. But it’s becoming more 
and more this key Mutual station’s 
policy, Livingston explains, to insure 
new programs of becoming “mile- 
stones instead of tombstones” by 


(Continued on page 40) 


Robinson Huddling On 
Coast With Partner On 
Rooney Newspaper Melo 


Hubbell Robinson, Jr., CBS pro- 
gramming veepee, is currently on 
the Coast for huddles with Ernie 
Martin, his Hollywood assistant, 
with the auditioning of the new 
Mickey Rooney half-hour show the 
major item on the agenda. It'll be 
a melodrama with a newspaper back- 
ground, based on an idea conceived 
at CBS. 

Sam W. Taylor, magazine writer, 
is being brought in to collaborate on 
scripting the show, which will have 
an approximate $10,000 price tag and 
will be one of the most expensive 
packages to date in the CBS house- 
built roster of shows. Milton Geiger 
will collab wih Taylor on the writ- 
ing. Ted Scherdeman will direct, 
joining the CBS Hollwood staff 
when show is launcned. 

In any event, show can’t preem 








ibefore mid-February at the earliest. 


Rooney has a four-week Palladium, 
London, engagement coming up next 
month, He's booked in at $15,000 a 
week, 


‘Civil Rights Row: 
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ATE-GUTTING 
a JTL TAKOUME 


With but few exceptions, the New 
York indies’ boxoffice score for 1947 
reflects a upbeat in the 
As an example, 





healthy 
metropolitan market 
WNEW, the Arde Bulova-owned 
operation, will top the $2,500,000 
mark in billings; WHN, the Loew- 
owned station, is heading for an 
approximate $2,000,000 mark; WOV, 
the Bulova bi-lingual station, will 
top $1,000,000 for the first time, 
representing a 28% hike over ‘°46; 
WMCA, the Nathan Straus public 
service-minded indie, will probably 
wind up with around $800,000 in 
billings. 

The flagship stations of the four 
networks are also claiming impres- 
sive tally sheets on local business 
for the 12-month period. WNBC, 
for example, is excited about a 60% 
hike in December biz in comparison 
with the same month last year, and 
an overall 28% upbeat in billings 
for the full year. 

The Manhattan indie situation is 
not all rosy, however. There have 
been periodic squawks throughout 
the year over the rate-cutting prac- 
tice among some of the stations and 
from all indications it’s still going 
on. 

The year °47 found the Shouse- 
Dunville-WLW combo transplanting 
Cincy thinking into the WINS oper- 
ation, which has gone 50,000 watts, 
but for the most part there’s a 
“show me” attitude among Manhat- 
tan radioites, feeling generally being 
that the station has yet to come up 
with a distinct pattern and opera- 
tional format. Baseball sponsorship 
has been the strong factor in keep- 
ing the billings up. 

Situation at WLIB, the New York 
Post-owned indie, also continues to 
stir speculation as to its ultimate 
fate, with reports that it’s still a red 
ink operation. 


FCC Takes Carlson 
For La. Hayride 


Washington, Dec. 16. 


In one of the first cases of its kind, 
the FCC last week denied a renewal 
license for WJBW, New Orleans, to 
Charles C. Carlson and assigned the 
license to his divorced wife, Mrs. 
Louise C. Carlson. 

The station has been on the air 
with short-term temporary licenses 
ever since 1943. Owner Charles C. 
Carlson was on the hot seat with 
FCC for a round dozen or more re- 
peated violations of Commission 
rules on technical operation and pro- 
visions for radio Operators at the sta- 
tion, etc. 

Carlson was also in Dutch with 
the armed services for violating 
military security regulations during 
the war and with the Civil Aero. 
nautics Administration for his fail- 
ure to light his tower adequately 
to warn pilots over the New Orleans 
area. Mrs. Carlson obtained a 
divorce in 1942 and applied for the 
WJBW license. Louisiana has “‘com- 
munity property” laws which gave 
her a 50% interest in the station 
which was acquired during their 
marriage. 








Hal Kanter 
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of a Radio Scriptwriter in 


‘In Memoriam” 
- 7 * 


A Bright Feature in the 
Upcoming 


12d Anniversary Number 
of 


VARIETY 











947 B. 0 





WTOP Manhunt Points Up (To CBS) 
Low Ebb in Local Program Building 





Oh, Mr. Spitalny 


Hollywood, Dec. 16. 


Nearly everything has been 
tried out on comedy shows, but 
it remained for Danny Thomas 
to just about dissipate the word 
“nearly.” When he tees up his 
new exhibit of wit and persiflage 


for General Foods (Sanka) Jan. 
2 over CHS there’ll be some 
strange hair-do’s behind the mu- 
sic stands. Femme coiffures, to 
be precise. All 15 of them 
distaffing at the instruments, but 
a male shall lead them, Elliott 
Daniel, currently music super- 
visor for Walt Disney. 

The Phil Spitalny influence, no 
doubt. 


Food Concerns 
Going in Heavy 
For Spot Ads 


Food processors continue to feed 
the kitty for spot broadcasting in a 
big way. General Foods is buying 
live minute announcements in be- 
half of its ginger bread brand at the 
rate of six or more spots a week in 
various parts of the country, ef- 
fective Dec. 29, while at the same 
time doing a concentrated job in 
five New England markets for its 
Birdseye frozen orange juice. The 
latter campaign involves from 13 to 
20 blurbs a week through April. 








Young & Rubicam is sparking these | 


two campaigns. 

Blue Bonnet margarine, a Stand- 
ard Brands product, is lining up, 
through the Ted Bates agency, sta- 
tions in 48 markets across the coun- 
try to carry a blurb campaign. This 
will tee off Jan. 12 and run until 
March 31. Proposition calls for six 
announcements a week. SB recent- 
ly set off an intensive ballyhoo for 
Chase & Sanborn coffee on some 200 
stations. 

Ward’s Tip Top Bread, which can- 
celled its “Tennessee Jed” stanza on 
ABC, may do some extra spreading 
of spot coin after New Year's. This 
is a J. Walter Thompson account. 


Burl Ives Going Live 
So’s He Can Hit the Road; 
Bing All Set Till March 17 


Burl Ives, Philco’s plattered run- 
ning mate of Bing Crosby, goes live 
on his Mutual 15-minute weekly 
airer Jan, 16. Sponsor (actually the 
Philco dealers) is said to have no 
dissatisfaction with the balladeer’s 
waxed stint, but wants to cash in 
promotionally on a p.a. tour he will 
tee off on that date. Ives will orig- 
inate his Jan. 16 and 23 editions from 
New York, then hit the road, wind- 
ing up in Los Angeles Mar. 26. 

Whether his show will return at 
that time to disk form hasn't yet 
been determined. 








Bing Well Stocked 
Hollywood, Dec. 16. 

Bing Crosby by the year’s end 
will have cut enough Philco platters 
to last through March 17. 

Whether the show goes live there- 
after depends upon Petrillo’s deci- 
sion on transcribed music. 


RADIE HARRIS WRAPS UP 
14 SPONSORS IN 2 WKS. 


Radie Harris, who now has a 
cross-the-board show biz interview 
co-op stanza on CBS, is credited 
with turning the neatest co-op trick 
of the month, having wrapped up 14 
sponsors in as many markets in less 
than two weeks. 

Deal for sponsorship of the stanza 
on WCBS, the New York flagship, is 
reported cooking, with some pos- 
sibility that General Electric, which 
bankrolls the adjoining “House 
Party” show, may latch on for the 
additional five-minute ride. 





+ His 


month’s failure to find the 
right man to fill the post of program 
manager at WTOP, Washington, was 
cited last week by Howard S. Meigh- 
ham, CBS v.p. in charge of stations 
administration, as spotlighting the 
low state of local program creative- 
ness into which the business has 
fallen. Meighan said that he and his 
| aides had interviewed scores of can- 
didates for this job, which pays $10,- 
000 a year, and they didn’t find any 
one who even approximately meas- 
ured up to the characteristics sought 
in prospects. 

Meighan thinks that the blank he’s 
drawn so far is reflective of a con- 
dition that exists throughout the 
business of station operation. He at- 
tributes his failure to find ingenuity 
j;and resourcefulness in the inter- 
viewees to the circumstance that 
local program men haven't been en- 
couraged for years to exercise these 
qualities. 

It's Meighan’s contention that a 
program man can’t create and devise 
when his boss thinks mainly in 
terms of transcriptions and an- 
nouncements. A local program 
builder must depend on local talent 
|and local talent can’t be developed, 
says Meighan, if the station operator 
keeps looking to transcriptions for 
| his chief source of programming and 
has no compunction about loading 
up his schedule with spot announce- 
ments. 

Few of the candidates, Meighan 
found, had some understanding of 
the human factors associated with 
| the technique of broadcasting. While 
| they knew relatively much about the 
mechanics of putting a program on 
the air, they seemed to have a lime 
| ited conception of how to obtain the 
|maximum effect in communicating 
with listeners, such as realizing that 
at the other end of a signal is not an 
assembly or a group but a single 
person and that the intimate quality 
of radio has been and is its touch- 
jstone of success. This angle was 
| brought out via questions directed at 
the interviewees on the type of ap- 
proach they would expect an an- 
nouncer to use in projecting straight 
sales copy. 


Slater Vice Ayres 
In R&R Revamp 


Charles T. Ayres, vice-president 
and business manager of radio for 
the Ruthrauff & Ryan agency, is 
checking out at the end of this 
month, his exit seen stemming 


from a conflict in personalities at the 
agency. Exit took his associates by 
surprise. 

Ayres’ duties will be taken over 
by Tom Slater, who went to R&R 
13 months ago as a radio supervisor. 
Previously he was special events 
and sports director of the Mutual 
network. He’s a brother of Bill 
Slater, WOR-Mutual announcer and 
emcee. Whether Slater will imme- 
diately get a veepee title isn’t cer- 
tain. Agency said no announcement 
of the switch is to be made “at this 
time.” 

Ayres, who has been with R&R 
for 13 years, said his future plans 
are uncertain, but that he has “seve 
eral things in mind.” 


Coke May Lose Faith 
Due to Simms Pullout 


Reports are current that Coca- 
Cola may drop its half-hour CBS 
Sunday musical, with its 65-piece 
Percy Faith orchestra and guest 
singers, at the close of the present 
cycle. The decision is said to be 
influenced by the sudden pullout of 
Ginny Simms. Meanwhile the coke 
outfit is reported considering several 
other shows. 

It’s also pretty certain now that 
Faith won’t accompany the Carnae 
tion Show to the Coast when it 
moves there shortly after the first 
of the year. An arranger may be 
elevated to batoning as Faith's suee 
cessor, 4 
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Tele Move to Coast 


Would Shackle It, 


Sez McCrary; Warns Pix to ‘Cooperate’ 


Warning that television’s emigra-+¢ 


tion to the Coast would make it sub- 
ject to the same fears and “lack of 
ideas” that have hit Hollywood in 
the wake of the House un-Ameri- 
can Activities Committee’s Red 
probe, Tex McCrary last week put it 
squarely up to the ad agencies to 
keep the tele production centre in 
New York. At the same time, he 
warned the film industry to begin 
cooperating with tele soon or take a 
chance of losing out entirely in the 
new medium. 

Speaking before the Advertising 
Club of N. Y., McCrary told the 
agency toppers that retention of 
N. Y. as tele’s program centre was 
their problem, since the control of 
video program development rests 
with sponsors and not with indie 
producers or banks as in Hollywood. 
Warning of tele’s possible fate if it 
emigrated to the Coast, he declared 
that talks with various film toppers 
had convinced him the “state of ter- 
ror in the white rabbit community 
of Hollywood is such that ‘Best 
Years of Our Lives,’ which won nine 
Academy awards, couldn't be pro- 
duced this year for fear it would be 
Jabeled subversive.” 

Consensus on tele among film of- 
ficials in N. Y. and on the Coast, ac- 
cording to McCrary, is that they'll 
wait until radio irons out the bugs. 
Then if it’s good, they'll get in and 
buy it out. Tele can seriously dent 
the film boxoffice, though, McCrary 
pointed out, and unless the film in- 
dustry begins to take an active share 
in it, it might be too late. Several 
Coast execs have already expressed 
nervousness about. tele’s future 


(Continued on page 54) 


MacDonald ‘Pay-As-Go’ 
System Seen Cropping Up 
In New Chicago Survey 


Chicago, Dec. 16. 
Zenith prexy E. F. MacDonald, 
who's been unheard from in the last 
several months, has apparently not 





Marge Kerr 


pleads 
“Take Them Teeth 
Out of My Wrist’ 


* * * 
a humorous piece in 


the upcoming 
42d Anniversary Number 
of 


RIE 


Par Expects To 
Go It Alone 


Television broadcasters can look 
for no immediate help from Para- 
mount's intermediate film method of 
video in expanding their networks. 
Par tele veepee Paul Raibourn de- 
clared this week that the company 
has no plans to date for licensing 
the tele film recorder to other broad- 
casters. 

(See story on use of the Para- 
mount system for theatre television 
on page 1.) 

Par system, which was unveiled 
publicly for the first time at the 
Television Broadcasters Assn. meet 
in N. Y. last week, involves use of a 
specially-devised camera which is 
able to take pictures off the end of a 


(Continued on page 38) 


FPC SOLD ON TELE AFTER 
LOUIS-WALCOTT FIGHT 


Toronto, Dec. 16. 

















abandoned his idea of instituting a 
“pay-as-you-go” television system. | 
Plan, which involved the payment of | 


a small fee by viewers via their | 


telephone companies for special tele 
programs, was broached by Mac- 
Donald several months ago. 

La Salle Univ. Extension here has 
just instituted a survey among set 
owners asking them whether they’d 
be willing to pay a “reasonable fee” 
for specialized shows. Although 
there’s ‘nothing to connect the sur- 
vey with MacDonald, industry offi- 
cials are certain it’s being conducted 
at his instigation. After asking view- 
ers whether they’re satisfied with 
present programs, the survey asks 


whether they’d be willing to pay the! 


fee in addition “for you and your 
family to see in your own home and 
on your own receiving set firstrun 
movies, Broadway plays and major 
sports events not now available for 
free television.” 


Following his viewing of theatre- 
screen size televised coverage of the 
Louis-Walcott fight, as presented in 
New York at the annual “clinic” of 
| the Television Broadcasters Assn., 


iJ. J. Fitzgibbons, president of 
{Famous Players (Canadian), will 
|meet with Paramount officials in 


New York this. week to complete 
arrangements for acquisition and use 
of the requisite equipment. (FPC 
has nearly 350 film houses across 
Canada; is building some 35 addi- 
tional.) 

Application by FPC to set up tele- 
vision equipment in its theatres has 
been filed with the Canadian Broad- 
casting Corp. 
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THE PURPLE DOORKNOB 
With Judith Evelyn, Ethel Griffies, 

Joanna Roos 
Writer: Walter Prichard Eaton 
Director: Frederick Coe 
Tech. Director: William States 
Producer: Richard Harrity 
30 Mins.; Sunday (14), 8 p.m. 
Sustaining 
WNBT, N. Y. 

Second in the series of 12 pro- 
grams being jointly produced by 
NBC and the American National 
Theatre and Academy, “The Purple 
Doorknob” was'a witty and whimsi- 
cal comedy neatly tailored for video 
as a medium for dramatic presenta- 
tion. As such, the frame of this one- 
acter was diminutive and the action 
centered on the area of a dime. But 
skillful scripting, superlative thesp- 
ing and clever direction gave an 
illusion of some scope and direction. 
The play was nothing more than a 
clever flight of author Walter 
Prichard Eaton’s fancy, but it won 
viewers over to its premise through 
its charm and consistency. And that, 
of course, is the full magic of the 
theatre. 

The setting, which was simple but 
adequately suggestive, was a bed- 
room of a New England home and 
the airy plot revolved around the 
effort of a Broadway actress to buy 
the front door’s purple knob from 
the bed-ridden lady of the house. 
After the bored old lady agreed to 
make the sale for the price of a 
performance, both Judith Evelyn, as 
the actress, and Ethel Griffies, as the 
invalid, carried off a perfectly sus- 
tained ultra-grandiloquent play- 
within-a-play. Miss Griffies, fea- 
tured in the Broadway hit, “The 
Druid Circle,” registered wit 
standout effect in her warmly human 
and subtly inflected portrait of the 
old woman. Joanna Roos assisted 
competently in a minor role. 

Except for one minor lapse, 
production was flawlessly 


the 


tion fluidly with a minimum of 
obtrusive switchovers. Single direc- 
torial error occurred when Miss 


Evelyn's hat was allowed to com- | 


pletely cover Miss Griffies’ face 
while the latter was talking. It was 


the sort of accident that would be , 


inconspicuous on the stage and cut 
out of a film, but which sticks out 
like a sore thumb on video. 

In a preface to the play, Raymond 
Massey made a pitch for public 


support to ANTA. Author Eaton | 


also came on for a brief bow. 
Herm. 


AMERICANA 
With John Mason Brown, Lewis Gan- 
nett, Millicent Fenwick, Russell 
Maloney, Merle Miller 
Director: Frederick Coe 
Producer: Martin Stone 
35 Mins.; Mon., 8:10 p.m. 
Sustaining 
WNBT, N. Y. a 
Martin Stone, producer of “Author 
Meets the Critics,” has a promising 
entry in this new quizzer. It cer- 
tainly has broader appeal than the 
fairly bookish “Author,” being a 
video version of “Information Please” 
—even to awarding sets of the Ency- 
clopaedia Britannica. Televiewers 
(Continued on page 54) 








Inside Television 


Katz agency, one of the top radio station representatives, has set up | 


Film industry execs at the time | What's believed to be the first television department in the national field. 
the plan was first broached, strongly | Edward Codel, former publisher of Telecasting Publications and wartime 


maintained they would never permit 
their firstrun product to be trans- 
mitted to televiewers, no matter 
what fee was paid. Only attempt on 


direetly from a theatre was stymied 
when Equity and other unions de- 
manded a full week’s pay for each 
«member of the cast and stagehands 
for the single performance. Broad- 


| 


{ head up the new operation. 
! 


| manager of the American Broadcasting Station in Europe (ABSIE), will 





} Projection television receiver said to make possible a 7x9 foot picture 
record to transmit a Broadway play | has been developed by Colonial Television Corp., new indie outfit oper- 


ating under RCA patents. 


screen accompanying the receiver. 


Labeled the “Vision Master,’ the new set 
operates as a mobile unit, throwing its picture on a specially-designed 
‘Throw” is adjustable from two to 15 
feet, with picture adjustable in size from six to 63 square feet. 

Set lists at $2,195. First 15 of them were delivered to dealers this week, 


way plays staged in tele studios have ; With 30 scheduled for production during December. 


always been free to viewers, as have 
the major sports events. 


SEE COAST VIDEO NET 
READY BY MID-1949 


Hollywood, Dec. 16. 

The co-axial cable linking south- 
ern California with San Francisco 
and points north will definitely get 
under way shortly after the first of 
the year, according to ‘phone com- 
pany insiders. That means that 
Coast regional networking of video 
shows looms as a possibility by mid- 
1949 when the company expects to 
om its link—providing radio re- 
aying hasn't preceded it by that 
time, another long possibility. 

Utility is currently clearing right- 
ef-ways and already has its engi- 
meering and surveying under way 
for the Frisco-L. A. link. Lines run- 
ning from Frisco north will be ready 
by mid-1948, it’s said, there already 
being some short strips laid in Ore- 
gon and between Marysville and | 
Sacramento, both in California, 
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New York Telephone Co. expects to expand its service to N. Y. tele- 
vision broadcasters in the near future with a microwave unit mounted on 
a truck with receiving equipment in a centrally-located tall building, it 
was revealed by A. T. & T. exec M. E. Strieby at the Television Broad- 
casters Assn. meet last week. New arrangement is expected to facilitate 
the installation of more remote’ pickup units for N. Y. broadcasters. 

Strieby declared that Bell Telephone had already installed about 7,000 
miles of coaxial cable or radio relay, 
available to video. He pointed out, however, that completion of the routes 
| for telephone service doesn’t mean they'll be immediately available for 
tele, since “very considerable additional equipment and special engineering 
are required to make the installations suitable” for video. 


all of which will eventually be made 





Despite television's limited audience at present, advertisers are getting 
better results in terms of listener interest, if not actual sales, than radio 
can offer with its millions more sets. Latest example is Jay-Jay Junior, 
Inc., N. Y. teenage fashion outfit, which bankrolls the “Mary Kay and 
Johnny” show Tuesday nights over WABD (DuMont. N. Y.). 

Sponsor recently offered novelty mirrors with built-in flashlights to the 
first 200 women requesting them by mail. As a safeguard, the company 
ordered 400 of the gadgets. Results were almost overwhelming, with 8,600 
requests rolling in within two weeks after the first announcement. Figure 
reached well over 10,000 before the sponsor decided to gall his staff off 


With approximately 80,000 sets now operating in the N. Y. area, that 
meant one request for each 10 sets. And according to John McNeil, now |N- Y. World-Telegram feature writ- 
director of DuMont commercial operations, no radio show ever came close 
to rolling up such a record during his years as station manager of WJZ, 
' ABC’s flagship radio outlet in N. Y. 





Edgar Kobak 


President of MBS 
asks 


“Is Radio Burdened 
With Young Fogeys?”’ 


* * a 
@ bright feature in the 
42d Anniversary Number 
of 


ARI 


Out Soon 


Twin Cities Tele 
Picking Up 


Minneapolis, Dec. 16. 

KSTP has received approval from 
|Civil Aeronautics Authcrity of its 
plan 
broadcasting tower in the midway 
| distriet between the Twin Cities, 
| president Stanley Hubbard an- 
| nounced. 














| Approval ends disagreement be- | 
;|tween Hubbard and the Metropoli- | 
which 
handled | had objected to height of the tower | 
with the cameras, covering the ac-/as a potential danger to airplanes | 


}tan Airports Commission, 


|and wanted it shortened 97 feet. 
|CAA ruling takes precedence over 
| MAC and clears way for FCC con- 
| Struction permit. 

Provided that comes through im- 
mediately, the tower should be ready 
| for use some time in January, Hub- 
i bard said. Station is now broad- 
| casting experimental television from 
|a temporary 75-foot tower. 

| Twin City Television laboratory 
;has leased 11,000 feet of space on 
second, third and fourth floors of 
, Lyceum theatre building as a tele- 
| vision studio and is preparing an ap- 
| Plication for a permit to operate a 
| television-FM station, president Jo- 
'seph Beck announced. 

Deal includes priority on use of 
Lyceum theatre stage for presenta- 
tion of shows, and rights to tele- 
vise legit productions playing the 
house. Twin City Television is a 
| division of Beck Studios, Inc., par- 
ent also to Beck School of Radio. 

Image-orthicon apparatus of lat- 
est type has already been installed. 
Laboratory plans to present courses 
in television broadcasting for stu- 
dents, and its schedule includes 
elaborate remodeling of building 
Space into large and modern studios. 

Detailed plans are to be announced 
at open house Friday night (19), 
program ineluding, demonstration of 
various types of tele shows. Pro- 
posed television-FM station would 
be the only one restricted to ultra- 
shortwave radio in Twin Cities area. 


McCrary Whips Up Tele 
Daily Newspaper Show 
With ‘City Room’ Staff 


New television show that will in- 
corporate all the features of a daily 
newspaper in a one-hour package 
to be aired seven nights a week is 
currently being whipped into shape 
by Tex McCrary. He's rounded up 
top names from all phases of show 
biz into an outfit called Television 
Features, In¢., which will produce 
the package. 

Tentatively titled the “Daily 
World Mirror,” the show is to be 
set in a newspaper city room, with 
the audience supposedly reading 
their paper over the editor’s shou!- 
{der. It's to be sponsored on a par- 
| ticipating basis, with sponsors buy- 
ing time just as they would buy 
newspaper space, meaning they 
won't have any part in production. 
Show is tentatively scheduled to tee 
off within the next two months on 
an as yet undesignated station. 

McCrary will serve as managing 
editor. Milton Caniff will draw a 
special continuous comic strip, and 
Robert S. Allen is to be cut in 
from Washington nightly with news 
from the capital. Frank Farrell, 





er, will handle special features: Ted 
Eshbaugh, one of the original film 


(Continued on page 63) 





to build a 568-foot television | 


Co-Ops on Tele Shows Won't Pay 
Off Until Net Facilities Are Expanded 


+ 


Cooperative program sponsorship, 
which has greatly reduced the per« 
show cost for advertisers in radio, 
won't be feasible for live tele shows 
until the current network facilities 
are greatly expanded. Tele time’ 
salesmen see co-ops taking their 
place in the business, however, 
through film shows, same as tran- 
scribed radio shows have made it 
possible for different advertisers to 
bankroll the same show in different 
market areas. 


With video already having fol- 
lowed radio’s pattern of straight 
sponsorship and participation shows, 
co-ops remain the only form of AM 
bankrolling not yet incorporated into 
the newer medium. With the big- 
gest network today limited to four 
stations in a three-state area, how- 
ever, it would hardly pay for adver- 
tisers to sponsor shows on a ¢€0-op 
basis for such a limited audience. 


Closest idea yet to a tele co-op 
were several pro football games 
aired over the NBC net from Phila- 
delphia during the last season. At- 
lantic Refining bankrolled the pick- 
ups over WPTZ, the Philly station, 
while Luckies sponsored the games 
/}over the other three stations in the 
| net. Instead of representing a true 
co-op, however, it was more of a 
split network affair. In addition, the 
same agency, N. W. Ayer, handled 
both clients. 


| Broadcasters are looking for co-op 

sponsorship immediately in _ film 

shows. Series of such programs are 
already being produced by various 
outfits, such as Jerry Fairbanks. 
Usual idea is to turn out the films in 
13 or 27-minute running times, leav- 

ing room at the opening and closing 
for a commercial. Such plugs could 
be furnished by a different sponsor 
| in each city in which the films were 
| aired. 


CBS ‘On Location’ Being 
Expanded to 5 Days a Wk., 
25-Hour Program Log 


CBS television, which has experi- 
mented for six months with its stu- 
dio-less, “on location” technique of 
programming, has decided the sys- 
tem is good enough to expand it 
from the present four days weekly 
to five days. New schedule goes 
into effect this week with the addi- 
tion of Friday night programming 
to the web’s regular log. 

Under the new plan, CBS will be 
on the air Wednesday through Sun- 
day each week. Monday and Tues- 
day are blank, in line with the web's 
union contract of furnishing its crew 
two days off a week in succession. 
CBS will go on the air those days, 
though, in case of some outstanding 
sports event or national affair of 
sufficient interest. Addition of Fri- 
days to the schedule will give CBS 
a weekly programming log of some 
25 hours. 


New schedule tees off this Friday 
with a feature film. Next week, CBS 
will pick up the pro tennis matches, 
featuring Bobby Riggs, Jack Kra- 
mer, etc., from Madison Sq. Garden, 
N. Y. Ford Motors has signed to 
bankroll the show. 

In addition to adding Fridays to 
its schedule, CBS recently moved 
its Sunday sign-on up from 7 to 
6:30 p.m. It’s also doubled its daily 
test patterN transmission from three 
to six hours for the benefit of re- 
tail set dealers during the Christ- 
mas rush season. All these factors, 
along with CBS’ sharing of shows 
with WMAL-TV (Washington) and 
WMAR-TV (Baltimore), gives it 
semblances of : true video network. 














Prep Construction Of 
NBC Coast Tele Outlet 


Hollywood, Dec. 16. 


Town's number four station, NBC's, 
should be in the works by Jan. 1, 
following close on the heels of its 
AM affiliate, KFI, which is well 


under way. Announcement was 
made this week of a _ start on 
transmitter building, etc., atop Mt. 


Wilson “within a few days” but ii’ 
more probable that said few days 
'may stretch into a fortnight, weather 
permitting. 

Contracts have been signed with 
ithe Austin Co., for the construction 





‘estimated to cost $150,000, exclusive 


‘of equipment 
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Tele Package Availabilities 
Following is a list of network-produced packages available for spon- 


gorship on the three N, Y. television outlets. Most can be bought on a 
network basis (two or more stations), depending on program schedules 


in 


other cities and availability of the coaxial cable. Nets have set no 


specific price on any show, preferring instead to work out the costs 


with buyers. 


WABD—Du Mont 


Program 
Small Fry Club* 
Doorway to Fame* 
Swing Into Sports 
Sylvie St. Clair 
Birthday Party* 
Charade Quiz 
Wrestling Matches 
Photographic Horizons 


—— 


Day Time 
Mon. thru. Fri. 7-7:30 p.m, 
Monday 7:30-8 p.m. 
Monday 8:35-9 p.m. 
Wednesday 8-8:15 p.m. 
Thursday 7:30-8 p.m. 
Thursday 8:30-9 p.m. 
Friday 9:30-closing 


Tues. 7:30-7:45 p.m. 


* Available to single sponsors or for sponsor participation. 
WNBT—NBC 


Americana 

Newsreel 

Musical Merry-Go-Round 
Theatre Guild* 

ANTA legiterst 


* One monthly, with four shows remaining. 


+ Twice monthly, with 10 shows remaining. 
WCBS—TV—CBS 


Television News 

To Queen’s Taste 
Quickie Quiz* 

Let's Go Skiing* 
Come Into Kitchen* 
Scrapbook 





Monday 8:10-8:30 p.m. 
Mon.-Thurs, 7:50-8 p.m. 
Thurs. 8:30-8:45 p.m. 
Sunday 8:40-10 p.m. 
Sunday 8:30-9 p.m. 
Evenings 15 mins, 
Thursdays 8:10-8:40 p.m. 
Evenings 5 mins, 
Thursdays 5-10 mins. 


15-30 mins. 
7-7:45 p.m. 


Sunday 


* Previously showcased but not now on the air. 








Bill Eddy, Eyeing Chi as Tele Hub, 


Ready to Feed Area's Small Stations 


Chicago, Dec. 16. * 


Capt. Bill Eddy, director of WBKB 
here, last week disclosed that plans 


to expand the station’s relay facili- 
ties are in the “midst of contract. 
negotiations.” In other words, the 
WBKB relay network forecast in 
Variery several months ago now has 
reached the contractual stage. 

Capt. Eddy also has announced 
that WBKB is prepared to offer net- 
work service to “certain small sta- 
tions” at the rate of $40 per pro- 
gram. The “certain small stations” 
will be supplied with both film and 
live shows-in any amount up to 40 
hours weekly. The service, says 
Eddy, at present can be used within 
a 100-mile radius. Only existing tele 
station within this area to date is 
WTMJ-TV, Milwaukee, which isn’t 
understood to be one of the “certain 
small stations.” 

As a submarine commander in 
World War I, Capt. Eddy is expert 
in the game of not tipping his hand 
until the cards are played. Con- 
struction of WKBK’s relay link be- 

(Continued on page 38) 


Toni Seeks Tele 
Time Franchise 


Toni Products, which has relied 
mostly on radio to expand from a 
$5,000 company into one that will 
8TOss $20,000,000 this year, is now 
eyeing television as the next step 
in its sales campaign. Don Nathan- 
son, director of the outfit’s radio 
department, huddled in N. Y. last 
week with Foote, Cone & Belding 
— veepee Ralph B. Austrian over 
he right type of video show with 
Which to invade the new medium. 

Since Toni, which sells a home 
ment wave product, must 
— its pitch at a mass audience, 

€ company isn’t interested so 
_—_ in tele right now as a method 
th boosting sales, according to Na- 
Paes Outfit feels, however, that 

Should experiment at this time to 
yer knowledge for the future and 
So interested in getting its hands 
_ Suitable tele time franchise. 
eee Which has gone in mainly 
the audience participation shows in 

radio work, will probably follow 
am Same pattern in video, Nathan- 
edherthy Company plans to apply 
eer ing it’s learned in radio, in- 
— meanwhile the neces- 

Y visual techniques for tele. 
which plans cali for some show in 

ch the audience can actually ap- 


Pear on the Screen and take part in 
Proceedings, 








Hep Promotion 

Dealer in Westchester county, 
N. Y., is promoting the sale of 
television sets by offering to in- 
stall a receiver for a month with 
the understanding that at the 
end of a month the householder 
will either buy it outright or 
pay a rental for the period. 

The distributor has _ placed 
numerous sets within the past 
three months and he has yet to 
take one back. All placements 
are in homes of people who are 
in the higher income brackets. 


Flock of New 
Tele Bids Brings 
~ Total Up to 64 


Washington, Dec. 16. 
Twelve more television applica- 
tions reached the FCC last week and 
early this week, bringing to a total 
of 64 the video station requests now 
pending. One of the latest filed was 
by CBS, for Channel 9 in Boston. It’s 
an llth hour bid by the radio web 
to get into the Hub City with video, 
and a battle for remaining channels 
is anticipated. 
Matheson Radio, Boston, also filed, 
seeking Channel 13. 
Two more_ newspapers 
(Continued on page 38) 


Biow’s Lawrence To 
Make Six ‘Encore’ 
Shorts for Schenley 


Hollywood, Dec. 16. 

Bill Lawrence, radio producer for 
| the Biow agency, has closed a deal 
|direct with Schenley Laboratories 
for the production of six one-reel 
pictures to be televised in nine cities. 
Entire series will be based on scripts 
used in a recent Schenley program, 
“Encore Theatre,” intended as a 
salute to the medical profession for 
its development and use of penicillin. 
Schenley Lab was one of the pi- 
oneers in the compounding and 
packaging of the wonder drug. 

Film subjects will be made in both 
35m and 16m gauge, with Lawrence 
supervising production. He has been 











were 








making a study of television tech- 
|nique by observing camera work in 
| picture studios for the past few 
weeks. 
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AFANID. AGENCIES 
WILL TAKE OVER 


By BOB STAHL 


Television broadcasters, in an ef- 
fort to make certain they’ll never 
have to compete with the ad agen- 
cies for programming honors as their 
| radio confreres have done, have been 
| working intensively during the last 
several 
dangle before potential sponsors. 
Survey of the three N. Y. outlets re- 
veals a total of 19 such network- 
produced shows that are either now 
on their air as sustainers or that are 
fully prepared to take the air once 
a suitable sponsor is lined up. 

Agencies took over the major 
share of radio programming in the 
industry’s early days and not until 





very recently have the nets been 
able to reassert themselves with 
their own package shows. Tele 


broadcasters, fully aware of the 
money, prestige and control of pro- 
gramming they can lose by giving 
way to the agencies, have refused 
so far to have their position usurped. 
With the possible exception of re- 
mote pickups of sports and other 
events, only two or three shows, 
such as the Kraft “Television Thea- 
tre” on NBC, have been 
produced. 


Of the three N. Y. stations cur- 
rently on the air, WABD, the Du- 
Mont outlet, has the most shows to 
offer. Compared to WABD’s. aver- 
age of 50% of shows now sold, 
though, WNBT (NBC) has almost 
66 2/3 of its program log paid for 
by advertisers. WCBS-TV (CBS), 
with no studio shows to offer and 
the majority of its sports pickups 
already sold, has about the same 
{number of package shows available 
las WNBT. 

Willing te Make Deals 

| All three webs are reluctant to 
| divulge the cost to sponsors of the 
|} various packages, since they’re still 





| willing to make cutrate deals with | 


| potential advertisers to lure them 
| into the business. For example, 
| eee under its present system 
claims to charge sponsors only the 
facilities cost. Thus, John Reed 
King’s ‘“Missus Goes A’Shopping,” 
now aired Wednesdays from 1:30 to 
2 p.m. with four sponsors rotating 
in bankrolling it, bears a weekly cost 
of $900 for the complete package. 
Probably the most expensive 
shows now up for sponsorship are 
the NBC-Theatre Guild series of 
legiters. Two shows already aired 
in that series have been extravagant 
studio. presentations, featuring 
former hit plays with name casts. 
Four shows remain to be aired in 
the series under the NBC-TG con- 





;tract and, while NBC has made no | 


, Special pitch to sponsors, it’s an 
|open secret that the web would be 
| glad to tag a bankroller. Same sit- 
|}uation exists with the legiters .pro- 
|duced by NBC in cooperation with 
‘the American National Theatre and 
| Academy, of which 10 of the 12 
| pacted for remain to be aired, 

| All three N. Y. stations are al- 
ready members of established tele 
networks, meaning a sponsor can 
expand his audience by paying the 
freight to air a show on a network 
basis. NBC has four stations in its 
present web, including, in addition 
to WNBT, WRGB (Schenectady), 
WPTZ, (Philadelphia) and WNBW 
(Washington). DuMont, in addition 
to WABD, has WTTG (Washington). 
CBS, 





Carroll Carroll 


Has Authored an Interesting 
Editorial Feature on Radio 
(per usual) 


**Headin’ for the 
Five-Fifteen” 
a * 
in the forthcoming 


42d Anniversary Number 
of 


VARIETY 














months lining up shows to | 


agency- | 


Video Considering 





The Finger Points 
Philadelphia, Dec. 16. 
Phil Klein, head of a Philly 
ad agency, is the sponsor ofa 
television show on WFIL-TV. 
Star and m.c. of the show is 
Phil Klein. 
A review of 


the program, 


titled “Philadelphia—a Great 
City,” was printed in VARIETY 
a couple of weeks ago. The 


review said that the only thing 


wrong with the program was 
Klein, 

Last week Klein fired himself 
as m.c. 











Canned Com'ls, “ 
(Ford, Luckies), 


Cop TBA Awards 


With television broadcasters and 
ad agencies still feuding over the 
merits of live as against filmed com- 
kmercials, awards of the Television 
| Broadcasters Assn. last week would 
iseem to give films the nod. Two ad- 
| vertisers receiving awards were 
|American Tobacco (Luckies) and 
|Ford Motors, both of which have 
jused film plugs exclusively in shows 


i'they’ve sponsored during the last 
| year. 
| Award citations highlighted the 


'TBA’s one-day television clinic 
(Continued on page 38) 


Greater Cleveland Has 
Video Debut as WEWS Is 
Off to Regular B’casts 


Cleveland, Dec. 16. 

Television makes its debut in the 
Greater Cleveland area tomorrow 
night (17) with the Scripps-Howard 
station WEWS starting regular video 
broadcasts with a pickup of the 
Press’ annual Christmas show 
featuring Jimmy Stewart. Press is 
a Scripps paper. 

Already operating a 17-hour-a-day 
FM station, WEWS plans to utilize 
afternoon and evening stanza for 
video, with afternoon programs at 
3 o’clock, and evening spots begin- 
ning at 8. Civic events and sporting 
engagements will get prominent bill- 
ings. 

First commercial pact has been 
|inked by Standard Oil of Ohio, a 
half-hour program Saturday night 
called “Television Talent Search.” 
The program starts after Jan. 1 with 
talent at each telecast competing for 
prizes. Stuart Buchanan, producer 
of the Ohio Story airer, is in charge 
of the program. 

James C. Hanrahan, general man- 
ager, is a longtime Scripps-Howard 
employee, and John Hartley, station 
manager, is an ex-NBC’er who was 
associated with John Royal. 

WEWS studios are located in the 
site of the former Cleveland 
Women’s Club. Entrance of WEWS 
| tele has brought boom in television 
|sets in this area with Hanrahan re- 
porting an estimated 1,000 sets either 
installed or in the process in this 
area. 








- Tele Comes to Boston 


Boston, Dec. 16. 
Filene’s Department store here 
will sponsor the first public dem- 
onstration of television tomorrow 
(Wednesday) in a special show that 
will include a pickup from WCBS- 
TV (CBS, N. Y.) over the Bell 
System’s recently-installed micro- 
wave relay link. ; 
Fourteen sets have been placed in 
the store’s windows, with théir 
speakers set up outside. Show will 
go on the air at 9:30 a.m. with a 
series of films prepared by Trans- 
Vision. CBS will be cut in at 1 p.m. 
for a half-hour film, with John Reed 
King’s “Missus Goes A’Shopping” to 
be picked up from CBS from 1:30 
to 2, 





Its Own Code, 


‘More Strict, If Anything, Than Radio’ 


+ With the National Assn. of Broad- 
casters now wrapped up in estab- 
lishing a new radio code and the 
film industry having recently 
strengthened its production code, 
television broadcasters last week be- 
gan serious discussion on working 
out a code of standards for video 
shows. Indications that it would be 
a serious problem were cited by 
Television Brcadcasters Assn. prexy 
J. R. Poppele, who pointed out that 
other industries had been wrestling 
with it for 25 years and “still haven’t 
found an overall formula.” 

Poppele urged an “overall guide” 
for the present, which could “serve 
as a basis for future action on a 
code after we have crossed the 
bridge of preliminary experience.” 
He declared, however, that tele as 
an art has “barely gotten its feet 
wet and it would seem foolhardy 
to create a rigid set of standards 
based on operation of only ¢ hand- 
ful of stations.” He also pointed 
out the public responsibility already 
evidenced by stations now on the 
air. 

Apparently reluctant to wait for 
the establishment of an industry- 
wide code, Harry Bannister, general 
manager of WWJ-TV (Detroit), last 
week informed his staff that tele 
has now grown to the point where 
a code of some kind is needed, add- 
ing that, “if anything, it should be 
more strict and severe than in ra- 
dio.” Bannister pointed out the fol- 
| lowing standards to be followed by 
the WWJ-TV staff: 

“I feel that our television pro- 
gramming should at all times be so 
meticulously proper and _ correct 
that, like Caesar's wife, it will be 
above suspicion. There must be no 
use of blue material or of anything 
even remotely susceptible te double 
entendre. There must be nothing in 
our schedule which will cause the 
lifting of an eyebrow by even the 
most strait-laced in our audience. 

“Appearance, langauge, intonation, 
gesture must all be beyond reproach. 
Racial comedy types must be avoid- 
ed. References to God or religion 
must always be reverent. Crime 
and drunkenness, when used, must 
be condemned. ‘ 

“I cite just a few taboos. There 
will be many ethers. In all cases 
good taste, propriety and the avoid- 
ance of offense must be the ultimate 
criteria.” 


Ballantine's 3006 
Yank Series Pacted 


N. Y. Yankees became the first to 
assign television rights for the 1948 
baseball season Monday (15) night, 
pacting with the Ballantine brewery 
and the DuMent web in a special 
show televised over WABD, Du- 
Mont’s N. Y. outlet. With members 
of the N. Y. sperts press present, 
occasion marked the first time that 
such news had broken to the press 
and public simultaneously. 

Deal calls for Ballantine’s to spon- 
sor all 77 of the Yanks’ home games. 
Reported price is $300,000 for both 
tele and radio, with Ballantine’s 
splitting the radio sponsorship with 
White Owl. Tele price is believed 
to include $800 time charges per 
game, plus $100,000 paid to the 
Yanks for the rights, bringing the 
total tele deal to some $175,000. 
Agency for Ballantine's is J. Walter 
Thompson. e 

Contract calls for Mel Allen and 
Russ Hodges to announce simulta- 
neously for both radio and tele, with 
the radio end being broadcast over 
WINS, N. Y. indie. Yankees prez 
Dan Topping intimated the deal 
called for future options for beth 
Ballantine’s and DuMont. 


SINSHEIMER QUITS PECK 


Arthur Sinsheimer, founder of the 
Radio Executives Club of New York, 
and w.k. in radio field, announces 
severance of his long association 
with the Peck agency as Director 
of Radio and Television; as of Jan. 1. 

Says new affiliation will be ane 
nounced soon. “9 
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Wednesday, December 17, 1947 





HORACE HEIDT 
With orchestra, vocal quintet, guest 
contestants 
Writer-Director: Jerry Bowne 
30 Mins.; Sun., 10:30 p.m., EST 
PHILIP MORRIS 
NBC, from Hollywood, 
(Biow) 

Horace Heidt and his orchestra 
and a mixed vocal quintet have 
moved inte the 10:30 slot Sunday 
nights on NBC, vacated by “The Big 
Break,” with Eddie Dowling. As it 
havpens, the Heidt stanza is also an 
amateur talent contest. 

How much the Heidt show is like 
“Big Break” and the other current 
performer contest series, the Arthur 
Godfrey “Talent Scouts” program on 
CBS for Lipton, probably isn’t too 
important. Amateur contests, in 
some form or other, are presumably 
as old as show business, and after 
the late Maj. Bowes’ splurge with 
them, no one is in position to claim 
more than temporary squatter’s 
rights. The important thing about 
the Heidt stanza is obviously the 
ee question of how entertaining 
it is. 

On the basis of last Sunday night’s 
(14) second broadcast, from the 
Univ. of Southern California, Los 
Angeles, it’s neither very good nor 
very bad, but seems moderately 
listenable. As always on these op- 
erations, the quality of each broad- 
cast varies to a great exent on the 
skill of the individual performers. 
But in the case of this series, it bogs 
down a bit in pretentious, ponderous 
and complex “routine.” 

After the elaborate opening spon- 
sor musical theme, with the familiar 
“call for Philip Morris” product sig- 
nature, there’s an explanation of the 
program’s touring arrangement, the 
contest format and the pyramiding 
prizes. Then, for each amateur spot 
there’s a choral jingle, “knock on the 
door of opportunity” and door-open- 
ing sound effects, intro by midget 
“Johnny” and an interview with 
Heidt. Drastic script editing might 
give the program a chance to reach 
the dialer. 

On the show caught the three new 
contestants, all USC studes, included 
an ex-Gi singer, a hot trumpefer and 
a femme singer, and the carryover 
from the previous week’s broadcast 
was a Fresno highschool accordion 
player. Latter won the audience ap- 
plause nod again, thus copping a 
second $250 prize and remaining in 
the running another week for the 
quarterly award of $750 and the 
season’s prize of $5,000, plus stage, 
screen and radio “contracts.” One 
of the USC football players also ap- 
peared on the program, carefully 
reading an award of a “golden key 
of opportunity” to the Fresno youth 
and then receiving a “golden trophy” 
as the “outstanding player of the 
1947 season.” 

Besides the numerous product 
mentions throughout the continuity, 
there were two major commercial 
announcements, making the familiar 
claims that Philip Morris cigarets 
are “less irritating’ and “cleaner, 
milder, fresher” (than what?), that 
they're “made in America, by 
Americans, to please American 
taste” (presumably the agency has 
cleared this with Rep. Parnell 
Thomas) and, finally, that “if every 
smoker knew what Philip Morris 
smokers know, they’d all change to 
Philip Morris.” Copyright laws being 
what they are, no other sponsor can 
make those statements. obe. 


WORLD FRONT 
With Howard Chamberlain, mod- 
erator; William H. Hessler, Carl 

D. Groat, Carroll D. Alcott, Gil 

Kingsbury; Kenneth C. Royall, 

guest; Will Lenay, announcer 
30 Mins.; Sun., 12 p.m. 
BUNTE BROS. 

WLW, Cincinnati 
(Presba, Fellers & Presba) 

A World War II baby, springing 
from Pearl Harbor Day, when news 
staffers huddled for a discussion of 
the Jap attack, this Sunday panel 
series celebrated its sixth birthday 
as one of WLW’s most popular regu- 
lars. For the past three years the 
airings have been extended to 20 
NEC stations. 

In quick order the pattern came 
to be three panel members and a 
guest observer from among promi- 
nent writers, statesmen, military, 
professional and business men. To 
date there have been 297 guests, rec- 
ognized authorities in their fields. 

Programs’ are informal, an an- 
nmouncement explaining also that 
they are unrehearsed, although panel 
members prepare themselves with 
authentic information on the news 
subjects to be discussed. It is sel- 
dom that a guester gives indication 
of reading from script. 

Numerous topics of national and 
world interest are taken up at single 
sittings. On the sixth anniversar 

rogram, with Kenneth C. Royall. 

irst Secretary of the U. S. Army, as 
guest, there was informative dis- 
cussion of infiation, French Com- 
mies, atomic bomb proving base in 
the Pacific, CIO wage demands, 
State Dept. worldwide broadcasts, 
exports to Russia, political splits on 
the Marshall plan, treatment of 
Navajo Indians and the wheat mar- 
ket situation. 

This roundtable proceeding fol- 
lowed an interview of Royall by Gil 
Kingsbury, WLW’s staff reporter in 
Washington, piped from the national 
capital. It had to do with the 
Army’s present-day strength, prac- 
tices and preparations. 

Commercials on this series for 





WANTED—A BABY 
With Santos Ortega, Elspeth Eric, 

Everett Sloan, Mercedes MeCam- 

bridge, Teresa Keane; Phil Tonken, 

announcer; John Gart, music 
Writer: Arnold Perl 
Director: Mitchell Grayson 
Preducer: Elsie Dick 
30 Mins.; Wed. (10), 9:30 p.m: 
Mutual, from New York 

Second in Mutual's series of three 
documentaries on “Your Children 
Today,” this stanza packed the same 
dramatic sock the initialer did, 
thanks to a topnotch cast and expert 
handling by the same production 
combo. The stanza hopped on a 
timely topic, the lately exposed 
“black market” in baby adoptions, 
and sought to drive home the im- 
portance of following proper, estab- 
lished procedures in adoption of a 
baby. 

Arnold Perl, one of the deftest 
hands in the documentary scripting 
biz, got the airer away to an atten- 
tion-grabbing start with a pre-intro 
sequence in which an alleged lawyer 
called on a childless housewife and 
offered to “arrange” an adoption— 
for $3,000. Main body of the program 
set forth the case of a prominent ob- 
stetrician who allowed the argu- 
ments of an unwed mother and an 
overly sympathetic nurse to sway 
him into permitting direct adoption 
of a child. Four months later, the 
real mother wanted the child back, 
while the doctor found out that the 
couple who adopted it had done so in 
a futile attempt to prevent breakup 
of their marriage. Windup pitch was 
that, even though the red tape of 
adopting a child through established 
social service agencies results in 
long, irritating delays, “the answer 
is still wait,” rather than attempting 
shortcuts via direct adoption. Also, 
adoption facilities should be ex- 
panded “so the black market won't 
prosper.” 

The stanza might have been more 
sensational had it gone in for an ex~ 
pose of the black market in babies, 
but wisely aimed at the more con- 
structive goal to showing the dan- 
gers of eluding safe adoption pro- 
cedures. Cast was consistently ex- 
cellent. Mitchell Grayson’s forceful 
direction of Perl’s clean-cut, per- 
suasive script gave the item an over- 
all grade A quality.: John Gart’s 
score fitted neatly. Doan. 
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PETER DONALD SHOW . 
With Three Flames; Dennis James, 
announcer 
Producer: Charles Stark 
Writer: Peter Donaid 
STANBACK 
15 Mins. 
(Charles Stark) 

Peter Donald has parlayed his dia- 
lect stories into one of the top single- 
personality audience draws in the 
nation. In addition to his Ajax Cas- 
sidy contrib on the Fred Allen show, 
and his “Can You Top This” story- 
telling for Colgate, he now has his 
own 15-minute transcribed cross-the- 
board stanza, for which Stanback 
Headache Powders is picking up the 
tab. In the N. Y. market, it’s slotted 
three times daily in a two-station 
(WINS, WNEW) deal. 

It’s an unpretentious package, 
pointing up anew Donald’s inimitable 
yarn-spinning dialectics. 

Sandwiched in between the three- 
way Donald spread are musical in- 
serfs by the Three Flames; a guitar- 
string bass-piano combo that gives 
the show the same sort of intimacy 
and casualness that Donald achieves. 

Dennis James handles the an- 
nouncing chores, with a heavy dosage 
of commercials worked in. Rose. 
CAVALCADE OF 1947 
Writer: LeRoy Pope 
30 Mins, 

Sustaining 
(United Press) 

As a service to its radio news 
clients, United Press is supplying 
them gratis with this half-hour dra- 
matic show built around the top 
news events of 1947. It’s a timely 
end-of-the year offering that will 
coincide with similar features in the 
daily press and on the screen via 
newsreel clips.. Selected by UP edi- 
tors, the year’s biggest headline 
streamers as named on this platter 
cover such various happenings as the 
serio-comic Congressional investiga- 
tion of Howard Hughes and Bennett 
3 Meyers, to the tragedy of Pales- 
ine. 

Several of the events have been 
selected for dramatization as they 
were seen through the eyes of UP 
correspondents. Opening episode is 
based on the Moslem-Hindu violence 
resulting from the partition of India 
which succeeds in projecting the 
terror prevailing in that countfy 
several months ago. In a hair-raising 
juxtaposition, the platter’s focus 
shifts to the baseball World Series in 
an unintentional ironic comment on 
a type of U. S. fanaticism. The spot 
on the housing ‘shortage is amusing 
but superficial, even if true, while 
the recreation of the Texas City dis- 
aster is highly effective. 

Adi in aii, it’s a lively show proving 
that yesterday's news is not quite 
dead. Herm. 








Bunte Bros. have always been a 
credit to good programming. Spot- 
ted at the start, middle and finish, 
with separate handling by an an- 





nouncer, they are plain, brief and 


| impressive. i Koll. 
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Martha Tilten joined the Dick 
Haymes-Autolite show (CBS) last 
Thursday (11), replacing Lina Ro- 
may, and her presence didn’t seem 
to add much spark to a half-hour 
which apparently bases its reason 
for existence on the final 10 minutes, 
namely, the specially written 
“opera.” It’s not one of those shows 
where a girl singer has a chance to 
showcase her talent with plenty of 
elbowroom. She’s in good profession- 
al company—Haymes — but this 
highly sylized stanza allows her a 
quickie of a number on her own and 
nothing after that but spasmodic 
bouncing in and out of a production 
number, the “opera.” The “opera” 
idea is beginning to show wear 
around the edges and the erosion 
that comes with the exhaustion of 
imaginative themes. 


a i oe 





Spike Jones and Dorothy Shay are 
offering a much improved show over 
the one that bowed in the season in 
the Friday night CBS spot for Coca- 
Cola.. As heard last Friday (12), 
they hit a pleasant blend of straight 
music and the Jones brand of louse- 
house rhythm. As one of the latter 
numbers, the band did an okay 
version of “Kiss Your Hand, 
Madame,” then booted it around the 
studio. Miss Shay’s clear, luminous 
singing of “How Soon?” was a stand- 
out, but Mel Torme, making a — 
appearance, lost the value of “Mak- 
ing Whoopee” by murmuring it as a 
ballad. Doodles Weaver’s dementia 
comedy is funny for a short spot. 
The show’s continuity, with Jones 
and Miss Shay reading most of the 
lines, is tastefully brief and unpre- 
tentious. The .Coca-Cola commercial 
copy is already established in the 
trade as par for the course. 





George Jessel and Fred Allen 
made with the small-talk, some of it 
a little too fly, regarding “booking” 
Allen for New Year’s eve reservation 
at the Carnival, where Jessel is the 
current headliner. Incidentally, 
Allen has been doing a great insti- 
tutional trailer for WINS’ Jack 
Eigen, all nite disk jock from the 
Copacabana....Tex and Jinx Mc- 
Crary invariably have bright guests, 
notably on Sunday, and Sam Gold- 
wyn’s relaxed, natural and un-press- 
agenty interview ranked with the 
best of them. The studio audience 
incidentally evidenced their accept- 
ance of the producer’s sincerity in 
focusing on quality product only.... 
Finch and Rayburn are a brighter 
pair of breakfast hour platter- 
chatterers, doing their frequent com- 
mercials with sufficient good humor 
(WNEW) to take the curse off it. 





Tighter direction and better per- 
formances characterize the recent 
“Christopher Wells” Sunday night 
CBS airings of the past few weeks, 
particularly. since Les Damon and 
Vicki Vola (the latter doubling from 
Ed Byron's other dramatic stanza, 
“Mr. District Attorney”) have taken 
over the leads. 

Program no longer strains listen- 
er’s credulity, as it did in the begin- 
ning, and it now fits snugly into the 
nighttime dramatic programming 
pattern. 





The disk-jockey is readily seen as 
one of the most powerful influences 
in radio, when every performer of 
note in a given area will turn out in 
full force to honor a platter-pilot. 
The first anni celebration, Friday 
(12), of Andre Baruch and Bea Wain, 
the Mr. and Mrs. Music of WMCA, 
N. Y., produced, for example, a 
powerful parlay of cuffo entertain- 
ment. Virtually every entertainer 
and bandleader with aspirations in 
the record field turned up to contrib- 
ute to the program. ’ 

_It was practically an all-day shin- 
dig with several sessions held dur- 
ing the day. Those who appeared in- 
cluded Buddy Clark, Charlie Spivak, 
Larry Adler, Rose Murphy, Larry 
Clinton, Joan Edwards, Connee Bos- 
well, Frankie Laine, Stan Kenton, 
Eddy Duchin, Jack Smith, Percy 
Faith, Phil Silvers, Charlie Barnet, 
Sara Vaughn, Erskine Hawkins, Noro 
Morales, and the Deep River Boys. 
And with Milton Berle, yet, ad-lib- 
bing ad-infinitum. 





The disparity on the play-by-play 
of the Cleveland Browns-New .York 
Yankees and the New York Giants- 
Los Angeles Rams pro football 
games Sunday (14) was pretty obvi- 
ous. Sam Hayes, who handled the 
latter game from the Los Angeles 
Coliseum (WHN, N. Y.), was con- 
stantly mouse-trapped in his detail- 
ing, being confused and uncertain 
about the players, the score, etc. At 
the same time,.Mel Allen, on the 
Browns-Yankees game (WOR and 
WINS, N. Y.), fluffed occasionally, but 
was utterly incidental to his gen- 
erally fine description of the All- 
American Conference championship 
game at New York’s Yankee stadium. 
Quite possibly the top baseball an- 
nouncer, Allen is getting to be, also’ 
tops on the grid stuff. And, perhaps, 
in the not-too-distant future, his 
WINS, N. Y., diskjockeying may 
likewise become the best of its 
type. He’s constantly improving in 
that matter though there’s still the 
suggestion that he’s not too familiar 





with things musical. 








LOST SHEEP 
Writer-Producer: Jeff Baker 
30 Mins.; Wed., 11:30 p.m, 
Sustaining 

WRC, Washington, D. C. 

This is a new series on juve de- 
linguency. which, bypassing the 
usual Boy Scout approach to the 
subject, delivers a package with 
plenty of appeal—and, incidentally, 
instruction — for adults. Though 
pitched with a re Re ge Saw oe 3 
ticularly to parents—‘Lost Sheep” is 
good because it goés to a lot of 
trouble to present high-quality dra- 
matic entertainment. » 

Entire series is built around 
authentic case histories culled from 
the files of Dr. Ben Karpman, senior 


psychiatrist at St. Elizabeth’s hos- 
pital. As such, the stanzas have 
both the ring—and the _ fact—of 


authenticity. Producer Jeff Baker 
wisely banks on the almost universal 
appeal of psychiatry in scripting and 
directing the series. 

Show opens with a child’s voice 
reciting the Biblical parable of the 
lost sheep. From there Dr. Kaufman 
takes over, explains the psychiatric 
basis of most criminal behavior and 
introduces a particular case history. 
The criminal himself then becomes 
narrator. Flashback technique is 
used, with mood music and drama- 
tization of key incidents in the 
criminal’s early home and social life. 
The script is well-developed and 
well-acted. And the NBC - station 
pulls no punches in discussing sub- 
jects which radio has usually shied 
away from. The dramatic sequénces 
are introduced by Kaufman with a 
professional diagnosis of how each 
incident affects the attitudes of the 
young criminal toward society. 


Kaufman is played to good effect 
by actor Thomas Cahill. Entertain- 
ment value of each stanza appears to 
vary directly with the _ interest 
aroused by each case history—the 
more complicated and unusual ones, 
of course, pulling more audience. 

In line with NBC prexy Niles 
Trammell’s ban on crime shows be- 
fore 9:30 p.m., show has to be aired 
at only free spot after that hour. It 
is unfortunate that it does not take 
to the ether until 11:30 p.m., since 
listening audience is necessarily 
limited. Holl. 


CROSS-SECTION, U. 8. A. 





With Dwight Cooke, Interviewers, 
Guests e 

30 Mins.; Sat., 3:30 p.m. 

Sustaining 


CBS, from Washington 


With the end of the football sea- 
son, CBS -has revived this hybrid 
forum-interview series Saturday af- 
ternoons. As before, it is offered as 
a sustainer, and has little potential 
for anything else. Not only because 
of its inherently controversial na- 
ture, but because of its audience- 
getting limitations, it is obviously 
“public service,” to be spotted and 
handled accordingly. 


The seasonal opener last Saturday 
(13) dealt with the pros and cons of 
President Truman’s proposed anti- 
inflation program. With Dwight 
Cooke as m.c., tone-setter and argu- 
ment-summarizer, from Washington, 
the broadcast hopped from a mid- 
west stockfarm, to St. Paul live- 
stock pen, to a St. ke City paint 
factory, to the kitchen of a CIO 
steelworker in Atlanta, to an Indi- 
ana chickenyard. In each pickup a 
local broadcaster interviewed the 
spokesman for a particular view- 
point, with a background of appro- 
priate sounds, such as the lowing of 
steers, grunting of hogs, cackling of 
chickens, rumble of machinery and 
clatter of kitchenware. 


For a show of the kind, this prob- 
dbly increases public knowledge and 
awareness, and thus serves the “pub- 
lic- interest, convenience and neces- 
sity.” Although it obviously has 
negligible interest to the trade, it’s 
presumably one of the essentials of 
a working democracy. Hobe. 


CHRISTMAS ADVENTURES OF 
CUDDLES AND TUCKIE 

Producer-Writer: Mrs. Winthrop 
Williams 

15 Mins.; Tues. thru Fri., 5:30 p.m. 

EMERY-BIRD-THAYER CO. 

WDAF, Kansas City 


The cartoon-story feature of Cud- 
dles and Tuckie, lad and lassie, de- 
vised and written by Mrs. Winthrop 
Williams, has gotten into radio form 
the past three seasons in series of 
quarter-hour transcriptions, This 
one involves a story about Santa’s 


lost reindeers, and the 14 episodes | 


find Cuddles and Tuckie coming 
through to find Kris Kringle’s mo- 
tive power and delight a flock of 
local kiddies in the four-ten age 
group. 

Mrs. Williams’ weekly cartoon 
strip, which originated in the Kan- 
sas City Star, has been transformed 
to radio as a project of the Kansas 
City Junior League. Cast is a combo 
of experienced local pros and ama- 
teurs for school crowd. Art Ellison 
as Santa himself carries much of 
the show, and does it creditably. 
Others of the cast are okay to hold 
the interest of the juve listeners. 


Emery-Bird-Thayer, local depart- 
ment store, sponsors the series for 
the second year as a means of get- 
ting kiddies to come in, with Walt 
Bodine on the commercial. It’s a 
natural tieup at this time of the 
year and probably will continue as 
an annua] series under the same 
producers and sponsors. Quin, 


es 
FOREIGN REPORTER . ‘ 
With Rebert Sturdevant; George 
Hayes, announcer 
Producer-director: Robert Tormey 
15 Mins.; Sun., 12:15 p.m. 


ore 
ABC, varieus originations 
ABC’s new program is an interesi- 


ing commentator’s switch. It’s an on. 
the-spot reporting of world events 
in a new. weekly series of compre. 
hensive commentaries analyzing cor. 
ditions and news devélopments jn 
world trouble-spots, with the addi. 
tion of being answers to questions 
submitted by U. S. listeners on these 


conditions. Buttressed by ABC's re. 
liable staff of correspondents, this 
program is bound to be a vital ene~ 
as Sunday’s (14) opener proved 
Robert Sturdevant, ABC's Paris 
correspondent, opened the series 


with a discussion of the current situ- 
ation in France. Question submitteq 
was, is France turning towards Com. 
munism? And Sturdevant’s answer 
was, No. He told why not, but went 
on to outline the dangers ahead, the 
effect of the recent elections, the way 
the Reds were preparing for future 
battles, and the political background 
to the current scene. It was a clear 
statement of clean thinking, deliv- 
ered in plain, everyday speech and 
assured, assurring manner. Recep- 
tion from overseas was very good, 
and the listeners got a valuable 
political lesson in the brief quarter. 
hour. Bron. 


ORCHESTRAS OF THE NATION 
With Vancouver Symphony; Jacques 

Singer, conducting 
60 Mins.; Sat., 3 p.m. 

Sustaining 
NBC, various originations 

As a cordial gesture NBC teed off 
this series of Saturday matinee con- 
certs by giving the No. 1 nod last 
weekend (13) to an _  across-the- 
border organization, the Vancouver 
Syinphony orchestra. Since there 
are two more Canadian symphonies 
on NBC’s list of pickups during the 
1947-48 series the broadcasts could 
have also been taggéd “Orchestras 
of the Continent.” It is assumed that 
NBC isn’t going to snub the neigh- 
bor to the south, Mexico, 
pride in her symphonies can't be 
brushed off just like that. 

The hour with the Vancouver 
symphony was according to accepted 
pattern for radio. The program notes 
in this instance were well docu- 
mented and briez. Also included in 
the continuity was some interestin 
background about the founding | 
the Vancouver orchestra 29 years 
ago and the career of its current 
conductor, Jacques Singer. The lat- 
ter, a protege of Leopold Stowkoski, 
exercised his predilection for con- 
temporary works by highlighting on 
this event Ralph Vaughn Williams’ 
“Symphony No. 5” and Paul Hinde- 
mith’s “Cupid and Psyche..” 

Some addicts of long hair music 
may not fancy the time NBC has 
marked out for this series, that is, 
if the network proposes to include 
a few of the major symphonic ar- 
chestras in the roster, since the NBC 
hour runs parallel to the ‘“Metropol- 
itan Opera” broadcasts (Texaco) on 
ABC. Perhaps these can get into the 
habit of skipping over to NBC for at 
least a sample while the ABC pro- 
gram is filling in one of the entr’- 
actes with a quiz session. Odec. 


PHILADELPHIA ORCHESTRA 
With Eugene Ormandy, Har! Mc- 
Denald; Norris West, announcer 

Producer: James Fasset 
60 Mins.; Sat., 5 p.m. 
Sustaining 
*CBS, from Philadelphia 


tra to the air Saturday (13) brought 
the last of the Big Three ‘Boston 
Symph and N. Y. Philharmonic be- 
ing the other two) to the ether again. 
Starting its fifth season of concerts 
over CBS, the superb organization 
directed by Eugene Ormandy gave a 
felicitous performance of two works 
(Shostakovich’s Fifth Symphony and 
Khachaturian’s “Gayne” ballet ex- 
cerpts), and established anew its 
eminence on the airwaves. : 
Harl McDonald, the orchestras 
manager who is unique already as 
the only American composer of note 
who is also business manager of a 
symphony orchestra, provided the in- 
termission commentary, For the 
opening program, McDonald dis- 
cussed the orchestra rather than the 
works to be played, generalizing on 
various musical ensembles and their 
individuality, and pointing out the 
specific characteristics of the Philly 
band. It was good to hear the Phila- 
delphians again and to know that the 
Saturday 5 p.m. CBS slot would again 
be filled with the world’s finest musi¢ 
by one of the world’s finest orches- 
tral ensembles. This is real publi¢ 
service, Bron. 


100 FOLD 
With Joe De Santas, Al Riley, Ira 

Stadler, June Harven, Jack Ferren, 

Barbara Coburn, Phil Sterling, Cy 

Farkas; Herb Ross, announcer 
Writer: Ira Marion 
Producer: Ken Joseph 
30 Mins.; Sun. (14), 4:30 p.m. 
Sustaining 
WNYC, N. Y. 

Ira Marion, staff writer with the 
American Broadcasting Co., did & 
moving, imaginative, professionally 
tailored script for this stanza, aired 
in behalf of B’naji B'rith call upon 
Americans to observe a “Depriva- 
tion Day” Monday (15) by eontribu- 
ting one day’s food to Europe’s bun- 
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Blue Book Test 
Case Emerges In 
WADC Court Fight 


: Washington, Dee. 16. 
The FCC is clearly making its 
current court fight with WDAC, 


Akron, a test of its authority over | 
programming and of the controver- | 


gial Blue Book. 

In a brief filed with the U. S. Dis- 
trict Court of Appeals for the Dis- 
trict of Columbia, the FCC last week 
flatly denied that it had illegally cen- 


gored programs proposed by WADC | 


in violation of Sec. 326 of the radio 
act. 


throughout the network day. The 
FCC found this a delegation 


licensee responsibility ‘not in 


scribing the decision as “program 
censorship.” 

The Commission declared: “The 
licensee (WADC) .. ..cannot fulfill 
its obligation to operate its station 
in the public interest merely through 
an assumption of narrow responsibil- 
ity for technical operation and ad- 
ministration of expenditures and re- 
ceipts, while delegating the task of 


making judgments as to specific pro- | 


grams and general program policies 
to others beyond his control.” 

FCC cited a. half-dozen court 
precedents, including the 1943 Su- 
preme Court decision on the chain 
broadcasting regulations to bulwark 
its authority. Louis Caldwell, coun- 
sel for WGAR, Cleveland, which won 
the 50-kw. grant over WADC, upheld 
the FCC’s authority to reject WADC 
on this ground. 





The Commission rejected a bid 
from WADC for a 50 kw. power hike | 
because the station proposed to carry | 
nothing but CBS network programs | 


of } 
the | 
public interest,” but WADC is de- | 





Cur. Prev. 
Rank Rank Program 


1 Lux Theatre .... 
3 Amos ‘’n’ Andy 
2 Fibber McGee 





Duffy’s Tavern 
6 Bob Hope 


8 Fred Allen 


10 10 Jack Benny + omaes 
1] 18 Your Hit Parade...... 
12 15 Date With Judy ...... 
13 7 Fitch Bandwagon 

14 NR Burns’and Allen 

15 17 Great Gildersleeve 

16 NR Big Town 

17 NR Aldrich Family 

13 19 Godfrey's Scouts 
19 9 Life of Riley.. 
20 12 Red Skelton 


*Includes only once-a-week 





Nielsen Radio Index—Top 


TOTAL AUDIENCE* 


eecate 


5 Truth or Consequences. .25.7 


Mr. District Attorney. . .2: 


4 Chase and Sanborn ... 


(Week Nov. 2- 


NRI HOMES PER DOLLAR 
Cur. Points Cur. Prev. NRI 
Rating Change Rank Rank Program Homes Change 
. .29.6 —6.3 1 8 Date With Judy........514 +59 
. 26.8 +3.0 2 iD <Q OD. «AS we vac ednsen 505 +15 
. 26.2 +1.4 3 7. Mies Carter. ..... ocee see +47 
+2.9 4 12 Break the Bank........ 490 +67 
eed +3.2 5 Bie eg Si SRR SR 481NC +4109 
. 23.6 +1.1 6 Ee ae. se 449 NC Pe 
23.5 +48 7 2 Louella Parsons ........ 444 NC —4 
« ae 0.6 8 4 Gabriel Heatter .. 442 —44 
ms —O0.4 4 11 Inner Sanctum .. .430 —§ 
22.4 1.1 10 17 Truth or Consequences. .429 NC 47 
» tebe 3.1 1] 14 My Friend Irma . 425 NC 27 
oman +2.4 12 1 Curtain Time .. 442 —150 
21.7 —0.8 13 NR Duffy’s Tavern ... 421 NC 
21.4 +3.1 14 15 Godfrey’s Scouts ..421 NC 28 
20.7 1+-1.4 15 5 Famous Jury Trials... .420 —38 
20.6 +2.0 16 6 Fat Man .. 416 —40 
20.5 +3.0 17 NR Green Hornet -. 413 
20.5 +1.4 18 NR Those Websters were, 
.20.4 —1.2 19 NR Murder Mr. Malone... .477 
. 20.4 + 6.1 20 NR Adv. Charlie Chan . 407 


NR—Not ranked in Top 20 of preceding report. 


shows, 15-60 Mins. 


20 Nighttime Shows 


State Dept. Asks 
$40,000,000 For 


Voice Next Year 


Washington, Dec. 16. 

The State Department expects te 
ask around $40,000,000 for its “Voice 
of America” overseas information 
program next year, according to re- 
ports here. Department is known te 
have won tentative approval of this 
figure from Rep. Karl Mundt (R., 
N. D.), who is sponsoring legislation 
establish a permanent 





to overseas 








NY. City Center, WNEW 
Plan Tieup for Opera 
‘Auditions of Air’ Show 





Another opera auditions of the air, | 


similar to the Metropolitan Opera 


| Assn, programs, has been in the talk- | 


ling stage in New York. Program in- 
lvolves the N. Y. City Center and 


| indie station WNEW. Airer would be | 
| departure from the Met broadcasts | 
in that it would include instru- | 


(a) 
| mentalists as well as singers, since 
the Center has a resident symphony 
orchestra as well as opera company, 


and (b) it would be restricted to | 


talent in N. Y. 


Idea was broached to CC by Ted | 
Cott, WNEW’s program director, 
about two months ago, and Cott has | 


‘MEET YOUR HERO,’ 56, 


What Have We Here? 


Strange company has moved 
into the Hooper Top 15 pre- 
ferred listing for the Dec. 1-15 


period, with the usual Fibber & 
Molly-Bob Hope top-rated se- 
| quencing missing from the ranks, 

The Gillette-sponsored Louis- 
Walcott fight on ABC is in the 
leadoff position, with a 41.5 rat- 
ing for the one-shot. That's 
strictly a dream audience on 
anybody’s kilocycles, contrast- 
ing, for example, with the 27.7 
Jack Benny rating in the No. 2 
slot. 

Third high was Ralph Ed- 
wards’ “Truth or Consequences,” 
with a 26.8 rating payoff on the 
“Miss Hush” finale. 


FCC Holds Hearings 
On Charge WJOL Aired 
Racing News for Chi 


Chicago, Dec. 16 
of charges that 
was used by Chi for 
i|disseminating racing news were 
opened at nearby Joliet Monday 
(15), Station is charged with being 
a main link in a system setup sev- 
eral years ago in an attempt to sup- 
ply nationwide racing news. Sys- 
tem was in opposition to the rews 
service of the late James M. Ragen, 
who was shot down here. 


Opening session was attended by 


FCC hearings 
WJOL, Joliet, 


info agency, and from members of 
the Senate Foreign Relations Com- 
mittce 

State asked for $31,000,000 last 
year but was pared down to a mere 
$12,400,000. Congressional leaders, 
who got a first-hand view of the 
Russian shortwave operation § in 
Europe last summer, are reported 
favoring a substantial hike in the 
“Voice” budget for °48. 
| Meanwhile, the House - backed 


|Mundt Bill was returned by the 
| Senate last week to the Foreign Re- 
| lations Committee for further amend- 
;}ments. One of the amendments uncer 


consideration would provide for an 
advisory board of top-level. pix, 
radio and press men to advise the 
State Department on its overseas 


propaganda program. 


CAMEL TO SPONSOR 
COTTON BOWL ’CAST 


R. J. Reynolds (Camel), via the 
Esty agency, will bankroll Mutual’s 
jeighth consecutive airing of the Cot- 
|ton Bowl game next Jan. 1. Way 


'Rep. Fred Busbey (Rep., Ill.), chair- | W@S opened for the web to peddle 








HOUSE AFM HEARINGS 


man of the congressional committee |the gridcast to the ciggie outfit last 
that recently investigated the parole | Friday (12) when Gilletie, which had 
of four onetime Capone hoods in- | 1st call, decided to pass up the deal, 
volved in the million dollar shake |"€P°Ttedly because an oil company 





‘been huddling with CC managing 
GETS ABC AUDITION director Paul Moss, and Laszlo 
Halasz, artistic director of CC's 





New Herb Moss package show, 
titled “Meet Your Hero,” will be au- 
ditioned tonight (Wed.) in New | 
York for ABC network. It’s a half- | 
hour program, backed by a 20-piece 
orchestra, with Mel Allen as emcee 
and Russ Hodges as another regular. 

Show is designed to give kids a 
chance to meet real heroes, permit- 
ting for a flock of top guest person- 


alities weekly, with Joe DiMaggio, | 


John Garfield and Maxine Sullivan 
among those on the show being plat- 
tered for the audition, 

Yacha Frank, collabbing with Moss 
on the $5,000-budgeted package, will 
supervise the scripting. Moss will 
also produce. 


Client’s Gotta Keep Ridin’ 
‘Gangbusters’ Till March 


“Gangbusters” has as yet found no 
prospects for a deal which would 
relieve Waterman Pen from its con- 
tractual obligation for the crime 
stanza. Waterman is committed to 
underwrite “Gangbusters” on ABC 
until March under a straight 26- 
week deal, but it would be quite 
willing to step out for another ac- 
count at any time in the interim if 
One such could be enticed by ABC. 

Agencies which have been ap- 
Proached on the proposition give 
$6,000 as the program asking price. 
The reason given them is the price 
Situation in the fountain pen and 
automatic pencil market. ~ 


Philco in the Clear 

Philco Corp. bank loans, which 
hit a peak of $9,000,000 in April this 
year, have been entirely paid off and 
the company will end the year with- 
out any bank borrowings, according 
to John Ballantyne, company presi- 
dent, who summarized the corpora- 








opera troupe. No decision has been 
arrived at, however. 

There were rumors that CC was 
also considering a network show bid 


in a similar connection, but this CC | 


officials have denied. WNEW has 


|been particularly anxious to obtain | 
a CC program, because of the all- | 


New York angle of local indie and 
| local opera-symph group. 





ABC MULLS LOW-COST * 
PM. MUSICAL CO-OP 


ABC is mulling a low-cost musical 
co-op show for its 2 p.m. cross-the- 
board slot as a result of James C. 
Petrillo’s removal of the ban on lfve 
music on co-ops. 

Gabber Walter Kiernan, who's 
‘been doing a co-oped stint in the 
afternoon strip, is exiting it to de- 
vote his time to an early-morning 
chatter and platter spinning session 
for WJZ (N. Y.) in which he'll buck 
WCBS’ Arthur Godfrey. 


R&R Gets 756 Chi Account 
In Two WENR Programs 


Chicago, Dec. 16. 
Morris B. Sachs, Chi clothing 
retailer, shifts his account from 
Wade Advertising to Ruthrauff & 








Client bankrolls a weekly amateur 


gotten” cross-the-board on same sta- 
tion. 

| Skedded shift to R&R has brought 
'a fast about-face by Herbie Mintz, 
pianist-packager of “But Not For- 
| gotten.” Following a clash with 
Wade over its methods in picking a 





AWAIT PETRILLO MOVE 


| Washington, Dec. 16. 


If James C. Petrillo goes through 
|with the strike against recording 
|companies Dec. 31, the House Labor 
Committee may resume hearings on 
t+American Federation of Musicians 
activities on or around Jan. 19. Com- 
mittee is waiting for the music czar 
to call the plays but may hold off 
the hearings if it looks like the radio 
and recording industries are making 
progress in AFM negotiations. 

Meanwhile Rep. Carroll Kearns 
(R., Pa.), chairman of the House 
Labor Committee probing Petrillo’s 
activities, said the committee is writ- 
ing the Justice Department this week 
urging prosecution of the music czar 
under the anti-trust laws. 


of film magnates. 
WJOL has not broadcast 
news during the last year. 


Olds First of GM Group 
To Launch Spot Campaign 


Oldsmobile will be the first of the 
General Motors family to launch a 
major spot campaign. The brand is 
scheduled to unveil a new model 
soon and the advertising appropria- 
tion for it includes a chunk for an- 
nouncements, 


The spot plugging among auto- 
motives so far has been confined 
among such independents as Pack- 
ard, Hudson and Kaiser Frazer. 














Washington, Dec. 16. 


Mich. Publisher Gets FCC Nod Over 
Dow Chemical Execs, Who Run Town 


Dow Co. “necessarily dominates the 


racing | 


The FCC last week resolved aj lives of most of the inhabitants of | 


tough two-way contest for a radio | the community” and concluded that | 
station in radioless Midland, Mich.,| the second bidder—Rich Publishing | 


| has an exclusive on the game's air- 
jing in the state of Texas. Camel 
deal will cover Mutual's full net out- 
side the Lone Star state. 

Gillette, however, will again spon- 
sor the MBS broadcasts of the Blue- 
iGrey clash at Montgomery, Ala. 
Dec. 27, and the East-West classie at 
San Francisco Jan. 1, following the 
Cotton Bowl airing. 





‘Moane Hops to Europe 
For Series of UN Shows 


Allan Sloane, freelance scripter, 
flew to Paris last Friday (12), com- 
;missioned by the United Nations’ 
radio division to wire-record mate- 
rial for two half-hour air shows 
highlighting the activities .f UN 
specialized agencies. He'll tour 
France, Germany, Switzerland, Hol- 
land, Czechoslovakia and _ possibly 
Hungary, returning to New York 
early in January to wrap up the 
| Stanzas. One will deal with the 
refugee organization, the other with 
| the Children’s Emergency Fund. 
| A third show for UN also will 
be done by Sloane following his re- 
turn. U. S. distribution of the airers 





Ryan Dec. 29. Account. held by 
Wade since 1938, amounts to about | 
$75,000 in annual gross _ billings. 


hour on WENR and “But Not For- | 


tion’s financial and sales status in a new announcer for the show, Mintz 
letter to stockholders last week. Let- |turned in his resignation last month. 
ter accompanied dividend checks for | Resignation, effective Dec. 19, has 
the quarterly dividend of 37!:c and |been hastily recanted. 





by the almost unprecedented pro- 
| cedure of preferring the bidder who 
| publishes the town’s only newspaper. 
'It is one of the few cases in which 
|FCC has permitted the only pub- 
|lisher to run the only station in a 
| town, 


The Commission admitted it was 
| between the devil and the deep blue 
'sea, but decided to deny the com- 


stockholders hold executive positions 
or stock in the Dow Chemical Co., 
which virtually owns the town. .The 
Commission pointed out that the 





Jean Hersholt 


House, Inc., was to preferred. Fact 
that stockholders in the newspaper 
company would participate in opera- 
tion of the station, were longtime 
local residents and would run the 
station independently of the news- 
paper also weighted the FCC's de- 
cision. 

The NAB pounced on the decision 





| station’s the right to editorialize. ° 
NAB singled out the following 
; quote as evidence of this: “The 
| broadcast station would not edi- 
torialize. but if Mr. Rich should use 
the station to expound his own edi- 


jon another count, hailing it as in-| 
peting bid of the Midland Broadcast- | dicating a retreat from the FCC’s'| 
ing Co., because all but two of its| Mayflower ruling of 1941 forbidding | 


| hasn’t been set, but an effort will be 
| made to get a network slot for them. 
|Stanzas have already been asked 
| for, however, by hookups in Canada 
|and six other nations. 


| 
| 


WINS’ Hospitality Mat 
_ For ‘Harlem Hospitality’ 


WINS, N.Y., takes over a ready- 
made audience in Harlem next 
; month when Mutual's “Harlem Hos- 
| pitality Club,” knocked by the web's 
flagship, WOR, moves over to the 
| Crosley-owned indie. Latter will 
take a feed for 11:30 p.m. playback 
of “Hospitality’s” Christmas show 
next Saturday (20), then on Jan. 3 





torial opinion, he would do so only 
under arrangements which would | Saturdays at 8:30 

permit others to state their views.” am ia a rer 
Elsewhere the applicant promised to! WINS carried the show for several 


will begin airing the web stanza live 


year-eend divvy of 50c per share. 
Ballantyne revealed that sales of 
Philco for 1947 will run well over 
$215.000,000 or nearly three times 
the 1941 volume. Operations are ex- 
ceeding all previous records in radio 
and refrigeration currently, with 
television already an important 
source of income for the company. 
Ballantyne cited how the company 
ad expanded in the refrigerator 
field. He pointed to $5,632,005 net in- 
come in first nine months of the 
year as against a loss of $20.477 in 


the seme period last year because 
Of co version in first two quarters 
of 1946, 





Olsen’s New Quizzer 


Johnny Olsen, whilom m.c. of 
|“Ladies Be Seated.” has cut for Mu- 
‘tual a half-hour daytime audience 
participation show with the em- 
phasis of singing and other modes 
‘of entertaining housewives. Includes 
la jackpot angle, with the winner 





lof a day's program competing with | 
subsequent | 
shows unless she’s eliminated by | 


other like winners on 
the audometer. 
It's primed 


iboard schedule. 


for an across-the- 


Amusingly Complains 
How He Has Become 


oT ype ad”? 
in the forthcoming 


42d Anniversary Number 





of 
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present a “balance of controversial | 
opinions” and 


ported to member stations in NAB 
Reports, FCC spokesmen pointed out 
that the Mayflower ruling nowhere 
is specific that a license may not 
speak into his own mike on con- 
troversial issues, but only insists that 
all points of view on a particular 
subject be given equal access to the 
air. FCC men said that any deci- 
sion to come out of the March 1 


“crystal clear” on this point 
“either one way or the other.” 





“unbiased news re- 
porting.” | 
Told of the NAB angle. as re- 


hearing on the editorial-ban will be! 


months earlier this year; but handed 
it over to WOR early last fall. Lat- 
, ter station has run in a local show 
'in place of “Hospitality.” 


| 1306 Tex. Station Deal 


San Antonio, Dec. 16. 
Negotiations are under. way by 
Howard W. Davis, owner and opera- 
tor of KMAC here and KPAB, Lare- 
‘do, for the purchase of KWBC, Fort 
Worth for a reported sum of $130,- 
000. 

KWBC operates with 1,000 watts 
j|daytime hours on 970 kilocycles, 
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IN everything you hear about newspapermen is true. 
For instance, not all newspapermen wear their hats 


all the time, like in the movies. 


But one thing you can bank on. And that is 


that newspapermen are pretty knowledgeable fellows, 





with pretty clear ideas about what’s good 





and what isn’t. It’s not easy to get them to take off | 
their hats to anybody. 
| 
That’s why we at CBS are particularly pleased | 
when newspapermen take off their hats to us. 
\ 
'A lot of them have just done so... 
in Motion Picture Daily’s Twelfth Annual Poll 
of more than 600 leading radio editors, 
critics and columnists from coast to coast. 
| 
1 





How do you get 
them to take /off 
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Best 1947 News Job by Radio 
- + « « CBS, for Newscasts by Edward R. Murrow 


Best Dramatic Program ...... Lux Radio Theatre (tie) 


Best Comedienne ...........ce.eeec8 Joan Davis 


Best Symphonic Orchestra .. . .New York Philharmonic 
Best Dance Band. . .Vaughn Monroe, Guy Lombardo (tie) 
Best Female Vocalist (classical) ....... Rise Stevens 
Best Female Vocalist (popular) ....... Dinah Shore 
Best News Commentator or Analyst. . Edward R. Murrow 
Best Program for Children ......... Let's Pretend 


Best Network Publicity Service . . CBS Press Information 











And that’s by no means the whole story. 
CBS programs and performers also won fifteen more “placings”: 


nine second-place votes, and six third places. 


Our thanks to Motion Picture Daily and to the hundreds of working newspapermen 
and women all over the country who write about Radio. 

By applauding us for our achievements — yes, and by slapping us down 

when we miss — they are doing an important job 


in raising Radio’s sights and in bringing Radio’s story 


to their readers — who are also Radio’s listeners. COLUMBIA 
It’s our turn to take off our hats... and we do. | BROADCASTING 


SYSTEM . 





eir hats? 
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IT’S JOAN DAVIS 


3B) 
2] again 


yy 
S } 
Y \ 





SN ae . 
2 | and again! 





amed Radio's best 
omedienne for the 
th consecutive 


Cal. s = by the nation’s leading 
newspaper and magazine radio editors, 
columnists and critics in the annual poll 
conducted by Motion Picture Daily. 

The Joan Davis Show is still available on 
a cooperative basis for sponsorship in a 
few cities. This is your opportunity to create 
greater sales for your product by deliver- 
ing your advertising message into the mil- 
lions of homes where Joan Davis rules as 
America’s Queen of Comedy. For exclusive 
sponsorship in a particular market or group 
of markets, call or write CBS Co-op Pro- 
gram Division, New York, Chicago, Holly- 


wood. 


A CBS CO-OP 
| PROGRAM 
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IN NEW YORK CITY... 


Philip Carlin, Mutual program topper, in Chicago for biz huddles this 
week....C. E. Hooper bedded with a cold..,.Ditto ABC program veepee 
“Bud” Barry....Charles Powers resumes direction of the Henry Morgan 
show with return of the stanza to N. Y. tonight (Wed.)... .CBS news direc- 
tor Ted Church to spend January on the Coast, combining web biz with 
pleasure... .Daughter, Lydia, born to CBS yeepee Adrian and Mrs. Murphy 
Dec. 9....Connie Martin, Earl Ferris publicist, leaves for Kansas City this 
weekend to wed Patrick J. Ryan, ex-N. Y. public relations man and now 
in Kaycee industry. ...Charles Godwin, Mutual director of station relations, 
calling on Carolina and Georgia affiliates for 10 days, then hiking to New 
Orleans for fortnight’s vacation....Barbara. Stanger of Compton Agy. 
radio publicity wed to Merrill Pollack, associate editor of Promenade maga- 
zine WOR expected to open up a weekend spot for Alan Lomax’s 
Mutual folksong airer....J. Ford Keating moved downstairs from WOR 
to Mutual to succeed Henry Viscardi as assistant supervisor of commercial 
productions. ...Lillian Supove, WNYC’s news, publicity and special events 
director. has been Mrs. Edwin J. Blake since Friday (12). Husband's with 
National Surety Corp.....The Harry Ackermans have adopted a second 
child, this one a boy. 

Mr. and Mrs. George V. Denny, Jr., will get in two weeks’ skiing by 
airing “Town Meeting” from Lake Placid next Tuesday (23) and Saranac 
Lake Dec. 30....Teresa Keane and Nora Marlowe into the “Helen Trent” 
cast. Dorothy Francis and Ray Van Sickle added by “David Harum.” 
Helen Claire, Craig McDonnell and Robert Pollock new trio in “Young 
Widder Brown.” Kermit Murdock new to “Stella Dallas”....Claire Cor- 
sover, secretary to Robert J. Landry, fell on a red briek stoop and laid up 
with gashed leg....Sylvia Berger (now Mrs. Albert Redman) will honey- 
moon over Christmas holidays....Over 600 persons attended last week’s 
funeral of Charles Gaines, radio executive of Frederick Ziv....Alma 
Marks, formerly with William Morris as radio literary agent, is in Cali- 
fornia... Everett Sloane has had another eye operation....Mary Hunter 
studying scenic design at Museum of Modern Art....Henrietta K Harrison 
opening own offices after Jan. 1, to specialize in consultation and produc- 
tion of institutional and organizational radio programs. Continues in 
present capacity as National Radio Director of Y. M. C. A.’s and becomes 
consultant to National Board of Y. W. C. A.’s and Women’s Action Com- 
mittee for Lasting Peace. f 

Len MacKenzie, commercial writer and composer with the Compton 
agency, has moved to Silvermine, Conn.,...Freelance director Ed Downes 
and his wife, actress Viola Griswold, spending the holidays with her family 
in Ashtabula, O. ...James Stabile, eastern executive-secretary of the Radio 
Writers Guild, recuperating after a second eye operation at Medical Center, 
N. Y.....Donald G. Augur, formerly with the Magazine Advertising 
Bureau, N. Y., has joined the Lindsey agency, Richmond, Va., as a copy 
and radio commercial writer....Tony Leader planed to Chi yesterday 
(Tues.) to whip up the elaborate production for next Sunday’s Zionist 
Golden Jubilee Festival, being staged at the Opera House with Sam Jaffe 
as the star....Joe Mansfield has resigned from NBC director staff to free- 
lance. 

WOR blueprinting a show dramatizing the lives of showbiz biggies, with 
the subjects being brought in for brief bows at the curtain....Robert Q. 
Lewis slated for‘a new quarter-hour CBS strip, 11:15 p.m., after first of 
the year....Bert Lee (Bertram Lebhar, Jr.) to call the plays on the WHN 
airing of the Yale-Cornell cage tilt at Cornell Friday night (19). Upstate 
assignment will give Lebhar a chance tg visit his son, Bertram III, a 
Cornell frosh....Hat Research Foundation, formerly a Grey agency ac- 
count, has handed its biz to Foote, Cone & Belding. Some radio may be in 
the works....NBC has put Charles Kebbe, freelance working on the Frank 
Luther Show (WNBC), and Jim Hayes, with the web before the war, on 
the staff as associate directors. Reported the net at the same time pro- 
moted three associates to full directorship....“Let’s Pretend,’ CBS Sat- 
urday ayem kid show, te do a one-shot special dramatizing ‘‘Cinderella” 
on New Year's eve, 9-9:30 p.m.....Luden’s has added 40 CBS stations to 
give “Strike It Rich” full net airing... Jack Paar, who's staying on ABC’s 
air, sponsor or not, slated to get Henry Morgan's 10:30 Wednesday spot. 


IN HOLLYWOOD .. . 


Ernie Martin added three new members to his network production staff 
at KNX. Martin Leeds takes over as business manager; Anne Roberts 
Nelson coordinates the cooperative programs, and Norman McDonnell will 
be assistant director....“Murder and Mr. Malone” picked up for another 
cycle on ABC by Wine.Growers Guild....Jennings Pierce, NBC’s Coast 
director of public service and station relations, in New York to confer 
with Ken Dyke on change in operations between the general program 
department and public affairs division....Estelle Dodge, frau of Biow 
agency's Bruce Dodge, made her film debut in “Man-Eaters of Kumaon” 
....Armed Forces Radio Service is reviving “Jubilee” in response to acads 
of requests from GI's still overseas and in hospitals. Program was popular 
during the war and features jump musie and jive artists....Eddie Wil- 
liams, for 33 years with J. Walter Thompson in Argentina. on his first visit 
to this country and stucying our broadcast technique. ...Helen Wald now 
writing “What's Doin’ Ladies?” for ABC with Jay Stewart continuing as 
emcee and production dueted by Frank Morris and Dick Mulcahy.... 
ABC's frequency modulation antenna will rise atop KECA’s tower and 
programming gets under way after first of the year. 

Barry Keit, formerly with Mutual, now national advertising manager 
of KWIK in Burbank on a move from Bowling Co., which recently ab- 
sorbed Universal Radio Sales....Tom Brown and Susan Miller set for the 
romantic spot with Abbott & Costello....Prize crack of the year was Jim 
Doane’s “dialog on the show sounded like something scraped off old 
tombstones”... .Bob Redd, producer of the Jack Carson show, moved fast 
to guest-book Tournament of Roses queen day after she is crowned in 
Pasadena....Someone who saw the checks says that the weekly payoff for 
one of the network co-op shows was less than $500....Mike Shore has 
whipped up a frenzied interest in “Rebuttal,” a half hour show which 
would give those wronged by columnists and commentators a chance to 
strike back. Clifton Fadiman is said to be so hot for the idea that hed 
like to emcee it. Another Shore project is a travesty on daytime serials 
called “John’s Other Lot,” to be sponsored on KFWB by “Honest John " 
used car dealer, who is actually opening up a new location Don Quinn 
grinding out the scripts again with Phil Leslie for “The McGees” after 
time out for tummy trouble....John Nesbitt’s “Passing Parade” goes co-o 
on Mutual starting in February... Arnold Stang’s situation comedy toms 
ready for the wax works under direction and co-authorship of Sesoe. 
Harris... -Lum & Abner will cut a record of a half-hour show and ma 
switch over like Amos 'n’ Andy did....Deal is near closing for Bobby 4 
and Jerry Lawrence to write and direct the Dinah Shore-Harry James 
show... .Nat Wolff produces the audition broadcast of Brian Donlevy’s 
“Danny” on KFWB’s “Preview Theatre of the Air”....Marie Windsor 


who quit radio for pictures, has shifted into rever 
mike in Alan Ladd’s “Box 13.” ey Pee 





Philadeiphia—A tour of vet hoe=t Syracuse—Al Godwin has replaced 
pitals in Pennsylvania, New Jersey | Ray Servati : : 
and Delaware will be made Dec. 18 7 vatius as program manager 
through 23 by “Lits Have Fun,” daily of WNDR, Syracuse, in a recent per- 
variety-participation show aired over Sonnel change. Leo Bolley, pioneer 
WCAU for Lit Bros. department Syracuse sportscaster, also has been 
store. Programs will be transcribed veleased, with Godwin taking over 
and replayed four days after live his section, too, Manager Walter 





| show. | Bligh announced. 


WNEW in 5-Pronged 
Traffic Series Via Drama, 
Documentary, Talks 


A fresh approach to New York's 
increasing traffic problem will be a 
series of five programs’ which 
WNEW, N.Y., will present next 
month. Station will do five pro. 
grams on successive nights, starting 
Monday, Jan. 5, at 10 p.m. and run- 
ning cross-the-board for 15 minutes 
nightly, with fifth and final program 
running a half-hour. Various tech- 
niques will be employed to make 
series more effective. 

First night will consist of a docu- 
mentary, dramatizing the problem, 
Then will come the various solutions, 
Second night’s program will consist 
of a roundtable by professional driv- 
ers, such as cabbies, truckdrivers, 
ete. Third night's airer will contain 
recorded broadcasts from _ three 
cities, Detroit, Pittsburgh and Chi- 
cago, with transcribed pickups from 
experts who solved the problem in 
their cities. Fourth session will be 
a listener’s program, with letters 
from listeners aired, and prizes 
awarded. Final half-hour program 
will have five major traffic experts 
presenting their solutions. 


Series is being produced by 
WNEW’s special events department. 





Raleigh—John Ellis Smith, Jr., has 
been named manager of WSAT, 
Salisbury. 

—————— 


NEVER: 
NEVER: 
NEVER: 
HAS WAAT BEEN 
A BETTER BUY! 
ss eseees RATINGS 
PROVE IT....... 

RESULTS 
PROVE IT....... 
FOR WAAT 


ADVERTISERS 
WHO KNOW THAT 


WAAT DEELIVE 
WORK LISTENERS 
PER DOLE AR-ISN 
NORTH: JERSE. 
AND NEW- YORK 
rly tuna No 
QOPrHER SEATLION 
INCLE DING ALL 
SO.000 WAELLERS 


} FIRST IN AM 


} FIRST IN COM- 
MERCIAL FM 
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FACSIMILE 
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Ether To Be Filled With Goodwill As | “sine the Bare Door WSM's ‘Year of Dedication’ Series 


Underwriters is sponsoring na- 


Four Networks Set Yule Programs! ‘':.:"."2<.e"<: | To Utilize 200-Person Talent Roster 


are heard now on 80 stations). 





ae) ee 


OAs opt” ag 


Of 
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sarge Lore gfe sled o—_ pay -~ |, Which . will peal Latest request received by the Nashville, Dec. 16. regular NBC commercial shows for 
packed of “White Christmas” nwa Chi nation.” CBS “to the na-| bureau is from Maine, where 20 A half-hour show, 15 minutes of| that hour. Coincidental with the 
caegemene Sadia Gaaieasinns- oad | will nas ristmastide jubilation eee Stations sent in for the series. which will be transcribed exclusive-| arrival of the Freedom Train in 
and 4 andi ae aisaed Yule tales add a brimming measure.” Maine was scene of the big forest | ly for WSM at the United Nations in| Nashville, WSM will launch its re- 
coer seo: Reet sa Raga the Three sponsors who customarily fire two months ago. Flushing Meadow, becomes the first | dedication campaign of which the 
and 0 See Cieiabeted eont forego’ commerical announcements | zemmmammmmameemmmeemmns of a new series of programs being| United Nations program and the 
season. sen Gadhahdia Wie maniac in their shows over five New York aired over this station as part of its| hour documentary will be the first 
to celebrate the , JOF lindie stations —WNEW, WHN, New Eng. Femmes Huddle 1948 “Year of Dedication.” The | shows. 


radio networks have unreeled Yule- | wyca, WHOM and WINS — 

tide ranage I ygpaserertae in which “p> Christmas Day and New Year's Ren 
less than airers, in a span of | this year wil ther ena| New England members of the 
one week, will contribute their bit. Se cae at am furiher and 


Boston, Dec. 16. show, to be inaugurated the first With a talent staff that is the 
week in January, is in addition to an | largest of any station in the coun- 
. | hour long musical documentary on | try, WSM plans to use its entertain- 
give all their plus time to airing | 45S". of Women Broadcasters set- |the Freedom Train scheduled the|ers to make 1948’s public service 











ot as ale feeene . thet — WNEW’s jingles promoting tolerance. ting up fifth annual national con- | same week. programs as listenable as any com- 

renal og On the nation’s 1500- Bankrollers are Barney’s Clothes,| V@mtion in the Mayflower Hotel, Documentary, utilizing WSM’s 200- | Mercial shows. Typical of this is the 

ie tetiens tien: wegieveeances of Canadian Fur Corp., and the Friend- Washington, D. C. from Jan. 28 to person talent production and dra- welcoming program of the Freedom 

“Jingle Bells” will undoubtedly run yo Shoe Stores. Emil Mo- | Feb. 1. | matic staff, is being written by Saul | Train. 

into the tens of thousands. gul ad agency handles all three ac- | N. E. group will have annual | Carson. Program, set for class “A” | Already scheduled for the show is 
counts. meeting in the Hub in May. l evening listening period, will replace ! (Continued on page 40) 


NBC tops the network field in 
the number of programs, special and Fi oan == 
regular, to salute the Yule in song, 














- Hummerts’ Yule Dinive 


The Hummerts — Anne and 
Frank—are parlaying their flock 
of NBC daytime serial time seg- 
ments into an all-star Christmas 
Day show to hypo the holiday 
kilocycle listening. 

With Frank Hummert produ- 
cing, 60-minute musical layout 
replacing the soapers* will com- 

rise, among others, Thomas L. 

homas, Donald Dame, Margaret 

Daum, Jean Dickinson, Evelyn 

MacGregor, Bob Hannon,. with 

orch and chorus directed by 

- Vietor Arden. 

It'll be slotted in the 4 to 5 
gegment as opposition to the 
Elgin musical-variety show on 
CBS. 

a erm a 
drama, comedy, talks and _ special 
events coverage. The tally in pro- 
gram ‘listings issued last week ran: 
MBS, 59; CBS, 53; ABC, 28, and 
NBC, 60 (including a television net- 
work show). 

Biggest all-star air show will 
again be Elgin’s Christmas Day 
“Two Hours of Stars” via CBS from 
Hollywood, with Don Ameche em- 
ceeing. Top guestars will be Bob 
Hope, Edgar Bergen and Charlie 
McCarthy, Amos ’n’ Andy, all inci- 
dentally from NBC’s roster. 

Runnerup among the variety spe- 
cials will be Mutual’s “Joyful Hour” 
Saturday (20), narrated by Ethel 
Barrymore and Pedro de Cordoba, 
with such guestars as Bing Crosby 
(ABC), Dick Haymes (CBS) and 
Dennis Day (NBC) in addition to a 


raft of filmites. 44 4a 
LR BE That client who “‘comes from Missouri 


mas Eve special at 11:30 p.m. Wed- 
nesday (24), with pickups from N.Y., 


Chi and Hollywood. NBC Sym- : may toss these questions at you 


A true story. 


Names on request. 
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phony will participate. 


ABC, meanwhile, has a U. S. ex- 


clusive on Pope Pius XII’s Christ- Take the case of adman Wilsons 





mas message from the Vatican next 3 - t 
Vessenday. 12:30-1 a.m. The net also Mr. Wilson’s client makes high grade flour, farm women—reached with real economy; data 
will air, for the 12th tive ; . ; . ; 
OE ties Yarrymore’s Christmas sold mostly to farm women who do their own _ on education and buying power. That’s what Mr, 
Eve seeing of Dickens’ “A Christ- baking. Mr. Wilson recommended a strong radio —_ Wilson needed to convince his client. That’s what 
mas Carol.” F . : , 

I ie eth canny campaign... proposed a half-hour evening the extra in Radio Sales research was able to 
President Truman’s lighting of the comedy program. His client came back with provide. , 

ist. j ° . ° ‘ mes 

Pee ee three important questions: It’s an extra which analyzes audiences living 


far beyond the limits of inside-the-city listener 
studies. It explores late evening and early morn- 


G-Men Hunt Santa 


. ’ 
a sind Sabide's Phis' le Your 1. What proportion of the program’s 





ae) th Beco Lom peo =e audience is farm women? ing listening, audience flow from program to 
ghia! pd ig srdbedey jaa — 2. Can we reach farm women economically —_ program, psychological reactions to individual 
fund. Gwenn, John Payne and with this nighttime program? a REA Sep types. = commercials, 

Alm roles in “Miracle on ath St.” 8. How does the program’s audience hel “te % . = ior the a ee -t ihe 
Radie Cantor (NBC) will do a break down into economic groups? plul to an advertiser than someone who does 


not have this fund of knowledge available. Mr. 


hospital in Van Nuys, Cal. On “Ju- 


+ onan aad Lie eng eS gen Since the program he favored was ona Radio _ Wilson thinks so too. So, we think, will you. 

ecorde ids of other lands ‘ : 

in their native feaaenios will be aired. t Sales represented station, Mr. Wilson passed the When you have a radio choice that may mean 
Trice, Heatter’s show (Mutual) questions on to Radio Sales’ Bill Jennings. Four _— more effective selling, let Radio Sales tell you 

will offer a Hector Chevigny origi- Th h d: h h ? : 

ual about two Broadway sharpers days later he had the answers. They showed: a ow these great stations can work effectively 

“rackens °° (Cut in on Santa’s valuable and clearly defined audience among _for you, 





Jimmy Fidler, (ABC and MBS), : 
for his 14th year, will read an open } 
letter to Santa, NBC, on “World’s 


Great Novels,” will reprise Stephen 





Vincent Benet’s “A Child Is Born,” Radio Stations Representative ... CBS 
re ees on “Cavalcade.” wees mex KMOX wer 
ens with a Mn gd view Resonte 50,000 watts 50,000 watts *,000 wotts $0,000 watts 50,600 wotts 50,000 watts California 
ned That Way.” Abe Burrows (CBS) New York City Los Angeles 1. Louis Charlotte Richmond Minneapolis-St.Pavl Network 
Bell do his Own version of “Jingle - WBBM WEE! WTOP WAPI KSL WC8S-TV Columbia 
Sand some other carols. §0,000 watts 5,000 watts 000 watts 000 watts 50,000 watts CBS Television Pacific 
That's just a random sampling of Chicago Boston ashington irminghom _— Salt Loke City New York « ~ Network 
What's in the works. (es of Jan. 1, 1948) 
The webs’ flack departments 





pa stinting themselves either 
f special Yule letterheads for 
Press releases, etc. ABC's upcoming, 

@ is described as “g long, gay list 
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| NBC network o 
if Kee @ te 
most popular ... according to Hooper Program thes 
Ff Surveys. Year after year NBC has carried of # 
ti an overwhelming majority of the most pop- “e 
b, ular programs on the air. Today, 19 of the ‘ i 
H 25 highest rated programs are on NBC. Bw 
j 1. 
Hf most listened to... according to the Broadcast 2 
Measurement Bureau, the industry’s official : 9. 
lo audience gauge. BMB, in a completely im- : 
; partial survey of actual listeners to all net- 
Li wees eee rserrerenre ens works, found that each week NBC reaches Pex 
| nearly 3,500,000 more radio families in 6. 
| the evening and over 2,500,000 more %: 
} radio families in the daytime than the sec- 8. 
| ond network. f 
- most effective .».in the judgment of adver- 10. 
tisers. Last year, according to Publishers’ } Hl. 
| Information Bureau, gross expenditures for ' 12 
| network facilities by the hundred largest b a3 
i radio advertisers, were $65,000,000 on +i 
| NBC—nearly $13,000,000 more than on 
[ the second network. Further, NBC not only a: 
| “= delivers larger audiences and more popular | 
| shows, but on a straight comparison of ; 
| facility costs and BMB families, NBC de- | 4 
| livers more listeners per dollar, both day ic 
i} and night, than the network with the second 
| largest audience. ” 
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, yf the stars 


These are the stars 
of the 19 NBC programs which 
today are among radio's 


top 25, (Hooper REPORT NOV. 15-2!) 


KEY 





1. Bob Hope 

2. Jack Benny 

3, Fibber McGee and Molly 
4, Charlie McCarthy 


5. Amos’n’ Andy 





6. Fred Allen 
7. Red Skelton 








8. Mr. District Attorney 
9. Ralph Edwards 
10, Al Jolson 


1], Alice Faye & Phil Harris 








12. Duffy’s Tavern (Ed Gardner) 
13. Burns & Allen 
14. The Great Gildersleeve 


15. William Bendix 





16. Frank Sinatra 
17. Henry Aldrich 
18, Judy Canova 


19, Jack Carson & Eve Arden 


DRAWINGS BY SAM BERMAN 


America’s No. 1 Network 


wersieenet Cet 





the National Broadcasting Company 


A service of Radio Corporation of America 
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Revised, Improved White Bill Slated 
For Senate Action in Early January 


Washington, Dec. 16 


A brand new version of Sen. 
Wallace White’s proposed radio bill 
has been unanimously approved by 
a Senate Interstate Commerce sub- 
committee and will likely core be- 
fore the full *committee for dec‘s‘ve 








action early in January. ‘Though | 
still fitted with plenty of teath, the | 
amended bill is definitely good news | 
for broadcasters. 

NAB and the networks, however 


may find one provision a bitter pill. 


This draft leaves unchanged legisla- 
tion authorizing the FCC to rev:ew 
past program performance of sta- 
tions in renewing licenses. This 


was one of the chief targets of NAB 


and web spokesmen, who wanted) 
FCC shorn of all but technical 
powers. 


Senate spokesmen left little doubt 
that the Senate Interstate Com-| 
merce Committee will report the 
bill out to the Senate in the next 
session. Committee advisor Edward | 
Cooper is now drafting a favorable 
subcommittee report. Until the full 
committee acts, the measure is still 
under wraps. Some of the NAB top| 
brass are predicting the bill, in any | 
event, will bog down in the house. 

Unanimous subcommittee approval 
is looked on as an expression of the 
Senator's resentment of the recent 
NAB network publication, “Broad- 
casting and the Bill of Rights.” 
This was a compilation of industry 
statements at hearings on the bill 
last summer, but omitted all cross- 
examination reflecting the views of 
the solons themselves, As a result, 
the Senate committee pushed up re- 
lease date of its own hearings, and 
expedited consideration. of Senator 
White’s bill—generally regarded as 
a slap in the face to NAB. 

New Provisions 

Entirely new are provisions in this | 
draft calling for a nine-man FCC, 
and hikes in salary from $10,000 to} 
$12,500 a year for members of the} 
Commission bench (move to boost | 
salaries to $15,000, fell on deaf ears | 
since the solons themselves have to | 
struggle along on the latter figure). | 

Another 





; but 
| argued 


| Co., WILK, for the No. 


have softened the original provisions 
spelling out arbitrary limits on sta- 
tion ownership and invoking elab- 
orate rules on identification of news 
sources and commentary. Simple 
identification of newscasters and dis- 
tinction between news and comment 





Canned Com'ls 


Continued from page 29 


staged last Wednesday (10) at the 
Hotel Waldorf-Astoria, N. Y. More 
than 300 active and affiliate mem- 
bers gathered to discuss, in closed 
sessions, the problems still confront- 
ing the industry and to swap ideas 
on various phases of programming 
and station operation. Also featured 
on the agenda was Paramount’s first 
public demonstration of its interme- 





is still required—but along lines | 
suggested by radio newsmen at last} 
summer’s hearings. 

FCC spokesmen would not com- | 
ment on the content of the bill but 


| expressed satisfaction with the gist 


of it as reported from Capitol Hill. 
They were particularly happy that 
FCC is relieved of weighing eco- 


i/nomic factors in handing out station 
| licenses. 


How much of the anti- 
monopoly network regulations are 
spelled out in this draft is not known, | 
FCC and industry reps both 
against including them in | 
legislation, and urged that they be 
left flexible in the hands of the| 
FCC. Bill is still in process of! 


/amendment at the committee offices. 











Flock of New 


Continued from page 29 











among this week’s applicants. The 
Kansas City Star filed for Channel 


4 in Kaycee and the Erie gies 


asked for Channel 12 in Erie. 


New bids came 
tary to radio pioneer Dr. Lee De- 
Forest, who is seeking the No. 





from the follow- | a ” 
: the past year. 
ing: Pearl Lemert, formerly secre ne 


diate system of large-screen theatre 
video. 

Par veepee Paul 
man of the awards committee, 
handed out the citations. They want 
to: 

1. Dr. Frank G. Back for develop- 
ment of the Zoomar lens, 
makes possible instantaneous follow- 
ing of action by the camera, 


2. Capt. William C. Eddy, man- 


jager of WBKB (B. & K., Chicago), 


for “the. application of existing 
microwave equipment to a relay be- 
tween South Bend and Chicago, 
thereby bringing to the Chicago tele- 
vision audience the Notre Dame 
football games.” 


| 3. Paul M. Hahn, American To- 
i bacco exec veepee, for the “skillful 

application of. commercial technique 
| to television broadcasting.” 

4. Ben R. Donaldson, chief .of 
Ford's passenger car advertising, for 
|the “extensive experimentation with 
support of commercial televi- 
sion in diverse market areas during 


Committee also cited for honor- 


19 | able mention John H. Platt, Kraft 


channel in Bakersfield, Calif.; Lehigh advertising vgepee, for the “concep- 


Valley Broadcasting Co., operator of | 
WSAN and the Allentown Morning | 
Call. and Evening Chronicle, for the 
No. 8 channel in Allentown, Pa.; and 
the Wyoming Valley Broadcasting 
11 slot in 
Wilkes-Barre, Pa. 

Most recent requests were entered 
by: KROW, Oakland, Calif. for Ch. 
11—the last of six assignments to the 
San Francisco area, and South Bend 
Tribune for Channel 13 in South 
Bend, Ind. 

Eleventh-hour bid from WPIT, 
Pittsburgh, means a hearing there on 
the four applicants for the town’s | 








ition and execution of a series of 


highly-entertaining and commer- 
cially successful dramatic tele- 
casts.” Kraft hour-long plays have 
been aired Wednesday nights for 
the last year over the NBC web. 
TBA board, meeting during the 
Clinic, elected NBC veepee John F. 
Royal-as veepee, succeeding General 
Electric’s G. Emerson Markham. 
Other officers were reelected, in- 
cluding J. R. Poppele as prez; Will 


Baltin as secretary-treasurer, and 
Raibourn, as assistant secretary- 
treasurer. Three new members 


elected to the board were Dr. Allen 


provision hits at Com-/ three remaining tele channels. Same |B. DuMont, Curtis W. Mason of KFI, 


missioners who depart FCC to prac- | fate is in store for Allen T. Sim-| and F. J. Bingley, Philco veepee. 


tice law or join up with industry. | 
This would forbid them to practice | 
before FCC for a stipulated period. | 
Ruckus over the recent departure | 
of ex-FCC Chairman Charles R. 
Denny, ir., to NBC dramatized the 
long-felt need for such a rule. 

On the other hand, the Senators 








| mons, WADC, bidding for Akron, O., | 
if his request is thrown in the pot} 
| with those already in hearing for |sociated Broadcasters of San Fran- 


nearby Cleveland. 

Two more bidders entered the pic- 
ture deep in the heart of Texas. The 
A. H. Belo Corp., licensee of 50-kilo- 
watter WFAA and L. F. Corrigan, 
doing business as the Texas Tele- 
vision Co., both applied for the No. 
10 channel in Dallas. The Dallas 
bids are due for hearing even if the 
Lacy-Potter Television Broadcasting 
Co., permittee of WBTV, hands in its 
permit following the death of part- 
ner Rogers Lacy in Longview, Tex., 
last week. Lacy was putting up most 
of the money for WBTV and planned 
to locate the station in a new 
$10,000,000 hotel he was building in 
Dallas. KRLD-TV expects to be on 


the Dallas ether next fall and the; 


city’s third channel has been re- 
quested by Paramount subsidiary, 
Interstate Circuit, Inc. 





Cleveland—WHK has purchased a 
four-story commercial building for 
around $250,000. The new quarters 











Heard by most... 
Preferred ‘S most 


in the BUYING Ark-La-Tex 


Write for Availabilities 





will house the station’s AM, tele- 
vision and FM plants. 


ee 








Board also approved the applica- 
tions for active membership of As- 


cisco, which has a tele construction 
permit; WDSU, New Orleans, with 
an application pending; Daily News, 
N. Y., with a ¢.p. for WLTV; Radio- 
Television of Baltimore, with a 
c.p.; Milwaukee Journal, operators 
of WTMJ-TV, and the Baltimore 
Sun, operators of WMAR-TV. Board 
also approved as affiliate members 
the Mutual network and Interna- 
tional News Service. Mutual is the 
last of the four major webs to enter 
the fold, while INS is the first of the 
wire services to join TBA, 


— Par-Tele 


Continued from page 28 





tube 


standard tele receiving 


Films 
demonstrated last week, though not 
perfect, were easily good enough for 
retransmission over video channeis. 


System represents, consequently, 1 
just what most broadcasters have 
been looking for in the way of “elec- 
trical transcriptions” of all live 
shows. 


Similar camera was demonstrated 
by Eastman Kodak at a meeting last 
October of the Society of Motion Pic- 
ture Engineers. Eastman camera, 
however, could take pictures only on 
16m film and had not been developed 
to the point where it could also rec- 
ord the tele sound. Par'’s camera 
will take either 16m or 35m films and 
records the sound on film in the 
process, 

Through use of such a device, 
broadcasters would be able to make 
permanent film records of all live 
shows and use the film i the same 
way transcriptions are used on radio, 
Thus, they could be air expressed to 
other stations around the country, 
forming a- “celluloid network.” 
Programming personnel could also 
use the films to study their work 
via playbacks and they could be 
filed for reference use in case of a 
libel suit or similar legal entangle- 
ment. 


Par engineérs have been working 
on the system for the last 10 years, 
according to Raibourn. Potential 
trouble with labor unions and copy- 
right difficulties prevent its im- 





mediate use for large-screen theatre 
television, | 


Raibourn, a | 
member of the TBA board and chair- 


which | 


it’s ‘Mr. Care In 
Hartford, With Press 
Tie-In To Aid Europe 


Hartford, Dec. 16. 

WTIC in cooperation with the 
Hartford Courant and the Hartford 
Times is sponsoring a contest simi- 
lar in format to the mysterious 
“Miss Hush” contest of the Ralph 
Edwards show. It's all being done 
for another charitable cause, the 
furtherance of CARE, the organiza- 
| tion sending food allotments to the 
destitute of Europe. 

Contest is tagged “Who Is Mr. 
|Care” and has a jackpotted award 
|of more than $1,000 valuation at the 
| moment. It’s being sponsored by 
the Junior Chamber of Commerce. 
| Follows on the heels of the Edwards 
airer and hits when public interest 
is at height. 

The two 





papers are playing the 


promotion to the hilt, thus making 
for plenty free space for the sta- 
tion. 











Bill Eddy 


Continued from page 29 








tween Chi and South Bend, Ind., for 
example, was shrouded in secrecy 
until completed. A 125-foot relay 
tower built on Eddy’s farm was de- 
|scribed to the curious as a “water 
| tower.” 

This fall, when the relay link was 
brought into use for telegasts of 
Notre Dame home games, Eddy 
pointed out the obvious fact that a 
link can transmit at both ends and 
intermediate points.. A low-power 
transmitter was installed at the 
South Bend end of the link, pur- 
portedly for the benefit of students 
unable to get into the stadium. 

Temporary permit obtained from 
the FCC at that time won’t be 
sought on a permanent basis by 
WBKB. Instead, the South Bend 
Tribune, which operate WSBT and 
plans to add tele, probably will 
join the WBKB net. Fact that WBKB 
shortly will train key technicians for 
George Storer’s Fort Industries, 
which has CP’s for Detroit and 
Toledo, may also be interpreted as 
portending a future tele relay ex- 
tension to those cities. From Toledo, 
the next logical. jump would be 
Sandusky, Ohio, thence Cleveland 
and into the eastern markets. 

It’s understood that Capt. Eddy 
isn’t thinking in terms of a trans- 
continental network at this time. 
His immediate plans seem to envi- 





some 15 states between here and 
the east coast. Construction of tele 
stations in this region is expected 
to boom because of the comparative- 
ly low cost program service that 
WBKB offers. ° 

Relay tele figures out at about 
40c per mile for ‘network service, 
according to Capt. Eddy, as com- 
pared to $90 per mile for the Bell 
System's coaxial cable. 





WDRC’s 25th Anni 


Hartford, Dec. 16. 

WDRC is celebrating its 25th 
birthday this month. The 5,000 watt, 
CBS basic for Connecticut, was the 
first station in the state. 

Walter Haase, manager, has been 
with the station practically through 
the entire span. Chief engineer I. A. 
Martino has been with the station 
25 years and originally aided in 
setting it up. 


Puerto Rico Rich 
In Stations Tho 
Thin in Revenue 


Export advertising men recently 
returned from Puerto Rico say that 





} 
j 





if American broadcasters think that 
the continental U. S. has 
overloaded with radio they ought to 


become 


get a look at what’s happening in 
the island possession, With a popu- 
lation of 2,200,000, about half of 
can figured as potential 
buyers of advertised goods, Puerto 
going and 
is slated to get five more. There's 
also a report that the island’s gov- 
ernment is thinking of setting up a 
station of its own for the primary 
purpose of spurring through com- 
petition the privately owned outlets 
to better programming efforts. 

Even though in the aggregate 
commercial radio business 
continuously 
grade the coin is spread so thin that 
a number of the stations are just 
managing to get by. As far as cre- 
ative programming is concerned, it’s 
just enough of a stab here and there 
in most instances to keep within re- 


whom be 


Rico now has 17 stations 


on the 


island is on the up- 


| quirements of the franchise. 


sion Chi as the tele nerve center of | 





—smii 


As a market for American brands 
the island has become so active in 
recent years that several American 
agencies have had to. establish 
branch offices in San Juan, among 
them being McCann-Erickson and 
Young & ‘Rubicam. The radio ac- 
counts include Chesebrough, Lam- 
bert Pharmacal, Quaker Oats, Rup- 
pert Beer, Heinz, Lever Bros. and 
Hudnut. Lever has just bought a 
Puerto Rican version of a soap opera 


on WIBS, San Juan. 


The export ad experts report that 
the tendency of almost ali the Puerto 
Rican stations is to go 10,000 watts, 
with some favoring 5,000 watts direc- 
tional, to meet a geographical con- 


dition peculiar to the island. Moun- 
tains 
southern portions of Puerto Rico and 


separate the northern and 
the problem of making reception of 
their signal easier along the north- 
ern coast is the basic reason for the 
rush to increased power. 
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From Hollywood ! 
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FOR SALE 


““Ross Dolan, Detective ”’ 
(formerly ‘*I Deal in Crime’’) 


starring WILLIAM GARGAN 
Saturdays, 8:00 pm EST 


Movie star Bill Gargan plays Ross Dolan, two-fisted, 
smooth-talking private eye who deals with crime, 
corpses and cops! It has rated as high as 10.2! 


SO YOU WANT TO LEAD A BAND...with Sammy Kaye...Mondays, 9:30pm EST 
ELLERY QUEEN... Thursdays, 7:30 pm EST 

CANDID MICROPHONE... Thursdays, 8:00 pm EST 

THE OPIE CATES SHOW ... Mondays, 8:30 pm EST 


PROGRAM DEPARTMENT 
CIRCLE 7-5700 
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CIRCLING THE KILOCYCLES 








r, N. ¥—Mort Nusbaum, 
ee’ page Peete absence (one as 
radio director of 20th Century-Fox 
and two as a pressagent), is back in 
Rochester doing two daily shows for 
WHAM, NBC’s 50kw outlet here. 
One of the stanzas is a seven-a-week, 
midnight to 2 a.m. disk jockey airer 
from the Triton hotel’s cocktail 
lounge. It’s sponsored by the hos- 
telry, representing the biggest single 
time purchase in local history (14 
hours a week). Nusbaum’s other 
stint is an afternoon quizzer, “Cin- 
derella Weekend.” 

Durham—Guy Griffin, for the past 
two years sales promotion manager 
of WFBR, Baltimore, has assumed 
duties as general manager of Dur- 
ham’s WSSB, owned and operated 
by the Public Information Corp. He 
has been in radio since 1938, most of 
that time with WFBR. 

Providence—Appointment of Ar- 
nold F. Schoen, Jr., to the post of 
general manager of WPRO, was an- 
nounced Saturday (13). Schoen has 
been local sales manager at the sta- 
tion for a year. 





San Antonieo—Noel FE. “Bud” 
Thompson, formerly with KGNC, 
Amarillo, has been named program 
director of KTSA here replacing 
Merrill Myers, who has resigned, 





Pittsburgh—Kate Smith’s Mutual 
co-op show has finally picked up an- 
other sponsor on KQV, the Ward 
Baking Co., which will begin bank- 
rolling it locally after the first of the 
year. Program has been ~coming 
through here on a sustaining basis 
for last several months. It was orig- 
inally bought shortly after being 
launched by Weaver’s Candies but 
that outfit dropped the airer after a 
few weeks, 





St. Louis—Bruce Barrington, news 
editor of KXOK, is becoming a lec- 
turer. For the second consecutive 
year he has been invited to address 
radio classes at the two local Grade- 
A schools, the St. Louis and Wash- 
ington universities. 





Denver—Art Gow, former pianist- 
arranger with the Johnny Davis 
band and for the past several years 
a staff organist at KLZ, has been 
named musical director of the sta- 
tion, succeeding Les Weelans, re- 
signed to enter private business. 





Kansas City—Barbara Draper is 
the new continuity editor at KCMO, 
ABC affiliate here. She steps up 
from the department, replacing Ann 
Fitzgerald,, former chief, who has 
left the station. 


Hartford — WTIC has been 
awarded the 1947 Award for Dis- 
tinguished Service to Safety by the 
National Safety Council. Award 
came in the form of a plaque and 
was the second time station has 
been so accoladed in the 50,000- 
watt classification. 





* 


Cincinnati — A __ Certificate of 
Award for assistance in 1947 cam- 
paign is being awarded WCKY by 
the Greater Cincinnati Community 
Chest. The award will be presented 
on Bill Dawes’ “Teen Age Party” 
portion of the Make Believe Ball- 
room. The “Teen Age Party” was 
turned over to the Greater Cincin- 
nati Community Chest Committee 
during the October-November drive 
for funds. 








Dallas— Bob Stanford has been 
named m. c. of the WFAA “Early 
irds” program which is heard daily 
from 7:15 to 8 a.m. Monday through 





Saturday. He replaces Ken Lowell 
Sibson, 


ee 


Albany—Ed Walker has left his 
promotion manager’s pesition on the 
Hearst-owned Times-Union to join 
WROW, Mutual outlet here, as pro- 
motion director. He was formerly 
publicity director of WTRY, Troy. 





Philadelphia—Zella Drake Harper, 
WIBG’s director of women’s 
grams, will conduct the fifth annual 


14 homes and social aid 
10 a.m. Saturday, Dec. 20, at the 





ditty with lyrics by Letty Barbour, 
singer at KMOX, local CBS outlet, 
will be aired on the CBS net. Miss 
Barbour with Carmen Nappo, Chi- 
cago musician, in 
ditty. 





Harrisburg—Clarence G. Moss, for 
15 years manager of WKBO, has re- 
signed to direct a new station, 
WLTC, in Bloomsburg, as _ part 
owner with Clair McCullough. J. 
Robert Gulick, national advertising 
manager for WKBO, has been named 


sor is announced about Jan. 1. 

San Antonio—Tony Bessan, pro- 
gram director for KMAC and KISS 
(FM), has been elected prez of the 
San Antonio Advertising Club for 
the coming term. 


COLUMBIA UNIV. TO AID 
IN VD DISKED SERIES 


With an assist from a group of top- 
flight radio  scripters, Columbia 
Univ. is launching production on a 
series of transcribed programs on 
syphilis to be used in a nationwide 
drive against the disease by the U. S. 
Public. Health Service. Erik Bar- 
nouw, Columbia faculty member and 
program director for the university’s 
radio committee, will produce, with 
Frank Papp of NBC _ directing. 
Arthur Arent, Norman Rosten, Alan 
Lomax, Morton Wishengrad, Max 
Ehrlich and Sandra Micheal are 
among those expected to write the 
series at $250 per script. 

According to Dr. Russell Potter, 
chairman of the university’s radio 
committee, the e.t.’s will be used in 
one community at a time in intensive 
anti-VD drives sponsored by state 
and local health department and 
medical groups. Series will com- 
prise 15-minute dramas and some 
documentaries which wil] persuade 
listeners to report to their doctor if 
they are infected with VD. 











Jerry Strong Back At 
WINX; O’Donnell Reports 


Washington, Dec. 14. 

“The Jerry Strong show” which 
after a seven-year hitch had been 
off WINX and WINX-FM since 
June, was resumed here last week. 
Strong left WINX for a six-months 
stint at WEAM, Arlington, Va., but 
has now returned to the scene of 
his first big dent in radio with a 6 
to 9:30 a.m. stanza at the Washing- 
ton Post stations. 

At the same time, WINX an- 
nounced the departure of assistant 
station manager Regis O'Donnell. 
New station manager John Hayes, 
formerly of WQXR, N. Y., will 
operate without a full-time assist- 
ant, for the time being. 
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jponsored Preview of Today’s Top Radio Programs 
A NEW WAY TO GET MORE LISTENERS 


FOR YOUR RADIO PROGRAM — AT A 
COST OF 8'4c PER 1,000 CIRCULATION 


* 


TUNE-IN TIPS, A RADIO PAGE COLUMN, 
WILL APPEAR REGULARLY IN 52 NEWS- 


PAPERS, WITH COMBINED DAILY CIRCU- 
LATION OF 11 MILLION, IN MAJOR CITIES 


WRITE... WIRE 


TUNE-IN TIPS GO, * 


... PHONE... 


Fifrh Avenue, New York 17, N. Y. 
Murray Hill 7-0148 


pro- | 


|Christmas party for children from | 
groups at | 


downtown Keith’s theatre. More 
|than 1,000 underprivileged young- | 
isters will attend. 

St. Louis—“It’s Wintertime,” new 


composing the 


acting manager until Moss’ succes- | 


ALLIS-CHALMERS MAY 
BUY HUB SYMPH CO-OP 


Allis-Chalmers, which sponsored 
the Boston Symphony Orchestra over 
the ABC network until a long strike 
tied up the midwest farm machinery 
outfit last year, may again put some 
of its ad money on the longhair con- 
certs. With ABC deciding to offer 
the Tuesday night symph as a back- 
to-back co-op with “America’s Town 
Meeting,” Allis-Chalmers is now 
considering picking up the tab on the 
New York airing via WJZ. Reason- 








ing, it’s said, is that the symph on 
this outlet reaches industry and 
financial exec circles important to | 
A-C from an institutional prestige 
standpoint. 


Meantime, the Hub orch picked off | 
its first local sponsor in its home 
|town within 12 hours after co-op 
| slotting of the concerts. Old Colony 
| Trust Co. signed the symph over | 
WCOP, Boston, starting Jan. 13. Tab 


| is about $600 weekly. 





St. Louis—Thomas E. Howard has 
|been upped to chief engineer of KSD | 
and KSD-TV, the St. Louis Post- 
| Dispatch radio and tele station. He | 
succeeds Robert L. Coe who will be- 
|}come manager of the New York} 
|Daily News tele station. Howard | 
|joined KSD in 1940 after completing | 
| the construction of the local police | 
|department radio station, and be- | 
came Coe’s assistant. 


Midwest Writers Snarled With Webs 
On Pay, Classification Demands 


Chicago, Dec. 18. 
Efforts of midwest chapter, Radio 
Writers Guild, to extend the Mini- 
mum Basic Agreement to regional 
and local freelancers, snagged 
sharply last week (10) at the third 
of recent meetings with Chi reps of 


ABC-WENR, CBS-WBBM and NBC- 
WMAQ. Snag cropped up when 
webbers proposed a loophole in the 


“most favored nations clause” and 
rejected RWG demands for local 
| and regional fees at 100% of those 


in the national pact. 
As included in the national MBA, 
the so-called most favored 


or regulation, the Guild gives more 
favorable terms to any company in 
competition with the nets, then the 
same terms must be given to the 
nets. Chi webbers want the clause 


| reworded to include Guildsmen “or 


any member.” 

Guild argues that “any member” 
opens the door to nullification 
of MBA. Non-Guild writers, 
it’s pointed out, could conceivably 
be paid as little as $5 per script, 
with the balance made up in the 
form of future job offers or other 
deals. Nets could then cite $5 price 
in negotiating with RWG, which 


nations | 
| clause provides that if, by contract 





would be bound by contract to lower 
fees accordingly, 


Webbers argue they’re merely 
protecting themselves against com- 
petition from indies at local and re- 
gional levels. Indies aren't bound 
by MBA and are free to shop for 
Scripters on their own terms. The 
Guild’s reply is that indies don’t 
constitute formidable competition 
for the nets and, besides, the indies 
will be pacted later on. 

Guild demands for local and re- 
gional fees 100% of those set nation- 
ally were met by web proposals to 
pay 25% for local shows and 331/3 


for regionals. The Guild contends 
that a script’s a script. Grading into 
local, regional and net, say RWG 


spokesmen, is merely a fiction. 

Under percentages offered by nets 
here, scripter of a 30-minute sus- 
tainer on a one-time shot would get 
$37.50 local and $112.50 regional. 
Writer of a 15-minute local commere 
cial strip would earn $62.50 weekly. 
If the strip were on a 13-week non- 
cancellable basis, fee would be pared 
further by a 20% discount. 

Web proposals were .angrily re- 
jected when broached atthe last 
(10) negotiation session and, al- 
though contacts haven’t been brok- 
en, Guild reps walked out. 








Now once again Mel Allen 


WINS | 


30,000 WATTS 


AT 


WORK 


Hl 








crosiery 





Several weeks ago Mel Alien, nationally 
known sports announcer, put away his 
Yankee baseball records and became emcee 
of hig own record show on WINS. 


with flying colors! Taking over the 2-8 p.m, 
bloc daily, the popular sportscaster is proving 
that whether he’s on the playing field or in a 
studio there’s power behind every Mel Allen 
performance. Currently — Jay Lord Hatters, 
Empire Diamond and Gold Buying Service, 
Maryland Pharmaceutical Co., Muntz Car Co, 
New York Yankees Football Club, Harem 
Night Club, Ben Tucker Hudson Bay Fur Co. 


comes through 


BROADCASTING G@ORPORATION 





THE MEL ALLEN SHOW 


Bill Williams Inc., Stewart Sales Co., and the 
Michigan Bulb Co., as sponsors on the MEL 
ALLEN SHOW. are feeling the pull of this per- 
sonality who is winning more friends for them. 


No wonder we say it's a hit! 

tn addition to delivering an audience this 
show is also important because it's serving as 
a yardstick for future program development 
at WINS. As the initial step in our plans for 
bloc programming, the MEL ALLEN SHOW is 
bringing listeners top entertainment and at 
the same time providing advertisers with the 
lowest possible cost-per-listener rate. 
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FM ers, Burned Up at AT&T, Demand 
FCC Hearing in Battle for Web Lines 


Washington, Dec. 16. 


The FM Assn. called on the FCC 
yesterday (15) to investigate the 
failure of the American Telephone 
& Telegraph Co. to provide FM’ers 
with desirable network facilities. 
The FMA petition demanded a pub- 
lic hearing and openly charged the 
phone company with discriminating 
against FM in favor of television 
and the AM networks. 

The FM’ers pointed out that A. T. 
& T. gives television a free ride 
on its coaxial cable between New 
York City and Washington and has 
made specific plans for a nationwide 
video network linked by cable. On 
the other hand, FMA counsel Leon- 
ard Marks declared: “Considerable 
delay has occurred in furnishing 
data and in advising broadcasters 
regarding the plans of the A. T. & T. 
for the establishment of regional 
and national networking facilities 
for FM users.” As a result, he said, 
“the progress of FM broadcasting 
has been considerably retarded.” 


At a June 9, 1947, hearing before 
the FCC when the phone company 
elaborated its plans for nationwide 
video networks, “actual and poten- 
tial FM users of common carrier 
facilities outnumbered the same 
category of television users by a 
ratio of approximately 12 to 1.” (At 
that time only 10 tele stations were 
operating and 55 video permits 
were outstanding. As of June, 220 
FM outlets were on the air, with an 
additional 630 authorized.) 

The FM’ers appeared particularly 
sore at A. T. & T. on two counts. 
While no charge was made for net- 
working even commercial tele shows 
on the phone company co-ax be- 
tween New York City and Wash- 
ington, A. T. & T. refused a request 
by the Continental FM network for 
free use of the co-ax’s FM sound 
track. The phone company argued 
FM networks, unlike television, are 
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not in the “experimental” stage of 
development. 

Secondly, the phone company told 
the FM’ers flatly it has few 15,000 
cycle lines available for FM hook- 
ups but can sppply them generally 
within a year of an actual order. 
The FM’ers claim that 15,000 cycle 
lines are necessary to reproduce the 
full fidelity of which FM is capable. 
| Right now, the phone company is 
| leasing 8,000 cycle lines to Conti- 
nental at 22 cents per circuit mile. 
| When the 15,000 cycle lines become 
j available, the rate will be 30 cents 
a mile—or twice the rate paid now 
for AM network lines. 


The petition pointed to eight re- 
gional FM hookups already in oper- 
ation whose programming is handi- 
capped by the phone company’s 
delays in providing desirable facili- 
ties. 

The FMA recommended a four- 
ply procedure for FCC to follow: 

1. An investigation to see whether 
the phone company has complied 
with that section of the Communica- 
tions Act which forbids “discrim- 
ination” among users of common 
carrier facilities and imposes a fine 
for each such offense. - 

2. That the FMA petition be re- 
garded as “an informal complaint” 
which FCC should discuss with 
A. T. & T. “in an effort to bring 
about satisfaction.” 

3. That FCC call a public hearing 
on FM networking and then “pre- 
scribe just and reasonable charges 
for the service desired by FM 
broadcasters.” 

4. In the interim, the phone com- 
pany be required to make its net- 
work facilities available to FM on 
the same basis as to television. 


WSM | 


——a=e Continued from page 35 ——— 




















WSM’s regular 26-piece~staff band, 
including the symphonic string sec- 
tion, scores of WSM pop and folk 
singers, a 15-person dramatic cast, 
and the Fisk University choir of 100 
voices. 

Promotion for the event includes a 
'special broadcast premiere in New 
| York City to which magazine and 
newspaper radio editors are invited. 
A closed circuit line pickup which 
WSM will pipe to New York will 
enable critics there to review the 
musical documentary. 

Freedom Train coverage in addi- 
tion to the documentary is being 
worked out between WSM and the 
American Heritage Foundation. Ten- 
‘| tative plans call for transcribed 
broadcasts to be made on the train 
and a full special events coverage 
when it is on display here. The 
musical documentary on the im- 
portance of freedom will emphasize 
practical, realistic ways to kcep 
America strong. Twelve programs 
on this theme will follow the open- 
| ing broadcast. 
| United nations programs in addi- 
| tion to the first half-hour show 
| being built for WSM will include a 
long schedule to run over this sta- 
i tion throughout the year of rededi- 
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giving them a series of shakedown 
auditions before they hit the ether 
rather than trying to correct their 
faults after they're on the broadcast 
log. 

The practice has paid off in the 
past on such now-established net- 
work items as “20 Questions,” on 
which five audition platters were 
cut, and “Juvenile Jury,” which was 
auditioned four times to iron out its 
format. A recent sample is WOR’s 
“Play at Home” quiz, which won 
favorable notices after four pre-test 
auditions. 

Simultaneously, Livingston re- 
ports, WOR’s programmers have 
been stockpiling shows as never be- 
fore, not only as a guard against 
“last-minute clambakes” to fill sus- 
taining spots or to supply a pros- 
pective sponsor with a type of show 
he wants, but to encourage staffers 
creatively in submitting and devel- 
oping new show ideas and to give 
the station the greatest variety of 
material to draw from. 

Lavish ‘Program Poo!’ 

The “program pool,” as staffers 
call it, actually was started in mid- 
August but only now is beginning to 
be drawn on heavily for air mate- 
rial. Some of the “pool” shows re- 
cently preemed or set for airing 
soon are: 


hour show built around songwriter 
and ex-pressagent Pat 
crank-handled machine 


which pro- 


1, 
pop songs can be composed. 


“Top Secrets of the FBI,” featur- 
ing Melvin Purvis, ex-G-Man who 
now owns and operates WOLS, Flor- 
ence, S. C. 

“Reviewing the Reviewers,” a 
twist on the author vs. critics shows, 
which got a tryout airing Sunday 


val” segment, 1:30-2 p.m. Guests in- 
cluded cartoonist Milt Caniff; writer 
John Lardner; Basil Davenport, of 
the Book of the Month Book Club; 
Richard Maney, Broadway press- 
agent, and Orville Prescott of the 
N. Y. Times, latter as “critic for a 
day.” Dorothy Speer is the mod- 
erator. . 





Eddie Mayehoff in a 15-minute 
Saturday evening mimic show kid- 


iding the news commentators. 
| 


“Magic Curtain,” Gabriel Heat- 
ter’s new-talent show, to make its 
debut after the first of the year. 


Horatio Alger stories, dramatized 
in a series of half-hour airers prob- 
ably to get a Sunday night air time. 
Title not set. Format provides for a 
five-minute interview with a prom- 
inent personality who’s had an 
Alger-type career. 

A high-school hour, probably Sat- 
urdays 9-10 am., emceed by Stan 
Lomax and featuring high schoolers 
of the N. Y. area in disk-jockey, 
roundtable, dramatic, musical and 
other sequences each week. Format 
calls for continuing competition 
among high schools for awards to be 
offered on the stanza. Show will 
probably hit the air within the next 
several weeks. 

Red Benson in 
stanza. 

Livingston is commercial program 
manager of WOR; Hamilton is as- 
sistant program director, and Simon 
is director of new program develop- 
ment. “4 


a new comedy 






“The Song Writing Machine,” half- | 


duces combos of notes from which | 


(14) in Mutual’s “For Your Appro- | 





Inside Stuff—Radio 


An old radio tradition, that the talent (or the talent’s agent) on a pro. 
gram generally hates the commercials and believes they chase listeners, 
was recently booted into the alley by Mark Hanna. As agent for Dorothy 
Kilgallen, whose weekly 15-minute star-interview series is heard Thurs. 
day mornings on ABC, he wrote the following note to Sylvia Dowling, 
Young & Rubicam commercial writer for the stanza: 

“Just to weigh in with some kudos. This morning’s ‘Casbah’ commer. 
cial was only wonderful! It segued cleverly from the Raft tag and was 


hilariously done by Jackson. As a matter of fact, I brag to others about 
the commercials on this show—but today’s was the topper.” 

Miss Dowling also writes the commercials, usually comedy, for the 
“Duffy’s Tavern” series. 





Henry Gladstone, until recently a commentator on a health and home 
economics series on Mutual, obtained payment last week in settlement of 
his $457 claim against the American Institute of Food Products. The 
case, involving alleged breach of contract, was settled by Robert Bories, 
president of AIFP, a program package firm, during the course of an 
American Arbitration Assn. hearing. The defendant had argued that the 
AFRA network code did not, apply to the case. 

George Heller and Ken Groot, of AFRA, were witnesses for Gladstone, 
who was represented by the union’s attorneys, Jaffe & Jaffe (with 
Mortimer Becker arguing the case). 








In a unique attempt to create a critical, radio-wise audience, Girl Scouts 
of America are issuing special badges to encourage intelligent listening 
among its 615,000 intermediate members. The Girl Scout Radio Badge 
will be used to promote knowledge “of how radio programs are built, to 
analyze our own listening habits, and to become constructively critical as 
| befits the citizens of a democratic society.” 


To earn the badge, the scouts will be required to plan a 15-minute broad- 
cast based on their outfit’s activities and visit a broadcasting studio te find 
out what’s involved in the directing, writing, and producing of a regular 
program. In addition, the scouts will be required to handle eight other 
projects involving, among other activities, a critical estimate of their fa- 
| vorite radio shows, 








Ballard’s | 


Two of CBS’ top brass stopped off in Washington last week for a chat 
| with President Truman. Prexy Frank Stanton paid his visit last Thursday 
| (11) and took with him three volumes of recordings of Truman broad- 
| casts. Stanton refused to tell what else he and the chief executive dis- 
| cussed. in their 15-minue session. Following day (12) CBS newscaster 
| Ed Murrow paid his call and among other things probably gave Mr. 
| Truman a quick fill-in on the royal wedding which Murrow covered for 


the network. 
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Webs Pla ‘Chartoc-Coleman To 
——— Continued from page 25 Handle ‘Drummond Sales 


Hi Brown has closed a deal with 
Chartoc-Coleman for that organiza- 














| proaches the point of diminishing 
/consumption, With the margin of 
| profit per article reduced, the pro- 


r ust sell th any more |,. ; 

ae a oe ee eee tion to be the national sales agency 
items to maintain previous’ net 

' “ ” . 
earnings. for “Bulldog Drummond,” which has 


| That's where the rub in his ad- 
| vertising money comes in. It is no 
|longer a matter of increasing his 
appropriation to get more business 
| but to make his current appropria- 
| tion pay off greater returns in con- 
|}sumer sales. Hence the concentra- 
tion of interest in obtaining for his 
program fare the best possible spot 
in terms of an economic buy. 

The situation has become pretty 
much of a checker game in the com- 
petitive pressure among the net- 
works. CBS and ABC, particularly, 
are pitching after each other’s ac- 
counts armed with elaborate mathe- 
matical data purporting to demon- 
strate the economic superiority of 
one of its spots or sequences to that 
now occupied on the compétitive 
network. Or, that how by moving 
over several programs it can make 
savings that run into the hundreds 
of thousands. 

So long as inflation shows no 
signs of abating, say these observers, 
the trend among advertisers to get 
maximum value out of the advertis- 
|ing dollar will become more and 
|more pronounced. They predict that 
| the second quarter of 1948 will see, 
| because of this penchant, some hefty 
switching of network billings. 


gone exclusively open end. 

Waxed version starts Dec. 17 on 
WGN, Chicago, for Atlas Prager beer 
and on a sustaining run over WOR, 
N. Y., after the first of the year. 
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Elaborate 


Continued from page 25 





to offer the best returns for the 
money are being asked to actively 
collaborate in preparing the presen- 
tation. 


note of warning sounded in Atlantic 
City a few months back by Neil Mc- 
Elroy, who has pretty much to say 


000 “investment” in radio advertis- 
ing. Thus McElroy, along with other 


the framing. 

Idea for the commercial presenta- 
tion was conceived last June by 
Charles Hammend, veepee and the 
web’s top promotion man. 
mond, along with CBS’ Victor Rat- 
ner and ABC’s Iver Kenway, are en- 
gaged in the spade work. 

After its “preem” before Manhat- 
tan agency and sponsor reps, the 
presentation will be moved to Chi- 
cago and the Coast, with plans under 
way for a tour of key cities through- 
out the country. 

The actual preparation, it’s re- 





excess of $50,000, : 






thinking as to the medium’s ability | 


The webs recall, for example, the | 


about Procter & Gamble’s $20,000; | 


critics of the medium, will assist in 


Ham- | 


ported, represents an investment in 


ANNOUNCING 


The Formation of a New and Distinctive Sing- 
| ing Group (All Voices) Which Produce a Song 
and/or Musical Rendition with a Unique, 
Rhythmic, Orchestra-Like Effect, to Be Known as: 


“BALLARD'S BALLADIERS” 


(Reg. U. S. Pat. Off.) 


Said Group, Together with Library of Special 
Arrangements Used by Same, Presented 
Exclusively by 


PAT BALLARD MUSIC CORPORATION 
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New Kid Formula 
On WNBC Agenda 


Jim Gaines, manager of WNBEC, 
N. Y. is blocking out the entire 
6:30-6:45 p.m. segment cross-the- 
poard for children’s programs. 

New kiddie formula already has a 
two-night-a-week (Tues. and Thurs.) 
spread via the “World Over Play- 
house,” which is put on in coopera- 
tion with the Jewish Education 
Assn., and Godfrey Schmidt's “Story 
Teller” program. The NBC flagship 
station's decision to expand the 
early-evening programming is a di- 
rect offshoot of the web's 
crime-shows-before-9:30” edict, feel- 
ing being that there’s no virtue in 
the absence of an evil without some 
additional positive action. 

The additional Monday, Wednes- 
day, Friday programming is now 
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being mulled and will probably bow | 


jn soon after the first of the year. 


Old Gold, Nedicks Bay 





WHN Basketball Series 


Old Gold and Nedicks Stores are 
jointly picking up the tab for broad- 
east of 10 regularly scheduled Ivy 
League basketball games, starting 
with the Yale-Cornell clash at Ithaca 
en Friday (19), over WHN, N. Y. 
Don Dunphy will do nine of the 
games, with Bert Lee on the ini- 
tialer. 

It now gives the station an al- 
most complete cross-the-board ma- 
jor sports events on the air nightly, 
from now until the baseball season. 


Webs Agree 


Continued from page 26 =a 


Clark Andrews, Al Ward, Ed King, Mur- 
tay Burnett, Marx Loeb. 


Although the directors voted to 
observe AFRA picket lines when a 
strike by the actors’ union was 
threatened last year, it was pre- 
dicted this week that the AFRA na- 
tional board would take no stand 
in the RDG-web dispute. Even in 
event of a walkout, it’s doubted that 
AFRA would instruct its members 
not to cross RDG picket lines. Fact 
is cited that such action would place 
AFRA in the position of asking 
many members to violate contracts. 

At the same time, however, there's 
no question but that a large body 
of AFRAites working on call would 
demonstrate where their sympathies 
lie by simply declaring themselves 
“busy” and unavailable when they 
saw directors parading in front of 
network entrances. 











Coast Lecal Aloof 
Hollywood, Dec. 16. 
Threatened strike of radio direc- 
tors in the east will have little bear- 
ing on the Coast branch of the Radio 
Directors Guild. The RDG in Hol- 
lywood will abide by its contracts 
with the nets, says Thomas Free- 
bairn-Smith, prez of Coast local, no 
matter the situation in the east. 
That will hold unless an attempt 
is made to move originations here, 
in which case the RDG Coastites 
would refuse to work the struck 
shows. Said contracts run until next 
fall. It may be noted, too, that such 
& move is unlikely since the space 
shortage here is acute. 


“THIS TIME FOR KEEPS” 
Mgt.: LOW CLAYTON 


} 


| about 180. 


WINS’ Promotional Tiein 
With Associated Laundries 


N. Y. indie WINS has made a tie 
with the Associated Laundries of 
Brookiyn whereby station will get 
unique promotion in return for air 
time. Laundries will get three 15- 
minute sections of Jack Lacy’s show 
(10 a.m. to noon). In return, sta- 
tion will get 50,000 bundle insert 
plugs each week, plus pictures of 
Lacy On every laundry truck, and 
window displays in every laundry. 

Associated includes all private 
laundries in Brooklyn, estimated at 
Tie was arranged by 
Charles Oppenheim, WINS publicity 


| director. 


Station has been making unusual 
moves to increase its exploitation 
ties, due to difficulties in getting 
newspaper listings. At the begin- 


| ning of 1947, WINS wasn’t listed in 


any N. Y. newspaper. It’s now listed 


| in: six. 
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gry. It’s a pity the piece didn’t have 
poo same expert handling through- 
out. 

In dramatic form, the stanza 
traced the long, devious journey of 
an Italian peasant from his moun- 
tain village to the New York head- 
quarters of B’nai B’rith to personally 
thank the organization for flour, 
beans and corned beef that arrived 
in his village in time to save the 
people from starvation. It was a 
simple but stirringly unfolded tale, 
so nicely fashioned that it got over 
despite its production faults. 

Aired from a platter, the stanza 
suffered most from poor handling of 
wavy, screechy canned music bridges. 
Acting was uneven, the Italian char- 


|acters sometimes lapsing in their ac- 


cents, and direction was ragged. The 
sound effects were badly timed and 
in some cases hardly identifiable. 
Probably the producers rate an A 
for effort, inasmuch as they pretty 
obviously had little budget to work 
on. If the item made its point with 
most listeners, however, it’s largely 
to Marion’s credit. Doan. 


FALKENSTEIN VIEWS THE NEWS 
With Ed Falkenstein 

15 Mins.; Mon. thru Sat., 7 p.m, 
WSRS, Cleveland 

This new AM 250-watter on the 
Heights calls itself the “family sta- 
tion,” but the families of the Greater 
Cleveland’s east-side suburbs de- 
serve better. 

The idea is good: bringing onto the 
air the editor of the suburban Paper 
who ostensibly should know the 
area’s inner details and machinations. 
It’s a departure from the usual news 
show wherein the announcer hikes 
in five minutes before air time, rips 
off five minutes of radio news and 
proceeds to read it, mistakes and all. 

Ed F'alkenstein does know Heights 
news, but he has a sharp axe to 
grind and grind away he does until 
objectivity is lost. Furthermore, he 
has a dry, rasping voice that ehills 
listeners. His mike technique is bad, 
for the entire audience knows when 
he turns a page. He treats radio 
although writing for radio news is 
entirely different. 

A personality in Heights circles, 
Falkenstein fails to project either 
himself, or his knowledge of the 
news, in his radio talk. 

The station has granted the editor 
15 minutes of free time on its AM 
and FM outlets. Essentially, the idea 
is tops; but why destroy it with poor 
writing and poor presentation. 

Albeit WSRS is a small operation, 
it nevertheless is competing with the 
big ones, and no small fellow can ig- 
nore quality at any time, particu- 
larly when the small boy is a new- 
comer. Mark. 





DeLuca’s KYW Music Post 
Philadelphia, Dec. 16. 

Edmond DeLuca, ranked among 
the 10 top composers in the western 
hemisphere in a competition which 
included 400 entries from 17 nations, 
has been appointed staff music ar- 
ranger for Clarence Fuhrman’s KYW 
orchestra. 

DeLuca, native of Philadelphia 
and a graduate of the Juilliard 
Graduate School of Music, won hon- 
orable mention for his Symphony, 
“Vindication,” by the Henry F. 











Reichhold Symphonic Awards, spon- 
sored by Musical Digest. 




















MERRY XMAS to 


FATHER PEYTON, O.S.C. 


and the 


“FAMILY THEATRE” 


Broadcasting 
Saturday, Dec. 20—9:00-10:00 p.m... EST 
MUTUAL 











Starting January oth 


WCBS 


will program 540 minutes 
of broadcast time weekly with 


Galen Drake ana the 


HOUSEWIVES’ PROTECTIVE LEAGUE- 
STARLIGHT SALUTE PRODUCTIONS” 


And when New York’s leading station feels 








that way about a radio performer, -he must be 


a top salesman! 


Galen Drake is. Sales records show it... 


satisfied sponsors testify to it! 


Want to make your advertising dollars count? 
Call WI 2-2000 or any Radio Sales office, ; 
to discuss what Galen Drake and his new WCBS 


participation combination can do for you. 





* HOUSEWIVES’ PROTECTIVE LEAGUE broadcasts 
Monday through Friday, 4:30 to 5:00 P.M., 
Saturday, 9:45 to 10:15 A.M. 
STARLIGHT SALUTE broadcasts Monday through Saturday, 
11:30 P.M. to 12:30 A.M. 


as | station in the’ l market WE BS 
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Alan Dale—“I'll Hold You in My 
Arms,” “Ma, Dance With Me” (Sig- 
nature). There’s a wealth of prom- 
ise in this vocalist. When relaxed 
and linked to the right song, he 
packs personality ‘plus. Dale may 
not be an outstanding voice but 
there’s plenty of verve, freshness and 
likeability. He handles a ballad with 
feeling and rides a rhythm ditty 
with an illusion of having a good 
time. The jockeys and jukemen will 
find in “Dance” something to perk 
’em up and they'll find 
Me,” released with “Shine on Har- 
vest Moon” on the reverse side, full 
of crack melodizing and oomph. His 
“Harvest Moon” can be written off 
as a mistake. Ray Bloch’s hack- 
grounds to “Mean” and “Dance” are 
darbs. 


Tex Beneke—“Lone Star Moon,” | 


“Oklahoma City” (Victor). Both 
numbers make righto setups for the 
combination but the one that will 
probably do the job around the 
nickelodeons and tickle the listeners 
is “Oklahoma.” It’s corking western 





My Favorite Five 


(Following are the five record- 


ings which this disk jockey 
regards as his all-time top 
favorites.) 
DAVE GARROWAY 
(WMAQ, Chicago) 
“Bijou” (Woody Herman). 
“Lady Be Good” (Ella Fitz- 


gerald). 

“Just a Mood” (Teddy Wilson 
Quartet). 

“September Song” (Walter 
Huston). 

“If You Could See Me Now” 
(Sarah Vaughn). 


Jocks, Jukes and Disks 


By Ben Bodec 


“Mean to| 





stuff and sews in the vocal services 
of the Moonlight Serenaders as well 
as Beneke. 

Buddy Clark—“Ballerina,” “It Had 
te Be You” (Columbia). With Co- 


lumbia it’s apparently a policy of 


better late than never. This disk has 
all the evidence of a sudden after- 
thought. It’s tossed out on the mar- 
ket at the same time with another 
of Clark’s, “You Are. Never Away” 
and “All Dressed Up with a Broken 
Heart.” Clark’s version of 


respect, must now fight to catch up 
with the rest of the pack, principally 
Vaughn Monroe. However, “Had To 
Be You,” will probably be preferred 
with the nickel-drops. It’s got lots 
of bounce and Dick Jones’ back- 
ground deserves a special nod. An- 
other juke natural is “Broken 
Heart.” Clark gives it the super- 
schmalzy treatment that is reminis- 
cent of the screen-slide era. It’s got 
that jukebox thing. In “Never 
Away” Clark retains the. lyric’s nos- 
talgic flavor delightfully and wraps 
it up in lots of heart and resonance. 

Dinah Shore—“‘Best Things in Life 
Are Free,” “At the Candle Light 
Cafe” (Columbia). 
tonal sensitivity “Candle Light” is 
probably the finest thing Miss Shore 
has cut in some time. It is quite 
‘likely that her version of this gypsy 
air will be compared to Peggy Lee’s 
“Golden Earrings.” Miss Shore’s 
“Best Things” figures as an ingratiat- 
ing contrast in cadence and is also 
solid stuff. It also cuts in Sonny 
Burke for some lively licks of dan- 
sapation. Platter suggests best-seller 
in all directions. 


Ray Dorey—“Gotta Get a Girl,” 
“I Never Loved Any One” (Majes- 
tic). Dorey injects plenty of sale- 
ability and personality into “Gir!” 
and fashions “Any One” into a bal- 
lad of marked acceptability whether 
it be juke, jock or counter. Tony 
Pastor has also a version of “Girl” 
out for Columbia, 


Slim Gaillard—“Boip Boip,” “The 
Bartender’s Just Like a Mother” 
(M-G-M). Though “Boip” won't 
stand comparison as a popularity 
builder as “Cement Mixer” it will 
probably please the Gaillard clien- 
tele, particularly around the jukes. 
Same outlook may be credited to 
“Bartender.” In either case it’s not 
Gaillard on the sharpest beat. 


Irving Fields Orchestra—*Guate- 
mala,” “Take Me in Your Arms” 
(Victor). Fields represents excep- 
tional talent in his special domain. 
The jockeys will probably latch on 
to the samba side, 
ride it into the hit class. The beat 
and the rhythm is kept mounting 
with an unusual precision and the 
result is solid melodic excitement. 
The bolero rumba treatment of 
“Take Me In Your Arms” is also a 


pleasure. Victor has put this ON€ OUL F44O4449 FFEFEEEEEEEEESEEEEEEEEEEEEEES $4466666646666664666666666666466664646466 
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“Bal- 
lerina,” while effective fare in every 








under its international label but it 
belongs in the jukes. The nickel- 
droppers will want to hear it time 
and again. 

Jackie Paris and His Trio—‘Sky- 
lark,” “Your Red Wagon” (M-G-M). 
Paris’ wail seems to have done well 
for him at the Onyx Club, N. Y., but 
from the loudspeaker it sounds more 
curdling than cuddling. “Wagon” 
turns out a fairly clever piece, as 
compared to the sometime weird 
\flights Paris takes on “Skylark.” 
Instrumentally, the impression is su- 
perior. 

Lena Horne—“I Feel So Smoochie,” 
“Take Love Easy” (MGM). The top 
side, “Smcochie,” which has held a 
top spot on Miss Horne’s p.a. reper- 
toire, receives all the warmth and 
|fine emotional nuance _ associated 
with her style. “Easy” also packs an 
ingratiating lilt of solid dimensions, 
making this disk boff Horne fare for 
any outlet. Luther Henderson’s back- 
| ground gives it all a strong lift. 

Wayne King—“Traumerai,” “Dedi- 
cation” (Victor). Strictly geared to 
bedtime or Sunday afternoon mood. 
Hardly conceivable anyone will ob- 
ject to the orchestra’s adaptation of 
the Shubert composition. “Dedica- 
tion” is culled from “Song of Love” 
film and leave the orchestra little to 
do but background Franklyn Mac- 
Cormack’s poetic reading. Only 
King perhaps could probably make a 
combination of sides like this one 
pay. 

Don Henry Trio — “Turnpike 
‘Polka,’ “Sabre Dance” (Regent). 
Worthy of attention of the jukes if 
only for the trio’s smart treatment 
of the polka side. Group is several 
pegs above run of the mill. 

Viola Watkins—“You’re in Love 
With Every One,” “It’s Right Here 
For You” (Super). Nellie Lutcher 
can’t be blamed for the sins of her 
imitators. They just make her sound 
that more distinctive and good. Miss 
Watkins has the squeak effect but 
nothing else. 

Soft W:nds—“That’s the Kind of 
Girl I Dream Of,” “To Be Continued” 
(Majestic). Not up to the trio’s pre- 
vious release but there’s a catchy 
novelty in “Continued” and a tune- 
ful tidbit of stylistic synchronizing 
in the other number. 











Akron Symph Conductor 
Admits Public to Rehearsal 


Akron, Dec. 16. 


Grant Fletcher, conductor of the 
Akron Symphony Orchestra, invited 
the public to attend an open re- 
hearsal Sun@ay (14), in the Goodyear 
theatre. Fletcher said that a re- 
hearsal is more fun than the finished 
concert, and that music lovers would 
appreciate the finished product more 
if they attended a rehearsal. Fur- 
ther, he believes attendance at the 
rehearsal will build interest in the 
orchestra, 

Microphone was set up near the 
conductor so that the audience could 
hear his coaching. Admission at the 
rehearsal was 50c. for adults and 
25c. for children. 


CKLW’s Eddie Chase 
To Double Disk Jock 
Shows on KFVD, H’wood 


Detroit, Dec. 16. 


Eddie Chase, whose shift from 
WXYZ, here, to CKLW, Windsor, 
Can., just across the river, last May, 
started a scramble for top disk jock- 
eys that is only beginning to sub- 
side on the Detroit air, will divide 
his time between KFVD, Hollywood, 
beginning Feb. 1. Move sooner or 
later is bound to have effect on radio 
scene in Detroit, but for immediate 
considerations, most interest will 
focus on the way Chase will operate, 





working on a Coast and a Midwest | 


station at the same time. 

Chase will record his shows part 
of the time for both KFVD and 
CKLW, and commute every month 
or two from Detroit to the Coast. 
Plans call for him to spend two 
months in Hollywood, while CKLW 
will use recordings, then back to De- 
troit for a month, during which he 
will record for KF VD. 


Unusual deal was made because 
CLKW refused to release Chase out- 
right. He has pulled capacity spon- 
sorship since CKLW hired him away 
from WXYZ. But CKLW likewise 
asserted it did net want to refuse to 
let Chase take the Coast offer be- 
cause “we didn’t want to stand in his 
way.” 

Several of Chase’s Detroit spon- 
sors will back him on the *Coast 
shows, too, such as Wurlitzer, Mu- 
tual Benefit of Omaha, Arthur 
Murray. Another Coast sponsor will 
be the auto dealer, Mad Man Muniz. 











Disk Jockey Reviews 





TURNTABLE TIME 
With Irv Hurst 
Participating 
60 Mins.; 12m., Mon. thru Sat, 
WOKO, Albanv ; 
A pleasant voice, engaging per- 


sonality, and mike poise are the 


assets this newcomer brings to this 


disk program, while a lack of mature 


judgment constitutes the chief liabil- 
ity. Hurst, whose only previous ra- 
dio work was on WVDR (a power 
setup at Cornell U.) was handling 
the midnight assignment only one 
week when heard. Considering the 
ability displayed on the basis of 
such limited training, this guy seems 
headed places. 

Hurst’s principal fault is over- 
familiarity with young women who 
phone in requests during the broad- 
cast and a tendency to give taverns 
free advertising rides. It seems im- 
portant that Hurst observe the line 
of demarcation between friendliness 
and intimacy. At one time it sound- 
ed as though he were trying to ar- 
range a date with a girl caller. He 
laughs so much during the reading 
of an announcement that its effect 
was lost. Hurst also thrice repeated 
birthday greetings to a listener. 

Aside from these correctable mis- 
takes, Hurst riight modulate more 
and read brief news items with a 
sounder sense of values. His easy 
manner gives the hour a light, im- 
promptu touch for stay-up-lates. The 
Modern Music Shop is pers, 

aco, 


PLATTER PARADE 
With Peter Potter 
180 Mins.; 9:30 a.m., Sundays 
Participating 
KFWB, Los Angeles 

“For your listening pleasure,” says 
Peter Potter as he opens his veteran 
biscuit bake. And that’s exactly what 
he means and has meant for nine 
years while being one of top local 
faves and, more recently, a regional 
networker. In fact, Potter, by actual 
record, was one of the first to skein 
his shows, beating the Whiteman- 
Block-Dorsey exponents to the draw 
when he preemed for Don Lee early 
this year, concurrently also being 
“networked” by RCA-Victor via 
transcriptions over scattered Coast 
stations. His theme is lots of music 
and an earthy, unsophisticated man- 
ner that pays off to the overall tune 
of some $100,000 annually for him. 

For most of the nine years Potter 
has held the same show and sta- 
tion. He did a two-year switch to 
KMPC, but for the same used car 
sponsor who backed him until fairly 
recently. From this three-hour spot 
he has expanded to others, once hav- 
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* TOO-FAT POLKA (6) (Shapiro-B) Pee eee eee ee ee ed 
For lyrical an@® 


SERENADE OF THE BELLS (Morris) 
TWO LOVES HAVE I (Miller) ...... 
I'LL DANCE AT WEDDING (Simon) ,....... 


PASS PEACE PIPE (Chappell)..... seen. 
GENTLEMAN IS A DOPE (Williamson) ,..... 
STANLEY STEAMER (Warren) 


FELLOW NEEDS A GIRL (Williamson) 


POPPA WON’T YOU DANCE (Morris) 
I STILL GET JEALOUS (Morris) .... 
NAUGHTY ANGELINE 


“Guatemala,” and | 


THOSE THINGS MONEY CAN’T BUY (Robbins) ... 
WHAT ARE YOU DOING NEW YEAR’S (Famous)...... 





qreseeeerreeee | Best Sellers on Coin-Machines 


1 Vaughn Monroe............Victor 


BALLERINA (7) (Jefferson) ....... 


se eee e eee eee er eeeeeeteeee 


HOW SOON (6) (Supreme) ........ 
NEAR YOU (14) (Supreme) .. 


GOLDEN EARRINGS (2) (Paramount) ,.. 


CIVILIZATION (9) (Morris) .......... 


YOU DO, (15) (BVC) ..... 


AND MIMI (6) (Shapire-B) .,. 


a 
I WISH I DIDN'T LOVE YOU (9) (Paramount) 


SO FAR (6) (Williamson) ....... ° 


Coming Up 


oe oe oe ee) 


DON’T YOU LOVE ME ANYMORE (Oxford)............0..00- 


(Simon) 


eeree 


Ss pore Godfrey.... 
§ Dinah Shore ..... 


eeeereeerne ee@ree 


Vous BEUSCOR 2 cccccece 


Frank CPU tosh éys7088 


a ee ee 


re eereeerreeeee 


| 
re 


‘eeee eee ee ee ee ee ee 2 2 ee 


(eee eee ee eee eneee oe ee 


Jimmy Dorsey....++...++..M-G-M 
Bing Crosby......++++++++..Decca 


Francis Craig ..............Bullet 


B ier Qwens...ccsseeseseess TOWOT 


Larry Green.....csesseeees- Victor 


Renan ies Sid a { pooey Lee... .seeeeeeeees. Capitol 


Dinah Shore...........-Columbia 


.+++-Columbia 

Andrews Sisters.....\......Decca 
§ Louis Prima 
l Andrews Sis.-D. Kaye....... Decca 
seeeee- Columbia 
U Margaret Whiting .........Capitol 
5 Re NGG 655 00.0 ke oS aN Decca 
Chee BA A i eascciiiticn’ M-G-M 
.»-.-Capitol 
Vaughn Monroe ......++++..Victor 
... Victor 
Frank Sinatra,..........Columbia 


Ai, 3 gt * EE frye RE RE wee ...- Victor 


Jo Stafford...............--Capitol 


on Laine.........+..Mercury 
"Q POrry COMO... ccccccccccss VIO 


§ Clark-Noble eeeeeeeneee .Columbia 
* \ Tony Martin..... 


{ Dinah Shore......... ery ei Victor 


\Kay Kyser..............Columbia 
FO. BUTTE, cccencccees 
{Jo Stafford...... 
UTony Martin........ 


pe WING se Vi p00 sbe teens Victor 
Frank Sinatra......... . Columbia 
1 Freddy Martin.......cecse. Victor 
Buddy Clarke. .ccsscices Columbia 
{Guy Lombardo............. Decca 
COS DOW. 66805 5 vss 0008 Columbia 

{ Harry James......... .. Columbia 
PEMOOG DUNE. ckecksssbacebet Victor 

§ Dick Haymes .........+....sDecca 
UArt Lund ...... No evae eeee-M-G-M 

§ King Cole Trio....... «++.- Capitol 
ECTBPR-BODNe ccc is cocncs Columbia 


Margaret Whiting. 


[Figures in parentheses indicate number of weeks song has been in the Top 10.] 





... Victor 


.»-.Capitol 


céuae ++..-Capitol 
ocwecne VECIOF 


sogesess CORR 


ing a peak of four, \ ith an 

hour on KMPC for a film enttpnaes 
Now he does this KFWB spot and 
the Don Lee net shot for hester. 
field nightly. 
Except for NBC-outlet .KFI’s rat- 
ing, Potter has given KFWB the top 
percentage of sets in use hereabouts 
All of which combines to give him 
considerable local weight and a 
right of refusal of sponsors. 
; Potter is strong proof that musie 
is 70-80% of radio, for its the pop 
music he dispenses that lures "em 
to his over-simple, often corny but 
commercially effective pitches for 
backers. He has a fine sense of 
what Joe Public likes and dislikes 
in disks. He gets an average 45 
plates into each session, embroider. 
ing with ad lib and not too searching 
trade patter which he delivers in an 
“Arkie” I’m-one-of-you-all drawl 
with identifications fore and aft. His 
long, detailed and convincing com. 
mercials are a sponsor’s dream come 
true. So well does Potter know his 
pu »lic that he asks for requests only 
very infrequently, stating that vir. 
tually without exception all un- 
solicited requests coincide exactly 
with his own tastes and selections, 
and they run the gamut of novelty, 
votal, instrumental and dance. 


Hurl, 


CLUB 321 
With Bud Wendell 
30 Mins.; 10:30 p.m., Monday thru 

Friday 
Rosenblum’s Record Mart 
WHK, Cleveland 

(Leroy Lustig) 

Thirty minutes of fast syncopation 
with Bud Wendell, one of Cleve- 
land’s better disk jockeys, twirling 
platters is an acrass-the-board bit 
dangled before nitghttime audiences 
here. And Wendell’s clever chit- 
chat and fast spieling makes the 
minutes tick by pleasantly. 

Although sponsored by Rosen- 
blum’s, a record store, the program 
is primarily a “good-will builder,” 
with commercials limited to a bare 
minimum. A tie-in with the Record 
Mart provides for free disks to those 
whose selections are picked by the 
roulette wheel. No catches, no en- 
try limericks; just a letter for a re- 
quest qualifies the entry for the en- 
tire week. If the number picked is 
named on the roulette wheel selec- 
tion, letter goes out to all who re- 
quested that particular disk and they 
get free any recording of their 
choice, Only popular pieces are 
used. 

Mail pull each week is well over 
6,000 requests and hand-outs are 
high. Each evening Wendell plays 
about “seven records, opening with 
one of his own choosing. If that 
selection turns up later on the wheel 


‘he pays off anyway. An extra slot 


on the wheel is a “charity” slot. 
When the wheel halts there an al- 
bum goes to Crile Hospital for vet- 
erans. 

It’s one of Cleveland’s better disk 
shows; fast-moving, entertaining, 
and catchy, with Bud Wendell catch- 
ing the bouquets. Mark, 


1280 RANCH 
|With Johnny Faulk 
90 Mins.; 5-6:30 a.m. 


WOV, N..¥Y. 

Johnny Faulk’s’ early-morning 
drawl is like a breath of fresh air 
out of the Texas prairies projected 
into the metropolitan area. Faulk, 
in fact, had his radio origin in Texas 
and his current “1280 Ranch” disk- 
spinning stanza is by way of CBS, 
where a couple seasons back he was 
spotted sustaining coast-to-coast in 
his “Johnny's Front Porch” 
tainer. 

Faulk’s a natural for this crack-of- 
dawn hillbilly romp, and if you 
don’t think blase New Yorkers and 
in the surrounding environs won't 
take to the Sons of the Pioneers and 
their prairie counterparts between 
5 and 6 in the morning, take a gan- 
der at the mail pull. WOV can take 
a bow for coming up with the neat- 
est disk jockey trick of the season. 

There’s a distinctiveness and un- 
usual flavor about Faulk’s delivery 
and his word gymnastics that’s so off 
the beaten track, in terms of met- 
ropolitan broadcasting, as to give 
“1280 Ranch” a definite aura of 
charm. There’s a warmth and sense 
of intimacy, too, about his program 
that will invite a tune-in again an 
again. 

Faulk doesn’t get excited about 
rubbing shoulders with show biz 
personalities, nor does he attempt 
to project the usual element of con- 
ceit into his gab. It's just folksy, 
with a 100% Texas label, and youll 
have to look far to ea peg it. 

. ose. 





Sus- 





Goins Joins MCA 


Don Goins, formerly with the dis- 
tribution department of Columbia 
Records, has joined the Music Corp. 


of America band division in New 
York. . 4 
MCA is currently stocking its 


music department with college grad- 
uates. Goins has had no previous 
agency experience. 
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AFM Probes Sidemen: Complaints 
On Rehearsal-Salary Violations 





American Federation of Musicians* 
‘has begun an investigation of com- 


plaints from sideman members that 
union rules are being widely violat- 
ed due to the Dec. 31 disking ban. 
Problem being posed for AFM execs 
ig the charge that members of major 
and minor orchestras are being 
asked or forced by leaders to re- 
jfearse new tunes for recording 
without the proper remuneration 
demanded by AFM regulations. And 
the AFM is seeking to snag violators 
and halt the practice by having dele- 
gates haunt rehearsal studios, etc. 


Union regulations allow without 
charge to the leader one rehearsal 
session weekly—so long as the tunes 
gone over are only for the pur- 
pose of supplementing existing li- 
braries. In the event a rehearsal is 
called for the specific purpose of 
familiarizing musicians in a band 
with tunes to be recorded, the union 
rules demand that each man be 
paid $13.75 per half-hour, the charge 
to be borne by the recording com- 


pany. 
Lately, few if any bands under 
contract to recording companies 


have been adding new tunes to li- 
braries excepting those they expect 
to record before Dec. 31 to beat 
the disking ban. And it’s claimed 
that very few leaders are observing 
the pay regulation, which, in many 
cases, applies to top bands also since 
such leaders pay their men a flat 
rate weekly for all tasks with the 
exception of recording, which is 
extra. 


Indiscriminating Rehearsing 


As a rule, most maestros do their 
rehearsing of new pop tunes to be 
recorded after they reach the 
recording studio, so that rehearsal 
time is included in the $41.25 per 
man three-hour disking sessions al- 
lowed’ by the union (overtime ex- 
tra). That’s the procedure during 
normal times. Due to the rush to lay 
in a stockpile of masters before Dec. 
31 many leaders are forced to re- 
hearse wherever and whenever pos- 
sible, and this means that once they 
get into a studio and begin cutting 
they can finish tunes much faster 
and can put more on the shelf than 
otherwise. 


Ray McKinley was warned last 
week by the AFM to halt rehearsing 
for his first RCA-Victor date (see 
separate story) between shows at 
the Paramount theatre, N. Y., un- 
less he paid the required rehearsal 
scale. 


ASCAP-Radio 
Renewal Stymied 


Unless the deadlock over the issue 
of collections on network co-op 
shows is meanwhile broken, it 
doesn’t look as though the radio in- 
dustry will have a renewal commit- 
ment from American Society of Com- 
posers, Authors and Publishers by 
the end of this year. 


The network reps on broadcasters’ 
committee have rejected ASCAP’s 
demand that the webs pay the music 
license fee on all co-ops on the 
ground that they have no way of de- 
termining the amount of money the 
affiliates get for selling such shows 
locally, The stations often make 
deals in which the network co-op 
show is just part of a package and 
they're inclined to resent having to 


report any local time figures to the | 
network. 


_ The webs see ASCAP’s attitude as 
impgssible to meet since it involves | 
poking into their affiliates’ private 
business and they have suggested 
that ASCAP pass up this provision 
for the time being and put through 
the contract extension. Members of 
the broadcasters’ committee have 
expressed themselves as puzzled by 
ASCAP'’s stand over the issue since 
the amount involved could not be 
more than $20,000 to $30,000 either 
way, compared to the $6,000,000 col- 
lected annually from radio. 

Since the. networks have told 
ASCAP they will refuse to put the 
heat on their affiliates with the view 
of having them make their co-op 
Music fee payments through the net- 
Works, the indications are that un- 
less ASCAP backs down the entire | 
matter of renewal will remain a) 
stalemate for months—or ASCAP 
will resort to a test suit on whose | 
Tesponsible for the co-op payments. | 











Kid-Album Serials 
Click for Hub Jockey 


Boston, Dec. 16. 

Ranny Weeks, ex-maestro now a 
disk jockey on station WCOP here. 
is using an unusual gimmick nightly 
on his disk shows to attract and 
keep moppet listeners. He’s using 
kid-album recordings in a manner 
similar to the serials made by film 
producers. He’ll take a four, six, or 


|eight-sided album and play one side | 


a night until it’s completed, then go 
on to another. 

WCOP officials at first feared they 
would get a wave of protests from 
the piecemeal style of recorded 
storytelling, but the mail pulled by 
Weeks’ show has convinced them 
otherwise, and it’s being continued. 





Mex Saicens 
Union Bars All 
U.S. AFM Tooters 


Hollywood, December 16. 

Latest edict froni Mexican musi- 
cians union received here bans all 
American Federation of Musicians’ 
members from working in Mexico. 
The Sindicato, as the musicians 
union in Mexico terms itself, has 
called a complete halt to American 
musicians trekking south of the 
border to perform on Mexican soil. 
Previously American sidemen were 
Okayed providing they were not 
working on a competitive basis with 
Sindicatos members. 

The Mex union and the AFM have 
been warring ever since the AFM 
chief refused to let Mexican units 
tour U. S. theatres, on grounds that 
such bookings knocked Yank tootlers 
out of jobs. The Sindicato’s mild re- 
taliation stated that AFM men could 
play in the country if they did not 
directly oust Mexican members. 
ban is now a solid line on either 
side of the border. 


Reg Marshall agency here conse- 
quently has been told its booking of 
Johnny Otis’ 16-piece colered crew 
into Iris theatre, Mexico City, for 
stand starting Jan. 16 is off. Otis, 
who incidentally opens at Meadow- 
brook here Jan. 2, got the booking 
initially because in playing Iris, 
house would keep its Mexican pit- 
men and as a big brassy jazz band 


such as Otis’ has no counterpart in | 


Tamaleland, outfit would not be el- 
bowing local ork out of employment. 


The Sindicato’s sudden swoop- 
down is believed prompted by fact 
AFM last August let a typical orches- 
tra from Mexico City journey all the 
way to Stockton Fair, upstate, then 
cracked down and prevented the 
troupe’s appearance. 


tion is a means of supporting the 
AFM’s forthcoming recording ban by 
barring discussed trips across the 


The | 


Many believe the Mex union's ac- | 


Al Donahue Pacted 
By Tune-Disk Firm 
Boston, Dec. 16. 

Al Donahue’s orchestra has signed 
a recording contract with Tune-Disk 
Co., and will get in as many sides 
as possible before the Dec. 31 disk- 
ing ban. Eight tunes are being cut 
;by Donahue this week. 

Donahue orchestra is at the Totem 
'Pole Ballroom, Auburndale, near 
| here, 


Road Wrings Out 


Maestro Stamina; 
Gray, Pastor Ill 











Difficulties of working the road, 
which begin with long jumps be- | 
|tween dates and end with a lack of | 
rest due in many cases to frequent | 
guest appearances on disk jockey | 
shows, is wreaking havoc with many | 
bandleaders. This past week two 
more name maestroes—Glen Gray 
and Tony Pastor—decided to dis- | 
band temporarily and recover their 
strength. Pastor quits Dec. 12, for 
lat least two weeks, and 





Gray breaks up as of Friday (19) 
\for four to six weeks during which 
ihe will get a at Boston’s 


| Leahy Clinic. 


checkup 


| Prior to the moves of Pastor and 
|Gray, Jimmy Dorsey had made up 
his mind to disband for a while, pos- 
lsibly until next spring. His move 
|was due also to physical exhaustion. 
| In all three cases the leaders in- 
|volved have been on constant road 
| work, with only brief intervals on 
|location. Gray has been out for al- 
|most a year, with time out last April 
ifor a sitdown in San Francisco. 
|Neither Gray nor Dorsey, however, | 
|had the difficulty Pastor is experi- 
fencing in cancelling commitments. 
He finally sought the union’s advice, 
and the latter told him to secure a 
doctor’s certificate to back up his 
,illness plea. This was easily secured. 

One of the contributing factors to 
ithe layoffs is the lagging b.o., and 
that’s not meant to indicate that 
leaders are getting ill over a lack of 
|business. It means that to play 
picked spots where the chances of 
idoimg a b.o. brodie are least, often 
requires long jumps. Forced to 
move by car or bus, neither leaders | 
nor their musicians get much solid | 


dition, the former is called upon to | 
guest for disk jocks and in record . 
stores in virtually every town the | 
band works. These schedules are | 


9 a.m. on. 





lrest, since 


| the band might be moving to the continually a 
|with Petrillo. It 
This sort of routine is what con- | profits by capitalizing on the playing 
\tributed to the physical breakdown | of recordings made by AFM mem- 
| by Stan Kenton last April and which | bers. 


inext date. 


} 


‘forced him to quit his band in the | 


+; Some 





possibly | 
longer, entering a Hartford a) 


Congressional Labor Sub-Comm. 
Urges Drastic Action vs. Petrillo, 
But Election Year Moves Unlikely 





Virginia Maxey Signs 
Col. Pictures Deal 


Hollywood, Dec. 16. 

Virginia Maxey, former 
with several name bands, has been 
signed to a term deal by Columbia 
Pictures. Her initial film chore will 
be the lead in “Trails to Laredo,” a 
western-musical, which Jonie Taps 
is helping cast. 

Taps is also planning to begin cast- 
ing bands and solo recording names 
for “Make-Believe-Ballroom,” which 
has been in the Columbia works for 
time. A February teeoff is 
figured, 


Coin Machines, 
Radio Should 
Pay AFM: Kearns 


Washin Dec. 16 

The coin machine industry should 
make some return to musicians who 
make records, Rep. Carroll D. Kearns 
(R., Pa.}, chairman of the Labor 
sub-committee investigating James 
C. Petrillo, declared in a statement 
Friday (19). 

While Kearns signed the report call- 
ing for Jegislation and an anti-trust 
probe to hobble the American Feder- 
ation of Musicians prexy, he declared 
that the musicians deserved some 
return from the disk boxes and the 
radio stations that get big profits 
from the work of the musicians, His 
position called to mind the fact that 
last spring the House Judiciary Com- 
mittee conducted extended hearings 
on legislation to make coin machines 
subject to the copyrivht laws. Bill 
would have had them pay 
to the composers. Keerns went fure 
ther and suggested that they should 
pay something to the musicians to 
make up for the fund lost when the 
Taft-Hartley law outlawed the royal- 
ties from the record companies. 
Kearns said in part in his statement: 

“I predicted to the Honorable 
Fred A. Hartley, Jr., chairman, and 





ton. 


rest while on the road and, in ad- | the full Committee on Education and | “Sub-committee 


Labor, that Petrillo will go through 

with his threat to ban all recordings 

after Dec. 31, 1947,” Kearns said. 
“The enactment of the Taft-Hart- 


often back-breaking, calling for ap- ley Law, which outlawed the collect- 
pearances in the wee hours after a ing of a royalty from the recording 
job or in the early morning from! companies, is one of the main rea- 
It’s the: latter that hurt} sons for his unwillingness to nego- 
most since by the time a maestro /|tiate a new contract with the com- 
finishes a dance date, eats, etc., it’s panies. As I look at the picture, it 
often four or five a.m. before he would seem that it could be possible 
gets to bed. To get up again to be for some ruling to be made whereby | 
at a studio or store by nine, 10 or revenue could be derived from the 
11 am. means a complete loss of | coin machine industry. This industry 
immediately after that! is of large proportion and has been 


contention 
made great 


point of 
has 


“I am informed that there are over 


border by AFM members to cut mas- | middle of a one-nighter run to re- | 450,000 juke boxes in the United 


ters. 


Mex union’s barring of AFM’ers has |eral months to rest. And it’s the ma- ing near $500,000,060. 


nothing to do with Petrillo’s disk 
ban. 


jor factor in the temporary retire- 
ment of Pastor and Gray. 


“The significant issue here is that 
(Continued on page 46) 
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+ Washington, Dec. 16. 


Legislation to bar industry-wide 
work bans such as the American 
|Federation of Musicians recording 


|ban, plus an anti-trust investigation 
lof James C. Petrillo’s “monopolistic 
practices” were recommended last 
Friday (19) by the House Labor 
|Committee. Latter endorsed a ree 
port by a _ special sub-committee 
which has _ been investigating 
Petrillo’s operations for some 
months. Sub-Committee, headed by 
Rep. Carroll Kearns (R., Pa.), is not 


likely to get the action it requested 
jat this time. Congressional leader- 
ship has indicated that it will not 
japprove further labor crack-downs 
since 1848 is a Presidential! election 
| year. 

| The committee’s report made these 
| recommendations to Congress: 

|} “For the protection of the public 
against the abuse of power by James 
1C. Petrillo and the AFM and other 
labor leaders or labor unions which 
| may be tempted to emulate their ex- 
ample, sub-committee recommends 
that legislation be enacted by the 
Congress: 

| “To amend the Taft-Hartley 
jand other federal statutes so 
monopolistic practices by labor 
unions, which are injurious to the 
public interest, shall be forbidden. 

“To make it a misdemeanor for 
any union to license an employer to 
do business. 

“To grant to any person or firm 
placed upon an ‘unfair’ list the right 
of redress in Federal Court. 
| Ferbid Werk Stoppage 
| “To forbid the officers of any 
unions to call a work stoppage or 
strike such as is threatened by 
Petrillo in the Recording industry 
on Dec. 31, 1947, until after an elec- 
tion supervised by the National Lae 
bor Relations Board, and an affirma- 
tive vote favoring said strike or 
work stoppage of at least a majority 
of the employees in said plant or in- 
dustry. 

“To provide safeguards and pen- 
alties to prevent a union and an em- 
ployer from conspiring to evade the 
provisiens of the Taft-Hartley Act; 
and for the recovery of damages to 
any union or non-union worker who 
jis deprived of his job or right to 
/ work by any such illegal conspiracy. 
‘This is a very grave problem today. 
|The right to work must be protected. 
further recome 
mrencs that the Department of Jus- 
tice be requested to consider whether 

(Continued on page 63) 


Valando Settles 
Santly-Joy Pact 


Complications stemming from the 
resignation weeks ago of Tommy 
Valando as professional menager of 
Santly-Joy have been resolved. 
Valando was a one-quarter owner, 
with Perry Como, George Joy and 
Lester Santly, in Oxford Music, a 


Act 
that 








|S-J subsidiary. When Valando quit 


S-J he retained this interest. How- 
ever, this was complicated by the 


The above events indicate the turn to his California home for sev- States with an annual income total- ‘fact that Valando was under con- 


| tract to Oxford for 10 years and un- 
der contract to S-J for a similar 
period, agreements which were still 
in effect when he left. 

As a means of settling the sit- 
uation, Valando and Como relin- 
| quished to Joy and Santly their 25% 
pieces of the firm. At the same time, 
em four partners split up the sur- 
plus coin resting in Oxferd coffers 
'as a result of the hit tunes the new 
firm had published. This agreement 
jalso involved the cancellation of 
| Valando’s contracts with both Ox- 
| ford and S-J. 
| Meanwhile, since leaving S-J, 
| Valando has been—busy establishing 
; Laurel Music, which is incorporated 
;in the name of Jack Katz, Como’s 
jattorney. This firm hes been in ex- 
istence for several weeks and al- 
ready has secured and had recorded 
a group of new tunes headed by 
“Tell Me a Story.” Valando has also 
bought from the deactivated Stevens 
Music the copyright of “There Must 
Be a Way” and has secured the copy- 
right to “If You Had All the World 
and Its Gold.” 





London record label, produced in 
England and being distributed here 
by British Decca, has set up distri- 
bution and sales points covering 
82% of the country. 


ee er ee a amen - a 
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ASCAP Would Use Direct Advertiser 
Contact Should Video Pact Snarl 


Although the American Society of ¢ 


Composers, Authors and Publishers 
as*yet has had’no talks with network 
or individual station Owners over 
television rates for its copyrighted 
music, its executives already have 
planned for contingencies. If ASCAP 
cannot get together with station 
heads over charges for the use of its 


music by video—and thgre’s no 


reason to expect they won't—ASCAP 
may deal directly with advertisers 
to finance video performances. 

This attitude by ASCAP parallels 
the intention of the American Fed- 
eration of Musicians. Several weeks 
ago AFM execs were cited as having 
gaid that if they cannot agree with 
network and independent station 
owners on rates for music before or 
following the Jan. 31 expiration of 
the existing radio-music contract, 
and a stalemate results, the AFM 
will endeavor to sell its wares di- 
rectly to advertisers, 

ASCAP only recently began going 
into the music-video situation on a 
fuller scale. For two years it has 
had agreements with its publisher 
members to represent the latter in 
rate talks with televisors. These 
agreements expire Dec. 31, 1948, and 
ASCAP will soon seek to extend 
these representation rights to 1965. 





Tommy Tucker Reorgs 


Tommy Tucker, who gave up his 
orchestra for an indefinite period 
last fall because of his refusal to 
continue road work, is reorganizing 
his band for eight holiday one- 
nighters and private parties and he 
may continue beyond them. Since 
disbanding last fall, Tucker has been 
at his Asbury Park home concern- 
ing himself with operating an elec- 
tric appliance store he owns. 

Tucker’s initial date will be a 
pana at Kane, Pa., Christmas 

ay. 











Santly-Joy Restricts 
RCA Release Date 


Santly-Joy has placed a restric- 
tion on the performance of the tune, 
“Pianissimo,” through the American 
Seciety of Composers, Authors and 
Publishers, as a means of heading 
off the pre-release date of Perry 
Como’s recording of it by RCA- 
Victor. Restriction is effective on 
both live and disked performances 
of the song, published by Oxford 
Music, S-J subsid. 

Action in banning “Pianissimo” 
until Jan. 15 follows similar courses 
taken by Shapiro-Bernstein with its 
“Cousin Louella’ and _ Broadcast 
Music on its “My Promise to You” 
tune, both marketed too early by 
RCA-Victor as recorded by Larry 
Green. BMI’s restriction, of course, 
is through its own channels. 


Blau Preps Report 
On Foreign Music 





Conditions for WB: 


Hollywood, Dec. 16. 

Vic Blau, Coast head of Warner 
Bros.’ subsidiary music 
companies (Witmark, Remick, 
Harms, etc.), returned here from 
Europe Wednesday (10) after three- 
and-a-half-month survey of condi- 
tions in the music field abroad. 

Blau’s trip was made for the-pur- 
pose of determining the best course 
for WB to follow in foreign coun- 
tries as present partnership con- 
tracts run out at years end. Warner 
music toppers wanted to know 
whether to renew current applica- 
tion with foreign pubs or if it would 
be wiser to open their own offices 
in foreign areas. 

Blau will submit his findings this 
week and a decision is expected 
shortly. 





Songs With Largest Radio Audience 


The top 31 songs of the week, based on the copyrighted Audience 
Coverage Index Survey of Popular Music Broadcast Over Radio 


Networks. 
Peatman, Director. 


Published by the Office of Research, Inc., Dr. John G. 


Survey Week of December 5-11, 1947. 


A Fellow Needs a Girl—*“Allegro”............. ... .. Williamson 
A Girl That I Remember... RRs fo54 Dee ba tobe BMI 
ke a en ane Ae Shapiro-B 
IFES Sr Sor ea ... Jefferson 
Best Things Are ‘Free—t"Good News”. ... Crawford 
Civilization Sc Gia Halbace MG eles PMR a rele vik aces ..«. .-Morris 
Gentleman Is a Dope—*“Allegro”. ie Coane 60S 6.050 & Williamson 
Golden Earrings—+“Golden Earrings” ................ Paramount 
Oe ee eee ay ee Miller 
ce =: a ee eee Maurice 
EEE LE ETO PTE .... Supreme 
I Still Get Jealous—*“High Button Shoes”. .--.. Morris 
I Wish I Didn't Love You So—+“Perils Pauline” wees... Paramount 
I'll Dance At Your Wedding................. cavidee OO 
I’m Sorry I Didn’t Say I'ni Sorry....... aa oe Mood 
Ws MON I MEOOR TAT 5 occ ccd scceccecs seces .. Chappell 
oe TE SA, ISR OP ee .. Supreme 
Pass the Peace Pipe—+“Good News” ned acme t's mack eked Crawford 
. sy ears ik any Canlinesdae x Feist 
Serenade Of the Bells ............ bnoasihs ande’d . .Melrose 
-So Far—*“Allegro” and ehennieiws ene nares Williamson 
Stanley Steamer ......... TOA Te ree ee ,Warren 
The Stars Will Remember ...............cceeecceeues Harms 
There'll Be Some Changes Made..... A eee ...Marks 
Those Things Money Can't Buy..............+-55 . Robbins, 
What Are You Doing New Year's Eve...... .. Famous 
O_O EE TTT ....Miller 
aS ER OPTS Oe ee pn ee ... Berlin 
Winter Wonderland ...............cccceeccececeuede BVC 
With a Hey and a Hi and a Ho Ho Ho................ Bourne 
You Do—j“Mother Wore Tights” ..........eeseee0 >: BVC 





The remaining 19 songs of the 


week, based on the copyrighted 


Audience Coverage Index Survey of Popular Music Broadcast Over 


Radio Networks. Published by the 
G. Peatman, Director 


Almost Like Being In teen 


Christmas Dreaming 
The Christmas Song 


Office of Research, Inc., Dr. John 


.. Sam Fox 
. Leeds 
.. Burke-VH 


Don’t You Love Me Anymore...........cseeeeeeceees Oxtord 
Feudin’ And Fightin’ .......... KWs EECA ER ... Chappell 
ee al cine Ree ..... Berlin 
Fun And Fancy Free—j"Fun And Fancy Free”...... Santly-Joy 
_. 4 ga re . London 
It Happened In Hawaii...............ec000 cece eee Remick 
Kokomo, Ind.—+“Mother Wore bans Sep eeees Chas BVC 
Let’s Be Sweethearts Again ...... Siebueerencepedeees C-P 
Love Is So Terrific ...........ccccce cece ee tenes .. Mellin 
Papa You Dance With Me—*“High Button Shoes”... .Morris 
Santa Claus Is Comin’ To Town...........- ore 
Sipping Cider By the Zuyder Zee........ wedwekt ...+. Bloom 
They’re Mine, They're Mine, They're Mine.......... Sinatra 
WOW EEN Oils dis ts oes voce bss camgee cece cerns Shapiro-B 
Two Loves Have I. ........esseeeeeeeeeeeeeeecee ...» Miller 
La eee AES A Pie 
tFilmusical. *Legit Musical. 


FEEEEEE EEE eee ee EEE EEE EEEEEEFFEEEFEEED ESE ESOS EOE 


publishing. 





Frank Loesser 


complains 
“Call Me 
Frankenstein”’ 
in 
ARIETY '8 
forthcoming 


42d Anniversary Number 


Out Next Month 











August-Diamond 
Battle Waxes Hot 


Hotly contested breach of contract 
suits brought by Diamond Records 
and its prexy, Irvin R. Gwirtz, 
against the firm’s star platter artist, 
pianist Jan August, continued anew 
last week. Plaintiffs submitted 
amended complaints, and in 
received answers and counterclaims 
from the defendant’s attorney. While 
the suits have not been filed, papers 
have been served. August allegedly 
broke the contracts last June. 

August concedes that on April 23, 
1946, he entered into a three-year 
deal with Diamond and later inked a 
management pact with Gwirtz. 
cording to papers submitted by the 
pianist’s attorney, I. Gainsburg, to 
the plaintiff's legal battery, the 
agreements are unenforceable inas- 


filed with the American Federation 
of Musicians. 


Union by-laws specifically provide | 
that no contract with an AFM mem- 
ber shall become effective unless it 
is approved and filed with the union. 
It’s also claimed that Gwirtz never 


act as personal manager or 


the pacts would have been disap- | 
proved since they were “one-sided” 
and “unfair to the artist.’ ’ 

August, who built up a rep by vir- 
tue of his waxing of “Miserlou” on 
the Diamond label, asks dismissal of 
the suits and also seeks to recover 
$100,000 damages from the plain- 
tiffs. In addition he asks a declara- 
tory judgment stating that the doc- 
uments are ineffective plus a per- 
manent injunction against Gwirtz 
from acting as his agent. 


Gwirtz Settles Royalty Suit 


Meanwhile a N. Y. supreme court 
action jointly filed by Colonial 


lishers Protective Assn. trustee rep- 
resenting Peer International Corp., 
to recover unpaid royalty coin from 
Diamond and Gwirtz has been 
settled out of court. According to 
the plaintiffs’ attorney, Arthur L. 
Fishbein, Gwirtz recently settled the 
actions by agreeing to pay off monies 
due on Colonial’s “Miserlou” and 
Peer’s ‘“Babolou” ina series of instal- 
ment payments. He’s already paid off 
about half of the undisclosed out- 
standing sum, Fishbein said. 





August Signs With Mercury 
Chicago, Dec. 16. 

Jan August last week signed with 
Mercury 
ican Federation of Musicians called 
his old contract with Diamond Rec- 
ords null and void. AFM said that |, 
double contract with Irving Gwirtz 
as personal manager and also as 
head of Diamond was against union 
by-laws. 
in the last eight months. 

August was reported to have 
planned to make masters for his own 
use, which he would have held pend- 
ing clarification of his Gwirtz deal. 
Mercury will cut “Miserlou” as one 
of 24 sides in New York. It was his 
biggest Diamond hit. 


Prep Pop Tune to Plug 


Morgan’s Enterprise Film 
Hollywood, Dec. 16. 


Rudolph Polk, Enterprise musical 
director; Ervine Drake and Jimmy 
Shirl are ciefling a pop tune based 
upon thematic material from the 
“So This Is New York” film score by 
Dimitri Tiomkin. 

Tune will 
with the national release of the 
Henry Morgan starrer. Drake and 
Shirl performed a similar chore for 





“Arch of Triumph.” 


turn, | 


Ac- | 


much as neither of them were ever | 


Music and Harry Fox, Music Pub- | 


Records here after Amer- | 





| that 


Minor Indies Not Recording As 
Much as Expected to Beat Deadline 


# Minor disk manufacturers, which 





‘Breakfast’ Show Title 
Song Cinch to Sell 


Hollywood, Dec. 16. 


Song title, 


In Hollywood” was worth $2,500 to| 


“Let’s Have Breakfast | 


that 


Art Schwartz even before listening 
to the ballad. Schwartz received a 
call from Tom Breneman informing 
him that Arthur Johnson had cleffed | 
a song using his radio program's 
title, and wanting to know if he 


would publish it. Schwartz decided 
with Breneman plugging the 
tune with a estimated audience of 
3,000,000 “Breakfast In Holly-wood” 
listeners, he couldn't help 
least, get his money out. 

Schwartz bought the song and will | 
publish it through his Royal Music | 
firm. 





‘McKinley Pacted 


| 





} 
| 


By Victor Despite 
Row With Majestic | 


Ray McKinley’s orchestra last 
week signed with RCA-Victor call- 
ing for him to record for that com- 


|pany for two years with a one-year 


i will 


| 


option. 


ords whereby 
made by McKinley ‘before Jan. 1 
be held in escrow until Ma- 
jestic’s argument with the leader is 
resolved. His first disk date for 
Victor will occur later this week in 


|New York. 





McKinley only a fortnight ago was 
declared free of any contractual ties 
| with Majestic by the American Fed- 
eration of Musicians. On the 
grounds that it held a second signed 
'contract with the leader which the 


received an AFM license or permit | AFM would not allow to be sub- 
from the union authorizing him to} 
agent. | tration of the dispute, because the 
Had the agreements been submitted | pact had not been properly filed and 
to the union, the answers contend, | approved by the union, Majestic as- 


mitted as evidence during the arbi- | 


iserted it would begin civil action 
against McKinley to force his al- 
legiance to the second, or renewal, 
agreement. Meanwhile, it had stated 
that McKinley was being allowed to 
sign with Victor without interfer- 
ence subject to the arrangements 





for the masters to be held in es- 
crow. 
Cab Calloway’s orchestra’ will 


start an ll-day run in the Rainbo 
Room of the New Kenmore hotel, 
Albany, on New Year’s Eve. 


but, at} 
| Majoi 


And Victor states that there | 
|}is no agreement with Majestic Rec- 


have been cited as working com- 
paratively as hard as the majors in 
stocking up with masters against the 
| De ec. 31 disking ban, apparently are 
prot more noise than disks. Music 
| publishers assert that, according to 
their song-licensing files, the indies 
are not-already in finencial 
trouble, hence unable to do much 
pre-ban cutting, are still not record- 
ing at anywhere near the pace that 
might be expected to pile up enough 
masters to stand off a prolonged ban. 
Many just cannot afford the expense 
while others are deliberately taking 


it easy, meanwhile making plans to 


| bootleg disks following the fan. 


Meanwhile, pre-ban disking by 
companies is fast reaching a 


;} crescendo. One top firm, for exam- 


| ple, recently completed four sessions 


in one day, starting at 9 a.m. and 
ending somewhere around 3 a.m. 
Others may not be duplicating that 
virtual 24-hour schedule, but none is 
letting any grass grow where mas- 
ters might be induced to spring up 
to add to the vast stockpile already 


canned. 
As the Dec. 31 deadline draws 
nearer, the sort of rumors ciied in 


last week’s VARIETY, concerning vari- 


ous aspects of the ban or its possible 


| settlement prior to the deadline, flow 


|faster. Latest last week was to the 


| effect, that the American Federation 


the masters to be | °f Musicians was preparing to al- 


ilow manufacturers to continue busi- 
| ness-as-usual beyone Jan. 1 and that 
| the royalty-per-record deal now in 
effect would be continued; that the 
| disk companies were going to hold 
| the coin in escrow for the AFM until 
that portion of the Taft-Hartley act, 
which forbids such funds to unions, 
was revised and the AFM could 
legally collect its due. 

That rumor was wild and record- 








ing men easily deflated it by pointing 
out that allowing the companies to 
continue to record after Dec. 31, with 
an escrow arrangement for the re- 
sultant royalty fund, would mean 
| that the diskers would be operating 
without a contract covering scale, 
since the current one expires Jan. 1, 
That would mean the companies 
could offer anything to musicians for 
their services. 


Seymour Quits MEA 


Stuart Seymour has resigned from 
the Musical Entertainment Agency. 

With Seymour's exit, MEA will 
drop its band department and will 
devote itself exclusively to coktail 
units. 








Bands at Hotel B.O.’s 


Band Hotel 
Nat Brandwynne’*.Waldorf (400; $2) .. 
Charlie Spivak... Pennsylvania (500; $1-$1.50)........ 4 


Sammy Kaye.... 


Stan Kenton...... Commodore 
*De Marcos at Waldorf, 


(400; 


New Yorker (400; $1-$1.50)..... .. 7 
Johnny Pineapple.Lexington (300; $1-$1.50) 
Guy Lombardo... .Roosevelt (400; $1-$1.50)............ 9 


Cevers Total 

Weeks Past Covers 

Played Week On Date 

pc duventeWebes 1 oe 2,375 24,550 
1,400 6,725 

1,450 11,550 

ahh 6: 625 53,325 

2,125 22,275 

$1-$1.50)......... 3 1,350 5,175 





Chicago 
Jose Melis (College Inn, Sherman, 700; $2-$3.50 min.). Business down be- 


cause of season’s heaviest snowfall. 
Lutcher Friday (19). 


Still big 5,000. 


Mel Torme exits in favor of Nellie 


Ray Morton (Mayfair Room, Blackstone, 300; $3.50 min.-$1 cover). Myrus 


and Jane Dulo opened Friday (12). 


‘high at 2,200. 


August has made no disks | 


be released coincident | 


George Olsen (Marine Room, Edgewater Beach, 700; 


New two-week policy keeping tabs 


$1.50-$2.50 min.). 


Far Northside room suffered with transportation stymied because of snows. 


‘Coasting with 3,100. 


Orrin Tucker (Boulevard Room, Stevens: 650; $3.50 min.-$1 cover). Auto- 
motive convensh perked covers to good 3,200. 


Griff Williams (Empire Room, Palmer House; 550; 


$2.50 min.-$1 cover). 


Holiday slump taking effect here, too; fair 3,100. 





Los Angeles 


Freddy Martin 
stronger at b.o. 


(Ambassador; 


Jan Garber (Biltmore; 900; $1-$1.50). 


tion. 


900; $1.50-$2). 


Weak 2,100 tabs. Xmas 


Small 1,960 eovers; same opposi- 


Location Jobs, Not in Hotels 


(Chicago) 


Marty Gould (Chez Paree; 


and Jerry Lewis doing town’s best biz. 
$1-$1.15 adm.). 


Eddy Howard (Aragon; 
equalled 16,000. 


Phil Levant (Blackhawk;.500; $2.50 min.). 
Okay 2,000. 
700; $2.50 mip.). 


ners joined show for one week. 
Buddy Shaw (Latin Quarter; 

Lenny Kent; up to 3,200. 
Lawrence Welk (Trianon; 


550: $3.50 min.). 


$1-$1.25 adm.). 


Paul Draper, Dean Marjin 
Hot 5,900. 
Weather, 


plus pre-Christmas sag, 
Harvest Moon Festival win- 
Horace McMahon joined 


Still bright 16,400. 





Los Angeles 


Elliot Lawrence (Palladium 


| takers. 


B., Hollywood, 4th wk.). 


Woeful 6,200 


RO aes talline Gittins 
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. OPerene eee ‘Jazz’ Unit’s 2d Fi 
. i azz’ Unit’s 2d Film 
é “i. “Jazz At the Philharmonic” unit 
ay eS rl S ee ers will do another film short for Gjon 
‘ Mili in New York tomorrow (Thurs- 
; day). Buddy Rich, Charlie Parker, 
e Sn OP ee es “Flip” Phillips, Howard McGhee, J. 
8 London, Dec. 5. Johnson and Helen Humes make up 
5h Apple Blossom Wedding ........+++0-e+-00++++ee--» Connelly the group. 
ia Now is the Hour ,...... bPr6S rv eres Cbseeheceteocess K. Prowse 
in ee EO TT oe Seed pedeesensssebeg cccceece + CONE 
ry” FT he Bearer bids Ris cbacee Dash pas ove 
’ I'll Make Up For Everything ......+-eseee+-e+++e0++ Maurice 
PRET aevO, Ent LOMO: oss i scsccsevcesccscesece ... Dash 
Sree Tee PET eeere PETE achthcweeauens Yale (1 
OW ee i Se eee eee eee ‘ eda Cees tee Kassner oser to act 
; WOR 4)" BEF HIORTE oc cc cdccc veces cerescetccveccsecncess Ascherberg 
Pi OS Se rrr errr. «eer ee rey err rer iy t? itt . Maurice 
yi Garden in the Rain ..........++++0. .. Connelly Songwriters Protective Assn. and | 
ae | i err errr errr rere reer rer, rier) sk Feldman the Music Publishers Protective | 
: Assn. came closer last week (12) to 
) Second 12 |a final decision on the terms of a 
jnew contract. Latest of the 14- 
How Are Things in Glocca Morra... OO ee ereeseess Chappell | months of meetings between the two 
i Pr Christmas Dreaming ......... -.ssee--e0 seaerenees Leeds ; | factions saw the publishers give in 
yi Lovely World and YOu ..... .cccerccsecscccccccnces Cinephonic to the request of writers that foreign 
if EEE GPG Ue a cn och ee te Oere suede ob Lae ReCes -06eeews F.D.& H copyright periods be restricted to 
Guilty oe ere vccce CR en reerosereseersesensere F. D. & H. 28-years instead of the heretofore 
r ; ee. PAROS EE oko ovis ve S6b pvceecet pease’ kemwdad Feldman 50-years beyond the death of the 
Ce ee BRUNET. 5 he cdsededecbecees jab ies tens Cows Berlin writers of songs. 
rt Feudin’ and Fightin’ ....... yer veveesen Jeen0% +s CReppell This was the only one of main 
i 3 Anniversary Song OOOOH eee eee er ees eee roeeese @rees Connelly sources of argument to be settled. 
ME ny eww gc pow oe be 6 bE DOES Oo sv OS Os 0-040 FA Sun It means that when a writer places. 
Ree OR OR obs Cah eeedeheiebyewrioyecenses .... Southern a song with a U. S. publisher the 
They Say Its Wonderful....... eer ee renee eee ees Berlin granting of foreign publication rights 
F4444440044-066644464666446004644eooeoo++ooooeoooees | DY the former will be made to al- 
3 most coincide first with U. S. copy- 
Thornhill to Play Tampa’s right period, and that if and when 





L. Dreyfus, Irwin Dash, 
Reg Connelly in U. S. 


Heavy complement of 
music publishers arrived in 
York Monday (15) aboard 
Mauretania. Louis Dreyfus, chair- 
man of Chappell & Co., came in on 
his first U. S. trip since last Feb- 


New 


_ |< 





Truary. 
Also arriving were Reg. Connelly 
(Campbell, Connelly) and Irwin 


Dash. Both will be here six weeks. 
Dreyfus will stay about a month. 
Dash is seeing his two granddaugh- 


ters for the first time, both” born 
while he was abroad. 


British | 





the | 














: ° |the writer subsequently shifts the 
Gasparilla Coronation Ball | renewal to another pub he can also 
Tampa, Dec. 16. | bring to the latter the foreign rights, 
Annual “pirate invasion,’ held | thereby increasing the value of the 
here every February with the excep- | renewal. 
tion of the war years, signed Claude One other item virtually con- 
Thornhill’s orchestra for the Gas-| cluded, but not formally settled is 
parilla Coronation Ball, scheduled | the length of the new contract. It’s 
for Feb. 10, 1948. Same event used | expected that it will be written for 
Sammy Kaye last year. 110 years as against the current seven- 
Festival, which lasts for five days, | year deal, which expired last Dec. 
drew some 500,000 spectators last |31, but which has been renewed 
year to gander some 60 floats and 35| monthly ever since while negotia- 
bands in a monster parade. Corona-|tions for the new deal were pro- 
tion Ball climaxes the Florida social | gressing. 
season. Visiting “royalty” at the Angle of the writer’s participation 
forthcoming pageant will be King/|in the payment of charges to Harry 
and Queen of the Memphis Cotton 'Fox, MPPA general manager, for 
Carnival, Hugh Dixon and Betty | the collection of mechanical royal- 
Crump. 'ties has not been settled. 
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Selections Include: 


My Bel Ami—I Was Lucky—One Look 
at You—I'll Be Seeing You—Ask 
Your Heart—I’m Going to See You 
Today—Decca Album No. A-541— 

A Decca Personality Series Album. 





Inside Orchestras—Music 


Columbia Records worked an unusua! stunt in collaboration with th 
“We the People” radio show (CBS) broadcast last night (Tuesday) he 
part of the commercial airing, a hookup was arranged which gave listeners 
an insight into what goes on in a recording studio during a cutting a 
sion. Arthur Godfrey, disking for Columbia at Leiderkranz Hall N Y. 
was cut into the program; date was presided over by Manie Sachs Wes 
lumbia artists and repertoire head, and musical director Mitch Ayres ‘ 

Columbia's idea in arranging the stunt was strictly one of exploitation 
It is pointed out that the recording being made during the broadcast— 
“Slap Her Down Again, Paw”—would in all likelihood receive added Sales 
impetus due to the wish of listeners to own a disking they heard bein 
made. However, there’s always the angle that Columbia wanted to bring 
home to the public the recording ban scheduled for Dec. 31 by the Amer. 
ican Federation of Musicians. “People” script called for mention of the 
hustle and bustle of cutting to beat the ban. 

s 





Columbia Records has changed its approach to the disk jockey exploita- 
tion of its releases. Whereas it formerly shipped pressings direct from its 
factories to platter spinners, the latter now will be serviced by local dis- 
tributors, with disks and promotion matter supplied by the company 
Columbia feels this method assures a personal contact angle neglected in 
the factory-to-jock approach. 

Columbia’s exploitation move coincides with the launching of 144 local 
disk-program commercial periods on stations throughout the country— 
plugging Columbia material, of course. This course by Columbia supple- 
ments the transcribed Columbia Workshop program m.c.d by WOV, N. 7a 
jock Fred Robbins. This show, as with the local program, is tied in 
with Columbia’s “Hit-of-the-Week” promotion run in conjunction with 
the Old Gold radio commercial (CBS). 





Capitol Records found itself in a bad position recently in New York in 
endeavoring to add to its stockpile of masters by artists working in the 
east. It couldn’t use the Pathe Studios, which it leases on an annual basis, 
for an 1l-day period, setting back its recording plans for that period of 
time. 

Pathe’s contract with Capitol calls for the latter to have complete con. 
trol over the studios, and it can even lease them out to other companies, 
| B&t a clause in the agreement gives Pathe the right to move into the 
studios at any time it requires their use for its own ends. This is what 
occurred a fortnight ago, and the band of Stan Kenton, now playing the 
Commodore hotel, N. Y. Nellie Lutcher, who was then in N. Y., King Cole 
Trio and others were prevented from cutting on schedule. 











RCA-Victor is releasing for the third time Dinah Shore’s version of 
| “Pass the Peace Pipe,” only this time it will be coupled with her “Yes, 
My Darling Daughter,” the tune which began her success. Several years 
ago the company started to release it when she worked for that label and 
was prevented from doing so by the publisher, who expected it to be used 
in a Metro film. Finally, it was inserted in the filmization of “Good News” 
(it was in the original musical) and RCA rescheduled it though Miss Shore 
is now with Columbia. It was marketed along with a Beryl Davis (RCA) 
version of the tune, backed by something else. Victor withdrew the disk 
a few weeks ago and is now reissuing it backed by Miss Shore’s “Daughter” 


hit. 





Mills Music couldn’t wait for disk manufacturers to get platters of two 
new songs out so they sent demonstration disks, instead to disk jockeys. 
Two ditties, “Cucamonga” and “California Waltz” are by Larry Shay and 
Lew Holtzer, and the demonstration platters used by Shay and Holtzer 
to show the songs to publishers, made by the Mello-Larks, were deemed 
so good by Mills that the firm had extra pressings made and sent out to 
disk jocks throughout the country. 








Drummer prodigy Joey Preston is probably the only professional musi- 
cian known to television. Ten-year-old drummer has made several video 
appearances with his skins and all because he’s too young to become a 
member of the American Federation of Musicians, and therefore does not 
come under tHe video restriction laws set up by the union. 

Preston was recently given special permission by James C. Petrillo to 
play vaude dates with an AFM band. 





Stan Kenton is one of the more precise maestroes in so far as recording 
is concerned. He rarely consumes less than six hours making a maximum 
of four sides. Last week he and his band worked seven and a half hours 
cutting three tunes. On this date, incidentally, Kenton added to his own 
rhythm section, which consists of drums, bass, guitar, piano, bongo and 
maracas, by inserting the rhythm group of Machito’s Latin crew. 

—————E—E——E—EEEEEEE 























Rep. Kearns 


Continued from page 43 
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VICTOR RECORDS 


'the 450,000 juke boxes, as well as 
ithe over 1,000 radio stations in 
| America, may play the recordings 
that are now made, most of which 
are labeled ‘for home use only.’ I 
understand that they are within the 
law because the Copyright Law, 
which was written and passed in 
1909, does not prohibit. recordings 
being used fo* commercial purposes 
even though they are labeled ‘for 
/home use only.’ 

“I think it is only fair that Con- 
|gress consider this recording prob- 
lem in all seriousness. First, we must 
consider the radio stations through- 
out our nation which form a great 
| and profitable industry, giving em- 
|ployment to thousands of people. 
|Their very existence depends upon 
| recordings — without music record- 
jings they would lose their listening 
|audiences and go out of business. 
|The same can be said for the coin 
| machine industry, yet their develop- 
i|ment and flourishing existence has 
|also been the outgrowth of record- 
|ings labeled ‘for home use only.’ | 

“The 80th Congress has felt that | 
we néed legislation to curb mono- 


| polistic tendencies of labor leaders. | 
'The legislation should in no way be | 
harmful to the members of unions.” 


GET 























DON'T YOU 
LOVE ME 
ANYMORE 


OXFORD MUSIC 
1619 B‘way, New York 








Henry Spitzer, general manager 
of Edwin H. Morris music publish- 
ing group, to Coast the end of this 
month for conferences with Morris, 
who did not make usual Xmas trip 














east. 
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THE VAUGHN MONROE SHOW 


j On the Air for 

CAMEL CIGARETTES 

9:30-10:00 P.M. EST 
Every Saturday 

CBS COAST TO COAST 




















Direction— MARSHARD MUSIC 


EXCLUSIVE MANAGEMENT 


Willard UO Alexander, Mue. 


30 ROCKEFELLER PLAZA, NEW YORK 
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Kenton in Unusual 
Doubling Deal With | 
Par, Meadowbrook: 


Stan Kenton’s orchestra will go 
through an unusual “doubling” deal 
Christmas week due to the inability , 
of General Artists to resolve a book- | 
ing snarl which called for the out-, 
fit to be in two places at once. Ken- | 


ton will double between the Para- 
mount theatre, N. Y., and the 
Meadowbrook, Cedar Grove, N. J.- 
which is some doubling. 

Kenton will open at Meadowbrook 
next Monday (22), playing that 


night and the following one (23). On 
Wednesday (24) he opens at the Par 
and won't work the Jersey spot that 
because the spot is always 


evening 
closed Xmas _ Eve However, on 
Thursday and Friday (25-26) he'll | 


do his last show at the Par, which | 
has agreed to get him off stage by | 
10:15 p.m., and rush to Meadowbrook 
to work from 11 p.m. until 2 am.| 
For Friday and Saturday (26-27) 
Frank Dailey, Meadowbrook opera- 
tor, has let Kenton out entirely. 

To fill in while Kenton is at the 
Par and on the nights he won't 
work, Dailey will bring in Art 
Mooney’s orchestra a week or so be- 
fore it Was originally scheduled. 
Mooney opens Xmas night, alternat- 
ing with Kenton, Getting Mooney to 
come in early was another tussle 
since he had to be cancelled out of 


a Reading, Pa., three-day theatre 
date. 
Kenton is drawing $8,500 flat at 


the Par, incidentally. He had origi- 
nally been booked by the house to 
open Jan. 6. This was moved up one 
week some time ago to Dec. 31. Two 
weeks ago the theatre sought to 
move his opening up to Dec. 24, cre- 
ating the above snarl. 


CHAPPELL TO HANDLE 
WEILL-LERNER SCORE 


Chappell Music will handle the 
score of the forthcoming “Dish for 
the Gods” legit musical, written by 
Kurt Weill and Alan Jay Lerner. 
There were two claimants to the 
music due to Weill’s long assacia- 
tion with the Dreyfus group and 
Lerner’s association with Sam Fox, 
who published his “Brigadoon” score, 
written with Frederick Loewe. Fox 
consented to Weill’s turning the 
tunes over to Chappell. 

Cheryl Crawford will produce 
“Dish.” She also did “Brigadoon.” 





Though the show is not as yet sched- 
uled for rehearsal, Chappell is spot- 
ting the tunes for recording against 
the Dec. 31 disk ban. 





BOOKING——MCA 
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THRILLING NEWS! Just Completed 10 WEEKS at 


WALDORF ASTORIA new york 
Signed ta Return Neat Year 


t=" FIRST MGM Record “GOLDEN EARRINGS” 


Personal Mgt.: ARTHUR MICHAUD — EDDIE GREENE 
RECORDING——MGM 














Betty Hutton RCA Deal 


Cancelled in Dispute 
Hollywood, Dec. 16. 
Betty Hutton’s recent skip back to 
RCA-Victor from Capitol, after hav- 
ing once before moved from Cap to 
RCA and back again, is again off. 
Victor executives assertedly had so 
much trouble with Miss Hutton over 
assignment of tunes, okaying of ar- 
rangements and instrumental ac- 
companiment that the two principals 
mutually agreed to cancel the new 
contract, signed only recently. 
Since Miss Hutton had previously 
freed herself from Capitol, she’s not 
now tied to any recording outfit. 


BPRS Skips Threatened 
Tax on ASCAP Monies 


Hollywood, Dec. 16. 

American Society of Composers, 
Authors and Publishers members last 
week received checks from the Brit- 
ish Performing Rights Society for the 
year of 1944. 

Composers were relieved when 
they found that Britain had not de- 
ducted the threatened 55% for in- 
come tax. U. S. did not deduct in- 
come tax on remittances to the Brit- 
ish cOmposers, and this caused 
Briton to forego collection, it’s be- 
lieved. 








Barnet’s Hiatus 








Diskers’ Dream: Pitt’s 
WPGH Allows Distrib 
Reps to Be Own Jocks 


Pittsburgh, Dec, 16. 
Town's newest station, WPGH, 


has come up with a new program 
that’s warming the hearts of the 
Pittsburgh platter industry, It's 
called “Disk Dealers,” and runs for 
three hours and 15 minutes every 
Saturday afternoon, with represen. 
tative of local distributors for the 
major disk companiés acting as their 
own jockeys and naturally plugging 
their product exclusively during the 
allotted segments. 


Each company is given a half hour 
j}and the competition’s plenty keen. 
Boys are concentrating on pre- 
releases before they’re put on sale. 
Eight distribs have been lined up 


and every eighth week one dealer is 
out in order to accommodate them 
all in the seven periods available. 
Time doesn’t cost the record boys 
anything, WPGH figuring the session 
is somewhat the counterpart 
newspaper's disk column. There's a 
contest gimmick in progress, with 
best letters written on “why I like 
the show” getting a Hit Kit made up 
of a leading platter from each of 
the distribs on the show. RCA- 
Victor thought so much of the pos- 


of a 


sibilities they sent two men out 
|from their New York office to 
handle their first half-hour. 

Station feels show has commer- 








Charlie Barnet, now at the Strand | 
theatre, New York, has been assur- | 
ing friends that his current trek | 


east from the Coast on one-nighters, 
location and theatres dates will be 
his last time around—at least for a 
while. His attitude is said to be 
based on road b.o. conditions. 
Barnet owns a home in the Holly- 
wood area and will head there soon 
after he finishes the Strand date. 





Alan McPaige Trio, which started 
a two-week run at the Warwick 
hotel, New York, Raleigh Room, 13 
weeks ago, had its option picked up 
for another four weeks. 


cial possibilities but what the sta- 
tion will do with the company jocks 
re compensation, ete., should the 
program be peddled hasn’t been fig- 
ured out yet. 


HEIDT MAY PACT RADIO 
AMS FOR HIS TOUR 


When Horace Heidt opens at the 
Capitol theatre, N: Y., Feb. 9, his 
band may have eight or nine more 
entertainers, than the 16 instrumen- 
talists and six singers original con- 
tract calls for, Heidt may pick up 


the additional personnel as a result 
of his current Philip Morris radio 
show on NBC which utilizes ama- 
teur talent. Winners of weekly con- 
tests are given $250, but if entrant 
shows exceptional ability Heidt will 
pact the newcomer for his own crew. 

Heidt started the program two 
weeks ago in Fresno, Cal., and is 
working his way east. Heidt antici- 
pates that his basic band will be in- 
creased by the time he hits New 
York for his first Broadway date in 
several years. 

Heidt’s feeling is that he’s going 
out to discover new talent, instead 
of having newcomers look for a dis- 
ecoverer, 


Wizell Quits Famous 
In Row Over Songs 


Murray Wizell resigned as pro- 
fessional manager of Famous Music 
last week in New York following a 
dispute over songs assigned to the 
firm. He has not so far revealed a 
new spot, 

Irwin Garr was moved 
Wizell’s spot at Famous. 
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WANTED 


Hit songs by Bert Williams, 
“Your Gonna Get Some- 
thing You Don't Expect,” 
“The Phrenologist Coon,” 
“What Have You?" 


WILLIAM MOORE 


2030 Park Ave., 
Detroit 26, Mich. 
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VICTOR 
OMBARDO 


and His Orchestra 
Currently 


ROOSEVELT HOTEL 
New Orleans 
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Hard to Convince L.A. 
Cops That Barnet Is 
Not Bum-Check Passer 


Hollywood, Dec. 16. 
Last week, shortly before Charlie 
Barnet’s band opened at the Strand 
theatre, New York, the police col- 
lared a man here who for several 





weeks -has left a trail of rubber 
checks over Barnet’s name. About a 
dazen of the pneumatic papers were 
scattered. around beach resort areas 


south of here, in Newport Harbor, | 


Balboa and Ansheim. 

What confounded those who fell 
for the fraud was fact the bouncer 
bears a striking resemblance to Bar- 
net and. further, tootled clarinet and 
saxophone. He also carried billfold 
identification and old Music Corp. of 
America contracts which evidently 
at one time had been possessed by 
the batoneer. Invariably, before at- 
tempting to pass a check, some dem- 
onstration of sax virtuosity was dis- 
played, usually in a bar. Before the 
matter was capped by the cops grab- 
bing the phony, Barnet’s manager, 
Arthur Michaud, ironically had to go 
to great lengths to prove that Barnet 
was back east and, during the height 
of the fraud, actually playing at the 
Apollo theatre, N. Y. 


TOUGH TO GET BUYER 
FOR BARTON CATALOG 


Barton Music company’s future 
position is vague. Operators of the 
firm, Ben Barton and Hank Sanicola 
(with Frank Sinatra holding the 
other third), cannot find a buyer for 
the catalog. 
Coast making further efforts to al- 
leviate their situation. Meanwhile, 
the firm is heavily in debt, with no 
immediate likelihood of cash being 
made available for creditors. 





Sale price of the catalog is said to | Mack Martin left Barton Music after 


Both are now on the: 































































































































































































5 
——— JARIETY ——_ ‘ 
Survey of retail sheet music $ = 
sales, based on reports obtained 8 wa x 
from leading stores in 11 cities, § r a 
and showing comparative sales : x -) E va T 
rating for this and last week. — = . I als » Plo 
7 x ela] & BS)? )eloyT 
& e 5 n s rT) U A 
n a ©] n a & we | & 
SIEl ef] | 8 | & sie) egi{ sin 
Endi diel eisiti el el/*&laial€ 
National Week n Ing _ 5 é | [3 3 | 3 £ : Z wi £ 4 
~i¢ | o we | aigsgie 
— Dec. 13th elelelal Ziel ei eel ajgi: 
This Last 5 = c 9 3 § 3 3 = | 3 a|T 
wk. wk. Title Publisher | Z| O/}] & te =] w .) =i |e | @ s 
1 , ““Mene Wow"..sisih.->o%s Supreme... 1 5 i 5 i ae BR 7 gy 7 eee 
2 3. “Ballerina” ....... 7, oon... Avseoe ce 8 fia cue ms. 69 
3 = “Sen Me"... stites...- BWa........ ee tee 2 Wie ep ey .. ae 
4 6 “How Soon”............ Supreme... 9 6 4 7 9 ns 3 8 2 46 
5 7. “Civilization” .......... Morris. a. sae @ 3S 8 ae @ te... ee 
& 4. “And Mimi”............ Shapiro-B,. 3 era 10 a ae Se. Oe 
7A 5  “Whiffenpoof Seng”.....Miller...... ee ere o's. @ £73 os @ ee 
7B 10 “Wish I Didn’tLove So”.Paramount. 6 9... ee “ae 8 Cee 
8 9 “Serenade to the Bells”. Morris......... 4 3 4 % 1 ies 
9 8 ° “White Christmas”......Berlin...... 7 . $2 serge Bar. a 
\S: 0A aS) Beiee”......... sas. Wc... . 6 6 8 OS we we 
| 10B .. “Fellow Needs a Girl”..Williamson... .. 7 ~~. |. 3 Prr 
‘| ti 11 “Teo Fat Polka”....... Shapiro-B.... 2 10. .. ; Bete reer 
i2. .. “Gelden Earrings”...... Paramomt. 5 8 9. =S gee ae 
is 12 “Here Comes Santa”....Bourne....... * ceive 1 6 ria 
i4. .. “Fl Dance at Wedding” Simon. i 6 4 12 
i5. 14 “Winter Wonderland”..BVC............ os 9 10 
16. .. “Santa Claus Coming”..Feist....... 4 10. 8 











| Music Notes 


| Butch Stone combo has switched | 
from Majestic label to Modern... 





' 


have come down to a proposition of four years...Mark Warnow cutting | 


$10,000 in cash split between Barton 
and Sanicola, in addition to whatever 


Sinatra might want for his piece. 
NEAR Fah Na OPN PS SCS RN NRE OPES SERIE 





" Feature these songs for 
CHRISTMAS ...! 


KISSES FOR CHRISTMAS 
. 
MY CHRISTMAS WISH 
» 
IT WAS CHRISTMAS IN LONDON 


* 
CHRISTMAS TIME'S THE 
TIME FOR LOVE 


. 
WITH CHRISTMAS MORNING 
IN YOUR HEART 


MILLS MUSIC, Ine. 


two more sides for Coast Records | 
with Lorry Raine on vocal. ..Peggy | 


Lee and Dave Barbour have written 
five tunes, “Could You Love Some- , 


Be Small” for George Pal's feature | 
length puppetoon 
Songs will be published by Edwin 

H. Morris...Kathryn Grayson will 

| wax for the first time on M-G-M 
|records. All previous disks by Miss | 
Grayson were taken directly from a 
| sound track. Songs will be in semi 

|classic vein...Cece Blake waxed 
\“The Platta Putta” by Vic Knight 
‘and Lew Porter and “You're the 
Only One in My Dreamland” by Tee 
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Pee Mitchel and Porter. 
... Ray Bauduc’s eight-piece combo, 
including Eddie Miller, Nappy La- 





SIDNEY MILLS 
SUGGESTS FOR YOUR PROGRAM 


| CAN'T BELIEVE 
THAT YOU'RE IN 
LOVE WITH ME 


Music by... 
JIMMY McHUGH 


MILLS 


mare and Matty Matlock, cut for 
Capitol last week...Al Jolson will 
wax the Ten Commandments, which 
have been set to music by Bene Rus- 
sell, for Decca label. Jolson will 
also give the music its first t.c. ra- 
dio hearing. ..Tex Carmen signed for 
three years by Four Star Label... 
Five musical director assignments 
were made at Universal-Interna- 
tional yesterday. Batoneers are 


ment on “Patent Applied For” and 
“The Brain of Frankenstein;” Leith 
Stevens, ditto on “The Velvet 
Fleece” and “The Saxon Charm,” 
and Daniele Amfitheatrof, “The 
Judge’s Wife’. 


























ANNOUNCING 


The Formation of a New and Distinctive Sing- 
ing Group (All Voices) Which Produce a Song 
and/or Musical Rendition with.a Unique, 
Rhythmic, Orchestra-Like Effect, to Be Known as: 


“BALLARD'S BALLADIERS” 


(Reg. U. S$. Pat. Off.) 


Said Group, Together with Library of Special 
Arrangements Used by Same, Presented 
Exclusively by 


Frank Skinner, drawing dual assign- | 


: 46 : vi | Alvin 
body Like Me,” “Take a Little Time | “ ‘ 
|To Smile,” “Confusion Says,” “Lul- | Bruce Thomes, treasurer; Neil Mc- 


laby to.a Wee One” and “It’s Nice To | Ginness, secretary. 


| 


| 


|LOTT REELECTED K.C. 


AFM HEAD FOR 1018 Yr. 


Kansas City, Dec. 16. 
Frank K. Lott was re-elected 
president of the Kansas City Musi- 
cians Assn. last week. It’s the 10th 


straight year for Lott as head of the | 


local branch of the American Fed- 
eration of Musicians. Other officers: 
Stephens, vice - president; 


Directors are Ted Dreher, Ludwig 


“Tom Thumb.” | Throm, Hubert Willis, Duane Peter- 


sen and William Gall. Cat] Metz was 
elected a member emeritus of the 
board of directors. 





Memphis Local Elects 
Memphis, Dec. 18. 

Orville Bond, vet tuba and string- 
bassist who owns his own music 
store here, was elected president and 
business agent for the Memphis 
local of the American Federation of 
Musicians last week, the first ever to 
hold the combined posts. 


Bond has been acting business 
agent since illness forced the re- 
tirement of R. L. (Spike) Lesem 
early in the Fall. With Lesem out 
of the picture, AFM local decided to 
merge biz post with office of pres:- 
dent, then held by Walter Ward. 
Result was biggest vote in the his- 
tory of local 71 last Wednesday (10), 


| with Bond defeating Verne Adams, 


sax-clarinet man in local band. 


New Executive Board consists of 
Art Burrell, Fred Burns, Harry 
Walker, Robert Foster, Owen El- 
kins, Spencer Baker and Byron 
Hudson. 





Streng Defeated In Col. 
Columbus, O., Dec. 16. 
Arthur E. Streng, president of the 
Columbus American Federation of 
Musicians local for years was de- 
feated for re-election last week. De- 


ing as a national AFM representa- 
tive, a post he took in May, 1946. 
Local members wanted a full time 
president, and elected Francis Robin- 
son, 

Frank Todhunter, veepee of the 
Columbus org for at least 15 years, 
and a member almost since its in- 


| ception in 1900, was aiso defeated, 


replaced by Mac Tooill. 


Other officers re-elected were 
Ryan Davidson, secretary; Frank 
Mader, treasurer; Frank Mehler, 


sergeant-at-arms; and Bob Motzer, 
member of the executive board. 





Albany Sets Doling 

















Albany, Dec. 16. 


An Albany attorney, Irving M. 


| Doling, has been elected president 


of local 14, American Federation of 


| Musicians, to succeed the late Frank 
| Walter, president for 25 years. 


PAT BALLARD MUSIC CORPORATION | 


are: vice-president, Henry Becker: 
| secretary, Harry Seaman: treasurer. 
| Carl Miller, and sergeant-at-arms, 
| James D'Angelo, 


Other officers elected by local 14 


feat was due to fact he is also work- | 


On the Upbeat 
New York 


Charles Iucci, secretary-treasurer 
of New York local 802 of the Amer- 
ican Federation of Musicians, got 
into N. Y. Post’s “Inside Labor” 
|column by Victor Riesel, explaining 
the union's position in the forth- 
coming disk ban ... Jean Taylor 
joined Count Basie orchestra as 
vocalist .. . Mickey Goldsen bought 





tune “Robin's Nest,” by Illinois Jac- | 
quet and his pianist, from Medallion | 


| Music, connected with Apollo Rec- 
ords ... Shep Fields orchestra re- 
| places 


ing up... Gilbert Chase named to 
handle Educational Sales Dept. at 
RCA-Victor 
a five-times weekly sustaining shot 
on CBS starting Jan. 4, 6:30 to 6:45 
p. m.; shots will be done from Click 
Club, Philadelphia. 


Hollywood 


Jo Reichman orchestra 
new Mapes hotel, Reno, Dec. 17, 
and is followed by Henry King... 
Xavier Cugat will play weekends of 
Dec. 19 and 26 at Aragon ballroom, 
Santa Monica ... Russ Morgan set 
for Claremont hotel, Berkeley, start- 
ing April 11... Miguelito Valdes 
orchestra set for four weeks at 
Chase hotel, St. Louis, Jan. 23... 
Freddy Slack’s re-formed orchestra 


cago, New Year's Eve. 
earry Ted Lenz to 


p.a.s and radio remotes , 
Pittsburgh 
Bernie Cummins’ band into Bill 
Green's for two weeks . . . Jimmy 


Spitalny orch, with Marjorie King 
on vocals, opened indefinite stay at 
Ankara Monday (15) ... Honey 
Boy, well-known Hil! District drum- 
mer, and his Buzzin’ Bees will come 
;} downtown when former Club Lu- 
Marba reopens next week . . . Phil 
Cavezza’s orchestra replaced George 
Wells’ outfit at Club Belvedere . 





Chicago 
Joe Vera, currently Hotel Shera- 
ton, signed with Vitacoustic é 
| Jimmy Featherstone, former Art 
| Kassel drummer-vocalist, organized 
ja 12-piece orchestra and bows at 





Film Based.on Music 
Biz Planned Around 
Johnny Green’s Songs 


Hollywood, Dec. 16. 

Tunes authored by Johnny Green 
will be strung together by Enterprise 
to make a film built around the mu. 
sic publishing business. It’s tenta- 
tively titled “Out of Nowhere,” one 
of his best known songs. 

Studio is negotiating with T. B, 
Harms, Shapiro-Bernstein and other 
publishers for screen rights te a 
series of Green's outstanding num- 
bers. 


[LARRY BARNET MAY 


TAKE 6 MOS. HIATUS 


Hollywood, Dec. 16 


| Larry Barnet, head of Music Corp. 
| of America’s band division, 
to be discharged today (Wednesday ) 


is due 


from Flower hospital, New York, 
and immediately heads for his home 
here. He will thereafter go to a 
desert resort—possibly Death Valley 
—and will be out of action any- 
where from one to six months to 
recover from the touch of pneu- 
monia which floored him in N. Y. It 
was his second joust with the ail- 
ment and doctors have warned him 
to take a complete rest. 

Meanwhile, John Dugan, head of 
MCA’s theatre department, will sub- 
stitute for Barnet, subject to the 
supervision of president Lew Was- 
serman. It means Dugan will be 
Covering theatre dating as well as 
band problem. 


Dallas Unit for Mus-Art 


Mus-Art agency, which last week 
added a Kansas City branch to its 
New York, Chicago and Los Angeles 
offices, will establish another out- 
post at Dallas. It's probable that 





“Chick” Scroggins, a former band- 
leader, will head that branch. 

Russ Facchine, Mus-Art’s roving 
rep, will set up the Dallas branch. 





Jimmy Dorsey at Ansley | 2 
hotel, Atlanta, Feb. 4; Dorsey break- |3 


... Dell Trio will have | 


into the | 


will kickoff at Sherman hotel, Chi- | 
Slack will | 
announce his | 





{the Plantation, Nashville, Dec. 29 | 
|. « » Don Strahl orchestra skedded | 
for Sky Club opening, Tuesday (23) | 
. .. GAC is setting nitery dates for | 
Peggy Lee and Dave Barbour in' 
Chi and the Midwest during January | 
and February . Sam Donohue 
set for the Music Box, Qmaha. Feb. 
3... Cab Calloway into Regal 
| Theatre, week of Jan. 23... Law-/! 
‘rence Weik heldover at the Trianon | 
, until Feb. 8, Tommie Carlyn to fol- 
low ... Johnny “Scat” Davis into 
Mayfair Club, Kansas City. Jan, 13 

. » Ina Ray Hutton into Claridge, | 
Memphis, Jan. 16... Ray Eberle at | 
Deshler-Wallick hotel. Columbus, for | 
four weeks, Jan, 22... Elliott Law- 








rence works U of Ohio Jan. 17... 





BMEN'S DINNER 
Bulla ras 

& $4.95 
OVERALL ETON 






SUIT—For Dancers, 
Skaters and Acro- 
batic Teams. Of 
sturdy All Wool 
Whipeord, You will 
find them very easy 
and comfortable to 
work in. Tailored as 
only we know how! 
In Midnight Blue, 
Royal Flue, Powde: 
Blue, Grey and 
Maroon, 


MADE TO MEAST RE—75.00 


SUPREME MEN’S SHOP 


1693 BROADWAY, Near 53rd St. 


————— = 


need a new novelty? 
a splash hit 
poor little polliwog 


(the tadpole song) 
positively a pipperoo! 


p. &.—If you wanta copy, we got ‘em. 


paull-pioneer music corp. 
1657 broadway, 





new york 19, ”. ¥- 








Si a 








Re oc ae 


BA 

















ee |e 


Wednesday, December 17, 


1947 


VARIETY 


VAUDEVILLE 2 





Chi Theatre's Vande Exit 2d Major 
Blow to Acts; State's Next-to-Last Wk. 





Phil Silvers 


Reminisces About 
“Two Glasses 


Shelvey Sets Up Nat’) AGVA Office’ 
In Philly to Fight 4A’s Committee 


The second major blow to the |as “experimental.” If it doesn’t work of Beer’ . . 
vaudeville field this month came last | out, then it’s likely that stageshows t 
week when the Chicago theatre,|will be returned. Talent agencies * ¢ us Im as nion 


Chicago, flagship of the midwest 
Balaban & Katz circuit (Paramount) 
gave the house musicians four weeks’ 
notice preparatory to abandonment 
of the presentation policy as a steady 
feature. The house will use top 
bands and headliners when available 
on a spot basis. 

The intended closing of the Chi- 
cago theatre will come three weeks 
after Loew’s State, Broadway’s sole 
yaude house abandons stageshows 
Wednesday (23). Closing of live tal- 
ent in these two major houses is 
naturally regarded as a severe blow. 
However, there’s hope for both thea- 
tres. Loew execs declare that the 
second-run double features and first- 
run single pic policy is still regarded 


——— 


CAPPELLA 














By AL PALMER, The Herald, 
Montreal. 1947 x 


urrently 


SHOREHAM HOTEL 


WASHINGTON, D. C. 

















FUN-MASTER 
"The Show Biz Gag File" 
Nos. 1 to 22 @ $1.00 ea. 

(22 for $18.00) 


10 PARODIES for $5.00 
"How to Be an Emcee" 


$3.00 Including 2 Gag Files 
Send for list o aterial, parodies, 
comedy songs, minstrel bits—black- 
outs, skits, ete. 
NO C.0.D's 


PAULA SMITH 
200 W. 54th St., New York 19 


'last show. 











FLORENCE 


|WHITE 


The Risque Frisky 
25th Week Mermaid Room 
Park Central Hotel, New York 








Size 34 to model for several weeks. 
Experience not necessary. Call Miss 
Noyes on Friday at MU 5-9210 








think that in the case of the Chicago 
theatre, there’s the likelihood that 
the house can be fed a steady diet 
of stage bills. They feel it’s up to 
them to dig up enough attractions to 
make it worthwhile for that house 
to resume shows. 

The State theatre affairs, last week, 
hit some entanglements because of 
the abandonment of vaudeville. 
Local 802 of the American Federa- 
tion of Musicians has notified the 
house that it will not allow the house 
orchestra to be dropped. Union of- 
ficials say that they have a contract 
with the house that runs until Labor 
Day, 1948. They regard the contract 
to be an iron-clad guarantee of em- 
ployment. 

Loew’s Attitude 

On the other hand, Loew attorneys 
feel that a legitimate change of pol- 
icy nullifies the contract. The two- 
weeks’ notice in ending employment, 
ig traditional, they declare. 

What will happen in this instance, 
isn’t known as yet. The union’s ac- 
tion hasn’t been determined. 


but the National Laugh Week Foun- 
dation, an organization devoted to 
publicizing April 1 as Laugh Week, 
is holding a comedy “wake” at the 
State next Wednesday during the 


to be 
vaudeville’s 


present to commemorate 





FOR HOLIDAY CROWDS 


Atlantic City, Dec. 16. 

Boardwalk and main avenues have 
been decorated in green and red 
lights and huge Christmas trees have 
been placed along the ‘walk as the 
resort straits preparing for the 
Christmas and New Year holidays. 

With a heavy influx of visitors ex- 
pected, amusement and hotel peo- 
ple have prepared special attrac- 
tions. During the holidays the 
niteries will book in special shows. 
Hotels will have the usual Christ- 
mas tree and trimmings. 

The New Year’s eve crowd, as 
usual, is by far the larger and most 
night spots will go all out for this 
occasion. Cover charges will range 
from $5 in the small spots to as high 
as $50 in some of the top places. 

Added attraction for the holiday 
this year is ice hockey in the audi- 
torium. 


Pinch-Hit Pays Off 


Ann Triola, songstress, who went 
into La Martinique, N. Y., Friday 





at the Blue Angel. sale 
Murray opened at La Martinique, 
Sunday (14). He's doubling from 
the legit musical, “Music In My 
Heart,” and consequently is in for 


|| the supper show only. 


@ humorous piece 
VARIETY’3 
Forthcoming 
42d Anniversary Number 


Out Soon 


Philly Clamps Lid 
On All Sun. Shows 


Philadelphia, Dec. 16. 

Philadelphia police have launched 
a drive against all affairs on Sunday 
banning shows in cafes, night clubs 
and rented halls. Simultaneously, 
the drive cracked down on.a sched- 
uled concert of pianist Jose Iturbi, 
set for Sunday, Jan. 11, 














Top comics are expected | 





Personal Manager 
JOSEPH MARSOLAIS 
1697 Broadway @ New York 
Suite 906 @ Cl. 5-4034—5 





MAXINE 
SULLIVAN 


CURRENTLY 
LE RUBAN BLEU, New York 
RADIO: Sundays, 3-3:15 P.M., WNEW 


Direction: 
MUSIC CORP. OF AMERICA 


owners of establishments that Sun- 
day parties were illegal. 





NVA’s Xmas Party 


National Variety Artists will toss 
a Xmas party and entertainment for 


ments. 

Although this is the intial kiddie 
party, Lou Handin, exec secretary of 
the NVA, hopes to make it an annual 





Matt Shelvey, deposed national 
administrator of the American Guild 
of Variety Artists, has set up a 
temporary AGVA office in Philadel- 
phia with himself at the head. Action 
came at a meeting in Philadelphia 
Sunday -(14) with 16 branch AGVA 
executive secretaries who passed a 
resolution that the “national AGVA 
office” will be temporarily in Phil- 
adelphia, and “all the business of 
AGVA will be conducted from that 
temporary office until it will be 
proper and feasible to restore the 
national office to New York.” 

The break with the national com- 
mittee governing AGVA, headed by 
Hyman R. Faine, came a day before 
Shelvey’s New York attorney, Morris 
L. Ernst, met with the Associated 
Actors and Artists of America in 
an effort to adjudicate the dismissal. 
As a result of that meeting, another 
confab was arranged for Friday 
(19) with the committee governing 
AGVA, plus Paul DullzelJ, 4A’s 





been fired as Philadelphia execu- 
tive secretary by Shelvey. 

A spokesman for Ernst declare 
that Ernst had no knowledge of the 
Philly meeting when confab with 
4 A’s took place. 

It’s believed that Philadelphia was 
selected as the temporary Shelvey 
headquarters because of the presence 
there of Arthur W. A. Cowan, Shel- 
vey’s attorney, 

Faine, asked about the status ef 
the signees of the Philadelphia reso- 
lution, most of whom are still on 
AGVA’s payroll, declared that since 


(Continued on page 52) 


CONNEE 
BOSWELL 











‘Breach of Faith’ 


Spokesmen for the committee de- 
clared that Shelvey’s action was “a| 
partial breach of faith” inasmuch 
as no mention of the meeting was} 
made during the confab of attorneys. 
It was understood by the committee 


demise on Broadway. | children of its members at their | at the meeting that no outside action "“Helfetz of the 
amie They plan to adjourn to .Lindy’s | clubhouse in N. Y., Sunday (21) af-| would be taken until it was seen harmonica.” 
afterward to commisserate. : ternoon. that it would be impossible to arrive 
COMEDY PATTER There'll be a huge Xmas tree,|at an amicable situation. A com- c ' 
gifts distributed to the juve guests, | mittee spokesman also noted that erreumy 
For All Branches of Theatricals ATLANTIC CITY PREPS special entertainment and refresh-| the Philadelphia meeting had taken CONCERTIZING 


the type of action that had previ- 
ously been condemned by Shelvey. 
He referred to the situation wherein 
Dick Jones had continued to func- 
tion independently after he had 








The GOLDEN WHEEL 


FEATURED BY 


EBRAC and BERNIG 


JANE DOUGLASS at the Piano || (12) to pinch-hit for the ailing Jan 
n made a regular 
ari eine snow. she's been pacted THE DANISH SENSATIONS 
F for four weeks and has an option 
; for next year at a $500 increase. 
ATTRACTIVE YOUNG LADY || Miss Triola last appeared in N. Y. 


CHICAGO THEATRE 


WEEK DECEMBER 19 


(Booked by EDDIE SMITH) 


Management 
J. MONEFELDT 


»:* Box 321 
Park Ridge, Iii. 








i is Sneets anata. tants wine In latter case, however, Schima president, and AGVA counsel Jonas 
$2,000 weekly, and it’s not likely that Kaufman, who, besides being a local y Silverstone and Mortimer 8. 
the State will continue to pay that |impresario is a violinist in the Phila- Rosenthal. Currently 
sum until August. delphia Orchestra, changed the date The resolution passed at the Phil- XY THEATRE 
So far, no similar action has been | °f the concert from Jan. 11 to Jan. 9.| adelphia meeting was signed by ROXY. 
reported from Chicago AFM Local | Concert will be held at the Met |Shelvey, Barney Barnet, Florida NEW YORK 
+ 10. The house uses Lou Breese’s |OPera House, instead of the orig-|rep; A. P. Nickerson, Herbert * 
NORMANDY ROOF: "Showgoers orch when name bands aren’t on |inally-planned appearance at the | Meyers, Bob Clark, all Philadelphia at 
with a partiality to smooth dance ff)... | Academy of Music. When crack-|AGVA reps; J. H. Thatcher, New Personal Manageme 
teams should pencil C and P at the This house last year grossed an|40wn on concert came, Kaufman | Orleans; Richard C. Mayo, Eastern HARRY LEEDY 
top of their ‘must. see’ list 2 oc all-time high with one week of Jack | burned, and said he would take the | Pennsylvania; Joseph J. Bova, 
Apart from being one of the most Benny which pulled $113,000, Danny |™atter to court. He pointed out |Columbus; Al Wilson, Cincinnati; | 
beautiful women to appear locally, Kaye scored around $102,000, while | Sunday sports events are held in| Charles Senna, Baltimore; Cliff | i te 
Patricia. conducts a one-woman f/m Sinatra and Dick Haymes are | this city. However, he cooled, and | Barnes, Providence; Lucienne ar? UOOnREO DY 
show with gowms that have the 9! Kthers that have grossed around the |SWitched plans. Conte, Springfield (Mass.) and | Ml @.Ws@eq A. ROMM 
female patrons drooling. From J/-.1.6 amount. House average of late| The police drive against Sunday | Hartford; Pat Geracci, representa- : 
where we sit we'd say Cappella j/ ;. around $55,000. affairs gained momentum when | tive-at-large; Nat Nazarro, Jr., Pitts- 38 E. 57th St., New York. N. ) 
‘ and Patricia FORM THE FINEST What obsequies the Chicago thea- | Police Superintendant Howard P.| burgh; Fred Dale, Boston; Danny 
DANCE TEAM TO PLAY OUR [iirc will hold over the live talent {Sutton ordered commanders of the | Fitz, Boston, and Charles Goltzer, 
TOWN." demise hasn’t been decided upon, city’s 35 police districts to notify | Miami. 













Margery Welles at the Piano 
Mgt.: Ben Lipset 
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Night Club Reviews 


Nd , 
Latin Quarter, N. Y. 
. Lou Walters presentation of 
“America’s Hall of Femme,” with 
Harvey Stone, Campagnons de la 
Chanson (9), George Tapps, Kay 
Vernon, Corinne & Tito Valdez, 
Patricia Adair, Gueneth Omeron, 
Jacques Gordon, Piroska, Line (18), 
Vincent Travers Orch, Buddy Har- 
lowe Orch; minimum, $4. 





The Latin Quarter certainly has 
one of the most consistent records 
among niteries providing excellent 
entertainment buys. Its layouts al- 
ways have the earmarks of careful 

roduction and sapient talent-buy- 
ing. The current show is a case in 
point. 

Current layout has that new look 
despite use of previous preduction 
numbers. 

As far as entertainment values are 
concerned, this layout equals any- 
thing the spot has put on for some- 
time. The main interest of the pro- 
gram is in Campagnons de la Chan- 
gon (New Acts), the nine-man sing- 
ing group imported for the recent 
Edith Piaf show at the Playhouse, 
WN. Y. For Broadwayites, Harvey 
Stone is in top form, while George 
= PTET TERE SS AE SST 








—— 





DANCERS’ 
DELIGHT 


Elasticized hose in di- 
amond mesh pattern. 
From toetips to top 
the glamorous, yet de- 

endable, professional 

ose that dancers wear. 
One size fits all, pro- 
vided by the stretch- 
iness. Suntan or black. 


Tapps and Kay Vernon are installed 
for added value. 
Stone has refurbished his material 
with clicko laugh matter. 
a long way since his »erty 
at La Martinique 
He’s now a performe 
authority. He's doir we. 
tine and a reprise =ae@"™" ~~ sun- 
pressions to hit the aw® “"* (sekpot. 
Tapps, who was aty™ «== ¢pacabana 
two months ago snhized as a 
performer who add class terp- 
ing to a layout. dis dance exhibits 





are intelligently conceived and 
faultlessly executed. _ 
Miss Vernon is a singer with a 


warm and appealing voice but her 
numbers are over-arranged and ex- 
tremely slow. She did “If You Were 
the Only Boy in the- World” and 
“Old Kentucky Home,” latter part of 
a southern sequence, but nonetheless 
both are inappropriate in this show. 
She does extremely well in a lively 
tune done in conjunction with a 
production scene with three harps 
backing her. 

Other major spots are by Corinne 
and Tito Valdez, who go over nicely 
with picturesque dance designs, and 
Gueneth Omeron, who gets solid ap- 
plause with Verdi’s “Sempre Libre.” 
Latter number is in the manner of 
Prof, Lamberti, with a pair of show- 
girls doing a mild strip in the back- 
ground. The strip is too inconse- 
quential to mean anything in itself, 
but it does detract from Miss 
Omeron, who could probably get 
bigger returns without the undress- 


ing. 

Biroska stili fills the floor with 
his ballet leaps, and Jacques Gordon 
has a minute juggling bit. Patricia 
Adair, in a ballet spot, does a win- 
some bit of terping, and Dorothy 
Reed does a little control dancing. 
It’s these small touches that add to 
the excellent pacing of the show. 

The costumes and line numbers 
are, as always, in the better nitery 
tradition, and Vincent Travers cuts 
the show authoritatively. Jose. 


Oval Reem, Boston 
(COPLEY PLAZA HOTEL) 
Boston, Dec. 5. 
Ray Bolger, Harry Marshard’s 
Orch; $2.50 minimum. 





Ray Bolger, in first hotel spot since 
“Three to Make Ready,” turns in 
the sockest act this cushy Sheraton 
hotel has had in years. - Result has 
been turnaways every night during 
his three-week stint, which, for a 
town that has all but folded up so 


He’s gone + 


_- Chicago, Dec. 12. 


Pir Fartier, Maurice & Maryea, 
Ton | Pardo Orch with Anne 
Rye A minimum weekdays, $2.50 
Sag sys. 





wy of presenting standards 
4 only a couple at a time) has 
dught this room steady patronage, 
put it hasn’t brought out the plush 
rope. Table-holders are in the up- 
right citizen category, with family 
groups represented right down to 
moppets, Layouts, consequently, by- 
pass s.a., jive and the blue. 

Current show opens with Tony di 
Pardo’s orch in a medley of Xmas 
carols. Muted brass sounds a relig- 
ious note, elevated by Anne Ryan’s 
solemn chirping of “Silent Night.” 
Lights dim and songstress holds can- 
dies at face for an acolyte effect 
that’s first-rate here. 

Pierre Cartier could use sprightly 
support from the orch or some flash 
biz on his own in following reverent 
carol session. As it is, his patter 
collides with the after-wash of “Si- 
lent Night.” Identity as magician is 
slowly, almost too casually, estab- 
lished with newspaper tearing rou- 
tine. Bill-palming is deft and ex- 
pert. Business of dropping four eggs 
into tumblers comes off neatly, with 
ringside plant asking if eggs are 
real, Plant has raw egg plopped 
into hand for yock payoff. 

Maurice and Maryea are a peri 
and playful twosome in ballroom 
terping that’s well received. Their 
rhumba to “Miserlou” has plenty of 
muscle and the waltz medley that 
follows is equally good. Pair closes 
te firm hand with deft footwork in 
“Fine and Dandy.” 

Toni di Pardo’s musical restraint 
is a natural for this spot. Maestro, 
fronting on trumpet, fills the floor 
with dancers. Baxt. 


Beacheomber. Miami 
‘ Miami Beach, Dec. 13. 
Belle Baker, Joey Adams, Mark 
Plant, Tony Canzoneri, Blackburn 
Twins, June Taylor Girls (6), Dave 
Tyler Orch (10); no minimum or 
cover. 





d Schuyler’s seasonal debut of 
his Beachcomber finally brought out 
the crowds that make a nitery op’s 
eyes gleam; and with it, seemed to 
spark the heaviest weekends biz 
hereabouts for the harried bistro ops 
since last seasons height. 

Probably the only money maker 
among the the sans-game room spots 
in south Florida, last season the 750 
seater was packed to standing room 
at the preem show, via the potent 





far as nitery activity is concerned, 
is astonishing the wiseacres. But 





Opera length hose 
4.90 
Opera length tights 
6.90 


Allow 25¢ extra for mailing. 





Deal. 
Mars. ; 


PHIL FOSTER 


Nite-Life’s Newest Laff-Sensation 











HELD OVER 


SLAPSIE MAXIE’S 
HOLLYWOOD 


“Fostered by” 
SOL TEPPER, RKO Bidg., New York 20 














this has always been a star town in 
which a sock personality or a sock 
product, either film or legit, will do 
terrific biz where a secondary attrac- 
tion will lay an egg at the b.o. 

Bolger, a consummate master in 
front of a receptive, intimate audi- 
ence, has to resort to all kinds of 
gags in order to finish up his 40 to 

minute stint, of which he does 
two a night. Sometimes he begs off 
by sitting in the band as a drummer, 
other times he picks a gal from a 
ringside table, dances with her and 
brings other couples up on the dance 
floor, slipping out when the floor is 
mobbed. 

Act consists of old favorites. Be- 
gins with his famed soft shoe’ rou- 
tine, follows with impressions of 
tyros doing the rhumba, conga, 
samba, Charleston, etc., seguing into 
his takeoff of a ballroom terp act. 
Does his Scarecrow routine and 
winds with Sad Sack. Between 
numbers encores leading the band, 
singing a song, making a speech and 
fooling around ad lib. Harry 
Marshard’s orch supplies him with a 
hep musical background, and he 
never gets an empty seat in the 400- 








cover room. Elie. 
Panto-Mimlery 


OPENING DEC. 29TH 





LAUGHING-STOCK! 
Something New in Comedy Material 
for M.C.’s, Acts, and Disc Jocks 


Laughing-Steck Series { te 5.......... $! ea. 
Rapid Fire Routines (Doubles) 1 te 3..$2 ea. 
Master Monologues | te 4............. $2 ea. 
- B&O RR eerie eee $i ea. 





SAMOVAR . 
MONTREAL 
REPEAT ENGAGEMENT 

















Currently 
CHANTICLEER, BALTIMORE 
Opening Dec, 24 











ATTRACTIONS 


coc aATPAVRIDUATILAL Ye cc..-...--. 280 Rie Avemen, New Yon” 


marquee power in this town of 
Belle Baker and Joey Adams with 
Tony Canzoneri and Mark Plant, 
and the June Taylor line. 

Neither in show nor in service 
was the turnout let down. The only 
criticism that might be levelled is 
the overlong length of the talent 
display (which has been pruned by 
some 30 minutes since). 

The Taylor production numbers 
sparkle in their costuming and 
routining. Their cantos bracket the 
revue neatly. In the Blackburn 
twins the Beachcomber has a nice- 
looking pair of lads who know their 
tap weavings. The duo mirror 
routine topper sets the solo spots 
off to a brisk pace. 

Belle Baker, who opens the room 
annually, clicks from walkon. New, 
is her opener, anent birthdays and 
with some laugh making references 
to Sophie Tucker. Follows with her 
familiars, with the Irving Berlin 
medley a begoff maker to round out 
a palm-rousing sesh. 

Adams and his compatriots follow 
to keep the big timey tempo. Adams 
mixes a series of new and identified- 
with-him lines and stories for steady 
yocks. The sequence with Canzoneri 
which follows is a howler, with the 
ex-leather pusher showing marked 
improvement as a performer. Tim- 
ing and showmanship are evident 
all the way. Comes then Plant for 
the heckling with Adams and then 
his own stint of baritoning which 
racks up continued mitts. 

Production is topped by th> June 
Taylor staging of “Poppa, Won't 
You Dance With Me,” with Can- 
zoneri stealing the goings on when 
he acts out an interpolated version 
of “Mother.” It all adds up to a 
sparkling sendoff for the season for 
the big room. 

Dave Tyler and his orch rate 
bows for their backgrounding and 
in the between shows dance seshes, 
pack the dance floor with their 
arrangements. Lary. 





Villiage Vanguard, N. Y. 
Lee Wiley, Irwin Corey, Murai, 
Max Kaminsky Trio, Don Frye; no 
cover, no minimum, 





After being out of the boites for 
some eight years, the last two of 
which she has been featured on tour 
with her swing-pianist husband, Jess 
Stacey, and his band, Lee Wiley is 
currently getting a strong reception 
at Max Gordon’s one-flight-dewn in 
the Village. 

The sultry pipes, the blonde” coif 
and the accentuated blues rhythm 
have changed little since Miss Wiley 
introed them some dozen or more 
years ago in vaude, niteries, a CBS 
radio show and on platters. Husky- 
voiced stylist is sophisticated and 
— with such tunes as “Some- 
times Love You,” “Watch Over ! 








Me” and “Woman Alone -With the 
Blues.” 

Comedy—and a lot of it—is pro- 
vided in the Vanguard’s present lay- 
out by Irwin Corey. Corey’s a 
Gordon alumnus who has aiso 
worked at his uptown bistro, The 
Blue Angel, and at the Copacabana, 
N. ¥Y. He's a smartly funny fellow 
who handles himself particularly 
well in an intime spot such as this 
by going into the audience for his 
between-numbers laughs. Aside from 
the adlibs, his material itself is 
strong with the downtowners who 
like his professorial lecture on “Le 
Jazz Hot” and his “Hamlet” solilo- 
quy, which touches on just about 
everything in the world. 

Jean Murai (New Acts) fills out 
the show with her lively folktunes 
to her own guitar accompaniment. 

Max Kaminsky’s trio (Kaminsky, 
trumpet; Ralph Sutton, piano; and 
Arthur Trapier, drums) is sock in 
backing the show and for jv: plain 
listening by the sophisticated hot- 
music addicts who’ve long favored 
the Vanguard. Don Frye is the lull 
pianist and doubles as m.c., with 
both: jobs capably handled. Herb. 


Cotillion Room, N. Y. 

G. Ray Terrell, Patricia Windsor, 
Landre & Verna; Chas. Reader Orch 
(11), vocals by Stanley Worth; Van 
Smith’s Latins; $3 and $4 minimum. 


Patricia Windsor (New Acts) is 
the highlight of the current new 
show at this class Hotel Pierre spot 

(Continued on page 55) 


VHCS Teeing Off With 10 
Shows; Legit, Vaude Units 


Veterans Hospital Camp Shows, 
organization supplanting YSO-Camp 
Shows on January 1, is preparing 10 
shows for the vet institutions, to 
start the rounds on Jan. 24. 

One legit play, “John Loves Mary,” 
to be produced by Bob Gordon, is 
included on the list. Others are 
variety layouts. It’s planned to have 





one all-Negro vaude unit in the 
group. 

VHCS will play for long term pa- 
tients in 101 Veterans Administra- 
tion hospitals as well as in army and 
navy general hospitals. : 


Shelvey Sets 


Continued from page 51 





they’re working for Shelvey, Shel- 
vey may have to pay them. 

Faine said that last week he held 
a meeting with Florine Bale, western 
regional director of AGVA; Max 
West, AGVA exec sec in San Fran- 
cisco, and Nat Nazarro, Jr., of Pitts- 
burgh. All of them, according to 
Faine, declared they would work 
with the current AGVA administra- 
tion and cooperate with the AGVA 
national committee. He was there- 
fore surprised to learn that Nazarro 
was one of the signers of the Shel- 
vey resolution. 

Difficulties started nearly four 
weeks ago, when Shelvey asked for 
a four-week leave of absence be- 
cause of illness. The 4A’s granted 
him the leave, then relieved him of 
all powers, and set up the national 
committee to govern the union. 
Committee subsequently learned that 
Shelvey had gone to Chicago and 
Philadelphia for branch conferences, 
and had been sending orders and 
directives to AGVA field offices. He 
was consequently discharged for 
“sabotaging” AGVA and “flaunting” 
the authority of the national com- 
mittee and the 4A’s. 












Let Us Build a 
Campaign Around You! 


Public Relations Department of the 
Republic Features Syndicate will 
exploit limited number of personali- 
ties. $100.00—I2 weeks. 


COMPLETE COVERAGE OF RADIO, 
PRESS, COLUMNS, MAGAZINES, ETC. 


John £. Azar, Public Relations 
Director, 104 East 40 Street. 


Ve 


Bands, Sans Acts, Set For 
Enken’s Palm Beach Nitery 


Leon Enken, former co-owner of 
Leon & Eddie's, N. Y., is preeming 
Leon & Eddie’s, Palm Beach, tonight 
(i7), Resort spot will feature two 
bands sans floor shows. 

Until last year, the Palm Beac 
cafe was operated by Enken re 
Eddie Davis, current owner of the 
N. Y. club. During the ensuing 
year, partnership dissolved with 
Enken taking the Florida club and 
$30,000 in cash, while Davis re. 
mained with the Manhattan spot, 
However, Enken maintains a realty 
interest in N. Y. spot. 





Friars’ Frolic Sun. (21) 


The Friars will stage their 43d an- 
nual Friars’ Frolic at the Imperial 
theatre, N. Y., Sunday (21) night 

Abbot Milton Berle will again 
chairman the affair, with an assist 
from Alan Corelli in handling the 
long show.’ Proceeds, as in other 
years, will be devoted to the welfare 
fund of the club. 





Tite Guizar, working the Radisson 
hotel Flame Room, Minneapolis, 
provides the singing at the St. 
Lawrence Catholic church Sunday 
morning masses, He’s a friend of 
Father Robert Ramsey of the parish. 

——___—- —______| 
USE THESE INEXPENSIVE 


PERSONALIZED—— 


POSTAL CARDS 
FOR YOUR FAN MAIL 


You get irue photographic reproduc- 











tious in sour black-and-white “Gloss 
Tone” Postal Cards quoted below. 
Delivery from 4 to 6. weeks. All we 
need is your phote. 
NEW REPRINT 
1,000 ....$10.50 perM $7.50 per M 
2,000 .... 825 perM 6.25 perM 
3,000 .... 7,50 perM 5.85 perM 
4,000 .... 7.15 perM 5.65 perM 
5,000 .... 690 perM 5.50 perM 
10,000 .... 645 perM 5.25 perM 


A flat charge of $2.50 will be added 
to the total cost of order if paragraph 
is desired for the address side of card, 
not to exceed fifty words. 


F. 0. B. Fort Wayne, Ind. 
Write for Free Samples—No Obligation 


Fort Wayne Printing Co. 
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CONCLUDED 
RECORD 10 WKS. 


CiRO’S HOLLYWOOD 


Opening Dec. 24 
COPA CABANA 


MIAMI BEACH 
Exe. Rep. 
POLAN & ROSENBERG 


451 N. La Clenega, L. A. 
en ES 


COMEDY BARGAINS! 


* Our selections of PARODIES, SPR- 
CIAL SONGS, BITS, ETC., is one 
of the largest in Show 3 

* 1048 Catalog FREE! 

* Exclusive material our specialty! 


J. & H. KLEINMAN 


1735-K No. Bronson Tel: 
HOLLYWOOD 28, CALIF. GL 1256 

















CHORUS AND LINE GIRLS 


We want hundreds of girls for work 
in the finest clubs and theatres. 


Write, Wire or Call: 


LLOYDS THEATRICAL OFFICES 














Suite 6-F, Lexington 72-3486 562 Sroadway, Albany, N. Y. 











NOW TOURING 
AUSTRALIA 


Press Comment 


“The Listener In’—Melbourne 
Opening nite CABOT and DRES- 
DEN held up the show and 
received one of the greatest ova- 
tions in the theatres’ long history. 


Dir. KENNETH LATER 
WM. MORRIS AGENCY 
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Chi Bistros Getting 
Top New Yr.s Eve 


- Tariff; $12 to $20 


Chicago, Dec. 16. 

Chi celebrants will welcome the 
New Year in at about the same 
price level as last year. While the 
Cameo, which had $100 per couple 
tab last year, has leveled off to $20 
per person this year, most other 
spots’ tariffs remain the same. 

Camelia House at the Drake hotel 
is $18 per plus tax, with formal dress 


a must. 


$15 p.p., including tax, while sister 
spot, Stevens hotel is $12.50 per plus 
tax. Swank Mayfair 
formal at $15, 
Beach $15.25, tax included. The Chez 
Paree will charge $12.50, including 
tax. 

Most legit shows will hike scales 
to $6 with “Annie Get Your Gun” 
scaled at $8. Pic houses scales will 
range from $1.25 to $1.85. 


| ——__—- 


WHEN BETTER AND MORE 
EXPENSIVE GIFTS ARE 
GIVEN AWAY 


JACK 
SHEA 


“The Mad Auctioneer” 


IS THE “(AN WHO REALLY 
GIVES PRIZES AWAY 


BENDIX WASHING MACHINES 
RADIO-PHONO COMBINATIONS 
EXPENSIVE WRIST WATCHES 
EXPENSIVE LUGGAGE 
GOLF BAGS 
TABLE SETS OF RADIOS | 
CHAMPAGNE 
BEAUTIFUL NECKTIES 
CASES OF BEER 
NYLON HOSIERY 
JEWELERY 

ORCHIDS 

PEN AND PENCIL SETS 
PLUS CASH AWARDS 


FOR ALL THOSE PARTICIPATING 
IN HIS CRAZY AUDIENCE 
PARTICIPATING STUNTS 


it's Legal . . . It's Boxoffice and It's 
@ Million Laughs .. . Ask Any Hotel, 
Nightclub or Theatre Who Has 
Played Jack Shea 
For O Time... Wire, 
Write or Telephone 


JACK SHEA 
Palmer House, Chicago, Ill. 




















GOWNS BY ERNESTO 





HELENE and HOWARD 


‘Comedy Dance Antics’ 
LOOKOUT HOUSE 
Covington, Ky. 
Dir.: MATTY ROSEN 











| 


Palmer House, also requir- | 
ing white tie and-—tails, will charge | theit 


Room is in- | 
and the Edgewater | the Palladium. Mickey Rooney and 


Million Dollar, L.A., Tosses 
Vaude, Back to Pix Policy 


Los Angeles, Dec. 16. 

Vaudeville has been tossed out‘ of 
the Million Dollar theatre, which re- 
turns to a film policy with an oc- 
casional stage show. 

Operator Sherrill Corwin ar- 
ranged amicable’ settlements of 
band bookings with Roy Milton, 
Xavier Cugat and Desi Arnaz, who 
had future contracts to play there. 


A&C GET COMPLETE COIN 
FOR PALLADIUM DATE 


Hollywood, Dec. 16. 
Deal for Abbott and Costello to 
play at the Palladium, London, is on 
again, this time for two weeks, start- 
ing Jan. 19, at $15,000 a week. 








entire salary through an ar- 
arrangement with their attorney, 
| who will draw the coin in Holly- 


wood and “Loan” their services to 
| Danny Kaye are reported working 
| the same system. 


| 
'Proser Sets Topliners 


For N.Y. Copa Till Jan. ’49 


Monte Proser,. operator of the 
| Copacabana, N. Y., has set head- 
|liners for the nitery until January, 
| 1949. Pacted last week were Ger- 
trude Niesen, who starts Jan. 8, at 
$5,000 weekly; Vivian Blaine, the 
20th-Fox singer, who goes in May, 
and Dean Martin and Jerry Lewis, 
who go next April at $3,000 weekly. 

Lineup as it now stands calls for 
| Miss Niesen, Jimmy Durante, start- 
|ing Feb. 5; Tony Martin, in March; 
| Martin and Lewis, Miss Blaine to 
| be followed by Mitzi Green in June; 
Lena Horne for two months, starting 
in July, and Joe E. Lewis from 
September until the beginning of 
January. 

Getting a full lineup for a full 
year is considered unusual these 
days, inasmuch as most cafes gen- 
erally work on a_ show-to-show 
basis because of the shortage of at- 
tractions. 

Miss Niesen was last seen in New 
York at the defunct Vanity Fair 
(now the Harem), where she re- 
ceived $7,500 plus 50% of the take 
over $44,000. Her Copa deal is on a 
straight guarantee basis. 





Horseshoe’s Socialite Harpist 


with beaucoup violins, ete., and will 
feature among the talent socialite 
feature among the talent, socialite 
ist. 

Her’ grandfather founded the 
Seaboard National Bank, N. Y., and 
she is the wife of Geoffrey T. Hell- 
man, New Yorker mag staifer, him- 
self a scion of the J. & W. Seligman 
banking family. 

The show in this “basement Car- 
negie Hall” will be topped by Mata 
& Hari. 





AT LIBERTY 
After January Ist 


Theatrical Manager, 4 European Lan- 
guages fluently. Past 5 years Mana- 
ger & Field Supervisor, here & Europe 
for Camp Shows. Will aecept assign- 
|i ment abread. Answer 


Box 136, Variety 
| 154 W. 46th St. 
New York 
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THANK YOU MR. 


during the evening. 


EDDIE 


Davis 


For the wonderful Celebrity Party you arranged 
for us Sunday Nite, Dec. 7th, at your famous 


LEON EDDIE’ 


You were more than kind and we would like to 
extend our sincere thanks to you and to the many 
wonderful performers who so graciously appeared 


Gratefully 


Lucille and Eddie ROBERTS @ 


CURRENTLY APPEARING AT THE STATLER HOTEL, BOSTON 
Ween en ee BOOKED SOLID UNTIL MAY 1,.1948. — 





EL 5-9414 
33 W. 52 





Understood the comics will collect | 


From nostalgia and _  oldtimers, 
Billy Rose’s Diamond Horseshoe, 
N. Y., nitery goes very Viennese,” 


Barney Josephson Sells 
Cafe Society Uptown, N.Y., 
To Gordon, Jacoby for 756 


One of the major nitery upsets of 
the year occurred Saturday (13) 
when Barney Josephson shuttered 
his Cafe Society Uptown, N. Y., and 
sold the spot to Max Gordon and 
Herbert Jacoby, operators of the 
nearby Blue Angel. Purchase price 
was $75,000, and a substantial down 
payment has been made. Deal will 
be finalized later this week. 

Jacoby and Gordon, who are equal 
| partners in the venture, will reopen 
|late February or March, under a 
|new name. Policy is still to be de- 
|cided upon, although new owners 





Theatre bookers are no longer 
buying talent in advance. They’re 
holding off on issuing new contracts 
anticipating a sharp decline in prices 
on names end name bands. Major 
circuit talent-inkers feel that with 
the current downward trend _ in 
grosses and growing inclination by 
top bandleaders and performers to 
accept lower coin, they'll be able to 
get better deals by sitting it out. 


Cessation of buying comes at a 





have decided on a modus operandi in 
which they won't be competing with 
| themselves at the Angel. 

They're planning dinner shows 
and dancing, both of which are not 
| the Blue Angel policy. They’re also 
contemplating a different type of 
talent, and may rely greatly on Con- 
tinental imports. Both Gordon and 
Jacoby gandered acts on the Con- 
tinent this past summer. 

The Blue Angel owners have 
been looking for another operation 
for sometime. They were recently 
dickering for the now-closed Em- 
bassy, N. Y., but deal fell through. 

Josephson will continue his activi- 
ties at Cafe Society Downtown, 
which he opened in the late 30s. He 
opened the uptown branch in 1940, 


| 








considered one of the more success- 
ful eastside clubs, hitting an average 
weekly gross of around $30,000. 
Things started to slide toward the 
end of last season. Cafe picked up 
when Lucienne Boyer was brought 
in and continued with top takes un- 
til spot closed for the summer, Miss 
Boyer resumed her engagement there 
late September, but grosses were 
nowheres near the amount she pre- 
viously registered. Josephson had 
been reported dropping as much as 
$5,000 weekly in the operation of 
spot. Josephson had also been under 
attack from columnist Westbrook 
Pegler, because of his  brother’s 
(Leon) activities. Latter had re- 
cently been convicted of contempt 
of Congress. for refusing to testify 
| before House Un-American Activi- | 
| ties Committee. Whether 
| tributed to the bad business 
definite. 








this con- | 
isn't 





Saranac Lake 


By Happy Benway 
Saranac Lake, W. Y., Dec. 16. 

Robert J. Goldstein, theatrical at- 
torney who cured here, in for annual 
checkup and back to work with an 
all-clear, 

Robert Pasquale, Philadelphia the- 
atre manager, flashing good clinic re- 

ort and expects all-clear and go 

ome papers soon. 

With top clinic reports all privi- 
leges were given Sophie Medes, Mary 
Mason, Inez Delores Liverpool and 
Alice Dudley. 

George Fee, showing such good 
improvement, appointed to amuse- 
ment, library and greeting committees 
at the Rogers. 

Joseph Vaughey, author and play- 
wright, floored for two weeks with 
a bad cold. 

Frank Miller, formerly with 
Charlie Spivak’s orchestra who beat 
the rap here, joined Art Rolland’s 
band at Durgan’s nitery. 

Len Grotte, former Loew manager, 
and his frau Eileen Grotte visited 
the Will Rogers gang last week. 

Dr. Harold Rodner and specialist 
Dr. Richard Kilstein in from N. Y. C. 
to attend the annual banquet at the 
Will Rogers for medicos trying to 
advance the “cure” of tubercttesis. 

George Farnum, Albert St. George 
‘and Izzy Kaplan, musicians, in from 
| Boston to bedside Inez Liverpool. 

Isabelle Rook mastered the _ first 
stage of the “Rib” operation like a 
veteran. 

Andrew Grainger back at the Rog- 
lers after mastering recent operation. 
| Don Fairchild, who beat the rap 
ihere. returned to his home in Dan- 
|bury, Conn., after vacation on & 
| Montana ranch. 

Write to those whe are ill. 


BOB 
BROMLEY 

















10th 
Month 
Oscer 
Theatre, 
Stockholm, 
Sweden 

















will 


|}and until two years ago, CSU was} 


| Latter 


time when the talent agents are 
pressuring the bookers to make 
deals for 1948. The agencies, par- 
|tially through nudging by clients, 


and fear that many bands and acts 
move elsewhere unless con- 
tracts come through, have been put- 
ting the heat on the bookers. But 
for the past few weeks, buyers have 
nixed all proposals even though 
some attractions have been submit- 
ted at slight reductions. 

Cne booker put it this way: “Why 
|should I sign that band now? Just 
|by waiting I'll be able to get it for 
| $2,000 less.” 

Although most 
| themselves, disclosure of the renego- 
ltiation of contracts at the Para- 
mount theatre, N. Y., completely 
shut off the possibility of getting 
new contracts for features that had 


America had revised the Louis 
$10,000 cut for a four-week period. 
Prima will now get $40,000 instead 
of $50,000 in the original contract. 
Carmen Cavallaro was also cut to 
the same figure. 

The Strand is now reported pres- 








Lena Horne Pacted For 
Hub Latin Quarter at 646 


Lena Horne has been set for the | 


Latin Quarter, 

starting Jan. 18. 
viously been 
at Ciro’s, 


Boston, at $6.500, 
scheduled for a date 
Mexico City at $8,000. | 
engagement has been post- 
poned, 

Miss Horne is due back from 
| Europe Dec. 22. While abroad, she 
| played the Palladium, London, and 
Champs Elysees, Paris. 


Held On Arson Rap 


Des Moines, Dec. 16. 
Richard M. Havlik, 19, owner of 
the Buccaneer nitery, Cedar Rapids, 
which was destroyed by fire on Nov. 
22, has been held for the grand jury 
on an arson charge. 
In addition to operating the | 
night club, Havlik is a student at | 
Coe college in Cedar Rapids. 











Gowns by 
ERNESTO 


Lucille and Eddie Roberts || 
Love Those Gowns 
| 


254 W. 46th St.. New York, N. Y. 








bookers had for- | 
° ' 
mulated the wait-and-see policy by 


been playing the circuits regularly. | 
The Paramount and Music Corp. of | 


Singer had pre-| 


Major Bookers Mark Time on ‘48 Pacts, 
See Downward Trend in Acts’ Salaries 


suring for similar downward revi- 
sions for its bands, 
The tough booker stance has vir- 
tually knocked out the Broadway 
repeaters. There have been many 
acts that have been playing the 
various Stem theatres for many 
years, frequently repeating within 
six months at the same house, or 
| making the entire round of the vari- 
lous theatres on Broadway. Now 
|theatremen are restricting pur- 
|chases because many acts in that 
| category have had their salaries 
grow to the point where it's no 
longer feasible or profitable for the- 
atres to use them. Even if these 
acts take sizable cuts, they won't be 
used as much unless they slide back 
|to pre-war salaries. 





| The bookers’ policy doesn’t mean 
|that buying has completely stopped. 
| Bookers are still shopping for show- 
| to-show fill-ins. They'll still com- 

pete, but this time it will be for 
| newly-developed talent that means 


|money at the box-office. 












Prima deal with the band taking a | 





JANE 


JOHNSON 


America’s 
Foremost 
Marimbist 





EORGE. 


GUEST 


New York Rep.: EDDIE SMITH AGENCY 
Chicago Kep.: PHIL TYRRELL 

















| The Exclusive and Amusing 















LAURETTE and CLYMAS 


“DANCUMORISTS” 
JACK DAVIES PHIL TYRELL 
New York Chicage 
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Variety Bills | 


WEEK OF DECEMBER 17 


Numerals in connection with bills below indicate opening day of show 


whether full 


Letter tn parentheses indicates cireuit: (1) Independent; (L) Leew; 
(P) Paramount; (R) RKO; (W) Warner 


or split w 





on the experts and needn't give them 
an A just for coming close. And, 
to keep tHe session from being too 
literary, perhaps at least one, if not 
two, of the experts might well be 
drawn from outside the mag-book- 
newspaper field, 

On the whole, however, “Ameri- 
cana” is one of the most diverting 
video program billings to date. 

Doan, 























NEW YORK CITY Oriental (1) 18 T & P Rodriquez Betty Jane Smith 

Capitel (L) 1 Goutier’s Bricklay’s | Maria Del Ray Tony Bavaar 
Paul Whiteman O | Nelson Sis Leon & Eddie’s Cataling Ore 
Marilyn Maxwell Wilkie & Dare Eddie Davis Ruban Bleu 
Gene Sheldon Shavo Sherman Art Waner Ore Sonia Cortis 
Ben Beri Carl Sands Ore Mayo Bros Connie Sawyer 

; | 

Music Hall (1) 18 HARTFORD Marion Manners Jean a . 
Lucile Cummings State (1) 19-20 Roy Davis ag ag tpg 
Myrtill & Pacaud Jan August < Rita Lopez Wally B as ker 
Avcromanhniacs Bobby Byrne Wally Dean a ; Spivy’s 
Gaudsmith Bros Monica Lewis Shepard Line Sete Go srUES 
Rockettes Barney Grant Old Roumantab r 1elma arpe i 
Corps de Ballet 1 Sadie Banks Garland Wilson 
Sym Orc . ~ {Vaughn Monroe O | Joey Dean we creniiles 
Paramount (1 ) MIAMI Toe LaPorte Ore lone Mase x 
Ray McKinley Be 4 se D'Aquila Ore sob G 
Frankie Laine Prat mpin (F) 1% Mesex. House Panchito ‘“ mR 
Bilty DeWolte melee Bros Erwin Kent Ore , Village ar 
<aaes eres dit! Fellows Latin Quarter Piute a e ’ 

Roxy (?) “g Gi * aie Kay¢ Harvey Stone poy Le ncn 
Connee Boswe at rege ‘ os . Campagnons 0 A y 
Paul Gerrits 1 Canton At Gottele Tapes MacArthurs 

; nee a. imi sis neh 
ited ~ appears Adams (1) 18 Patricia Adait Village Vanguard 

ite ic ° rad , t ricis ,. a p : 

State (I) 18 gg bo ga Cc & T Valdez Irwin be ey 
cee eeeartl OP AWERSON Gueneth Omeron Lee Wiley as 
George A Martin M jestic (1) 18-21 Bon Vivants en Kacey ‘ 
Molly Picon ait 3 & Carroll Vincent Travers Oo Don aii secte 
Dave. Apollon 1 na 2b Riviera Waldorf-As 

Billy Vine De Marcos 
Jan Bart Nat Brandwynne O 
































with 


PAUL WHITEMAN 




















Jack Carter , 

Harold & Lola 
Strand (W) 17 

Charlie Barnett O 

Bunny Briggs 

Ada Lynne 

D Marie & Lee 


BALTIMORE 
Hippodrome (1) 19 
Ernest Tubb Show 

State (1) 18-20 
Wyoming 2 
Bil) Jordan 
Sid Stone Co 
Louis & Oliver 

21- 


June Lorraine 
Charlea Senna 
Cordano & Cortnne 
{one to fill) 
BOSTON 
Keliths (R) 18 
I. Cole Debutantes 
Lewis & Van 
Bob Evans 
3 Rays 
CAMDEN 
Towers (1) 19-21 
Stuart Sis 
Jerry Coe 
Sky Riders 
Bernie George 
8 Welles 


Chicago (P) 19 
Gordon MacRae 
Johnny Morgan 
Bunins Puppets 


Gloria Freneh 
Olson & Joy 
Steve Murray 
The Vespers 
22- 


B&wN Lang 

Field Bennett & 
Jack DeCrowe 

Dene & Lyon 

Jue Fong 

& Flying Demons 

Paul Walker Ore 
SAN FRANCISCO 

Golden Gate (R) 17 

Schaller Bros 

Johnny O'Brien 

Straw Hat Revue 

Guy Churney 

(two to fill) 
WASHINGTON 
Capitol (L) 18 

Jan Latin 

Nancy Donovan 

Stroud Twins 





LeBrae & Bernice 


Corday & Triano 


BRITAIN 


HACKNEY 


Empire (1) 15 
Henry Halt Orc 


la. 
N Hope & D Ray 
Eileen & J Panl * 
LEICESTER 
Palace (I) 15 
Borrah Minevitch 
Harmonica Rascals 
Johnny Puleo 
Leonard Barr 


Hamilton & Vassi 

Palette Dogs 

Peter Taynor 

Eddy Bayes 

Mayete 

Newman Twins 

SHEPHE’DS BUSH 
Empire (1) 15 

Ignorance Is Bliss 

Alys 

& Jill 

Los Valentos 

Pepino’s Circus 

Madrigal 

Nelson Lloyd 

Vincent Arthurs 








| Demar & Denise Misha Borr Ore 


| CHICAGO 


Blackhawk Preston Lambert 
Phil Levant Marian Fedele 
Song Stylists (4) 


lew ay Olse 
ate inc me _— pelle Brocks D Hild Dancrs (1%) 
3 WEEKS Shirley White Hotel Sherman 
GENCY T & J Mahoney Nellie Lutcher 
S me. — acquis an Chez Paree Marty Hoga n 
101 Beandway Marty Gould Ore Jose Melis Ore 
Kitty Kallen Jeanne Williams 
Martin & Lewis Carl Marx 


J & ADigatano 
Paul Sydell 

Hotel Blackstone 
Ray Morton Ore 
Jane Dulo 


Latin Quarter 
Lenny Kent 
H Mac Mahon 
Latin Loveliez (12) 
Buddy Shaw Ore 


g rie Myrus Valeida Show 
co Maurice & Maryea Lick Hyde 
Al Ruskin Hotel Bismark Vilma Sherry 
Fred Rookie Pierre Cartier . Palmer House 
5 Grays Benno Deison O Griff Williams Ore 
sas oe » NG The Stewarts (4) Florence Desmond 
monk Gy is 20 Tony DiPardo Orc enn Counsuelo 
be ss ay Maione 
Tony Pastor Ore Helsings Howard De Courcy 
Cy Reeves George Gobel Hotel Stevens 
Tyler Thorn & Bill Chandler Ore | Orin Tucker Ore 
Roberts Mary F Kincaid Prof Lamberti 
ROCKFORD Jack Burtell Marcella Gould 
Palace (1) 19 H Edgewater Beach | iE & J Slack 


Scotee Marsh 
Sensationalista (3) 
Boulevar-dears 


George Olsen Orc 
Sharkey the Seal 
Les Canova (2) 


|| Television Reviews | 
Continued from page 28 


are certain, in fact, to be reminded 
of the film shorts of “Info,” so sim- 
ilar are the formats. 


In addition to latching onto a for- 
mula that has pulled radio audi- 
ences years in and out, Stone wisely 
has given his show plenty of name 
appeal. Author John Mason Brown 
seems a singularly smart choice for 
the chairman’s chore, being not only 
well known but well equipped. His 
delivery, diction and general manner 
are pleasing; he is intelligent and in- 
formed without seeming snobbish; 
glib and humorous without seeming 
silly. He does the stint with relish 
and verve. 

In the four-expert panel (again 
like “Info”) on the second perform- 
ance of the show this week (15) were 
Lewis Gannett, book critic of the 
N. Y. Herald Tribune; Millicent Fen- 
wick, an editor of Vogue; Russell 





























Cabaret Bills 


Maloney, author and mag writer, and 
Merle Miller, an associate editor of 
Harper’s Magazine. (On the initial 
sequence, in addition to Gannett and 








Bagatelle Motel New Yorker 
Dorothy Ross Sammy Kaye Ore 
Blue Ange! Hotel Pennsylvania 


Amanda Laine 
Kaye Ballard 
Pearl Bailey 
Jay Marshall 
Hal Cooke 
Three Flames 
Carnival 
George Jessel 
Elsa & Waldo 
Graham Sis 
Luba Malina 
Ray Jacquemot 
Chas Irwin 
Chas Blackman Or 
Gao Ore 
Cafe Socie 
(Downtown 
Rose Murphy 
Alan Melvin 
El Chico 
F Del Monte 
Victoria Barcelo 
Rita & Rozino 
Los Panchos 
; Harem 
Jack Cole Ders 
Myron Cohen 
Frances Faye 
Elisa Jayne 
John Elliot 
Paul Remos 
Mack Triplets 
Lee Bartel 
Nevada Smith 
Fausto Curbello 
Art Roman O 
Hotel Edison 
Tommy Reed Orc 
No 1 Fifth Ave 
Phyllis Grey 
Wilson & Hosley 
Hazel Webster 
Downey & Fonville 
Highlights 
Belmont-Plaza 
Romo Vincent 
Jon Laurens 
Taylor Line 
Castillanos Ore 
Eddie Stone Ore 
Hotel Biltmore 
Russ Morgan Orc 
Tom.Grant Ore 
Hotel Commodore 
Stan Kenton Orc 
Hotel Lexington 
Alomas Hawaiians 


o 





Chas Spivek Ore 
Hotel Pierre 
Landre & Verna 
Chas Reader Ore 
G Ray Terrell 
Van Smith Ore 
otel Plaza 
Phil Regan 
Joel Herron Ore 
Hotel Roosevelt 
Guy Lombardo O 
Hotel St Moritz 
Edo Lubich Ore 
Hotel St Regis 
Raye & Naldi 
Nype & Cote 
Rolly Rolls 
Andre Andree & 
Bonnie 
Laszlo & Pepito 
Ted Straeter Ore 
J Guarneri 3 
Hotel Taft 
Vincent Lopez Ore 
Charlie Drew 
Havana-Madrid 
Noro Morales Ore 
Joaquin Garay 
Corday & Triano 
Sacasas Ore 
Teeland 
Lynn Allison 
Tiny Clark 
Dorothy Jarnac 
Hope Foye 
China Doll 
Ming & Ling 
Wong Sis 
Laurie Long 


H Curbello Ore 
Jack Prase Ore 


Copacabana 


Peter Lind Hayes 
Jet MapDonald 
Mary Ifsaly 
Blair & WVean 
Ray ‘Arnet™ 
Michael Durso Ore 
Fernando Alvarez O 
Lou Menschel 
Martin Line 
Blimpy Blank Ore 
La Martinique 
Miguelito Valdeg 
Ralph Font Ore 





Beatrice Fung Oye 


4 Bennett Cerf, book publisher, Wil- 
liam Auerbach-Levy, the artist, and 
1l-year-old Linda Nissen.) 


Remembering the medium it was 
using, the caught session made plen- 
tiful use of visual tests—identifying 
states by their outlines, past U. S. 
Presidents with some of their fea- 
tures blanked out, folksongs sung by 
an a cappella group, etc. As a con- 
tinuing, viewer-participation feature, 

rizes were offered for identification 

y ateleviewer (phoned up by Brown 
at the show's close) of a photo 
screened early in the show. Ques- 
tions and tests tossed out by Brown 
were generally intriguing and the 
“experts” performed astutely, flip- 
ping back alert speculation when 
they couldn’t nail the right answer. 


Miss Fenwick easily qualified for 
a regular post-on the panel, being not 
only a very bright femme but a very 
videogenic one. She stole the show 
from her male fellow experts in this 
week’s edition. Of the other three 
experts—all of whom, it should be 
noted, performed admirably—the 
puckish, ear-puliing Maioney, whose 
caustic comments have earmarks of 
the late Alexander Woolicott’s, 
looked like.the best bet to enliven 
future sessions. He never really got 
wound up in this sequence, but there 
were hints that he could. 

Format _ of “Americana”—which 
gets its title from the fact that it 
deals with American subjects (but 
why be so isolationist? )}—has the in- 
herent weakness from a video stand- 
point of being talky, but it can re- 
;duce this effect through abundant 
usé--of visual quiz stuff. Viewers 
might be-given a slightly longer look 
at the test articles, to give them more 
ofa chance to compete with the ex- 
perts. Setting of the show, while it 
should not distract from the proceed- 
ings, might be a little less bare than 
it is now. Brown is a trifle too easy 





Tele Move 


Continued from page 28 





threat, he declared, citing one film 
topper who finally 
video might mean 
kids turned down 
see a picture because they wanted 
to watch a tele show, 
To Revolutionize Show Biz 
Tele can be counted on to revolu- 
tionize show biz, McCrary declared. 
Films and cars, he pointed out, be- 
gan taking Americans out of their 
homes and then radio came along 
and began putting them back, Now 
television will complete the cycle. 
McCrary declared that, with tele- 
vision, the public can be expected to 


when 


production of B features. Film in- 
dustry, consequently, will probably 
revert to the basis of indie produ- 
cers like Sam Goldwyn, who turn 
out. only five or six top-budgeted 
films a year. 

If the film industry doesn’t start 
renting 
broadcasters, McCrary warned, tele 
will turn to the use of foreign pic- 
tures “and the comparison won’t be 
good for Hollywood.” McCrary also 
pointed out that video can eventually 
throw open a wide new market for | 
Hollywood, since it will be able to | 
use more films in a week than 
Hollywood turns out in year. He 
suggested, in addition, that much of 
the feature footage that Coast pro- 
ducers throw away, such as cuts and 
retakes, could be rounded up into 
highly-entertaining tele shows if 
Hollywood wanted to do business. 

McCrary -revealed that Goldwyn, 
for one, had evidenced enough in- 
terest in tele to offer to finance him 
in production of films for video. 
McCrary claims to have _ turned 
down the offer but will use several 
of Goldwyn’s technicians in experi- 
menting with 16m production. He 
pointed out that he and Mrs. 
McCrary (Jinx Falkenburg) had 
i\shot 16m film for their Bristol- 
| Myers tele show last year and had 
discovered they could turn out 20 


epeezees of film for only $1,200. 
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ters any» fading and holding over 
significant items that can’t be fitted 
into the 8 a.m. show for the 9 a.m. 
program. 

Biggest virtue of magnetic record- 
ings, especially the tape variety, lie¢ 
in the ease with which they can be 
edited. According to Lee Bland, 
CBS director of special events, the 
ratio of editing speed between disk 
and tape recordings is in the neigh- 
borhood of 50 to one. Tape record- 
ings, Moreover, permit such fine 
editing that even a note from a bar 
of music or a syllable from a word 
can be removed without detection by 
the listener in the final form. 

Recently, when the Coast Guard 
Cutter Bibb rescued the downed 
airliner Bermuda Queen, CBS sent 
a recording crew to Boston to 
cover the ship’s arrival in port. 
In reporting the event, the Bibb’s 
captain said one of the airplane’s 
life rafts had “bursted.” CBS tech- 
nicians edited the word to read 
“burst” and gained in grammar what 
it lost in local color. 

First major project in which wire 
recording was used on an air show 
was Norman Corwin’s “One World’ 
series in January, 1947. With wire 
being more difficult to handle, the 
whole works were transferred to 
tape, edited and then re-recorded 
on acetate disks for transmission. 
Broadcasters are gradually losing 
their reluctance to broadcast di- 
rectly from tape which stemmed 
from a fear that the equipment 
would break down midway. 

Tape recording gear, however, is 
not all that it should be, according 
to the experts. Although greatly 
improved over their early models, 
the machines are still not rugged 
enough and lack self-contained 
power supplies for ideal portability. 
Major advances, however, are in the 
near offing. CMS engineers are ctir- 
rently collaborating with equip- 
ment manufacturers on a_ special 
electronic editing device and some 
refinements to increase the fidelity 
and overall performance of tape 
recorders, 











realized what | 
his own | 
a chance to go/| 





go only to outstanding films, which 
will mean an end to double bills and : 


its oldies and reissues to | 


tek New 


CAMPAGNONS DE LA CHANSON 


Songs-Comedy 
17 Mins. 
Latin Quarter, N. Y. 

Les Campagnons de la Chanson, 
the 9-man comedy singing group re- 
cently imported from Frahce by 


3' Clifford C. Fischer, for display in 


the now-closed Edith Piaf vaude- 
revue at the Playhouse, on Broad- 
way, is probably one of the 
most amusing satirical song groups 
around. It’s an act that appeals to 
the literate, and with a few added 
touches can widen its mass basis. 


As far as choral work and song 
conception is concerned, there’s 
scarcely a group that can equal 
them. They are equally adept in 
imparting sly touches and broad 
buffoonery. 
sapient mixture of both. They have 
a sequence on the interpretation of 
a French folk-tune as it would be 
done by an American jazz band, the 
Don Cossack Choir and a symphony 
orchestra, that has already reached 
classic proportions during the short 
time it’s been seen in this country. 
They doa donkey number that’s good 
for broad laughter, and a straight 
choral number to show off their 
tonal accomplishments. 


Altogether they do around 17 min- 
utes, but for a Continental act that’s 
only a warmup. The various French 
chansoniers have demonstrated that 
they can remain on the floor for in- 
terminable lengths and they get 
better as they go along. It’s almost 
an injustice to inflict time limita- 
tions on an act of this type. 

The act could widen its appeal 
with English preludes as to what 
they're doing. Most Yank audiences 
don’t understand the lingo, and the 
Campagnons, like most of the Gallic 
songsters, could heighten their ef- 
fectiveness with some charming ex- 
planations, Jose. 


PATRICIA WINDSOR 

Songs 

20 Mins. 

Cotillion Room, N. Y. 

Patricia Windsor marks her nitery 
debut, having come from operetta, 
and on her Hotel Pierre showing she 
impresses as being plenty OK for 
sound (and sight) in anybody’s 
bistro. A personable blonde, her 
voice is of unquestioned schooling. 
A choice repertoire geared to the 
middlebrow taste (“One Kiss,” 
“Stella by Starlight,” “Kashimiri 
Love Song,” “La Boheme” excerpt, 
“Almost Like Being in Love,” etc.) 


insures ao appeal, especially in 
a class hotel spot like the Cotillion 
Room. 


She has instinctive showmansnip, 
as evidenced by a judicious use of 
the mike which she further proves 
could be dispensed with, as she does 
in ‘one aria. Anyway, she knows 
how and when to pitch her high 
registers away from the mike. 


Attractively accoutred and S- 
sessed of indubitable talent, 
Windsor is a plus value. She erred 


only in overlength repertoire, which 
however was more the fault of an 
enthusiastic maestro - conferencier 
than herself. She could (and should) 
cut one and possibly two of the en- 
cores. However, that's a detail at- 
tuned strictly to the enthusiasm of 
the customers or the acai | 

e . 





JEAN MURAI 

Singer ‘ 

12 Mins. 

Vil Vanguard, N. Y. 

Ma her pro bow here, Miss 
Murai warbles folk and mood tunes 
to her own accompaniment on a 
guitar. She does much of her 'chirp- 
ing in Spanish and wears an attrac- 
tive folk costume to carry out the 
motif. Her personality is mildly at- 
tractive, but she tries too hard, with 
the result the audience soon loses 
interest. 

Miss Murai’s pipes are not out- 
standing, by any means, so it’s vital 
that she develop a very definite style 
if she is to progress. As it is, her 
jumping from One brand of song to 
another proves ineffective. She goes 
from a quaint Spanish folk-tune to 
“Taboo” to “Donkey and the Mule.” 

Without a marked style and man- 
ner, Miss Murai is too unsophisti- 
cated for this type boite. Until a 
few weeks ago she was_ teaching 
kindergarten classes in Manhattan, 
having been a New York public 
schoolmarm for the past eight years. 

Herb. 





ANDRE RANCOURT (2) 
Singing 
12 Mins, 
Zanzibar, Montreal 

This young French-Canadian bal- 
ladeer is, without trying to imitate 
him, the closest thing to Jean Sa- 
blon. Rancourt’s soft voice is at 
times very much, by tonality, like 
Sablon’s and he can hope to achieve 
possibly as much success if he dress- 
es up his presentation with more 
material, ancourt’s only mistake 
so far is to keep his delivery straight. 
ee to find some exclusive mate- 
rial. 
_ Lad’s voice is pleasant even when 
it drops somewhat too low and be- 
comes a whisper on some final notes. 
He sings a French-Canadian origi- 


nal modern song, “Plus Rien,” and 














follows with “These Foolish Things,” 
where the Sablon tonality is, with- 








Their offerings are a/| 





a, 


Acts io 


out being an imitation, in ev; 
Stunt of singing this at an pom 
table with portable mike is good, 
since Rancourt’s acting is natura 
and easy to watch and take. “Mme 
Dupont” and “Je n'en Connais Pag 
La Fin” are again effectively done 
Rancourt has more personality than 
many French so-so imports: he ig 
handsome, unaffected, has an agree. 
able voice and is perfectly bilingual 
with a_small touch of French ac. 
cent. Lad. is helped by excellent 
piano accompaniment done by Gene 
Parr. As a new personality, Andre 
Rancourt has something which can 
be developed to star rating Mare, 
ADA LYNNE 

Comedy 

10 Mins. 


| Strand, N. Y. 


is 
Act 


Ada Lynne 


7 a stranger 
VarieTy’s New 


. to 
files, 


although 


| obviously an experienced performer, 


A clever and personable girl, she is 
sometimes guilty of trying too hard 
but none the less is a good bet for 
the deluxers. 

Miss Lynne opens with impres. 
sions of Carmen Miranda and Martha 
Raye, nicely received, but maximum 
effectiveness is registered in a song 
telling of the experiences of a WAC, 
and a medley of parodies. 

Under her current setup, she’s a 
wrap-up for the matinee audiences, 
but needs considerable toningdown 
for the evening crowds. Jose. 


RALPH BROWN 
Dancing 

4Mins. 

Apollo, N. ¥. 

A Negro rhythm dancer who works 
in top hat and tails, Brown impresses 
as a veteran terper. Somehow he’s es- 
caped Vartety’s files. His work is 
fast and executed with precision. 

Pacing and timing of Brown's 
fancy footwork registered among 
the customers here. Well received 
by the house, he should prove more 
than adequate in similar vaude and 
nitery dates. 


DEWEY SISTERS (2) 
Acrobatic 

7 Mins. 

State, N. Y. 

The Dewey Sisters provide an ef- 
fective mixture of terps and tumbling 
that make them a safe proposition 
for family vauders. They’re a nice 
appearing pair, costumed in good 
taste, and have a set of applause- 
getting routines. ; 

The gals do a comparatively long 
siege of taps before going into the 
acrobatics. It’s the latter that makes 
the most headway. They're fast, 
agile and energetic to fill the re- 
quirements of acts of this vee. 

ose. 











McHARRIS & DOLORES 


Apollo, N. Y¥. : 

Fast Negro terp turn employing a 
singing intro shows definite possi- 
bilities. Following the vocaling, 
where the duo identify themselves as 
“Dave and Dolores,” team does some 
brief stepping. Gal, a looker with 
snappy gams, fades out for her 
stocky partner to wham ‘em with 
some solo footwork. 

Attempting a novel switch, femme 
returns with roller skates on her 
slippers. Tries a few ineffective tap 
routines. Idea is good but it’s evi- 
dent she hasn't quite mastered the 
roller medium. With further ex- 
perience, act stacks up as an okay 
turn for the vaude and cafe circuits. 


RUTH WALLIS 
Songs 

18 Mins. 

Warwick Hotel, N. Y. 

Ruth Wallis, who recently made 
the jukebox top selling lists with her 
platter of “Johnny Had a Yo Yo 
(De Luxe), shapes. up as a pleasant 
performer in an intime room. She 
has a nice casual manner that takes 
much of the sting out of the double- 
entendres, and projects a tune ex- 
tremely well. ‘ 

Miss Wallis is best when doing 
more subtle material. Those num- 
bers take on a sly facade that get 
maximum appreciation. She's wise 
in starting off with pops and build- 
ing up to the all indigo numbers 
with tunes of various degrees of 
subtlety. In this manner she avoids 
that initial shock which sometimes 
chills an audience. 

She’s a good-looking titian, nicely 
garbed, and an accomplished gal, 
doing her own writing. She's a staff 
songsmith for Mills Music when not 
working the saloons. Jase, 


Delfont to Scout U. S. 
Acts for London Casino 


London, Dec. 16. 
Bernard Delfont sails for U. S. on 
the Queen Elizabeth Jan. 3 to line 
up talent for the London Casino. 
House has temporarily abandoned 
vaudeville to play annual Christmas 
pantomime, “Cinderella,” presented 
by Emile Littler. Theatre resumes 
its vaude policy Jan. 26, with Olsen 
and Johnson for a four weeks 
season. 
While in New York Delfont will 
also seek plays and musicals for his 
Saville and Garrick Theatres. 
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Strand, N. Y. 

lie Barnet ch (17) with 
Pg "Louise; Ada Lynne, Bunny 
‘gs, Deval, Merle & Lee; “Always 
Together” (WB), reviewed in cur- 
rent issue of VARIETY. 


pia again 4 

Current bill at the Strand isn't 
doing the cause of stageshows any 

. The paucity of the present 

il is especially harmful when it’s 
noted that the present layout comes 
after nearly two weeks without stage 
Jayout, when the house ran dual re- 
jssues. It’s thin show, obviously de- 
signed to meet minimum budget 
requirements during the extremely 
dull pre-Christmas period, with little 
drawing or entertainment power. 

Without disparaging especially the 
efforts of Charlie Barnet’s orch, 
which is the topliner on this layout, 
it’s to be emphasized that except for 
a very few bands, these outfits have 
dimmed their drawing power. The 
surrounding bill consists of a com- 
paratively inexpensive act lineup, 
which isn’t sufficient for the usual 
standards of this house. 

Barnet has a good musical outfit 
that ‘can still get hearty applause 
from the jazz-minded. He's usually 
not averse to bringing in new or- 
chestral ideas, although innovations 
are at a minimum on the current 
layout.. .He does a trumpet choir 
arrangement with some slight disso- 
nances that are mainly for the ad- 
vanced jazzophiles, but evening adult 
audiences aren’t especially taken by 
it. There are some good stage gim- 
micks, such as the trumpet conversa- 
tion between two of his sidemen, 
and, as always, Barnet’s sax riffs are 
colorful to add a measure of excite- 
ment. His concession to the ap- 
roaching season, a medley of Xmas 
unes, is well staged and beautifully 
lighted, and comes off extremely 
well. A medley of his disk hits also 
gets a rise from the house. 

The orch’s chirper, Jean Louise, is 
a good-looking and capable singer 
but doesn’t impart the necessary 
color in her voice. However, the 
crowd takes to her. 

Bunny Briggs, the personable 
sepian singer and dancer who's vir- 
tually part of Barnet’s standard 
equipment, knocks off a group of 
terps’ after a song opener, that’s 
solidly entertaining. The boy has a 
poised and easy style that permits a 
sense of humor to shine through. 
He hits a full mitt. 

Ada Lynne (New Acts) is a clever 
gl who does nicely with her com- 

y songs and impressions. 

Other act on the session is Deval, 
Merle and Lee, a good comedy-terp 
eombination that whacks across some 
good comedy numbers. Jose. 


Olympia, Miami 
Miami, Dec. 12. 
Tess Gardell, Mack & Desmond, 
rry Daniels, Coco, Steve & Eddy, 
he Cathalas, Les Rhode House 
Orch; “Where There’s Life” (Par). 





There’s a full quota of entertain- 
ment contained in the current pack- 
age here for the goodly numbers of 
vaude addicts in the area. 

Tess Gardell, in the topliner spot, 

ets them from walkon with her 

unt Jemima getup, then discards 
the character to rack up resounding 
applause with her vet knowhow in 
song salesmanship. Standouts were 
her medley of old hits and the “Show 
Boat” classics. 

The Cathalas tee off proceedings 
with a niftily routined acro-tumbling 
act, with the teen-age member of 
troupe garnering the mitts via his 
agile work. ‘ 

Eccentric hoofery of Mack and 
Desmond hits well. Male half utilizes 
his funny ee to laugh advantage 
with overall effect a healthy one on 
stubholders. 

Comedy impreshes of 
Daniels (with some 
vein) add up for good returns. 

Then he tops with blackface 
bit on Al Jolson the youngster has 
them for a sock windup. 


Coco, Steve and Eddy are familiars 
in this house, and as usual, click 
with their comedy tumbling and 
acrobatics. Rack up steady series 
Soemnehe to fold a well paced run- 


Larry 
in the biting 


Les Rhode’s orch accomps neatly. 
Larry. 


Capitol, Wash. 
Washington, Dec. 12.* 
Jack Carter, Harold & Lola, Diane 
et ae | Mathis Duo, Bob Simpson 
om. (8); “Pirates of Monterey” 





It's that murderously thin b.o 
chee just before Xmas and the 
apitol has crawled into the storm 
cellar with an inexpensive, little 
Show. It doesn’t fool the customers. 
est act on bill is the opener, 
nis Duo, which goes from 
cycling into the unicycle with the 
man cutting loose with sock juggling 
taken a high one-wheeler. He also 
es his gal partner on his shoul- 
ang on, the unicycle and both juggle 
nd twirl hoops while keeping the 
cycle upright. It is a nice turn and 
- Tves to warm ‘em up for a better 
Ow, 
Jack Carter, comic, works very 
hard for the laughs, some of which 
I a _His routine is very fast 
diet with continual jibing at the 
Udience and much coaxing for what 
e Calls “applau.” Ho, hum. 


wien Courtney, warbler, surprises 


dition of “Be Nice to Your Neigh- 
bor” and “A Fellow Needs a Girl.” 
She also does the “Habanera” from 
“Carmen” and follows up with the 
version from “Carmen Jones.” For 
an encore she offers Torme’s “Christ- 
mas Song.” This act with a little 
more dressing up would go much 
better. It also has promise for the 
nitery route, Harold & Lola do their 
one-dance offering, the Cobra Dance, 
a slithery hit. 

_ Sam Jack Kaufmann’s house orch 
is on a week’s vacation, so Bob 
Simpson’s aggregation is filling in, 
working on stage with the acts. 
Simpson is emcee. Band has good 
rhythm and the boys do well in a 
couple of vocals, best of them being 
“Smoke That Cigarette.” Lowe, 


Oriental, Chi 
Chicago, Dec. 11. 


Orch (15) with 
Jimmy Vincent, Lu 


Louis Prima 
Cathy Allen, 


dock; “Lost Honeymoon” (EL). 





Louis Prima could be capsuled as 
an ofay Cab Calloway-Louis Arm- 
strong, but it would be inaccurate 
all around. His faint resemblance 
to Calloway is in snake-hip fronting 
and not in singing, while his Arm- 
strong similarity is in tonal quality 
on vocals and not in trumpeting. 
Prima’s style is Prima’s and, as the 
man says on the radio, any resem- 
blance to persons living sr dead & 
purely coincidental. 


Although Prima and Armstrong 
both have gutty-gravel voices that 
come from years of trumpet pitch- 
ing, each has an individual song 
style. Armstrong often fills out 
phrases with semi-articulate words, 
but Prima stays on the lyrics. As 
for fronting, Prima isn’t as acro- 
batic as Calloway. You can’t weave 
too much while blowing a trumpet. 


Prima’s vocals go well on the 

oldie, “I Can’t Give You Anything 
But Love,” and current pops, includ- 
ing “Civilization,” with sidemen at 
his side. Maestro’s trumpet points 
up melodies for lusty’ effects 
throughout. As a_ frock-coated 
deacon heckled by an _ unbeliever, 
planted in a loge, he scores in stern 
finger-shaking at his wayward con- 
gregation of musicians. 
Jimmy and Lu Dell turn in a 
good comedy duet. Cathy Allen, 
sheathed in strapless black satin, 
does okay on “Ballerina,” but better 
on her torchy encore. Band of three 
rhythms, five reeds and seven brass 
has bounce and vitality. 


Vince and Gloria Haydock tap out 
the usual with more than usual 
verve, then follow with a nostalgic 
routine introed as one their mother 
and father worked back in the 20’s. 
Pair offed to brisk applause and re- 
turned for rope-jump terping for 
additional appreciation. 

Steve Evans’ impresh of a ghoul- 
ish madman is a sure hackle raiser. 
His Polish lush, no uncommon sight 
in Chi nabe bars, is penetrating 
stuff. With minor alterations, - it 
could pass as serious characteriza- 
tion. Comedian picks up fire-crack- 
er yocks with imitations of audience 
laughing at a comedian. 

Prima package shapes up prime 
over-all, especially for youngish au- 
diences. Bact. 


RKO, Boston 
Boston, Dec. 12. 


Tommy we Orch (16) plus 
Stuart Foster, own Criers (4), 
Emerald Sisters (2), Prof. Back- 


wards, Audrey Young; “Secret Mis- 
sion” (RKO), 





Tommy Dorsey again proves he’s 
tops when it comes to putting on a 
well-placed band show. Although he 
could feature his trombone more 
(only takes one spot), his side men 
do a sock job in their respective 
spots. 

Show gets off to a fast start with 
familiar instrumental number “Opus 
One” with a quick segue into some 
wow trumpet work and vocalizing 
by Charlie Shavers about “Fat Man’s 
Polka.” Paul Smith is given feature 
spot on “Boogie Woogie,” giving out 
with some new ideas on how b.w. 
should be played in effortless and 
humorous 88ing. “On the House.” 
gives Buddy DeFranco on clarinet 
and local boy Boomie Richmond on 
tenor a chance to show their stuff, 
but top honors go to Louis Elson for 
some terrif skin beating. 

Ziggie Elman caught biggest hand 
for “Angels Sing” but had to beg 
off encoring at show caught due to 
lip trouble. Vocal department well 
taken care of by variety of vocalists 
including the Town Criers, boy-gai 
foursome; Stuart Foster and a new 
one around here named Audrey 
Young. She drew whistles from the 
wolves and handled the assignment 
well, though not too strong on the 
showmanship angle. Gordon Polk of 
the Town Criers in solo slots going 
big mugging and clowning though “I 
Met My Baby at Macy’s” following 
with “The Whistler's Call.” Stuart 
Foster not too impressive with “Old 
Man River,” his “Almost Like Being 
in Love” more his style. 

For straight acts, Dorsey has The 
Emerald Sisters in fast tumbling 
standard, and Prof. Backwards with 
his line of chatter and spelling feats. 
Biz was way off at opener, house 
only getting customers after dark. 





2 @ very warm and pleasant ren- 


Elie. 





Dell; Steve Evans, Vince Gloria Hay- | 


Skating Vanities of 1948 
(Municipal Aud, K. C.) 
Kansas City, Dec. 10. 

Sixth edition of the roller skating 
revue in two acts and 22 scenes pre- 
sented by Harold Steinman. Pro- 
duction supervisor, George Tyson; 
staged by Russell Markert, 





“Skating Vanities” rolled into town 
for its sixth trip here and opening 
night showed another of its fast- 
moving, lavishly-costumed and well- 
knit presentations, this time for the 
benefit of the Firemen’s Pension 
Fund. Show is a worthy successor to 
its predecessors, with the last word 
in costumes and lighting, and about 
all the individual and company skill 
that can be drawn out of rollers. 

_Seven of the 22 scenes are exten- 
Sive production numbers which carry 
their weight in entertainment value, 
while individual performances spark 
the show throughout, and a quartet 


| of proven standard acts are thrown 





in for good measure. The “Bra- 
ziliana” number closing the first act 
easily takes top honors, getting in 
much of the flavor of the samba 
which backgrounds it through the 
excellent terp-skating of Billy Lee, 
ably teamed with Melva Moreno. 
Costumes for this, as for the whole 
show, are lavish. 

_ First act sets a good pace with 
“Grand Parade of the Wooden Sol- 
diers,” featuring the line of Vanity- 
Fairs and Skating Escorts. Whirl- 
aways follow for a challenge acro- 
batic routine, and Eileen McDonnell 
is on for a fast turn as first of fea- 
tured performers. Team of six men 
put over a number as top-hatted, 
suave gentlemen skaters, and Bobby 
Whaling and Yvette sans skates fol- 
low with their pantomime around a 
breakaway bike and a_ unicycle. 
“Gold and Silver Waltz” production 
number also serves to introduce 
Gloria Nord, femme lead of the 
troupe, as trim in her skimming as 
ever. Miss McDonnell is back teamed 
with Melva Moreno as a pair of “De- 
lightful Delovelies” skating neatly 
and precisely. 

Mickey Meehan has the rink to 
himself late in the first half, with a 
leaping acrobatic routine as his intro- 
ductory number. Three Craddocks, 
imported from France, are shorties 
with a speedy round of knockabout 
and comedy acrobatics, the first of 
the four vaude acts (without skates) 
spotted through the show. “Bra- 
ziliana” then winds the act. 

“Frankie and Johnny,” one of the 
major production efforts, tees off the 
second act, getting a hearty reception 
as an illustration that the customers 
like a bit of a story, however bur- 
lesqued, with the skating. Bit of 
slapstick with four of the company’s 
gent skaters done up as “Bowery 
Belles” fails to register as simply too 
corny for. words. Foursome in 
Tyrolean garb comes through nicely 
in a double team number, leading 
into Meehan’s second solo as a 
toreador whirling a cape. 

Miss Nord returns to head up a 
production as Dinah in “A Pretty 
Girl Is Like a Melody,” a flashy turn 
woven around seven songs featuring 
femme names. Rose Piccola and 
Tony Mirrelli, billed as “Strength 
and Beauty,” live up to it with a 
speedy and daring turn, stroking the 
rink at full speed while Mirrelli 
tosses Miss Piccola about in series of 
acrobatic poses. “A Modern Mood” 
is a production number carried en- 
tirely by the guys and gals of the 
company, a precision routine show- 
ing up well in flashy lights and 
costumes, 

Show gains further momentum 
with Bobby May stepping up the 
pace as he juggles clubs and balls 
while rolling all over the rink. Miss 
Nord and Meehan then team for 
their only number together, reeling 
off a well-paced romantic skate- 
dance. The Rudells fill nicely with 
standard trampoline work and gar- 
nish with some rope-skipping to 
complicate work of the bouncing 
figures. Finale calls on the entire 
company for a go at “Minstrel Days,” 
with the inevitable magenta produc- 
tion as the peak. Number is spotted 
as most ambitious of the program, 
and brings the two hours and 15 


minutes to a flashy finish. Quin. 
Apollo, N. Y. 
Jimmie Lunceford’s Band (17) 


with. Eddie Wilcox, Joe Thomas & 
Fred Bryant; McHarris & Dolores, 
Eddie “Cleanhead” Vinson Orch (7), 
The Ravens (5), Ralph Cooper, 
Ralph Brown; “Within These Walls” 
(20th). 





Jimmie Lunceford’s band, led by 
pianist Eddie Wilcox, and the blues 
shouting of Eddie “Cleanhead” Vin- 
son top the Apollo’s current layout. 

Orch of the late batoneer tees off 
this colored show with a rousing, 
brassy “Annie Laurie.” There's 
plenty of volume in the outfit’s eight 
brass, four rhythm and five reed. 
Fortunately, they’re somewhat re- 
strained in accompanying vocalist 
Fred Bryant, who pipes an okay 
“That’s What I Like” for average 
returns. 

Vocal groups apparently are a 
must at this Harlem vauder. Here 
for a return date in less than a year 
are The Ravens. Four lads in Palm 
Beach white furnish the harmony 
accompanied by a similarly attired 
mate at the piano. Working with 
two mikes, boys open with “Always,” 





run through several more to close 


to a boff reception with “Ol’ Man 
River.” 

Viason is a blues singer of the old 
school. Backing him neatly is his 
small band comprising three reed 
(including Vinson), drum, bass, 
piano and trumpet. In all he vocally 
contribs a quartet of numbers, all 
of which are in the typical blues 
vein with indigo lyrics to match. 
Songs of this type are a natural for 
this house’s clientele. Uncanny is 
the way Vinson’s voice breaks at the 
end of every word. Urfusual inflec- 
tion seems to add extra meaning to 
such songs as “I’m Just a Railroad 
Porter” and another “dedicated to 
the gals’ who wake up at 25 to what 
they missed at 21. He and his unit 
seore solidly. 

Sandwiched in the one-hour bill is 


that’s chiefly an excuse for saxman 
Joe Thomas and his fellow sidemen 
to eut loose. Ralph Cooper handles 
the comedy plus an occasional intro. 
McHarris & Dolores as well as Ralph 
Brown ~are reviewed under New 
Acts. 


James Barton, Francis Craig with 
Bob Lamm, Frankie Conville with 
Sunny Dale, Lander & Holland, 
Jayne Walton, Dewey Sisters (2); 
“Desert Fury (Par). 





Being the next-to-closing act on a 
vaude layout generally is a proud 
spot for any performer, but being 


thing to bring exultation. With the 
show after this, the State becomes a 
straight picture house. 

This time the State has some 
genuine vaude talent with a liberal 
sprinkling of oldtimers who know 
their way about. James Barton is the 
highlight for the oldtime vaude fans, 
put there’s plenty entertainment as 
well from the surrounding bill. 

Barton is one of those acts who 
dares not change material. His vari- 
ous bits ranging from his perennial 
“Mad Dog” to “Annabelle Lee” are 
variety classics to the extent that 
audiences will invariably clamor for 
the old numbers. A _ standard act 
of long standing who does his song, 
dance and story act with the utmost 
polish for top returns. Barton has 
been a star of vaude, legit (“Tobac- 
co Road” and “Iceman Cometh” in 
particular) and, more recently, pic- 
tures; he can play anywhere. 

Another item of major interest is 
the first Broadway showing of Fran- 
cis Craig. Craig came out of WSM, 
Nashville, to produce the top-selling 
disk, “Near You” (Bullet). The act 
isn’t top vaude fodder, although it 
gets across handily, mainly on the 
strength of his reprise of that hit 
tune, with Bob Lamm at the trum- 
pet and on vocals. That item in 
itself justifies his place on the bill, 
but he becomes a bit ludicrous when 
he plays another of his compositions, 
“Beg Your Pardon,” in a manner 
that makes it barely distinguishable 
from “Near You.” Only noticeable 
difference comes when Lamm takes 
the vocals. Craig has found a piano 
styling that’s brought him _ into 
prominence, but he shouldn't carbon 
himself ad infinitum. He gets good 
hands, nonetheless. A touch of 
shcwmanship is evident with.Craig’s 
announcement of Lamm’s blindness. 
Latter goes about unassisted; his 
handicap isn’t evident to the audi- 
ence. 

Bill opens with Dewey Sisters 
(New Acts) for a good warmup. f 
Jayne Walton hits it nicely with a. 
pleasant tune selection in which she 
stresses melody, and Frankie Con- 
ville, with assistance by Sunny Dale, 
gets nice applause with a varied 
comedy assortment. 

Closing is by Lander and Holland, 
an ultra-sophisticated ballroom duo 
with a maximum of polish. There’s 
a minimum of acrobatics and they 
attain top results on straight terping. 
This is a team that could make the 
round of the smart hotel spots. 


on a next-to-closing bill isn’t some- | 


doble routines are included. Topper 
is a neat buildup for “the most diffi- 
cult step a man ever took,” as they 
exit to Mendelssohn’s w.k. march. 
Per usual, Reader paces his show 
well, plays tiptop dansapation, with 
Van Smith’s Latins for the alternate 
terp tunestering. Abel. 


Cepacabana, Miami 
Miami Beach, Dec. 12. 
Benny Fields, Al Bernie, Gene 
Barry, Connie Anderson, Buster Bur- 
nell, Wally Wanger Line (6), Frank 
Linale Orch; minimum $2.50; Barry 
Gray Air Show in Lounge. 





That cash register jingle Murray 
Weinger has been waiting to hear 
since he reopened this plush spot 
should be a nightly tune with this 





a harum-scarum number by thej|-*.. as . . . 
Lunceford aggregation labeled “Sax-a sme te eg lag pan etn 
ology.” It’s a noisy, furious piece | 1c Brey Gow~ 


| ings. It is a neatly rounded produc- 
| tion with a brisk pace and a mix- 
| ture of talents that adds up to pa- 


| tronage building. 
| Benny Fields, Blossom Seeley’s 
boy, returns to Miami for this en- 


gagement for the first time in two 
seasons and proves again thet he 
has the draw power to rate top bill- 
ing. The vet song salesman whams 
out a blending of nostalgia, schmaltz 
and modern song spinning that gets 
them, old and young. The top hat, 
malacca cane and the easy, con- 
fident delivery combo to add up 
steadily with the ringsiders. = 
when he gets them to join in ‘his 
community song remembrance, it 
builds into begoff proportions. 

Al Bernie hasn’t been seen here- 
| abouts in many years. Which is too 
| bad, for the mimic-comedian sells 
| himself in top fashion. His im- 
| preshes hit with their authority and 
his gags are laughmakers in their 
blending of newies and twists on 
the: familiar, 

Production wise, Wally Wanger 
has made two changes that turn 
what was an unorderly brace of 
| routines into trim and effective ses- 
sions. He’s brought in Connie 
Anderson, his wife, for the soubrette 
chores, and the blonde songster- 
tapstress adds a zest and pace that 
was lacking heretofore. In Gene 
Barry he’s found himself a _ solid 
baritone with a phiz that the women 
went for and a _ voice the first 
nighters found to their liking as 
evidenced by their heavy palm- 
pounding when he took over for a 
short solo spot. The handsome lad 
sould go places with the looks 
and talent he posseses. Buster Bur- 
nell holds over with his capable 
handling of the production and spot 
terps. 

Frank Linale and his orch back 
in their usual apt style and handle 
the patron dance chores neatly. 

Barry Gray continues to draw 
them into the lounge, with the wait- 
ing for tables crowds applying 
every early a.m. Lary. 


Cliek, Philly 
Philadelphia, Dec. 13. 
Vaughn Monroe Orch (24) with 
Madeline Russell, Ziggy Talent, 
Moon Maids (4); Jack Verna Orch 
(5) with Pupi DeCarlo; no cover or 
minimum. , 














Vaughan Monroe’s mellow musical 
style is drawing them into the Click 
currently despite the pre-Yuletide 
letdown all over town. Place is 
jammed nightly. 

Vocal battery of Monroe, Moon 
Maids, Madeline Russell and Ziggy 
Talent are getting boff reception. 
Tunes that are tops on the juke- 
box hit parade, including “Till End of 
Time,” “How Soon” and “Near You,” 
get working over by Monroe's 
crew with good results. 

Talent takes over when a novelty 
tune-is called for. Guy improves 
with ag . When caught he scored 
with “Maharajah of Magadore.” 

Miss Russell’s warbling is espe- 
cially clicko when ‘she takes over 
with “They’re Mine” and “Civiliza- 
tion.” Maestro and Moon Maids har- 





The house orch overtures with 
‘18th Century Drawing Room” in 
an arrangement that displays the 
delicacy of this number with ex- 
treme effectiveness, Jose. 





Nitery Reviews 


Continued from page 52 


Cotillion Room, N. Y. 
in that maestrc-emcee Charles 
Reader—who is also the director of 
entertainment at the hostelry—rarely 
before booked a femme soloist. He 
makes no mistake with his musical 
comedy miss making her nitery 
debut. Minor error was the hyper- 
enthusiasm manifested by Reader 
opening night in permitting her to 
run overboard. While it didn’t risk 
her welcome, it bordered thereon. 

Show is in the right groove for the 
holiday business until the Calgary 
Bros. come in Jan. 6 as the next 
headliners, along with Maria Theresa 
Acuna & Juan de Leon, dancers. 
G. Ray Terrell, a magico of the old- 


school, whams ’em with a corking 
assortment of legerdemain. He's in 
the forepart. Closing ‘(following 


Miss Windsor in between) are Lan- 
dre & Verna with their unique terps, 
highlight of which are the difficult 
holds. Their stuff is of the neo- 
acrobatic idiom, the lifts and holds 





being different and rather daring. 
|The usual waltz, Latin and paso 


monize in bangup style. i 
Verna’s quintet held over as relief 
band. Shal. 


Havana-Madrid, N. Y. 

Noro Morales Orch, Sacassas Orch, 

Boby Capo, Pann Merryman, Horacio 
& Marga; Minimum, $3.50. 





So long as Noro Morales’ rhumba 
crew dispenses dance music here 
the Havana Madrid has reasonable 
assurance of hitting profitable gross- 
es no matter what the floorshow 
consists of. But there’s such a thing 
|as going too far in that direction. 
The current layout isnt comparable 
to anything the spot has had in a 
long time. ; 

For the Latin elements. Bobby 
Capo has become somewhat of a 
name. He has many Latin-Ameri- 
can adherents because of his disks. 
However, his vocal acceptance is 
dissipated by a faulty tune selection 
and the lack of variety in his of- 
ferings. Every number has the same 
tempo and the uniformity makes for 
monotony. 

Pann Merryman does nicely with 
a fast acro terp session, but that’s 
not quite enough to put the show 
into the hit column. 

The opening act, Horacio and 
Marga, newcomers from Puerto 
Rico, are rhumba terpers who should 
have had an act before opening. 
Their format is like most other turns 
of this type, but there’s no routining 
or terping worth mentioning. Jose. 
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Gosch, 


By LOBE MORRISON + 


From virtually the first typewritten 
page of manuscript, the history of 
“The Gentleman from Athens” be- 
came a migraine production. Besides 
all the standard misadventures of 
theatrical enterprises; it became the 
basis for libel suits totalling $2,- 
000,000, was indirectly involved in 
@ Congressional investigation, and 
got caught in the segregation con- 
troversy over the National theatre 
in Washington. It finally folded last 
Saturday night (13) at the Mansfield, 
N. Y., after seven performances, a 
total financial loss. 

This saga of show business com- 
plications began before the play was 


completed, as the author, mar-re 
Lavery, ran into difficulty writing | VARIETY 
it. As he told associates later, he | RIETY 


had the plot and characters clearly | 


in mind, but couldn’t get the dra- 
matic effect he wanted, particularly 
in the third act. As it happened, 
this third-act trouble plagued him 
throughout production, and may 
have been a factor in the opening 
night performance on Broadway. 
When the play was compieted and 


Martin Geosch optioned it, he and | 


the auther were unable to raise the leoncert field, which a year ago ex- | 


necessary financing on the Coast, al- 
though the script was shown ex- 
tensively there and was seen by 
readers at the various film studios. 
However, Gosch finally obtained the 
required $65,000 bankroll in New 
York, signed Sam Wanamaker as 
director and Anthony Quinn as title- 
lead and was about to go into re- 
hearsal. 

Then Lavery participated in the 
Sept. 2 broadcast of the “America’s 
Town Meeting” radio series on ABC, 
arguing the negative side of the 
question, “Is There Really a Com- 
munist Threat in Hollywood.” Dur- 
ing the sizzling debate, Mrs. Lela 
Rogers, arguing the affirmative, ac- 
cused Lavery of having written a 


But It's Tough to Be a Producer, 
Or, The Perils of ‘Athens’ on Broadway 





Arthur Hopkins 
expounds on the future of the 
legitimate theatre in 
“What I Learned at 
Fordham” 


* * «@ 
a feature in the forthcoming 
of 
42d Anniversary Number 














Concerts’ Flopola B.0. 
In Mpls. Is Chasing 
Local ‘Impresarios’ 


Minneapolis, Dec. 16. 
The bottom has fallen out of local 





| panded and boomed to proportions 
far exceeding any previous high. 
Most of the numerous localites who 
became “impresarios” have quit or 
|are standing on the sidelines “until 
ithe picture becomes clearer.” 


j 


| A year ago there was an average 
|of one or two bookings a week. But 
|this fall and winter, excluding the 
|regular University Concert Course 


| (which continues to attract capacity | 
‘audiences, with season ticket holders | 


| accounting for much of the attend- 
'ance), there have been only four 
dates so far. They were Kostelanetz, 
| Kreisler, Victor Borge and Hazel 
Scott, and there’s only one more on 
the -horizon—Iturbi. 


Neighborhood Theatre 
‘Movement’ Mostly A 
Drama School Come-On 


Amateur theatrical groups are 
mushrooming in New York, prin- 
cipally in the Greenwich Village and 
lower Manhattan district. They have 
been 
ticket prices ranging from $1.20 to 





| $2.40, in an effort to attract audiences | 


} Writes About Her Daughter 


such | 
activities reach the theatre columns 


| from the general public. 
| Occasionally, mention of 


of the dailies, but none is of pro- 
| fessional caliber, according to Aciors 
| Equity Assn. spokesmen. Officials 


' 


| called drama schools are attempting | 
| to fulfill “guarantees” of public per- | 


'formances and that the current 
neighborhood theatre “movement” is 
!an outgrowth. 

:. << checkup disclosed that. one 
| school charging $100 per course of- 
fered to enroll students for a deposit 
of $5 and allegedly promised an 
Equity card upon graduation. Equity 
officials have indignantly denied that 
the Association has had any such 
arrangement, and term such methods 
as being akin to rackets. 

Evident growth of schools is be- 
lieved to stem from summer stocks, 
|not a few of which have school ad- 
juncts. But it’s pointed out that in 
order to join Equity, applicants must 
have a contract to appear at least 
in one professional production, al- 
though that may be in a strawhat. 

One of the downtown outfits, with 
an office in Times Square, is offering 
tickets for a dress rehearsal of a so- 
called new play for $1.20. Following 
night the show is to have a “sneak 
preview,” with a top of $2.40, while 
$3.60 is to be the price for the open- 
ing night. 

Another group, which says it spe- 
cializes in “modern revival reper- 
tory,” schedules three revivals, tick- 
| ets to be $1.25 or $3 for the trio. Cast 
slated to appear is claimed to be 
made up of “players whose past the- 
atrical experiences include wide 








scheduling performances at 


| there believe that a number of so- | 





Mary Martin 


‘Heller Halliday’s 
Backbone’’ 


in 2 

| VARIETY 8 
Upcoming 

42d Anniversary Number 


Columbia Concerts, Inc., 


Shifts Corporate Setup, 
Gives New Name Billing 


Columbia Concerts, Inc., world’s 
largest concert management, is un- 
|dergoing a corporate reorganization 
| by a change in name of four of its 
seven separate divisions. Purpose is 
to cut away some names no longer 
of contemporary significance; to 
give wider recognition to various 
| managers comprising the exec per- 
sonnel, and to familiarize these man- 
agers more to the public and trade. 

Concert Management Arthur Jud- 
son, Inc., will be succeeded by 
Judson, O'Neill & Judd, Inc. Ruth 
O'Neill is treasurer of Columbia 
Concerts and an associate of Judson 
since his Philadelphia days. William 
Judd, son of George E. Judd, man- 
ager of the Boston Symphony Or- 
chestra,, joined Columbia about 














three years ago. Ada G. Cooper is | 


booking director for this division. 


play containing Communist propa-| None of the four was profitable for 
ganda and charged that his very | the local promoter, and Ray Mitchell | 
presence on the program proved the | of Milwaukee, who brought Borge | 
ex'stence of the Communist menace. into Minneapolis and St. Paul, took | 
Allegedly as a result of those ac- an especially bad beating. 
cusatiens, $46,500 of promised back- Al Sheehan, one of the leading | 
ing for the “Gentleman From concert managers, who also produces | 
Athens” production was withdrawn, | the highly successful annual Aqua | 
and Lavery and Gosch brought libel Water Foilies and books the State 
suits of $1,000,000 each against Mrs. | Fair grandstand shows, says that 
Rogers. | while business is considerably off, 
Gosch Ferced to Seek More Coin 
Meanwhile, Gosch scurried about | terms or guarantees as a year ago. 
theatrical and financial circles injIn bringing in Kostelanetz and 
New York to dig up sufficient coin Kreisler, he asserts, “I worked for 
to replace the withdrawn backing | nothing.” He'll retire to the side- 
before his various contractual dead- | lines now, he asserts, until “the pat- 
lines. He got Jules J. Leventhal to | tern becomes clearer.” 
put up $25,000 and promise a New| C. C. Milkes, who had a substan- 
York theatre and took Eunice Healey | tial number of bookings last season 
in as associate producer. She raised and the year before, thus far this 
the final $20,000 necessary. ,fall-winter season has had only 
While “Gentleman” was rehearsing Hazel Scott for her second local en- 
there were the usual tiffs among 84gement in two years, and his only 


ithe talent is asking the same high | beok, Clifford W. 


phases of stagecraft.” | 


College Shows 


All Rights Reserved 
Hasty Pudding Club, Harvard 
Princeton, Dec. 12. 


| Metropolitan Musical Bureau, Inc., 
founded in 1916, will now be Cop- 
picus & Schang, Inc. Francis C. Cop- 
;picus and Frederick C. Schang have 
acted ‘anonymously under the Met 
| title since 1930. Lawrence Evans Art- 
| ist Management, Inc., will be known 
|as Lawrence Evans & Weinhold, Inc., 
| Evans, head of the division and for- 
Musical comedy in two acts (11 scenes); | mer partner of Evans & Salter, is 
Hankin, Edward H. Tuck, Joining with Kurt Weinhold, who’s 
Thomas J. King, E. F. cm gy Pat aoe | been with Columbia since 1935 

and lyrics, John C. Leonard, exander L. . ° 
Taggart, 3d, Edward H. Tuck, W. Hamlin| Haensel & Jones, Inc., will be suc- 
Neely, Jr., Eugene I. Goldberg, M. Dunne |ceeded by Mertens, Parmelee & 
MacInnis, John B. Loveiace, Jr., Harold C. | J 
Buckminster, Walter Clemons, Thomas J. | Brown, Inc. W. Spencer Jones died 
King, Robert M. Barron, Charles Slack; jin 1917 and Fitzhugh Haensel in 
orchestrations, Sanders Maxwell; setting, | 1944, t 3 
Maxwell G. Mayo; book director, Robert | an; Andre Mertens has n han 
H. Chapman; music and dance direction, | Hing Columbia’s foreign business 
Patricia Norris; musical direction, Arthur | since 1937. Horace J. Parmelee has 
Dorfner; vocal arrangements, ona * 

Finnie, Dean A. Allen; production super- | been secretary since its start. Walter 
vision, Robert H, Chapman, Patricia Nor- Brown has been with Columbia since 


is. Opened Dec. 12, '47, at McCarter the- | : 
r :. rpened, Dec | 1937. All three have been active in 














those associated with the production, 
including author, director, actors 
and producers. There were exten- 
sive rewrites, especially to the third 
act. Still, the show got fairly promis- 
ing reviews in Wilmington and Bos- 
ton. However, these two engage- 
ments involved a loss of $11,600, 
which Gosch and Miss Healey fig- 
ured they might need to insure at 
least a few weeks’ run in New York, 
particularly in the pre-Christmas 
b.o. slump. 

On the train returning Sunday 
(7) to New York, Wanamaker and 
Lavery agreed on a new ending for 
the play, involving a complete third- 
act rewrite. They spent the entire 
tr.o writing it. Additional re- 
visions took place after the preview 


performance Monday night (8) and, 


as a result, the actors never actually 
played or rehearsed the final scene 
until the actual premiere Tuesday 
nieht (9). 

Immediately after the final cur- 
tain, Gosch, who by that time had 
long since lost his perspective about 
the show, hurried backstage to one 


| definite underline is Iturbi next 
/month. Miss Scott drew well last 
| season, but she attracted only a 
“mediocre house this time, although 
| Milkes claims not to have lost any 
money on the date. 

He leaves next week for Holly- 
, wood to try to line up bookings for 
the ensuing months. 





| 
! 


‘Atlanta Stock Company 
Plans Hotstove Season 


Atlanta has joined the list of 
cities to have stock companies this 
winter. Two have previously been 
‘announced in Texas and at least two 
‘in Florida. ‘ 
| Stock at Atlanta will be given in 
the auditorium of the Women’s 
|Club, where each play will be of- 
fered for two weeks. Martin Cooke 
; will be the director and the season 
will start after Christmas. 
| Brattle Hall, Cambridge, Mass., 
| which operates with stock in sum- 
,mer, is also readying a company for 





W. Savage, 
orchestra. 





The combination of youthful ex- 
uberance, college spirit and profes- 
sional guidance makes “All Rights 
Reserved,” 56th annual production 
of the Triangle Club of Princeton 
Univ., a musical comedy above ivy 
league average. As premiered Fri- 
day (12) at the McCarter theatre on 
the Old Nassau campus, before an 
audience composed principally of 
undergraduates, alumni and faculty, 
the production was enthusiastically 
received. 


costumes, scenery, book and chore- 
ography, the latter no mean accom- 


college students supply the simu- 


type of entertainment. Credit for 
the click dances belongs to Patricia 
Norris, a director of the Princeton 


E. Norris, was in the chorus in last 
year’s Triangle production, “Clear 
the Track,” and is one of the authors 
of the current show. Mrs. Norris, 


Thomas J. King, Kennedy Williams, Arthur 


That goes for casting, acting, music, ' 


Group Arts, and whose husband, E. | 


Cast: Clifford W. Hankin, Vincent R. | the H&J. division, Parmelee for 27 
Smith, Grant Goodman, Thomas a. years. 
ton, Jr., Edward H. Tuck, Frank Hartley, | : " 
Donald’ G. Stauffer, George W. Morris,| Columbia’s board of directors, 


_which voted the name changes, also 


dancing chorus, vocal octet, | elected Schang, Evans and Ward 


French exec veepees, and Miss 
| O'Neill and Parmelee veepees. Seven 
| Separate concert bureaus came _ to- 
‘gether to form Columbia Concerts, 
'Ine., in 1930. Arthur Judson is prez 
'of CC in addition to his Judson, 
| O'Neill & Judd connection. 





Tallu, ZaSu, Joe Brown, 
Others Set for Toledo 


Tole?o, Der. 18. 
Town Hall has booked Tallulah 
|Bankhead in “Private Lives” for 
‘March 29-31, with matinee the lat- 





plishment when an all-male cast of ter day, according to James Neder- 


Jander, manager. ZaSu Pitts, in “The 


lated “female” elements basic to this Late Christopher Bean,” is booked 


|for five performances in Town Hall, 
Dec. 28-31, with matinee Dec. 30. 
Other bookings at Town Hall in- 
\clude Joe E. Brown in a_ return 
\visit of “Harvey,” Feb. 2-4: Char- 
|lotte Greenwood in “I Remember 


o: t.e pr.ntipak backers, Herbert J.| the winter period. It will be under 
Freezer, a clothing manufacturer. | the direction of Franklin Trask, who 


Mama,” in March, and Cornelia Otis 


Experimental Theatre May Get 
Budget Break from Television 


+ The Experimental Theatre may 
get an unexpected break through 


the televising of its plays. The idea 
was proposed by the Columbia 
Broadcasting System, but the 


chances of ET’s first show, “Galileo” 
being viewed by video were dim- 
med becatise of the pay requirement 
set by Equity’s council last week, 


Play closed Sunday (14) but the 
company is intact. 
Scale for televising that play 


would be $150 per player for what 
would be a two-hour program. Ag 
there are 39 speaking parts, it would 
cost CBS around $6,000 for perform. 
ers alone. 

The per-player scale may apply 
to all plays televised. Salary cost 
will be elastic, however, as indicated 
by the variance in the size of casts, 
There are 14 actors, all male, in the 
next ET play, “Skipper Next to 
God.” 

CBS offered to televise ali ET 
plays and an agreement may be 
reached after the definite selection 
of the other scripts to be used. Six 
plays are scheduled, one a month, 
each for a week of six performances, 
The ET committee is expected to 
name the remaining four plays this 
week, 
| Actors in ET shows are paid pro- 
| rata of the Equity minimum weekly 
salary of $60 for eight performances, 
So each receives three-fourths of 
that amount, or $45, for six per- 
formances. Everyone in the cast 
gets the same pay, regardless of 
|name rating. Such stars as Charles 
Laughton, in “Galileo,” and John 
Garfield, in “Skipper,” as well as all 
casts, rehearse without renumera- 
tion. 

When the CBS offer was consid- 
ered by Equity, one proposal was 
that the actors get 50% of the video 
money, the other half going to ET 
for house expense, The suggestion 
was nixed, however, since it would 
conflict with the general scale. 

“Galileo” drew divergent opinions, 
but the publicity accorded the play 
hypoed general interest in the ET 
| project. That was shown by the 
|jump in subscriptions, there now 
| being only 300 unsold tickets for the 
balance of the season. 

Early this week it was stated that 
subscriptions amounted to $63,000 
and indications are that the second 
season of experimental plays will at 
least break even. It’s possible that 
the project will get seme revenue 
from the telecasts, if they eventuate. 

While Equity apparently has the 
right to fix the legit scale, that 
which was set for “Galileo’’ may not 
apply generally and the talent unions’ 
joint committee will probably revise 
salaries for telecasts as the video 
field expands and the revenue from 
sponsors increases. 

Although Equity is represented on 
the committee the union legit has 
not relinquished its claim of juris- 
diction over television. Neither have 
the radio, screen, concert and vaude- 
ville performer unions, 


Two Flagstad Georgia 
Concerts Cancelled 


Atlanta, Dec, 16. 

Scheduled Kirsten flagstad con- 
certs in Atlanta and Savannah this 
week have been cancelled as result 
of a storm of protests. Marvin 
McDonald, manager of an all-star 
concert series here, admitted he'd 
; been bombarded by calls from, 
Georgians protesting the Norwegian 
soprano’s Nazi connections during 
the war. 

Blanche Thebom will replace for 
Mme. Flagstad at the Saturday (20) 
Atlanta concert. 














Less Fuss This Year 
Mme. Flagstad’s first postwar Te- 
cital appearance in N. Y. at Carnegie 
Hall last spring was accompanied by 


formerly on the Broadway stage. 


Breathlessly, he inquired, “What do 
youn thnk?" : 


|had a stock at Plymouth, Mass., last 
| summer. 


His financial angel dian‘t register a | 


sign of emotion, answering merely, 
“We're dead.” 

Besides agreeing on the play’s 
quality as entertainment, the next 
day's reviews almost unanimously 
referred to Mrs. Rogers’ statement 
a. ut rts e'l> .ed Communist theme. 
All indicated no such statement 
valid. As Brooks Atkinson wrote in 
the Times, “If Mrs. Leia Rogers 
really did think it was subversive, 
she must have been overeating red 
herring.” 

In the opinion of the author. this 
emphasis on thé possible Communist 
Philosophy of “Gentleman” may have 





} 


| been the deciding factor in its poor 
critical reception. As Lavery ex- 
plained it, “I never was s°{i: fie! with 
the play. I never felt it was as good 
;as my ‘Magnificent Yankee,’ I mere- 
| ly hoped that, with a strong per- 
| formance, we might get by for a 
'moderate run. But after all the fur- 
| ore about the piay, the public and 
the critics expected a world-shaking 
drama, which ‘Gentleman’ never 
‘was. Consequently, they were disap- 
pointed. They reviewed it as an Im- 
portant Work, which was a fatal 
standard for it.” 











a lift to the entire 
especially in the Matinee Waltz num- 
ber of “The Bagel Ballet Theatre on 
14th Street.” 

“The Village Green, Gopher Gap, 
|Iowa,” Opening number, with farm- 
ers, fireman, policeman, postman, 
|preacher, and townspeople, and 
|music by Eugene L. Goldberg and 
thong by Charles Slack, also regis- 
ters. Choreography is outstanding 
jin the “Amanda” number, too. 

Robert H. Chapman's direction is 
evident in all phases of the night’s 
| activities. A veteran of three previ- 
| ous Triangle Club productions, Chap- 
;mans experience apparently helped 
| him make the most of his material. 
| Best tunes in the show are “Gopher 
ia “Love Just Doesn't Happen,” 


(Continued on page 60) 





created a series of dances that give | 
proceedings, | 


Skinner in “Lady Windemere's | wide protests, mass picketing of the 


Fan.” early in May. 

Theatre Guild’s “Carousel” is at 
| the 3,400-seat Paramount this Mon- 
| day-Wednesday (15-17), with mati- 
nee the latter day. The Town Hall 
Seating capacity (1,150) and stage 
were deemed too small for the pro- 
, duction. 





BUFF STRAWHAT ENLARGES 
Buffalo, Dec. 16. 
2 Strawhat Lake Shore Playhouse 
is extending its auditorium about 30 
feet, deepening its stage and in- 
creasing capacity by 100 seats. 
The group has established Lake 
Shore Players Winter Shows to fill 
inter-season requests of clubs and 
for community presentations, 





hall, etc. 

This season, however, there has 
been little outward fuss. Her Car- 
negie Hall appearance next Monday 
(22) was sold out two weeks 880, 
necessitating scheduling a second 
concert for Jan. 3. 


‘Thieves Paradise’ Set — 
For Coast Production 


Hollywood, Dec. 16. 
Myron C. Fagan’s new play, 
“Thieves Paradise,” opens Dec. 26, at 
Las Palmas theatre, with Bruce 





Fagan, his son, producing. 
Cast is topped by Rita Lynn, Mar- 
jorie Bennett and Howard Johnson. 
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Music Union-Producer Snarl;  {ysci?ss Visyrcttoe| Equity Mulls New Junior Rule: 
W ari; Book on Playwriting | LQUILY Ww Junior Nule; 
m Robert Finch, whose “The In- 
96 9 | vaders” was premiered Dec. 2, in the ° e 
VO ve @ ton “patio” theatre of the Pasadena eto alisé 
>] Playhouse, has completed a new 
y ; % ne drama, “The Gunman,” with a Mon- ; , 
h Fresh differences have arisen 3 tana locale. + The previously-rejected amend- 
a Broadway managers an ° His volume of one-acters, “Plays e ment to the Actors Equity consti- 
a the musicians’ union, erytnenes aoe Hardwicke May Return of the American West.” was Bibione Shuberts Bring Back |tution, which would make juniors 
e new stymie has resulted om | LO Bway in ‘Linden Tree’ published and is being sought by| Perennial eer eRe fe ee ee 
” ion’s action in placing two re- Siiwenk bis te Thomas Nelson Sons, Ltd., of Edin- ; ? promptly than at present, may be 
x cently-opened dramas in the same| {ywood, Dec. 16. |i urgh, for publication in Britain, |, Although the Shuberts planned a | adopted this season. It has been re- 
t classification as musicals, requiring Sir Cedric Hardwicke, currently His new book on playwriting is bye-season for their operetta peren- | vised, but was not introduced at the 
5 {he employment of more men at a| playing King Arthur in “A Con-|peing published in January. nials, “The Student Prince and | quarterly membership meeting last 
e higher scale of pay. necticut Yankee” at Paramount, may ae Blossom Time,” both are slated to | Friday (12), because the required 

Productions involyed a te - "A ~—- to the Broadway stage to star ermal to “yy rier. The ~~, of re- | 30 days’ notice had not been given. 
y eetcar Named Desire, at the in J. ° Priestley Ss “The Linden Tree.” em Vivais wi 1 ta et e place 0 reper- The rovision in the yriginal draft 
it Samemnere, N. Y¥., and “Antony and| rehearsals of which start early in Dublin S Gate Theatre, tory which consisted of “The Merry | 4¢ be amendment. whieh would 
3 Cleopatra,” at the Martin Beck, N. Y.| January. However, a hitch may de- ° e Widow” and “Rose Marie” and which |have given the council discretionary 
a The union contends that the music| velop over the insistence of Maurice Wolfit Company Will cancelled a tour last Saturday (13) | power in elevating some juniors to 
\- h show is “integral to the per- | Evans, who will present, but not ap- after two poor weeks in Pittsburgh. | |... Santali ; ‘ . 

for eac . : voting classification, has been en 

formance,” asking that eight men be| pear in the show, that Hardwicke Tour US and Canada Attractions had been road-showed ltirely deleted. It was that caluse 
y employed for each. agree to remain in the Priestly > for around six weeks. . a, | that conservative actors claimed was 
st “Streetcar” already has five musi-| drama for next season, if it clicks. Toronto, Dec. 16. Prince went into rehearsal this a joker. They campaigned against 
d cians backstage and “Cleo” has four, Meanwhile, Hardwicke is also being | Reviving the days when British | week, it being understood that ae the amendment when it was put to 
s, another quartet being the house’s | cought by the Theatre Guild to Uirect | /¢8it companies made annual visits | Same company that appeared in the |, referendum some months ago. 
lar pit crew. Ifthe union wins its oo , _ | to Canada, two troupes are due here |T€P has been reengaged. “Time” is rigs : . 
e reguiar p = 2 - "| and appear in its forthcoming pro ; . The vote was a surprise, as the 
0 demands the musicians with “Cleo” | guction of $haw’s “You Never Can | 00”, prior to New York engage- expected to start after the holidays. amendment was expected to be ap- 

would get. $103 per week apiece, in- | 7,)) » ments. These are the Dublin Gate proved easily. However, of the 1,200 
T stead of $77.50, the scale for straight Theatre company, making its first . 4 , j 

. re ; ’ e ballots cast, t = amendment lacked 

ry plays. In the instance of “Street- North American appearance, and | passage by 110 votes. Many actors 
i car,” there would be a further tilt ee Donald Wolfit and his Shakespearian IC ly Seahoaied Anacant ° 
x because the drama is in a penalty p company from London. pet 
h, house, for which the scale is about Latter, scheduled to arrive in Hali- ; The amendment had previously 
s. $25 weekly, per man, over the reg- fax last night (Mon.) aboard the |missed at the annual meeting early 
0 ular rate. . | Empress of Canada, will open at the or y e in the summer, as too many seniors 
is League of N. ea opeeerye tl is at- | Capitol there Thursday (18) as the a eer _ — was Levan 

tempting to straighten out the new jump-off of a Canadian coast-to- eid ‘te tendonitis , ele (ouced: adopted, he ameramen 
= differences. Irene M. Selznick, pro- coast tour of 14 weeks. It will then| , taae hor aietes eee | would permit juniors to apply for 
ly ducer of gg ag _prefers to ae Springfield, Mass., Dec. 16. | work eastward through principal legit ticket aie pee a ae —— Pass wengee upon F eee 
s. gotiate with the union personally.| Efforts to bring legit to Springfield | Cities of the U. S., with New York| n:oyiy Carte ligh sonng. er Ge teadae .a comes adeedens 
of Both shows are drawing big grosses, wal a A -s " Pp > ; | a= thee Geta: Siity Mnenligh Stil ‘be por ta P coceny kA ln gra paged | of 50 weeks .s now required. But 
- but both are costly to operate and | te being revive through a plan o co-star and leading lady, Donald ¢ Gilb d Sulliv S * | they will have to be members for 
st it's understood that neither is reg- | Daniel J. Maloney, advertising and wojft and his company of 30 will ie ~ gt tye rgd ” geen tg least two years to be eligible for 
of istering an exceptional net. Produc- | public relations counsel, to procure a' do “Hamlet,” “King Lear,” “King tg erable RN re re the Pst Senaee TANS, 
es tien cost of each is said to be $100,000 | 5, i 'Richard III,” “Much Ado About sani : aiekatiaind More Juniors 

re and a material increase in it eatre for the purpose. Deal is on | ed Se + oh ass “ who were advised that no returns 

. peed ero i]. the | for @ house now controlled by Para- | Nothing,” “Twelfth Night and “A | would be accepted, which technically} During recent discussions about 
all operating costs might imperil the | Midsummer Night's Dream.” } er rethendgges: bier Attention was| lowering the number of weeks re- 
a age pall oe yarn gy : — | Last season he did a six-weeKs’| cojjieq to the situation and the Shu-|4uired, it was contended that there 

Couple of seasons back the union| Springfield has not had a legit | test-tour of six Ontario and Quebec bers, who operate the house, said|are more juniors than seniors. That 
d- classified Shakespeare's ‘The Tem-| presentation thus far this season. cities; was. so successful as to war- | 4, mattes weal he senabiionad was claimed to be an “unhealthy 
as oni a musical because of some | Several shows, most of them musi- | rant his undertaking the first trans-| 14. goubtful if there will be ian condition.” Equity officials conceded 
' ba aee cncidental music. That /cals, were announced and then can- | Canada tour of any English com- reversal of the indicated buy for the |the preponderant number of juniors 

I “ | Pany since 1939. Lon scheduled seven-week engagement|but explained that is always so in 
on cism. In the case of “Dark of the | couldn’t get a house for the amount | ahead. ’ f the i ted ical, but if the|the fall because of the influx of 
to ty at the ——_ mnecence | sons, legit has played the Court! publin Gate Theatre company, narra ine eel on gulation will| companies. As the season progres- 
18, after the opening. But in that in-| Square theatre, which is controlled | : 7 in N P : : : 
hile the pl: senti | scheduled to arrive Jan. 7 in New| >, obably be followed. D’Oyly Cartes | ses, however, many juniors qualify 
ay stance, while the play was essenti- | hy the E. M. Loew Theatres of Bos- | tani d to|? 7 — ; vty : : 
d th lo | | York aboard the Mauretania an take the position that all tickets for |to become seniors. It is noted that 
; ally a drama, there was one solo ton. Bookings have been spotty and | d. Lond ° oo ’ er 
‘ number and a musician played on- | igh |open Jan. 15 at the Grand, neon, | the engagement could “have been/| one junior had been a member for 
“ a. mer a ve _ t paper: oe Ont. Troupe Us headed by Hilton sold directly by mail order and at/nine years, but having been in a 
| It. was claimed recently that an | a BS ne aoe) aude and Edwards, Michael MacLiammoir the boxoffice.. If allotments are made | Succession of flops, he had not actu- 
” argument over vacations for musi- eee |and Meriel Moore. Two of Mac-/ 1, the brokers by theatre, the pro-| lv played 50 weeks. 
1 dune wroking 50 out of 52 weeks, nt, a = 1940 agg ete 7 | Liammoir’s plays, “Portrait + alee duction should not be required to} Those actors who objected to the 
00 the equivalent in pay, had been | ?#" encourage legit locally, and | am” and “Where Stars Walk,” will) ob<orb tickets possibly not sold by |itcretionary clause in the eriginal 
aitjte’ bat how the. number of formed and promoted the Playgoers | be presented for the first time in th . version of the amendment cantend- 
id * “Prgr tee Springfield, of which he was man- | North Ameri Other pair in the|~'< to ee ' ‘ ; : 
- weeks is to be computed is still being |”. . ’ 7 He bead erghanes P - Because of exceptional circum-|¢d that the council might err in 
at | argued between union officers and | Bing director. He booked shows into | four-play ‘ repertory wry Shaw's | stances attending the G.&S. engage-|8iving some young actors the right 
12 house managers. Still pending, also, | the Court Square. However, Be Te | “John Bull's Other Island” and Den- ment, no complaint from other man-| tO vote teo soon. It was also feared 
te is the League’s proposal to arbitrate Se ee ern ee? Jane grserd 7 a ra The Old Lady Says agers is expected to be pressed. there might be cases of favoritism. 
; the status of the National, used oo er- | ‘No?’ Some young players become eligible 
x mostly for dramas. Union claims a oy Cecar ~ hes saranny te of getting This company of 20 has five weeks under the present-rule within the 
- verbal arrangement to install four e atre for three- lay runs reg-| pencilled in in Canada, goes from H ,) One f ° two-year period because of engage- 
; men in the pit there. ularly, etc. Playgoers is still extant|the Royal Alexandra, Toronto, to ere $ or ’ ments in hits, more or less a mat- 
is but not too active. Maloney, who | Boston for two weeks commencing ter of luck. 
4 § kept up his interest in legit, has a Feb. 9, then into New York for the League N. y, Theatres The number of juniors in Equity 
e0 Hammerstein Back From new organization in mind, as soon week of Feb. 23 and subsequently rose sharply last summer. There is 
m as arrangements are set for a new | on tour. Omaha, Dec. 16. | |.-7 some question whether the 
is Scandinavian Tour theatre. Drama department of the World- (Continued on page 58) 
- a Springfield, in bygone days, had a ’ ’ D ; Herald is getting letters, phone calls 
sear Hammerstein II returned | reputation as a legit tryout center, A Lab and personal visits from people who 
- to N. Y. Monday (15) from his first | being a break-in town ahead of New ctor S S ragon want 45 know ‘aibe. Slehn Geese’? B’wa Legits Net Taking 
. continental visit since 1938, im- | Haven. Los Angeles, Dec. 16. ane ale oteies chown: Wal y 
pressed with the great cultural in- Actor’s Lab’s next stage produc- | 8¢t its share o ows. i 
terest in the theatre throughout Nor- p - tion will be “The Dragon,” slated to | only three productions booked so far Those Pre-Xmas Layoffs 
way, Sweden and Denmark. Dur- Tchaikevsky Musical open Dec. 26, with Morris Carnov- this season, and nearby Des Moines, Although under Equity rules at- 
ing a four-week tour of the Scandi- sky directing. Minneapolis and Kansas City all | t.octions may lay off the week be- 
. ‘ + 7 i 
onan countries, Hammerstein also Biog Gets Cel. Disking Cast will feature Art Smith, sone more than & mee hen Py fore Christmas without company sal- 
od 7 came aware, he said, of how much Phoebe Brand, Peter Brocco, Doris |O™ahans are kicking, but loudly. |... jiability, few shows are exercis- 
ag pone arts there benefit from | Columbia Records has recorded |Karnes, James O’Rear and Curt | Tristates Privo: « ee pen ing that privilege. None are dark 
3 “ps iti sidies. lili _ | the score of “Music In My Heart,” | Conway. operates 4 ng io aa gre this week on Broadway, although 
n- egitimate production in Scandi- | musical now running in New York theatres, does the stage show several managers wanted to suspend 
nis on he added, is largely in the| pased on an episode in the life of NTC’s Dallas Award ing. k when grosses dived last week, but 
ult ands of individual theatres rather Tchaikovsky and using his music as World-Herald is getting such re-| certain operating expenses could not 
rin rue in independent producers, as is | the basis of the score. Columbia cut Dallas, Dec. 16. | quests as, “Please let us know when | be evaded and it was figured that 
ta <a> ged in the U. S. and Britain. | the show with the original cast. Dallas Theatre "47 - has been | good roadshows are to play in Des | little if any saving could be made, 
ed havi 7 apo Operate as units| peal calls for scale guarantee paid | granted an acting fellowship by the | Moines.” Latter town, an easy drive | other than actors’ salaries. Ne shows 
Mm, ng their own actors, directors, by Columbia for the salaries of the | National Theatre Conference, na-| from here, has been getting good | are laying off in Chicago either. 
an Ther. ns, etc. F ‘aii cast and a royalty deal on sales to | tional organization of resident, col- attendance from Omaha residents at There are 15 attractions in re- 
ing and © Probably will be British | tne producer, Henry Dufty. lege and art theatres. its legit shows. hearsal, highest number this season, 
and Scandinavian productions of Included - 

Allegro” ys a —_—— n are two off-Broadway 
for stein — Carousel,” Hammer- shows, one being the next offering 
20) peso oa » but neither would be pre- by Experimental Theatre (“Skipper 

n those areas this season. He ‘ 1 Next to God”). One major musical 
- nanan or production plans _ will start its tryouts, “Make Mine 
oment. Manhattan,” playing the last half of 
sd the current week in New Haven. 
ée | ‘Me and Mollie’ Play | The : 
he | ues Based on ‘Goldbergs’ | : r r ‘Bela Bartok’s Executors 
| teoaceee | 42nd A Y 3 
yes WE Wile Rose tases cn. the tornee n nniversa Sue CR for Infringement 
ar- radio serial, “The Goldbergs,” is now OF Columbia Records, Inc, was 
lay slated for producton. It has been in | Slapped with an infringement suit 
g0, Prospect about six years. John | brought in New York federal court 
nd Golden had the rights and an- | last week by Victor Bator and Julius 
H nounced the play several times, but IE 7 y |G. Baron, executors of the estate of 
sd abandoned it last season. Philip composer Bela Bartok. Plaintiffs 
b "my and Miss Berg are ‘slated to . ee ng a company with 
y the leads, Advertising rates prevail using the “Third Piano Concerto,” 
on “Mollie” is to be presented by Forms closing shortly — wtite niente ae 
vid Cunsigtiigs ON grasa . ‘ yer without consent. 
ul Feigay and Oliver Smith. Cum- S ial loitation advantages gee Po Flees ingen Mec 
ry, Mings js yo, er Smith. Cum- ecida exp Ol a 10 g counting of the profits as well as a 
at |] Beker. “Kenwith was interested in ‘ d ; be sent to any Variety office declaratory judgment stating that 
uce ® stock company at Princeton last | Copy and space reservations may be se y y — plaintiffs, as executors of Bar- 
su - ‘ '. ok’s 

Own on eieay and Smith, better | NEW YORK 19 HOLLYWOOD 28 CHICAGO 1 LONDON, W. C. 2 me sgupatiin,. heniee on 
ar- 2 On Broadway, are currently 154 W. 46th St 6311 Yucca St. 360 N. Michigan Ave. 8 St. Martin's Place that ; } 

wince with “Bonanza * Bound” | y 4 : Trefelgar Squere z — of the alleged infringe- 
On. ith Herman Levin, a musical due to men © impounded pending trial 


pen Dec, 25 in Philadelphia. 














and settlement of the case. 




















Bane Ohio ere 
RRs ee 


58 LEGITIMATE 


VARIETY 





Wednesday, December 17, 1947 





Aussies Yen US, 


British Shows 


And Stars Despite Coin Situation 





Australia is hungry for U. 8. and? 


British plays and concert artists, 
and despite the money situation and 
outgoing salary limits, rival man- 
agements are trying to fill the need. 


_ Current success of “Annie Get Your 


Gun” in Melbourne and last sum- 
mer’s record Anzac draw of John 
Charles Thomas have spurred the 
activity. 

Frank Tait, head of the top Aus- 
sie legit-concert setup, J. C. William- 
gon Theatres - J. & N. Tait Co. 
which imported “Annie” and 
Thomas, is now in New York after 
covering the London scene, and ex- 
pects to have quite a few plays and 
artists in his Kmas sack before 
leaving for home Dec. 20. 

Williamsons have acquired Aussie 
tights to “Born Yesterday” and 
“Dream Girl,” and Tait is working 
on “John Loves Mary.” He is also 
completing details on “Brigadoon” 
and “Song of Norway,” and is dick- 
ering for “Harvey,” possibly with 
Joe E. Brown. While in London, he 
signed Hartley Power, who recently 
finished a run as the lead in the 
British production of “Born Yester- 
day,” to do the same show Down 
Under. He also secured Aussie 
rights there for “Present Laughter.” 
Year after next Robert Morley is 
to do “Edward My Son” in Aussie, 
after his visit next season to Broad- 
way to do the play. 

As to concert people, Benno 
Moiseiwitsch and Marian Anderson 
are pacted for next summer; Yehudi 
Meunhin for latter part of 1948, and 
Marjorie Lawrence and Todd Dun- 
can for repeat visits in 1949. Nevin 
Tait, head of firm’s London office, 
is now in Italy, assembling singers 
for an opera season. About 15 
principal artists will go out to Aus- 
sie, to augment a local chorus’ and 
orchestra group, for the first opera 
season since 1932, Season will open 
next June, and run about a year 
through Australia and New Zealand. 

Late next year, too, Tait reports, 
he'll organize a Gilbert & Sullivan 
company again, for the first time in 
five years. Firm has an arrange- 
ment with D’Oyly Carte to present 
G&S every five years. The last 
company ran for four years, up to 
1943 


Concert artists are hesitating to 
go to Australia, because of the sal- 
ary freeze, Tait admitted, but he 
expects momentarily to hear of a 
government ease on the ban in this 
respect. Officials are considering a 
petition now, he says. If worst 
comes to worst, many legit authors 
have expressed willingness to leave 
their money in Australia until con- 
ditions improve, Garson Kanin 


(“Born Yesterday”) among them. 






Equity Mulls 


membership requirements should be 
made more stringent. 





Unemployment Problem 

Unemployment conditions in the 
theatre and the means of their so- 
luti were outlined in a report 
read to members. Prepared by the 
Economic Betterment Committee 
under the direction of economist 
Robert R. Nathan, the report pointed 
out that the only way of achieving 
economic improvement is to “have 
a more widespread theatre, a healthy 
flourishing theatre on a year round 
-basis.” 

Undeveloped are many fields of 
employment for professional actors, 
the report maintained. Consequent- 
ly, “perhaps half of our population 
has never seen live theatre, while 
half or more of Equity members no 
longer see live audiences.” Equity 


_ itself was unable to handle the sit- 


uation, it admitted, and would seek 
cooperation of many diversified 
groups to improve the lot of its 
members. ' 

Potential employment opportuni- 
ties as cited in the report included 
year round stock or repertory com- 
panies in the 43 U.S. cities which 
have a population of 200,000 or more; 
small touring units, possibly motor- 
ized, to go into rural areas; neigh- 
borhood stock or repertory compa- 
nies in large cities which would pro- 
vide training grounds for younger 
actors; theatre in grade school and 
high schools; touring units to play 
theatre classics for the more than 
1,300 colleges and universities in the 
US. 

Additional possibilities are com- 
munity theatres, little theatres, 
children’s theatres and special pro- 
fessional entertainment units for 
large department stores. 


Linnit Sets ‘Dark Eyes’ 
For London Next March; 
May Do ‘Chiltern’ Here 


8. E. (Bill) Linnit, of London pro- 
ducing firm of Linnit & Dunfee, is 
sailing today (Wed.) for London on 
the Mauretania after a week in N. Y. 
on biz. He made final arrangements 
for the presentation in London in 
March of “Dark Eyes,” which his 
company will do in association with 
the U. S. firm of Davis & Severn. 

He also set up negotiations for the 
American presentation of the cur- 
rent London play, “The Chiltern 
Hundreds.” John Kennedy, son of 
ex-Ambassador Joseph P. Kennedy, 
is interested in producing the work 
here, and Linnit left details in hands 
of his N. Y. agent, Charles Abram- 
son, of Famous Artists Corp. Her- 
man Shumlin is also interested in 
L&D’s latest London production, 
“The Blind Goddess,” which opened 
10 days ago. Linnit discussed this 
matter before he sailed. 

Firm has three shows in London 
now, “Chiltern,” “Goddess” and 
“Outrageous Fortune.” “Chiltern,” 
if done here, would be produced 
next fall with the original London 
cast, including A. E. Mathews, who 





Dean of Drama Critics 


Ashton Stevens 
recalls the highlights of 


“Ten Eventful Years” 
in 
VARIETY 8 
forthcoming 
42d Anniversary Number 
Out Soon 











is 80, and has admittedly the part 
of his lifetime. 

“Dark eyes” is to be staged in 
London with four Americans as 
principals. These are Irina Baron- 
ova, Eugenia Delarova, Polly Rowles 
and Yul Brynner. Miss Baronova 
played it last summer through the 
strawhat circuit, with Paula Law- 
rence and Uta Hagen. Latter two 
were to go to London, but since 
changed their minds. Miss Delarova 
was last on Broadway in “Snafu,” 
and Brynner played the male lead 
in “Lute Song.” Quartet leaves for 
London, Jan. 17. 

Gerald Severn, co-producer on 
“Eyes,” and formerly known as 
Jerome Savastianoff, ballet im- 
presario, is the husband of Miss 
Baronova, former’ Ballet Russe 
premiere dancer. 








Angel in the Wings 


Marjorie and Sherman Ewing production 
of revue in two parts. Stars The Hart- 
mans; features Hank Ladd, Nadine Gae, 
Peter Hamilton, Robert Stanton, Viola 
Roche, Johnny Barnes, Elaine Stritch, Ei- 
leen Barton. Words and music, Bob Hil- 
lard, Carl Sigman; sketches, Ladd, Ted 
Luce, The Hartmans; settings, Donald 
Oenslager; staged by John Kennedy; dances, 
Edward Noll; costumes, Julia Sze. Opened 
at Coronet, IN. Y., Dec. 11, '47; $4.80 top. 





Laughter has been the missing 
quality in most of the season’s pro- 
ductions, but it’s dominant in Broad- 
way’s newest presentation, an inti- 
mate revue with a total acting 
complement of 12, which should get 








across at least moderately well. 

“Angel In The Wings” is still an- 
other likely diversion presented by 
independent managers, this one by 
Marjorie and Sherman Ewing. They 
have been interested in show busi- 
ness for several seasons, but make 
their productional debut as sponsors 
of Grace and Paul Hartman. 

The Hartmans have been amusing 
night clubbers for years, with com- 
edy dance numbers and short 
sketches. They could.have contin- 
ued appearing in such spots indef- 
initely at excellent salaries, but 
chose to take a chance on Broadway. 
In the revue titled “Heaven Help the 
Angels,” they toured the strawhats 
last summer, much on their. own. 
The Ewings invested a considerable 
sum in the production and, although 
settings are sketchy, the decor is 
tasteful. 

Travesty is native to The Hartmans. 
Their skit on an early morning Mr. 
and Mrs. radio program, “Up rly 
with the Upjohns,” is the show’s first 
comedy sock and giving first-nighters 
belly laughs. ey score almost 
every time on stage, but the radio 
nonsense is the show’s comic high- 
light. Nearest to that skit is a West 
Indian dance nonsense incorporated 
in “The Salina Select Garden Club,” 
with ample Viola Roache aiding. 

Standing out, too, is “The Glamor- 
ous Ingabord,” kidding Hildegarde, 
which gives the first part a giggling 
finale when The artmans play 
hicks from the sticks who louse 
up a classy Manhattan night club. 
Elaine Stritch, a tall blonde enter- 
tainer from radio, proves a comer 
as a revue comedienne with her 
eee of “Ingabord.” Just 
efore that sketch Miss Stritch reg- 
isters strongly with “Civilization,” 
the current pop Congo number. She 
is in “Trailer Trouble,” also another 
funny skit contributed by The Hart- 
mans. 

“Angels” has two or three other 
numbers that may be popular, one 
being “Breezy” and another “If It 
Were Easy to Do,” with “Thousand 
Islands Song” an added possibility. 
Score is by Bob Hillard and Carl 
Sigman, who have contributed spe- 
cialty numbers for night club shows. 

In the dance department, Johnny 
Barnes, ane eccentric tap hoofer, 
stands out and his stepping is the 
principal reason for “Tambourine.” 
Also good are Nadine Gae and Peter 
Hamilton, whose excellent modified 


ticularly. The Hartmans, of course, 


dance numbers. 


port, a sort of m.c. with frequent, 
extended, 
He’s a sliave performer but is on a 
bit too much, His best contribution 
comes near the finale with the 














Apache to “Easy To Do” scores par- | 
give out with their always-funny | 
Hank Ladd is the top feature sup- | 


introductory monologs. | 


Plays on Broadway 


“Thousand Isiands’” number, but it 
seems poorly staged. Ladd is active 
in radio-and stage appearances, hav- 
ing been with Bert Wheeler for 
years. He collabed in writing “An- 
gels’ "with The Hartmans and their 
son, Ted Luce. Robert Stanton, 
brother of Dick Haymes does good, 
brief comedy bits and is generally 
useful during the performance; same 
going for Bill McGraw. Eileen Bar- 
ton joined the show after tryouts 
started. Ibee, 


The Gentleman From 
Athens 


Martin Gosch production (in association 
with Eunice Healey) of comedy in three 
acts (five scenes) by Emmet Lavery. Fea- 
tures Anthony Quinn, Edith Atwater, Gavin 
Gordon and Alen Hewitt. Staged by Sam 
Wanamaker; setting and lighting, Sam Als- 
wang. Opened at Mansfield, N. Y., Dec. 9 
‘47; $3.60 top ($7.20 opening night). 
Cousin Vincent Kilpatrick...Watson White 


Miss Mary Kilpatrick...... Ethel Browning 
Morgan Kilpatrick............ Alan Hewitt 
Lee Kilpatrick.....0+....... Edith Atwater 
SPURS nesbintocsecccece Creighton Thompson 


Congressman Ed Lawrence..Gavin Gordon 
Hon.Stephen 8, Christopher..Anthony Quinn 


Igor Stepanoy......-.++.-. Feodor Chalapin 
Newsreel Director....... Carleton S. Young 
Mike Rykowski.........ceccesee+- Lou Polan 
Congressman Andrews.......Leopold Badia 
Congressman Borgsen.......... Ed Latimer 
Congressman Harnell........ Arthur Jarrett 


Congressman (Mrs.) Stringley.......... 
Elsie May Gordon 

Newsreel Crew.......+..... Oliver Crawford 
Leonard Auerbach 





“The Gentleman from Athens” 
was recently the subject of a Red rap 
by Mrs. Lela Rogers. It espoused the 
cause of Communism, Mrs. Rogers 
declaimed. The producers and author 
sued the mother of Ginger Rogers 
for libel, which brings to mind to a 
viewer of “Gentleman” — what was 
there in the play to cause Mrs. Rog- 
ers to envision red spectres envel- 
oping Emmet Lavery’s comedy? 
Certainly the only thing red about 
it is ‘in the ink with which it must 
surely be writing its obituary in the 
boxoffice ledgers. 

Lavery has an idea here but the 
execution is confused and lacking in 
east tae It’s a far cry from “The 

agnificent Yankee,’ with which 
Lavery was last represented on 
Broadway, and “The First Legion,” 
his click of the early ’30s. 

It’s a little difficult to imagine 
what Lavery is trying to say in this 
comedy about a young Greek-Ameri- 
can, from Athens, Cal., who has 
bought his way into a congressional 
seat. The legislator becomes imbued 
with the spirit of democracy, despite 
his shady background, and tries to 
force through the house a “one 
world” idea. His congressional oppo- 
nents find out how he acquired his 
seat, and he’s removed from office, 
but not until he’s learned, through a 
thoroughly attractive and ideological 
secretary, that the democratic, honest 
way is the best way. 

In the lead part, Anthony Quinn 
has some good moments, but his 
characterization lacks the spontaneity 
that Lavery intended. Edith Atwater 
is the sec., and she is most attractive, 
| but little else. Gavin Gordon’s om- 
niscient, saccharine grin is constantly 
disconcerting. Ethel Browning, Feo- 
dor Chaliapin and Lou Polan handle 
lesser parts creditably. 

Sam Wanamaker hasn’t been able 
to do much with the staging. Ralph 
|Alswang has designed a neat single 
| interior set. ahn. 
| (Closed Saturday (13) after seven 
performances). 

















2 * 
Inside Stuff—Legit 
Everett Crosby, brother and manager of Bing Crosby, last week satis. 
fied two judgments held against him by Broadway scenic construction 
companies, Judgments were for Crosby checks of $2,067 and $5,000, both 
made out to Henry Duffy, producer of the current musical, “Music in 
My Heart,” at the Aldelphi, N. Y., which Duffy in turn had endorsed 


over, the smaller one to Vail Scenic Construction Co., the larger to Kaj 
Velden Studios. 


Crosby had lent Duffy the money fast May to help the latter ‘make 
down payments for sets for the production. The checks, drawn on a 
Hollywood bank, were subsequently returned, marked “Not Sufficient 
Funds.” Duffy made good the money to the scenic companies, but the 
latter had to go to court against Crosby when the checks were returned 
because Crosby contested the checks as having been improperly given 
Duffy in the first place. There was about $150 in costs, etc., involved, and 
until Crosby paid this amount, the judgments granted by the court were 
held against him, even though Duffy paid the scenic companies, Crosby 
paid the extra charges last week. 





Segue of ballet dancers into straight roles in legit continues to be 
marked. So far this season, among the femmes, Tilly Losch will play in 
the revival of “Topaze” on Broadway, while Irina Baronova will act in 
“Dark Eyes” in London. Joan McCracken, who previously had a dialog 
part in “Bloomer Girl,” and the femme lead in “Billion Dollar Baby,” 
was the surprise of last week’s Experimental Theatre production of 
“Galileo,” in a serious dramatic role as the scientist’s daughter. 


In recent years ballerina Vera Zorina has been prominent in Broadway 
legit, Tamara Geva, ex-Ballet Russe and musical comedy, succeeded 
Eugenie Leontovich in the original production of “Dark Eyes,” at the 
Belasco, N. Y., and both Miss Losch and Tamara Toumanova have played 
straight roles in films. : 


Antow Dolin,. one of the top male-dancers in ballet, played a dramatic 
act (the title role) in the Milton Lewis-Julian Funt meller, “The Dancer,” 
in the Spring of 1946. Michael Loring was the male lead in William 
Saroyan’s “The Beautiful People” several seasons ago and Leo Coleman 
is the deaf mute in “The Medium,” currently on tour. 





Producer Jean Dalrymple’s offer to buy back any investor’s share in 
“Burlesque” has been taken up by backers, and she’s now buying out her 
partners and preparing to send the show on the road. Revival of the 
Arthur Hopkins-George Manker Watters comedy, starring Bert Lahr, al- 
though in its 52d week at the Belasco, N. Y., hasn’t earned back its produc. 
tion costs. Three-fifths-of the $58,000 investment (or about 65%) has been 
recovered. -Another 5% payment is assured. Show closes Jan. 10 in N., Y, 


Miss Dalrymple is also interested in two other plays. One is a revival 
of “The Green Pastures,” for which about $25,000 of the necessary $100,000 
still has to be raised. The other is “Flying Fox,” new play about U. §, 
aviators on leave in Aussie, which she’d co-produce with author Warren 
Cheney. [Illness of James Baskett, who was to take over the role of 
De Lawd in “Green Pastures,” is expected to delay that revival indefinitely, 





N. Y. Daily News drama critic John Chapman says it isn’t so, that he 
isn’t feuding at all with the N. Y. Sun’s reviewer Ward Morehouse; that 
fun is fun, and feudin’ ain’t. “So far as I know,” Chapman advises, 
“Ward isn’t mad at me and I certainly am not at him. Personal feuding 
is not in my line. 

“VarieTy quoted a paragraph of mine about Garson Kanin naming spots 
on his Connecticut place after various reviewers—Atkinson’s Brook, Chap- 
man’s John, ete. Trying to help Gar and his wife out, I suggested a padded 
room called Morehouse’s Ward. I was trying to be funny, that’s all, and 
that was the easiest play on any of the other names of the Nine Cold Men. 
If I'd mentioned Abel’s Green or Pulaski’s Jack I wouldn’t have been 
feuding, would I? 

“And I didn’t think Ward’s estimation of me, in his piece in Pic, was ‘un- 
complimentary.’ He said I sometimes lose dignity, and maybe I do. But 
he also said I was readable, which is quite nice of him.” 





Dinner to Milton Weintraub, secretary-treasurer of the Assn. of The- 
atrical Agents and Managers, on the occasion of his 50th birthday was well 
attended at the Plaza hotel, N. Y., last Wednesday (10). Honor guest was ill 
in the hotel, but after treatment by his physician, he: came to the dais and 
made a short speech of thanks. 

Weintraub was formerly active with the Yiddish theatre, until he joined 
ATAM in 1940. His parents, Rebecca and Sigmund Weintraub, were on 
the Yiddish stage in support of Jacob Adler, Maurice Schwartz and Boris 
Thomashefsky. His wife, Frances, was in the boxoffice of the Second 
Avenue theatre. 





What started out to be a mediocre season of plays for the Pittsburgh 
Playhouse may turn out to be one of its best, due to the premature closing 
on the road of two Broadway hits of a year ago. Both “Another Part of 
the Forest” and “All My Sons” had been booked to play the Nixon in Pitt 
under subscription auspices, but both shows folded previously in Chicago. 
That made them available for little theatre productions and Director Fred 
Burleigh, of the Pittsburgh Playhouse, immediately snatched them up. He's 
going to do “Forest” in January and “Sons” in March. 





“Strange Bedfellows,” the Florence Ryerson-Colin Clements play, which 
will be tried out in Philadelphia by Philip Waxman, will have Tom Chun 
Young, a Chinese actor, in the cast. He studied to be an engineer in 
China, but when arriving over here went into show business, starting as 
a stooge for Jack Haley. Playing in the new show is a side issue for 
Young, who has a factory manufacturing wheels for baby carriages, there 
being 130 workmen in the plant. 





A line of print reading, “Buy tickets for Christmas gifts,” appeared in 
the New York dailies over the alphabetically listed ads for Broadway legit 
shows Sunday (14) and will continue through the week before Christmas. 
It’s in line with promotional activity planned by managers and, instead of 


pro-rating the expense, the insertions will be paid for by the League of 
N. Y. Theatres, 





N. Y. Daily News is now printing two news sections on Sundays, the 
makeup change having accompanied the tab’s increase to 10c. on that day. 
Second section features amusements and an added department is the list- 
ing of each legit production with —-accompanying descriptive comment. 
Latter is brief and not invariably favorable. 





— 


H’wood Lambs Launch 


Move for Clubhouse 
Hollywood, Dec. 16. 


Hollywood members of The Lambs 
launched a project to establish 4 
clubhouse here and organized a com- 
mittee to ask a sanction from the 
New York parent chapter. Currently 
196 Lambs are in the film colony. 

Committee consists of Frank Mor- 


, wore . ‘rrol, 
‘Red Mill’ to Play Texas | tinue ‘Pierson, tos Laue. 2% 


Dallas, Dec. 16. | Vitale, Lew Stone, Rupert Hughes, 


Pasadena Sets U.S. Preem 
Of Grant’s ‘Magic Rowan’ 


: Pasadena, Dec. 16. 

Pasadena Community Playhouse 
will stage the American premiere of 
“The Magic Rowan,” a British com- 
edy authored by James Shaw Grant, 
opening tomorrow (17) for a 10-day 
stand, 





The Paula Stone-Hunt Stromberg | Wallace Ford, Henry O'Neill, a 
revival of Victor Herbert's “The Red | Devine, Robert Welch, Charles Hal 
Mill” has been booked for three|ton, Charles Kemper, Pat O’Brien, 
days, Jan. 19-21, in Dallas, by the|Spencer Tracy, Fred Niblo and An 
Interstate Theatres Circuit. 





tonio Moreno. 
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(hi Seasonal Skid Not Too Bad: 
‘Annie’ Hot $51,000, Lunts $24,000 


+. 
+ 


Chicago, Dec. 16. 


was the traditional business 
eck-off at this season but two 
tandouts were unaffected. “Annie 
t Your Gun” had a sensational 
sixth week at the Shubert. “O Mis- 
tress Mine” at the Selwyn was also 


strong. ; 
“Private Lives,” While still doing 
well, slipped to $15,000. Spike 


Jones’ “Musical Depreciation Revue” 

ot around $17,500 in its seventh 
week at the Studebaker. “Choco- 
Jate Soldier,” with a week left to go 
at the Blackstone, was in the same 
pracket. 

Mail orders «nd b.o. sales for New 
Year's Eve are reported heavy at all 
houses. “Annie”’ will have an $8 
top, the others $6. 

“Firefly” opens Dec. 23 at the 
Blackstone, “Voice of the Turtle” 

rrives Dec. 21 at the Erlanger, 
anna Lucasta” is due Dec. 25 at 
the Civic theatre, as does “Ballet 
Theatre” at the Civic Opera. The 
twin “Medium” and “Telephone 
open Jan. 5 at the Studebaker and 


“Lady Windermere’s Fan” is‘set for | 


Jan, 12 at the Erlanger. 
Estimates for This Week 
“annie Get Your Gun,” Shubert 
(6th week) (2,100; $6). No letdown 
in sensational take with $51,000. 
“Chocolate Soldier,” Blacksone 
(10th week (1,358; $4.80). Last week, 
around $17,500. This week is final. 
“Musical Depreciation Revue,” 
Studebaker (7th week) (1,246; $3.60). 
tt may not be legit, but it’s okay 
.o., around $17,500. 


“Q Mistress Mine,” Selwyn (6th 
week) (1,000; $4.20). Very fine 
$24,000. ’ 

“Private Lives,’ Harris (18th 


week) (1,000; $3.60). Longest run- 
ner locally did neat $15,000. 


8:30 Gets $20,500, 
Boat’ 21146, Philly 


Philadelphia, Dec. 16. 

Legit biz cantinued to drop here 
Jast week, although the one opener, 
"Tonight at 8:30,” with Gertrude 
Lawrence, did manage to snare a 
satisfactory $20,500 at the Forrest, 
Notices were of the expected rave 
rder. Second bill of one-acters is 

eing offered this week. 

Actual leader in figures last week 
was “Show Boat,” with $21,500 in its 
fourth week at the Shubert. But 
that gross represented_no profit for 
the big musical revival. : 

Third legiter, “I Remember Mama” 
got $8,700 in its fourth and final 
week at the Locust. Engagement 
for Charlotte Greenwood was fairly 
satisfactory. 

Outside of the second batch of 
“Tonight at 8:30” shorts at the For- 
rest, this week is without new- 
omers. Both the Locust and the 

alnut are dark. Latter, in fact, 
apparently won't relight until Jan. 

, when “Mr. Roberts” arrives with 

enry Fonda. 

Next week’s lineup brings “Make 

ine Manhattan” to the Forrest, 

ec. 23; “Bonanza Bound” to the 
hubert, Dec. 25, and “Strange Bed- 

ellows” to the Locust, Dec. 27. 

“Manhattan,” which opens in New 
Haven, stays here two weeks (less 
the one day), “Bonanza Bound” has 
two-and-a-half weeks set and “Bed- 
fellows” gets two full weeks plus 
he opening night. The Forrest will 
be dark a week and relight on Jan. 
12 with “Look Ma, I'm Dancing” and 
on the same date the Shubert gets 
the return of “Song of Norway.’ 


- Shows in Rehearsal 


“The Survivors” — Bernard Hart 
and Martin Gabel. 
4 Friend Of The Family” 
(“Strange Anniversary”) — Michael 
Ellis and James Russo. 
“Kathleen”—Beatrice Lawrence. 








“The Student Princ® (road) — 
Shuberts. 
“Strange Bedfellows” — Philip 
Waxman. 


“The Cradle Will Rock” (revival) 
Michael Myerberg. 

“Power Without Glory” (London) 
—John C. Wilson and Shuberts. 

“Harvest of Years” (Martha's 
Vineyard )—Arthur J. Beckhard. 

“Bonanza Bound” — Paul Feigay 
Oliver Smith and Herman Levin. 

‘The Men We Marry” — Edgar 

Uuckenbach. 

“Look ’ ” 
Bebort Ma I’m Dancing”—George 

“Crime and Punishment” (revival) 
Ralph Whitehead and Oliver Rae. 
onto” (revival) —New Opera 


Lamp At Midnight”—New Stages. 
Skipper Next To God”—Experi- 
mental Theatre. 
—, 


* Musical 
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‘Ina Gets OK $18,000, S.F.; 
Chevalier Boff $23,000 | Town has really folded up with the | affected 





‘MARIE’ SAD 126, PITT; 
OPERETTA REP FOLDS 


Pittsburgh, Dec. 16. 
“Rose Marie,” second of two re- 
vivals offered by the Shuberts’ rep- 
ertory company, did a little better at 
the Nixon last week than the first, 


Ballet Theatre Gets 
$33,700, New High, N. Y. 


Ballet Theatre, in its fourth week 
at City Center, N. Y., went $2,000 
over previous weeks, to rack up 
$33,760.22 in eight erformances 
Tuesday (9) through Sunday (14). 
A sellout Tuesday night. with an all- 
American program, as well as a 
strong Sunday ($8,800 in two per- 
formances), helped. 

Troupe winds up its boff engage- 
ment tonight (Wed.). George Bal- 
anchine, who choreographed BT's 
new “Theme and Variations” ballet, 
which was preemed two weeks ago, 
will make his debut as a conductor 





But it still wound | 
the red at under | 

$12,000. Fortnight gross, at $3 top| 
(including tax), was just a little | 
over $20,000. That explains more | 
than anything else why the troupe | 
folded here Saturday night (13), 
after being out around 10 weeks. | 
Notices for “Rose Marie” were | 
much kinder, and general feeling 
was that if it had been done first, 
company might still be going. But 
those brutal reviews for “Merry 
Widow” killed its chances (show did 
just about $9,000) and brought about 
the closing notice in a hurry. Nixon 
has “Firefly” this week, then shuts 
down for three days, reopening Dec. 
25 with “Sweethearts” for 10 days, 
with “Show Boat” followifig Jan. 5| 
for two weeks. | 


“Merry Widow.” 
up plenty in 





| 


San Francisco, Dec. 16. | 
“The Fatal Weakness,” starring | 
Ina Claire, at the 1,550-seat Geary, | 
got rave reviews and drew an open- 
ing-week gross of $18,000. 
Maurice Chevalier hit a boff $23,- | 
000 for his first full week at the 
1,776-seat Curran, 


Melton Joins Firefly’ 


Pittsburgh, Dec. 16. | 

Frank Melton, who has been tour- 
ing for the last two months with the | 
Shuberts’ musical repertory com- 
pany (“Merry Widow” and “Rose 





Marie”), remained behind here after | 
the troupe disbanded at Nixon, Sat- | 
urday night (13) to join cast of an- | 
other incoming Shubert revival. 

Melton, who sang Prince Danilo 
in “Widow,” took over the juve lead | 
in “Firefly” when the Rudolph | 
Friml operetta opened last night 
(Mon.) at the Nixon. 


Current Road Shows 


(Period covering Dec, 15-27) 
“Anna Lucasta” — American, St.. 
Louis (15-20); Civic, Chi. (25-27). 
“Annie Get Your Gun”—Shubert, 
Chi. (15-27). 


“Blackouts of 1947” — E) Capitan, 
Hollywood (15-27). 

“Benanza Bound”—Shubert, Philly 
(22-27). 

“Carousel” — Par., Toledo (15-17); 
Ford’s, Balto. (22-27). 

Maurice Chevalier—Curran, Frisco 
(15-20); Biltmore, L. A. (22-27). 

“Chocolate Soldier’ — Blackstone, 
Chi. (15-20); American, St. Louis 
(22-27). 

“Dream Girl”’—Aud., Sacramento 
(20); Aud., Oakland (26-27). . 

“Fatal Weakness” — Geary, Frisco 
(15-27). 

“Harvey”—Davidson, Mil. (15-20); 
Aud., St. Paul (25-27). 

“I Remember Mama” — Ford’s, 
Balto. (15-20); Nat’l, Wash. (22-27). | 

“Lady Windermere’s Fan”—Royal 
Alex., Tor. (15-20); Aud., Roch, (25- 
27). 

“Look Ma, I’m Dancing”—Shubert, 
Bost. (22-27). 

“Make Mine Manhattan”—Shubert, 
New Haven (17-20); Forrest, Philly 
(22-27). 

“Master’s Chair’ — Lobero, Santa 
Barbara (25-27). 

“Medium,” “Telephone”—Cass, Det. 
(15-20). ; 

“Q Mistress Mine” — Selwyn, Chi. 
(15-20). 

“QOklahoma!”—Aud., Roch. (15-20); 
Hanna, Cleve. (22-27). ; 

“Private Lives” — Harris, Chi. 
(15-27). ; 

“Show Beat” — Shubert, Philly 
(15-20); Erlanger, Buff. (25-27). 

“Song of Norway”—Shubert, Bos- 
ton (15-20); Aud., Hartford (25-27). 

“State of the Union”—Erlanger, 


} 





Atlanta (18-20); Aud., Louisville 
(25-27). 

“Student Prince” — Opera Hse., 
Boston (25-27). 

“Strange Bedfellows” — Locust, 


Philly (27). 

“Sweethearts” — Nat'l, Wash. (15- 
20): Nixon, Pitt. (25-27). __ 

“The Firefly”—Nixon, Pitt. (15- 
20): Blackstone, Chi. (25-27). 

“The First Mrs. Fraser”—Shubert- 
Lafayette, Det. (25-27). i 

“The Late Christopher Bean”’— 
Aud.. Louisville (15); Hartman, Col. 
(25-27). 

“The Men We Marry”’—Shubert, | 
N. Haven (25-27). 

“The Red Mill”’—Lyceum, Mpls. | 
(15-20): Music Hall, K. C. (22-27). 

“Tenight at 8:30”—Forrest, Philly | 
(15-20). 

“Voice of the Turtle”’—Shubert-La- | 
fayette, Det. (15-20); Erlanger, Chi. | 
(21-27). 





when he steps into the pit tonight to 
conduct his ballet. It will be the 
final offering of the evening, and of 
the N. Y. run. 


‘Norway NG 186, 
‘Firefly’ $13,000 
In Slow Bosto 


Boston, Dec. 16. 
“Song of Norway,” at the Shubert, 





|was the only one of the three legit 
| offerings in town last week to do the | 


any biz, and even that was off. 
Christmas buying spree, and all 
legits, films, niteries and eateries are 
taking a sad rap. 

Additional entries for the post- 
Christmas season, however, make the 
future look a little better than it 


did. Lineup now includes “Look Ma, 


I’m Dancing,” at the Shubert, “Paris | 


Sings Again,’ at the Majestic, and 
“The Student Prince,” at the Opera 
House, all due Dec. 25. 

“Harvest... of Years” 
26, at the Colonial; 
Marry,” at the Plymouth, Dec. 29; 
“Power Without Glory,” at the Wii- 
bur, Dec. 30; “I Remember Mama,” 


follows Dec. 


| at the Colonial, Jan. 5; and “Bonanza 
|Bound,” at the Shubert, “Kathleen” 


at the Plymouth and “Blossom Time” 
at the Opera House, ali Jan. 12. 
Biggest draw during that period, 
however, will be “Ice-Capades of 
1948” at the Boston Garden, Dec. 26 
through Jan. 11. 

Estimates for Last Week 

“Firefly,” Opera House (2d week) 
(3,000; $3.60). Dropped below low 
level of first week, to get a poor 
$13,000. 

“The Medium” and “The Tele- 
phone,” Majestic (4th week) (1,500; 
$4.20). 
estimated. 

“Song of Norway,” Shubert (ist 
week) (1,700; $4.20). Return visit 
came at a bad time, with estimated 
$18,000 way below’ expectations. 
Final week current, 


‘Lucasta’ $13,500, St. Loo; 
Negroes Picket Theatre 


St. Louis, Dec. 16. 

“Anna Lucasta.” Philip Yordan’s 
drama with an all-Negro cast, found 
competish from Sonja Henie’s ice 
extravaganza and_ several other 
quarters too stiff and wound up the 
first half of a two-week stand at the 
American theatre Saturday (13) 
with a so-so $13,500 gross in the 
1,700-sea house at a _ $3.66 top. 





+ Critics enthused over the piece and 


cast. 
Outlook for improved biz for the 
second stanza isn’t too bright. 


House still being picketed by Negro 
organizations because of the policy 
of restricting orchestra seats to 
white customers. The picketing was 
done first last season, during the 
run of “Carmen Jones.” 


~ 


Denver Gets 2 Legits; 
At Broadway, Not Aude 


Denver, Dec. 16. 
Arthur M. Oberfelder has booked 
two additional legits for Denver this 
winter. However, with the city 
boosting the price on the Auditor- 
ium, they are going into the Broad- 
way, a subsequent film -house, but 
in former years a leading legit house. 
The shows are “Dream Girl,” Jan. 





28-28, and “Mistress Mine,” March | 


15-17. 


Roller ‘Vanities’ 656, K.C. 


Kansas City, Dec. 16. 


“Skating Vanities of 1948” played 
eight performances, Dec. 
the Municipal Auditorium to med- 
erate trade. Six evening shows and 
Saturday and Sunday matinees 





| garnered $65,000 at $2.50 top. Date 


was carried out in connection with 
the Firemen’s Pension Fund, which 
shared in the proceeds. 

The roller company moved on to 
Wichita, Kans., to play the Forum, 
Dec. 16-21. Then heads west for 


dates in Denve-, Salt Lake City and | 


San Francisco. 


“The Men We | 


Final week, very poor $7,000 | 


9-14, in} 


Pre-Christmas gross slump was 
sharply evident all along Broadway 
last week, only a few shows missing 
the reaction. As previously indi- 
|cated, matinee business was especi- 
lally off, with midweek afternoon 
| performances nose-diving. Run mu- 
sicals that had been registering ca- 


| pacity figures were included among 





| shows affected $2,000 or more addi- | 


| tional to the previous week’s offish 
grosses. 

“Angel in the Wings” was accorded 
an excellent press and very promis- 
jing business after its last Thursday 
/(11) debut. “The Gentleman from 
Athens” drew doubtful notices and 
was taken off Saturday (13). “Street- 
car Named Desire” played to stand- 
fees all performances, with better 
| than $27,000 the first full week. “The 
| Druid Circle” finales this week; “The 
| First Mrs. Frazer” was forced off. 
|“Caribbean Carnival,” closed Satur- 
day (13). 

Estimates for Last Week 

| Keys: C (Comedy), D (Drama), 
|\CD (Comedy-Drama), R (Revue), 
iM (Musical), O (Operetta). 

“Allegro,” Majestic (9th week) 
| (M-1,695; $6). New clicks were not 
and any variance’ was 
minor; gross around $47,500, tops all. 
| “Am Inspector Calls,” Booth (8th 
| week) (D-712; $4.80). Has been mak- 
jing weekly operating profit and 


{slated through winter: last week es- 





timated around $10,500. 
“Angel in the Wings,” Coronet 
(Ist week) (R-1,032; $4.80). Opened 


| to cordial first night and in first four 
| times takings approximated $12,500; 
excellent for intimate musical. 
-“Annie Get Your Gun,” Imperial 
| (83d week) (M-1,472: $6.60). Affected 
|} as were other long-run productions, 
but registered nearly $42,000. 

“Born Yesterday,” Lyecum (98th 
week) (C-993: $4.80). One of the 
| number of stayers that’s having ma- 
}tinee business trouble; around $16,- 
|000 and still quite profitable. 

“Brigadoon,” Ziegfeld (40th week) 

(M-1,628; $4.80). Eased off, especially 
early last week, but figures to bounce 
|back to capacity; $41,000 estimated. 
| “Call Me Mister,” Plymouth (87th 
| week) (R-1,075: $4.80). Still adver- 
| tising last weeks, but departure date 
j{not definite; should fare okay. during 
holidays; off to $16,500. 

“Caribbean Carnival,” 





Interna- 


|day (13) after one week and three 
performances; weak estimated $9,- 
000. 

“Command Decision,” 
(lith week) (D-968; $4.80). Al- 
though rated a hit, net capacity all 
times; last week’s takings approxi- 
mated about $19,500. 

“Finian’s Rainbow,” 46th Street 
(49th week) (M-1,319; $6). Pre- 
holiday dip manifested here last 
week, too, when the gross was esti- 
mated slightly over $40,000, 

“For Love or Money,” Miller (6th 
week) (C-940; $4.20). Run chances 
still favorable and likely to build up- 
ward after Christmas; topped $15,- 


000. 
“Happy Birthday,” Broadhurst 
(59th week) (C-1,160; $4.80). Drop 


in business for straight run shows 
was material and takings for this 
one figured under $16,500. 
“Harvey,” 48th st. (164th week) 
(C-902; $4.20). Proportionate dip for 
standout last week with indicated 
takings of $14,000; will bounce back. 
“High Butten Shoes,” Century 
(llth week) (M-1,670; $4.80). Musi- 
cal sock moved to Shubert Monday 
(22); one of the shows nat affected 
‘and remains at capacity; over $42,- 





tional. Calypso revue closed Satur- | 


Fulton| 


Pre-Xmas Slump Socking B’way; 
‘Angel’ Click $12,500 in 4 Times, 
Streetcar 27/56, ‘Athens Folds 


jary if business warrants; but 
version arrives Dec. 26 at the 
way (Warners); 
| $5,500 last week. 

“The Winslow Boy,’ Empire (7th 
|week) ((D-1,101; $4.80). Around 
1 $19,000 and previous week’s takings 
|approached $20,500, which exceeded 
|estimate; import doing plenty okay. 
| “Young Man's Fancy,” Cort (33d 
| week) (C-1,064; $3.60). Leila Ernst 
jentered cast and performance 
iclaimed to be strengthened; around 
| $6,000, 


icture 
road- 
play got around 


Revivals 

“Antony and Cleepatra,” Beck (3d 
week) (D-1,214; $4.80). Great at- 
tendance for Shakespearean drama; 
over $27,000 quoted; standees. 

“The First Mrs, Fraser,” Shubert. 
Taken off early last week when Jane 
Cowl fractured her leg; played five 
weeks to mild business; “High But- 
ton Shoes” moves here from Cen- 
tury next week. 





“Medea,” Royale (8th weck) (D- 
1,025; $4.80). Moved here Monday 
|(15) from National, where it drew 


| great grosses; somewhat off in past 
| two weeks; but fine $25,500 . 

“Man and Superman,” Alvin (10th 

week) (CD-1,331; $4.80). Couple of 
parties at discount only variance for 
| this standout, which got around $31,- 
| OOO. 
“Burlesque,” Belasco 
| (C-1,077; $4.80). With the year’s run 
mark achieved, could do well on 
road; slated until Jan. 10; $11,006 es- 
timated. 


Peck-Day $19,500; 
“Angel Enils, LA. 


Los Angeles, Dec. 16. 
The Shepard Traube-Actors Co, 
production of “Angel Street,” star- 
| ring Gregory Peck and Laraine Day, 
wound up its two-week local en- 
gagement Saturday (13) at the Bilt- 
;}more for a_ stronger $19,500. It 
|marked the end of the Coast tour 
|of the pieee, which started as a 
| strawhat production at the Actors 
| Company’s LaJolla playhouse. When 
|Miss Day was stricken ill, Sylvia 
| Sidney subbed for three perfor- 
| mances, going on with only a few 
| hours’ notice. 
riltmore is dark this week but 
; rekindles Dec. 23,. when Maurice 
Chevalier. comes in for two weeks. 
Estimates for This Week 

“Angel Street,” Biltmore (2d 
week) (1,636; $3.60). Gross of $19,500 
topped the previous week’s $19,000. 

“Blackouts of 1947,” El Capitan 
(286th week) (1,142; $2.40). Eased in 
pre-holiday lull to $16,000. 

“Emperor Jones,” Las Palmas (2d 
week) (388; $2.40). Continues to hit 
around $2,500. 

“Mary Had A Little,” Belasco (5th 
week) (1,061; $2.40). Off again, but 
still profitable at $12,000. 


TRUMAN, IKE AT PREEM; 
BOBBY CLARK, 246, D.C. 


Washington, Dee. 16. 
Hypoed by the most impressive 
first-night the town has known in 
years, with the Trumans and the 
Eisenhowers rubbing shoulders with 
the regulars, Bobby Clark in 


(51st week) 




















| 000; D’Oyly Cartes will follow. 

“Ieetime of 1948,” Center (29th 
week) (R-2,994; $2.40). Skating revue 
is another production figured to jump 
considerably when the holiday buy- 
ing rush is over; dipped to $29,500. 

“John Loves Mary,” Music Box 
(45th week) (C-979; $4.80). Eased off 
to around $10,000; aimed for year’s 
mark and should survive that. 

“Music in My Heart,” Adelphi 
(llth week) (O-1,434; $4.80). Has 
}done fairly well to date and should 
improve with advent of holidays; 
but dipped under $17,000. 

“Oklahoma!,” St. James (253d 
week) (M-1,505; $4.80). Run leader 
|still very much in the going and 
‘should get goodly share of holiday 
trade; $20,500. 

“Streetcar Named Desire,” Barry- 
;more (2d week) (D-1,064; $4.80). 
| Sold out all performances and, with 
| standees, takings of new drama click 
over $27,500. 

*“The Druid Cirele,” Morosco (8th 
|week) (D-935: $4.80). Final week 
'current, eased off to $8,000; revival 
of “Topaze” followed Dec. 27. 





Mansfield. After questionable no- 
tices and not much business, show 
/was taken off Saturday (13); seven 


performances; “The Cradle Will 
Rock” prebable successor, 

| “The Heiress,” Biltmore (11th 
|week) (D-920; $4.80). Hardly af- 


' fected and only few unoccupied seats 
‘at matinees; quoted close to $22,500. 
| “The Veice of the Turtle,” Hudson 
(192d week) 
remain at this house through Janu- 


“The Gentleman From Athens,” | 


(C-1,057: $3.60). Can | 


“Swecthearts” hurdied the pre- 
Christmas show biz slump to the 
merry tune of $24,000 for the first 
week of a fortnight stand. Even 
with the usual $4.20 top for class 
musicals, this is almost a perfect 
score. 

Charlotte Greenwood in “I Re- 
member Mama” moves in Dee. 22 
/to sop up the holiday gravy, with 
“Carousel” following Jan. 5, 


‘Carousel’ Zowie $38,800, 
Cracks Cleve Record 


Cleveland, Dec. 16. 

| Hanna’s first complete sellout of 
|the season was batted by “Carousel,” 
|which zowied its way to a reeord 
| $38,860 at $5 top in the 1,328-capacity 
|house last weele 

Every ducat was cleaned out of 
|the racks two days before the open- 
|ing of Theatre Guild’s musical, and 
|the management went the legal limit 
in peddling extra chairs and stand- 
ing toom. 











‘Okla’ Wow 306, Syracuse 


Syracuse, Dec. 16. 

| “Oklahoma” grossed $30,000 at the 
| Empire here last week in an eight- 
, performance engagement. Road 
| company played to near-capacity in 
the first week-long legit booking in 
| Syracuse in more than seven years. 
| “I Remember Mama” is the next 
stage booking for the Empire, due 
| Feb. 6-7. 
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Plays Abroad 


The Blind Goddess 
London, Dec. 3. 


Linnit & Dunfee, Lid., production of new 
lav in three acts by Patrick Hastings. 
ivected by Charies Hickman, Ai Apollo 
theatre, London. 





fary Dering...scccccccses Honor Blackman 
UY APOCIDE 000 or esbosece= Joan Haythorne 
Bir John Dering........+-- .- Basil Radford 
Derek Waterhous®............ Peter Folliss 
Lady Brasted........-++.- Marian Spencer 
Lord Brasted..........++. Wyndham Goldie 
Mri BMermel. os. .ctees- sees William Mervyn 
Frank Mainwaring K.C..Geoffrey Wincott 
Berconl.....ceccesesssseces Geoffrey Morris | 
MIEIOR: . cao ne% CTTeTe rT rae Peter Crawford 
Bee Chief Justice........++-.4 Arnold Bell 

Good dramatic play of the old 


tradition—court scene, the unmask- | 


ing of villainy and young love tri- 
umphant. Written by a 
King’s Counsel, its authenticity as 
to detail is undisputed and plenty of 
good situations are packed into this 
smoothly directed story. Would have 
ood film possibilities and might in- 
Sooset U. S. audiences via its depic- 
tion of English law procedure. 
Peter Folliss, secretary to a 
wealthy philanthropist and Lord, 


ealls on his girl friend on hearing | 


she is about to leave England to visit 
a sick sister. He tells her he has left 
his employer whom he has discov- 
ered has perpetrated a gigantic fraud 
involving an emigration ‘scheme from 
Europe, and has refused a heavy 
bribe for silence. The girl’s father, 
a famous barrister, has never met 
the boy, and is briefed by another 
Lord to bring a libel action against 
Folliss, who has disclosed the 
swindle to the Prime Minister. 

A lot hinges on the recent death 
of a young Czech in Prague, from 
whom Folliss claims he got the low- 
down. The peer’s wife, to save her 
husband, perjures herself, claiming 
she and Folliss were lovers. Her 
testimony wins the case. 

The girl arrives home, ignorant of 
what has occurred while away but 
her evidence, corroborated from 
another source, proves the forgery 
theory and saves her sweetheart. 

Wyndham Goldie and Basil Rad- 
ford are the two chief players as 
the peer and his counsel, the latter 
allowing some of his usual Puckish 
humor to peep through the austere 
facade of a high legal dignitary. The 
“women are excellent, Joan Hay- 
thorne as the barrister’s wife, Honor 
Blackman as the daughter, and 
Marian Spencer as the nouveau 
riche “Lady” of dubious origin who 
would rather blacken herself as an 
adulteress than risk facing poverty 
again, 

Supporting cast is competent. This 
show gave every indication at its 
premiere that it would enjoy the 
patronage of those who appreciate 
a play with dramatic situations, even 
if of the novelettish genre. Clem. 


L’Archipel Lenoir 
(‘The Lenoir Archipelago’) 
Paris, Dec. 9. 


Marguerite Jamois production of comedy | 4).55°4, Uy 






famous | 


while, The Armand Salacrou play 
may be weaker in the end than at 
the start, but it is unquestionably 
extremely entertaining. . 

It is primarily an amusing com- 
edy, but it is at the same time a 
very strong indictment, in the shape 
of a lampoon, of the French upper 
crust (haute bourgeoisie) that is not 
the aristocracy, but mixes with it, 
and has adopted its sense of class 
consciousness and name pride. 

Play is — around a forgotten 
scandal which had taken place in 
a wealthy family 20 years ago. Fam- 
ily is one of the wealthy owners of 
a universally-advertised brand of 
liqueur distilled in Normandy. 

Dullin is e::emplary as the old 
man — a gay old dog who has 
wronged a village girl, doesn’t re- 
gard it as a serious offense and 
thinks he is the victim of circum- 
stances. Mlle. Jamois, as his daugh- 
ter, who married in 
a performance which shows her as 





| tragic characterizations. 

| Camille Fournier, as the family 
| problem who married a foreign no- 
|bleman, is very entertaining 
| part which, less ably acted. would 
| fall entirely flat. Marcel D’Orval, 
jas the son-in-law, manages to build 
up his part as plausible, which is no 
| mean achievement. Lolah Bellon, as 
ithe ingenue, is miscast, and Jacques 
Dufilho overacts somewhat, but the 
balance of the cast gives a good per- 
formance and the play clicks up to 
the final curtain. 

Production end is simple, with 
only one set, showing a drawing 
room in a spacious provincial man- 
sion. Dullin has directed the play 
unerringly, giving it full value. 

Locally it’s a picture bet. For 
America the seduction would be a 
bit strong and would have to be 
toned down, necessitating some re- 
writing, but the depiction of the col- 
lective family fear of exposure by 
the misdeed of one of its members, 
who himself thinks there is nothing 
to it, is an excellent theme, and 
worth exploiting. Maxi. 


Si, Iskarlen Kommer 
(‘The Iceman Cometh’) 

Stockholm, Dec. 9. 
Royal Dramatical Theatre production of 
drama in four acts by Eugene O'Neill. Di- 
rected by Olof Molander. Translated into 
Swedish by Sven Barthel. Stars Uno Hen- 
ning, Olof Sandberg, Olof Widgren, Holget 
Lowenadler, Eva Dahlbeck. Settings and 
lighting by Eric Lowen-Aberg. At Drama- 





tiska Teatern, Stockholm. 

MOECY FROG Fs ii0ss e calkiccciave Olof Sandberg 
sob 0d oheeee bebe cus Ake Claessoh 
4 eo) es Arthur Cederborgh 
he ee re Olof Widgren 
SOO TEs Se oa Ke aba wes ts Holger Lowenadler 
FOS: WOSOOM ys vc cre caes Rudolf Wendbladh 
ER Nah < bak 59 isso 40 dss we Einar Axelson 
dames CAMEO... ..crcccass Torsten Winge 
a, MEO 3.6 bb oo o.0's Oo 85:2 Olle Hilding 
CRNA EGER: ik <b aetbed 0 506 on 0-0 Hugo Bijorne 
mocks: Piowil :...<..0we 0s¥0¥ se. Olof Bergstrom 
oR RA). See & eee & Hans Straat 
‘Peart. b90 S05 006.0608 0UNs 6048 Harriet Hedenmo 
MMMUND FS Gaued <0 hilaet cca cc tadt Anita Bjork 
Cora 


weber Eva D hibeck 









fn two acts by Armand Salacrou. Directed ved Roget Le ai gla lie gig: Oe Fane 

by Charles Dullin. Stars Dullif and Mile. ra aceyeesi «ccna: aneing 

Sonwia:: tet be Mert weh A? Chev- ee iro ithe ¢ ones t ..-Henrik Schildt 

reais. At the Montparnasse-Gaston-Baty, | Vid: +-----+--se+eeeeeeee Mauritz Strombom 
aris, \ 

Exul Albert Lenoir........., Charles Dullin| An paatrn public attended the re- 
ictor Lenoir......... ‘ ..-Marcel Vidal | cent Swedish pr i 

Marie Therese............. Suzanne Demars | O’Nejl] pla Mg Or . ial + 

Adolphe Robec-Lenoir....... Marcel d’Orval _ iE _SRPOCKR- 


Marie Blanche Robec-lLenoir..Loleh Bellon 


tions weren’t let down. For the lo- 


Guillaume Robec-Lenoir...... Serge Lhorca cal version of last year’s Broadway 

a so eae nt yaee S Marguerite Jamois| hit is excellent drama made espe- 
iscount Cazette..... eeseesses- Claude d’Y¥d j j 

Princess Borescu.......... Camille Fournier cially = by fine performances of a 


Prince Boresc 





_ Charles Dullin, who with M. Jul- 
lien managed the Sarah Bernhardt 
last season and got it deep in the 
red, has given up managing to act. 
He does it in a way which will keep 


him and actress-manager Marguerite 


Jamois, who is equally good, on the 
right side of the ledger for quite a 


———_—_—_—_— 
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Maharam supplies every Fabric need 
for leading Broadway productions and 
Hollywood studios. 





“The House of Service” 


130 West 46th Street, New York 
CHICAGO LOS ANGELES 
6 E. Lake St. 1113 So. L. A. St. 






BROADWAY PLAYWRIGHT 
Yale Drama ‘42 


Offers business efficiency plus thor- 
ough theatre knowledge, to Producer, 
Agent, Publicity man, as production 
assistant, reader, scout, secretary. 
Background: Editor legit weekly; ad 
agency; acting, directing, casting. 


Box 865, Variety, 154 W. 46 St., N. Y. 
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EDITED AND MARKETED 
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WRITERS’ LITERARY AGENCY 
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eobeesccens »...Pierre Bertin 
Soseph.......: Py a owe ahau aes oa Jacques Dufilho 





well chosen cast. Chiefly respon- 
sible for the production of the Amer- 
ican import at the Royal Dramatical 
Theatre is Sven Barthle, who han- 
dled the Swedish translation. 

“Iceman,” deals with a number of 
sordid characters of both sexes who 
frequent a back room of a water- 
front bar on New York’s west side. 
Veteran director Olof Molander 
staged the play brilliantly. Standing 
out among the thespers are Olof 
Sandberg, grand old man of the 
Dramatica) Theatre. His portrayal 
of Harry Hope, proprietor of the 
hotel and bar, is first class. 

Dominating many scenes is Uno 
Henning as Hickey, the traveling 
hardware salesman who seeks to re- 
form his fellow-drunks. Role of Joe 
Mott is handled effectively by Hol- 
ger Lowenadler, who, incidentally, is 
also a dramatist and filmactor. While 
there are only three femme’ parts in 
“Iceman,” film actress Eva Dahl- 
beck shines in some scenes as Cora, 
one of the prostitutes. 

Production eens a great b.o. 
success for the Dramatical Theatre. 
Piece looks to draw capacity houses 
for a long time. Large cast and size 
of the production, however, will 
militate against a road tour in Swe- 
den. It’s entirely too big for exten- 
sive bookings, with the exception of 
Gothenburg and Malmo, where fa- 
cilities are ample for such a play. 

Wins, 








L’Heure de la Verite 
(‘Time for Truth’) 
Paris, Dec. 2. 


Marcel Oger and Andre Cellier production 
of three-act drama by R. J. Ottoni. Di- 
rected by Andre Cellier. Set by Bernagd 





Brevent. At Theatre de Poche, Paris. 
UNS S6 565.540. on £58 Khcowenees obert Fretel 
WOM oon. 0 0.55 65s 554 0565668505580 Jean Vinci 
Rosina..... o6+erbecbibeesc nes Maria Meriko 
SOD, C4eccdddaseees inert ,inre Trabau 
en beténdos So0ee0e0e0% epita Jimene 
RS REESE Francis Lémargue 
PWOGPINO@s 6 5 beck cdeiciscites Michel ret 





Based on the Spanish Civil War 





and somewhat like “For Whom the 





Bell Tolls,” this play has none of the 





society, gives | 


good in a comic part as in her usual | vent. 


film’s suspense, being more of a pey- 
chological study than good theatre. 
It permits some real acting in spots. 
It's apparent that all principals are 
doomed from the start since story 
develops that way, interest mainly 
builds on a review of the past lives 
of different characters. : 

The whole action takes place in & 
jog cabin located near a citadel 
which some Spanish rebels intend 
blowing up. Three men and two 
rebel girls are stationed in this hut. 
Apart from the episode where young 
Christina tries to get away and is shot 
offstage by a Franco sentry, little 
happens except endless conversation. 
| All concerned explore their own 
way of looking on freedom and their 
own past. Robet Fetel, as_ chief 

rebel, is shown as a high-minded al- 

ltruist ready to give his life for the 
| good of the masses. Pepita Rimenez, 
las Christina, does a good replica of 
Passionaria who made herself 
with the rebels during this 
Spanish war. But it all adds up to 
|good material for an introspective 
novel without stage punch. 

The three acts use the same set, 
lwhich does credit to’ Bernard Bre- 
Andre Cellier has shown more 
ability as a director than flair as a 
producer, and has permitted the lack 
of real action to be scarcely notice- 





the 
popular 


in | able. 


Acting by the whole cast is okay. 
However, no cast could inject enough 
interest in the play to give it much 
of a chance either on stage or on 
the screen. Lack of love interest also 
is a handicap. Maxi. 


Private Enterprise 
London, Nov. 26. 


British Theatre Group production (in asso- 
ciation with Arts Council) of new play in 
three acts by St. John Ervine. Directed by 
Basil Dean. At St. James, London. 
Edmund Delaware.......- Nicholas Hannen 
Andrew Delaware.....ese++e> -Hector Rogs 
Philip Delaware...cssceeeerss Andre Morell 
Denzil Delaware..,.esseses+:- William Fox 
Alice Eddington......++s+.+- Elizabeth Gray 
Melanie... ..cccccesecressecr Elizabeth Allan 
Amabel Alderney-Evans.......- Bileen Peel 
Arthur Selby... cccccccscscccess Julien Mitchell 
Bert Snoddy........ccccesss Russell Waters 
Peter Logan........ecceees Meadows White 


Rey. George Fennell....Charles Lloyd Pac 





Timely, controversial capital vs. 
labor play, which will inevitably be 
compared with John Galsworthy’s 
“Strife.” Opening scenes consist 
mainly of talk, obviously intended 
as warning of “the shape of things 
to come.” It might prove an in- 
teresting subject for U. S., and could 
provide dramatic screen material. 

At end of the war a prodigal son 
returns after eight years in a blaze 
of glory following the award of the 
Victoria Cross for valor in action. 
Acclaimed by his forgiving family 
and hailed by his townsfolk, he 
turns politician, is elected labor can- 
didate and marries a local heiress. 
Father is a factory owner whose 
eldest son runs the business, both 
respected by their workmen. A 
firebrand Communist causes a strike 
because one man won't join the 
firm’s union. The bosses uphold the 
rights of the individual, retuae to 
fire the man, who finally yields to 
save his master and because other 
plants come out in sympathy. 

The union then refuses his appli- 
cation for membership and demands 
his dismissal for having been the 
cause of the “closed shop.” The 
owner refuses to penalize the loyal, 
long-service workman and is faced 
with the prospect of the government 
taking over the factory, because of 
the loss to the state through Iay 





cessation of production. So the pla 
ends with the problem unsolved, 
with private enterprise overwhelmed 
and having no say in the running of 
its business. 

Nicholas Hannen gives a gr 
performance as the father, wit 
Andre Morell making a dignified 
filial figure of the business héad. 
Eileen Peel turns in a delightful por- 
trait of the dizzy, wealthy wife; 
Elizabeth Allan has little to do but 
wear glamor clothes as another 
daughter-in-law, while Julien Mitch- 
ell, Russell Waters and Meadows 
White give perfect dissimilar char- 
acterizations as two union officia 
and the proud artisan. 

Arguments seem fair and evenly 
distributed for and against, but the 
Socialists (of whom the author was 
once a follower) will deride Mi e 
play as Conservative propaganda. 
There are many moving passages, 
and the first-nighters were im- 


pressed, 
Show is excellently directed by 
Basil Dean. ith the seasoned play- 


wright’s popularity it seems likely 
set for a prosperous run. Clem. 


Said the Spider 
London, Nov. 30. 


Envoy Productions Ltd. (in associBtion 
with Arts Council) productioin of new play 


in three acts by Reginald Long. Directéd 
by Peter Dearig. At Embassy theatre, 
London. 

EUROS . 6 hada s buena dee Reginald Selleck 
De, CR ee ORES John Start 
Lady Mary Mannering..... Victoria Hopper 
Sir James Mannering..Patrick Waddi 0 
= RS Rae Mackenzie War 
Reginald Wensley.........-.. Keneth Kah 
WE t 6 vebspctbles csansesed Norman Shelle 





Plenty of hokum in this new mys- 
tery thriller, but it does mystify and 
has thrills. And it will probably be 
scorned by the highbrows. It should 
please the common folks. 

A pair of ex-lovers meet appar- 
ntly accidentally, each visiting a 
urnished house to rent. An ex- 

soldier caretaker, on orders from the 
owner, offers drinks and they gradu- 
ally pass out. Gal’s husband, tipped 
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off anonymously, bursts in on the 
couple, both in dishevelled dress 
and compromising condition with all 
evidence pointing to a drunken orgy. 

Wisecracking young reporter ap- 
pears on the scene. There are lock- 
ing.and opening of doors, closing of 
electrified window gates and a 
corpse to crown the confusion. Hub- 
by finally believes wife’s story of 
being drugyed and her innocence. 
Suave dillettante host comes on the 
scene, gives some obscure reasons 
for his revenge, and so they share 
amiable drinks with him and again 
promptly pass out. Concoction this 
time is some Gestapo dope used dur- 
ing the war to stupefy and extract 
truth from victims. In the end it 
turns out the young newshound is 
the culprit for some: still obscure 
reason and in a hold-up scene gets 
juicily electrocuted against the metal 
window frames. 

Keneth Kent, who was such a hit 
in the long-run thriller “Shop at 
Sly Corner,” excels in this type of 
mystery. Supporting cast gives him 
all aid in spinning out the ingenious, 
involved story. Piece will probably 
find a ready audience if show is 
moved downtown to the West End. 

Clem. 


La Deseente Aux Enfers 
(‘Descent Into Heil’) 
Paris, Nov. 25. 





Andre Certes proluction of three-act 
ragédy by Mme. Simone. Directed by 
Seeking. Costumes by Marie Ange Stars 
Mme. Simone. At Theatre Pigalle, Paris. 
DOME s cr ccceees Tenesene Madame Simone 
A Nurse.....Marguerite Coutan-Lambert 
gine Ph pbb ebheeeeere -+eee.Christian Picard 
Stee PRSTOG. i o's bee cote ccccece se Jean Hebey 
he Messenger.....-.eeeeee0. Robert Hebert 
CleOngs ..-+6.-cercvee Flenri-Rollan 
The Old Woman Denyse-Real 
THO BGI. ccc cv cccccacaves Francine Bessy 
BROPROISR. «6 cc ccecccccncscoescs-- ene Milan 
Admete..........sseceeesee.. Jacques Erwin 
The Maid Servants.......- Daniele Rimbaud 
Nathalié Simon 
B. GeRvant..s ivi cacdaccssys Jacques Cartaud 





This is Madame Simone’s last ap- 
pearance on the stage. Play also is 
done by her. She will do playwright- 
ing only after this show. She was 
famous on the stage when starred by 
Henry Bernstein in his chief dra- 
matic productions, and is the widow 
of playwright Francois Porche whose 
son, Wladimir, is head of French 
National Radio. Before that she was 
the wife of Max Le Bargy, famous 
Comedie Francaise matinee idol. Be- 
fore the play opened, Mme. Simone 
advertised her intention to play only 
a limited engagement, and then get 
a substitute. This may not be neces- 
sary because “Descente” has no ear- 
marks of a hit. 

This has been nicely produced, the 
east is competent and the sets are 
afty. But the play lacks what the 
public wants. It is artistically writ- 
ten but lacks emotional suspense and 
dramatic values. Also the action is 
smothered beneath a lot of talk. 

Already done by the ancient 
Greek dramatist Euripides, this is 
about the queen who voluntarily goes 

own to inferno to save her beloved 
husband king from going there him- 
self, is pardoned and comes back to 
earth for a new lease of life. Mme. 
Simone, in an effort to give the play 
timeliness has added a toych of the 

Sneentration camp in the Hell scene. 

this is lost with much of the rest. 

irst act is in the ancient Greek 
palace, when Mme. Simone volun- 
teers for a trip to Hell. e next, 
idwing Hell as the bottom of a deep 
staircase, gives her a chafce to dis- 
plenty of fortitude amidst the 
ufferings of the inmates, and to 
Voice a lot of what might have made 
good reading in print a does not 

dd up to much over footlights. Last 

ct shows her back in the palace. 

éene in Hades is so dark, much of 
the action is not visible. 
ough the role is tgo young for 
her, Mme. Simone handles it with a 
competence reflecting her long stage 
experience. She is well supported 
by Marguerite Coutant-Lambert, as 
the nurse; by Henri-Rollan, as the 
Ki 4 and Rene Milan as the Her- 
aele who rescues her. Maxi. 


Honor and Obey 


London, Nov. 30. 
Firth Shephard production for Play Plans, 
. (by arrangement with Bernard Del- 
om of néw play in three acts by Hagar 
ilde. Directed by Daphne Rye. At Sa- 






incy Tennant... seccessees Ursula Howells 
lip Diinlap..... bua ‘Bonis Gordon 

ga Meredith..... Nora Swinburne 
ames Meredith.... »Naunton Wayne 
azio Verres..,... :,..Gerard Heinz 
yebhe ned 6660 BOE 60 0664605 Roberta Huby 

Tt OE. + 5.5 6 6.00.06000.6.45 Hugh Dempster 
gthy Pilkington....Mona Washbourne 
2 er ee oe Emma Trechman 


ordon Bell 
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i new 
r, splendidly acted and pro- 

with smart dialog and amus- 
ng, if unoriginal, farcical situations. 
4ikely to prove entertaining fare for 
special public of this show’s stars, 
Hut not outstanding enough to pre- 
dict a gamble in the U. S. 

A young girl hesitates to “name 
the day,” seeing all around her bick- 
ering, ill-assorted couples. She is 
fearful of taking the plunge and be- 
eoming like them. Her sister nags 
her affectionate husband who, with 
nerves frayed after a prolonged 
squabble, walks out on her. He gets 
innocently involved with a cute bar- 
haunter whom he invites to his hotel 
room for a drink, after vainly try- 
ing to date up several men friends 
for dinner. Youn ister-in-law 
walks in on the party and loses her 
last illusion. 


n 

Brisk marital comedy by 
auth 

¢e 





by returns to find his wife 
packing and ready to leave, sym- 


athetically aided by a hand-kissj 
fiungarian neighbor. Believing if 
the mutual sincerity of their love 
they become reconciled, helped by 
the news of the sister’s early morn. 
ing marriage. 

Naunton Wayne and Nora Swin. 
burne make the two central figures 
alive and understandable, giving 
their individual charm to the two 
characters. Ursula Howells looks 
lovely and is a bright contrast to 
the sophisticated married set, as the 
spinster sister. Others turn in varied 
and commendable performances. 


Clem. 














College Shows 


Continued from page 56 ——' 








| All Rights Reserved 
“Amanda,” “You Just Can’t Put It 
|Down” and “All Rights Reserved.” 

| Story revolves around the misad- 


iventures of “Woolworth Whittle- 
| wood,” who leaves his hometown, 
|Gopher Gap, for New York, with 


ithe manuscript of a book about the 
|life and people of his native heath, 
| Notable in the cast are Vincent R, 
|Smith, Thomas H. Middleton, Jr, 
|Edward H. Tuck, Frank Hartley, 
Grant Goodman, George W. Morris, 
Thomas J. King, Arthur V. Savage 
jand Kennedy Williams. Fuhr, 





Here’s the Piteh 
HASTY PUDDING, HARVARD 


H Cambridge, Dec. 12. 
asting 


Pudding Club (Harvard Univ.) 
production of musical in two acts with book 
by Craig Gilbert: music, Courtney Crane 

dall; lyrics, William Scudder: st iged by 
John Baird; dances, John Pierce: stage de- 
sign, Lawrence Goldwasser; costumes, Pa- 
tricia Havens, At the Club House, Cam- 
bridge, Mass., Dec, 9, ’'47. 

APIO FOOT «2 5 os vccccs Theodore Allegretii 
Ilorace Cornwall......... Frederick Lamont 
3 Se, a ie William M. Reed 
Susan Douglas,,.....+... Thomas W. Zinsser 
Al LANG. cecessrcocecece -Willlam A. West 
ROSC. 6... 66. eeeeeese+- RODert G. Myhrum 
og ae Er a Ls Jack Hedges 
eee TMB OOs veisvcccset odes Palmer Dixon 
ON si 6 Mwai P bbod so be baadexees Emory Niles 
oy, Pe ery i eee Robert E,. Miller 


And others 





Third post-war Hasty Puddin 
show (and 100th annual shoination’ 
finds this ancient Harvard outfit in 
the groove. 

This one, with a remarkable but 
coincidental resemblance to "High 
Button Shoes,” is the work of the 
same threesome that produced last 
season’s successful “Speak for Your- 
self.” Book by Craig Gilbert and 
lyrics by William Scudder maintain 
the level of the previous show, but 
Crandall’s music, though okay, 
doesn’t quite have the former’s lift 
But it serves the purpose well 
enough in the gag songs, which are 
what count most. 

Story involves a couple of medi- 
cine men in a baseball yarn of the 
90’s, in which the pitcher of the 
Fair Haven Mudhens, languishin 
over the loss of his gal to the riva 
team’s ace hurler, becomes the tool 
of the local gambler. Object is to 
get the boy and gal back together 
again to foil the dark deeds of the 
villain, 

All this supplies the opportunity 
for the comedy team of ‘Ped Alle- 
gretti and Fred Lamont. They open 
wide the thrattle and hustle around 
like a couple of midget racers. They 
get plenty of support from Robert 
Myhrum as Rose, an accommodating 
Amazon; William A. West as Al, the 
town toady, and the laughable 
chorus line. 

Best numbers are “Little Lady- 
bird,” with Allegretti and Lamont, 
and “Extracurrickler Girl” with 
Robert Myhrum, the romantic tunes 
serving merely to pass the time. 
Show is nicely staged by John Baird, 
with boisterous dances by John 
Pierce, attractive sets by Lawrence 
Goldwasser and bright gay 90s cos- 
tumes by Patricia Havens. The pit 
orchestra lends authority to the 
score. ‘ 

“Here’s the Pitch” should satisfy 
the old grads. Elie. 
ee 


Wanted Stock Company 


| have a theatre seating 1,800 people, 
fully equipped for stock company or 
movie. Located in the heart of New- 
ark, N. J. 
Every cooperation will be given to 
responsible party. 

What Have You to Offer? 


SAMUEL SODOWICK 
24 Commerce St., Newark, N. J. 
Market 3-0082 


* DISTINGUISHED 
ACTRESS 


will teach personality English. place 
speaking voices, corfect accents and 
speech mannerisms privately or in 
small classes now forming, Will also 
prepare actors for roles. 


CHickering 4-1623-1825 

















Executive Assistant 


Capable woman desires position in 
right office. Diversified background. 
all phases of theatre, knowledge of 
scripts for stage, screen, radio. riti- 
cisms, productions and contacts. 


Box 542, Variety 
154 W. 46th St., New York 


wh Acar. 
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Roosevelt-Delane Author Sues 
Daniel W. Delano, former news 
editor cf KQV and a distant relative 
of Franklin D. Rooseveit, is the 
jJaintiff in common pleas court in 
Pittsburgh in a suit against a local 
ublishing house over a book he 
wrote on the Roosevelt-Delano 
families. He charges that despite 
elaborate plans and promises for 
publication, only 500 copies of the 
volume ever reached retail outlets. 

Delano’s suit was brought to re- 
scind a publishing contract with 
James S. Nudi and to obtain the re- 
turn of his manuscript. The plain- 
tiff asserts the volume, “Delano 
Heritage,” was published in October, 
1946, and about 5,000 copies were 
printed and about 1,600 sent to the 
binders. 





Varga Loses $200,000 Esquire Suit 

Esquire Magazine’s right to use 
drawings of the Varga girl, without 
crediting Alberto Varga as the artist, 
was upheld last week. Federal Cir- 
cuit Court of Appeals reaffirmed 
the findings of the District Court 
which dismissed Varga’s $200,000 
suit for using one of his pin-ups 
without due credit. 

Court ruled that the contract didn’t 
specify that artist's name must be 
used, 





Cerf On Nostalgia 


Bennett Cerf predicted that the 
period of American life between 1875 
and World War I would be the set- 
ting for the popular novels of the 
next few years, at a speech in In- 
dianapolis recently. Citing a trend 
in literature toward nostalgia, Cerf 
said, “We want to go back to our 
infrequent periods of peace and 
security.” 

He said the humor of insult was 
assing, and urged against repeat- 
ng apparently humorous stories 
that may be serving the purposes of 
the propagandists. 





Shevelson Shifts te Pageant 


Harris Shevelson, former manag- 
ing editor of Coronet, joined Pageant 
mag as editor Friday (12). Latter 
publication, a member of the Hill- 
man Periodical group, has had sev- 
eral changes in editorship during the 
we year. Originally a monthly, it’s 

nm a bi-monthly since September, 
and is expected to continue on that 
basis until next summer. 

Mag has no complete staff at pres- 
ent. Management has been getting 
it out chiefly by using up inventory. 
Shevelson replaced Vernon Pope, 
who exited about three months ago. 
Meanwhile, Jerome Beatty has 
moved into Shevelson’s old spot as 
m.e. at Coronet. Pope is now con- 
sulting editor for Salute. Latter 
mag, incidentally, is scheduled to 
shift to a new format as of Jan. 9. 

In other changes at Hillman, Hugh 
Layne suddenly resigned after he 
was switched from editorship of four 
fact-crime mags to other duties. Ben 
Conlon, his chief assistant, took 
over temporarily until Tony Field, 
&n old associate of Hiliman, assumed 
ma. ee stays as an aid to 

eld w e policy remaining un- 
sf bes policy g 





Carny Peel ‘Obscene’ in Ohie 

Ohio Teachers’ and Pupils’ Read- 
ing Circle has withdrawn Martin 
Yoseloff's book, “No Greener Mead- 
ows,” from the state’s schools be- 
Cause of “several letters of criticism” 
bout its description of a carnival 
strip-tease act. Director of the Circle 
said the description of the incident 
be considered “obscene.” Book was 
: ing used in Ohio by children of 
igh school age. The controversial 
Passage does not use any words or 


rms except those in thorough] 
respectable usage. ons 





Regulars Win Guild Election 


a entire regular slate won out 
. er the independent ticket put up 
y the Committee for Action in the 
®Bnual election jast week of the 
Authors Guild. 
serntted to the Guild council to 
(with, until 1950 were the folowing 
ith the number of votes received 
Age Margaret Culkin Banning 
~ Grace Zaring Stone (619), 
ce Lockridge (610), Thomas B. 
_ (607), Jacques Barzun (606), 
on Meyer, Jr. (603), Annalee Ja- 
(599) (600), Christopher LaFarge 
= aa Maude Parker (532), Gretta 
eT (522), and to fill a vacancy 
~~ pechbe until 1948, Jerome Weid- 
unopposed, (548). The Com- 
oe for Action nominees (named 
PPose Lockridge, LaFarge and 








(316), Helen Eustis (259), Shirley 
Graham (254). 

Elected Guild representatives to 
serve until 1949 on the council of the 
Authors League of America were 
the following regular nominees, John 
P. Marquand (618), Bernard DeVoto 
(612), Arthur Garfield Hays (609), 
John Vandercook (602), Laura Hob- 


son (588), Christopher lLaFarge 
(575), Theodore H. White (548), 
Glenway Wescott (542), Margaret | 


Leech (532), Rex Stout (528), Fulton 
Oursler (453), Frances 
(435). 


Wescott, Stout, Oursler and Mrs 
Lockridge) were Philip Van Doren 
Stern (303), Dorothy Parker (298), 
Oscar Schisgall (272), Bret Halliday 
(231), Thomas Bell (224), There 
were 716 votes cast. 

As reported in Variety last week 
Paul Gallico was elected president 
of the Guild, Helen Hull was chosen 
vice-president and Gilbert Gabriel 
named secretary. They were unop- 
posed. 

The proposal to create a commit- 
tee in New York to deal with local 
matters relating to authors was ap- 
proved. But because the vote took 
place late in the meeting, after many 
members had left, it was decided to 
submit it to a mail referendum. 

It was voted unanimously to op- 
pose all attempts by publishers to 
reduce book royalties. There was 
also a vigorous discussion of the 


| Guild’s recently-negotiated contract 


with Random House, the first such 
minimum basie agreement in the 
publishing field. 

As reported last week, there was a 
report to the meeting on a pro- 
posed amendment to the Authors 
League constitution, under which 
the organization council’s power to 
deal with censorship would be clari- 
fied and expanded. There was also 
a report on a proposed standard con- 
tract for the sale of film rights of 
literary material. 





Fersberg Heads Liberty 

Franklin S. Forsberg, general 
manager of Street & Smith before 
the war and commanding officer of 
Yank, the Army weekly, during the 
conflict, has been elected president 
of Liberty Magazine, Inc., and ap- 
pointed publisher. 

Company is reported as having 
been completely refinanced, follow- 
ing its recent biz decline. Cuneo 
Press understood is still its biggest 
backer. Publication will continue 
as a weekly. 





Appleton-Century, Crofts Merger 

D. Appleton-Century and F. S. 
Crofts & Co., Inc., both old publish- 
ing houses, have merged as Apple- 
ton-Century-Crofts. W. Morgan 
Shuster and Dana H. Ferrin, of A-C, 
continue as president and executive 
vice-president, respectively, with 
Frederick S. Crofts and Ferrin as 
directors. Allen S. Wilbur, of 
Crofts, heads the educational depart- 
ment of the new firm. Crofts has 
been primarily a text book house. 

The principa] name authors on the 
A-C-C list are Erich Maria Remar- 
que and Clare Boothe Luce (non- 
fiction only), 





Ohie Nixes Church Exemption 

Ohio State Board of Tax Appeals 
last week (12) denied an applica- 
tion of the Catholic Press Union, 
Inc., which publishes three diocesan 
newspapers, for exemption from per- 
sonal property taxation. The firm 
publishes the Cleveland Universe- 


Bulletin, Toledo Chronicle and 
Youngstown Exponent. 
Board held that although the 


profits of the corporation were used 
exclusively for charitable purposes, 
the property could not be exempt 
because it is not being used di- 
rectly or exclusively for such pur- 
poses. 





Shoofly, Den’t Bother Me 

Wil Marcus, advertising manager 
and chief flack for Polaroid Corp., 
has sold a yarn to This Week mag 
titied "My T.B. Doesn't Bother Me.” 
Marcus has known he had the dread 
lung disease for the past four years, 
but has gone on working with no ill 
effect. He’s been out only a total of 
three weeks as the result of it. 

Prior to joining Polaroid five 
years ago, he did shortwave and 
video publicity for CBS. The Week’s 
yarn was sold by agent Madeline 
Brennan, 





Ei Nacienai Siaris English Tab 

El Nacional, Mexico City daily 
and government organ, has entered 
the English language daily news- 
paper publishing field with Mexi- 


Palmer) were Dorothy Parker |can News, 16-page tab. Editor is 


Luis Morenc Verdin, of the N. Y. 
Times correspondents staff in Mex- 
ico City. Rodney Voight, ex asst. 
city editor of the Los Angeles News, 
is city editor. He's also journalism 
prof at the Mexico City College. — 

Mexico City has another tab Eng- 
lish language daily, the Mexico 
City Herald, started two years ago 
by Jesus H. Tamez, ex-U.P. legman 
in Mexico City. Spanish language 
newspapers, Excelsior, El Universal 
and Novedades, each have a daily 
section in English and there’s a 
weekly, the Mexico City Post, that 
George McDonald has been publish- 
ing since 1931. 





Lockridge | 
The Committee for Action | try, comic book publishers are cur- | 
nominees (put up to oppose LaFarge, | rently searching for a-“czar.” They | 
national figure | 


Cemics Yen a ‘Czar’ Too 


|want a prominent 
who can forcefully state their case 
in event of any attacks by govern- 
| mental or civie groups. 
| Comic publishers are planning a 
common front to eliminate sordid 
subjects and the uncontrolled two- 
gun gangsterism that has brought 
criticism on the supposedly moppet 
entertainment they turn out. This 
follows action of the Motion Picture 
Assn. two weeks ago in tightening 
| its Production Code to tone down the 
rat-a-tat-tat boys. 

There are 43 publishers currently 


books a month. Their sale has taken 


pub’s desire to line themselves up 
on the right side of moms and pops 
who may have edicted against their 
kids’ reading the paperback cartoon 
pam phhlets, 


Shelbyville (Ind.) Dailies Merge 

The long-established Shelbyville 
(Ind.) Democrat, age 70 years, and 
the Shelbyville Republican, age 100 
years, have merged into a new daily, 
the Shelbyville News, published by 
Shelbyville Newspapers, Inc. Marion 
T. Ayers, for nine years general 
manager of the Shelbyville Demo- 
crat and president of the Indiana 
Democratic Editorial Assn., is gen- 
eral manager of the new daily. Leo 
M. Kinman, editor of the Republican 
for nine years, is layout editor and 
editorial writer. Norman L. Thurston, 
editor of the Democrat since 1935, is 
news editor. Editorial and composing 
room staffs are merged. 

Both papers were published in the 
same building. The Democrat and 
Republican will continue, however, 
both as weekly newspapers. 











CHATTER 

Edward C. Ketcham, Grosset & 
Dunlap veepee, is retiring from 
publishing, after a 5l-year career in 
the book biz. 

Bennett Cerf is readying another 
of his books of humorous anecdotes, 
“Shake Well Before Using,” which 
Simon & Schuster will publish next 
fall. 

Eugenio de Zarraga, Cuban writer 
and authority on Spanish history, 
signed as technical adviser on “The 
Adventures of Don Juan” at 
Warners. 

Marie Rodel has resigned as head 
of mystery department and associate 
editor of Duell, Sloan & Pearce, ef- 
fective Jan. 31. Her future plans 
aren't set. 

Jim Bishop, formerly director of 
Music Corp. of America’s literary 
department in New York, has formed 
his own agency. June L. Herman is 
associated with him. 

A collection of criticisms on T. S. 
Eliot will be published next spring 
by Rinehart. The book, edited by 
Leonard Unger, will be titled “T. 8. 
Eliot—A Critical Summary.” 

James Norman Hall, who collab- 
orated with Charles Nordhoff on 
“Mutiny on the Bounty” and various 
other stories, is writing a new novel 
to be published by Little, Brown. 

James Mason has designed the 
jacket for the American edition of 
“Del Palma,” a novel by his wife, 
actress Pamela Kellino. It will be 
published next month by Dutton. 

Metro homeoffice trade press con- 
tact Bill Ornstein will have fiction 
pieces in Sibylline, new literary 
quarterly mag making its initial ap- 
pearance next month, and in Wild- 
fire early next spring. 

Walter K. Hill, former circus, 
burlesque and film press agent who 
died- Nov. 22 in St. Petersburg, Fla., 
was also editor of the old White 
Rats publication, the Player. In 
addition, he was at one time a 
Variety mugg, using the signature 
Walt. 

Ackerman Authors Agency, of 
Los Angeles, is looking for the heirs 
for certain authors whose fantasy 
stories publishers wish to use in 
book form, if rights can be settled. 
Names are: George A. England, 
Don Lemon, John Martin Leahy, 
Austin Hall, Francis Stevens, Homer 
Eon Flint and Nictzin Dyalhis. 





Taking a cue from the film indus- | 


turning out some 100,000,000 comic | 


a sharp drop since the end of the | 
war, which has contributed to the | 





SCULLY’S SCRAPBOOK 


By Frank Scully 


Burnt Cork, Wash., Dec. 13. 

As beautiful, entertaining, plausible and amusing as Warners’ production 
of “My Wild Irish Rose” unquestionably is, there are some other facts of 
Chauncey Olcott's life that are likewise b. e. p. and a, These were some 
of my pet Olcott vignettes that are not in the picture. 

The scene of Chauncey’s grandparents leaving Ireland and saying good- 
bye to a three-month-old baby, till they could make a home for her in 
America, only to run down the gangplank at the last minute and decide 
to take the baby, who was to become Chauncey’s own Mother Machree, 


i 
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with them. , 
Chauncey being lowered out of a second-story window of the Olcott 
| livery stables in Buffalo to be sneaked off for baptism because his father 


| was so opposed to the whole church-going business. 
Chauncey’s illusion that he could succeed without working by becoming 
an actor in a minstrel show, and his first trip to London, Ontario, where 
they had 15 in the company and only 12 in the audience. There he sang 
his first song, “Where Did You Get That Hat?”, got an encore which went 
| so completely to his head that he turned a handspring and tore a curtain, 
| which, when deducted from the proceeds, left the cast with 15c to get back 
| to Buffalo. In a blinding snowstorm they stole a ride home on the train, 
| but when Chauncey tried to get up, his trousers were frozen to the plat- 
| form. . 
His parading in his first minstrel show, and being yanked out of the line 
| in Buffalo by his tugboat-owning mother, while his high hat rolled in the 
| gutter and the whole town laughed. 
His disappointment on finding that nobody had ever mentioned money 
| and on learning after months of singing next to the base drum that nobody 
| ever intended to. 





Wrong Scotch 
Billy Foote’s discovery that Chauncey was really a singer and putting 
| him on personal contract for a trip to London with Charlie Frohman, 
treasurer of the company, as Chauncey’s cabinmate. 

Chauncey's singing in London of “Scotch Lassie Jean” so well that the 
Prince of Wales thought he was Scotch and sent for him to come to the 
reyal box for a personal meeting. 

Chauncey’s trip to Ireland to learn a brogue so he could play an Irish 
part in London. (He was born in Buffalo, and except for that mother, who 
was three months short of being born in America, too, there was no Irish 
in him at all.) 

His return to America in a long Newmarket overcoat, high hat and 
walking stick—all made on $10 a week as a minstrel and extra money 
mixing drinks in an American bar. ‘(He once owned a bar.) 

His specializing on mother songs until everybody agreed he could sing 
them better than anybody before or since. 

Cue: Under Your Spell 

His sending a wire to two dancers in Butte, Mont., “Can get yeu $80 
a week with Concros Minstrels in Philadelphia.” They turned out to be 
Joey Thompson and Eddie Foy. They knew it was authentic because 
Chauncey never could spell, not even Cairncross, who was his boss at the 
time. 

His personal offer from Lillian Russell and her husband, Edward Solo- 
mon, who came backstage at Niblo’s Garden, where Chauncey was star- 
ring with Thatcher, Primrose and West, which took him into legit and 
raised his take to $75, his first performance in whiteface. 

His freezing in one spot after singing “Just One More Kiss,” so that 
Lillian Russell had to come over to him because he couldn't get his feet to 
move to come over to her. 


Notes Te You, Toe 

Her written invitation to him to have supper after the show, one night, 
a note which he slipped into his belt while rehearsing his song and prompt- 
ly forgot and lost, only to have Solomon pick it up and demand that either 
Olcott leave the show, or Solomon would close it, a bit of stage intrigue 
that drove Chauncey back to minstrels, where women were barred. 

His singing backstage in “The Old Homestead,” starring Denman Thomp- 
son, until he worked up to the part of the drunken son, only to have his 
mother see him one night and demand his release, because his acting was 
so believable she thought he had taken to drink. (Actually Chauncey never 
touched a drop till he was 46.) 

A backstage visit from P. T. Barnum and Thompson's Christmas present, 
which consisted in tearing up $600 worth of Chauncey’s I.0.U.'s as a fare- 
well present. 

His singing in “Miss Decima,” which got so loused up in trenslation 
that the audience hissed the play and Charlie Wyndham, the manager, 
jumped over the rail, slugged the hecklers and dragged them out of the 
theatre. But Chauncey quit anyway, on learning that they hissed him, 
too, because he was an American playing an Irishman, and doing it so 
well they didn’t know he wasn’t. (Americans were persona non grata on 
the London stage at. that time.) 

A scene of his sharing with his mother a night at the Irish Fair where, 
before thousands, he kissed her and sang “My Old Fashioned Mother.” 
She was proudet of him playing a sailor's part in “Pinafore,” she the 
owner of tugs in the harbor of Buffalo, than she was in seeing him reach 
his 1,200th performance in “Clover.” 

Beautiful Irish Gestures 


His giving John McCormack “My Beautiful Irish Maid,” the first song 
McCormack ever sang in public in America, and McCormack, years later, 
asking an audience to pray for Chauncey after the latter had suffered a 
breakdown in Michigan and was not expected to live. 

His experiences on a bicycle built for two, which almost broke up his 
love life, until the tandem was so smashed that a man with one leg, whose 
wife could do all the pedalling, offered him 75c for it, and got it so fast 
he thought he was hit with it. 

His first singing of the song in “The Romance of Athlone,” which left 
the audience so spellbound that instead of receiving at least three encores 
he received none. It was rehearsed for him to walk offstage but without 
the applause to bring him back, this left the leading lady standing alone, 
and left Chauncey so furious he vowed never to sing it again. When later 
he dropped the song there was a riot at the end of the second act, and 
the manager dragged him on stage from his dressing room, first slipping 
him into an old greasy dressing gown. He looked nothing like a matihee 
idol. When he asked what the trouble was everybody began shouting 
“Where is ‘My Wild Irish Rose’?” Tears came streaming down Chauncey’s 
cheeks when he understood that the song had touched their hearts so 
deeply it silenced their hands. In every play after that, whenever audi- 
ences asked him for encores, he would make out he didn’t understand what 
they wanted and would give them everything until they started screaming 
for “My Wild Irish Rose.” 





Niece Parlay 


The scene where he wanted three children for a play, and a mother, who 
had only two, said she knew one who had three. The two were Dorothy 
and Lillian Gish and the three that got the job were the Smith children, 
later to be known as Mary, Jack and Lottie Pickford. As he wanted all 
little girls, Jack had to wear a girl's wig and dress, because the clothes 
were made that way. 

The scene of her visiting the White House and being consulted by Presi- 
dent Cleveland on state matters, they being old friends from Buffalo. 

And, finally, I missed the scene of Chauncey riding along the Promenade 
des Anglais, en route from his Monte Carlo home to the Nice golf course, 
now a retired millionaire with homes in Saratoga, Sution Place and 
Monaco, sitting outside with the chauffeur in one of those “hell-with-the- 
driver” cars and wrapped in a huge camel's hair coat. Even if no one 
else were inside the car, he always sat outside, not particularly because he 
liked chauffeurs, but because he liked fresh air te blow through his huge 





|| Hoyo de Monterrey Havana cigars. 
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Broadway 


Dick G rre to Florida at the 
@eidens’ Palm Beach hotel. 

John Banft, Metro studio exec, due 
in from the Coast this week. 

Comedian Danny Thomas arrives 
from Hollywood today (Wednesday). 

John Houseman in from Coast to 

roduce Allan Scott’s “Joy to the 
World.” 

Bela Lugosi due in London next 
spring to play original part in re- 
vival of “Dracula.” 

Joe Seidelman, U foreign head, to 
the Coast directly after Xmas for 
studio powwows. 


Jack (RKO) Goldstein joinin 
how biz contingent at the 
Ferieton, Miami Beach 

Victor Moore now a Bevhills resi- 
dent, having bought Spike Jones 
house on N. Roxbury Drive. 

Eddie (radio gagster) Davis com- 
pleted new musical at his Tucson, 
Ariz., retreat for next season. 


Harry Shapiro is general manager, 
and Samuel Friedman p.a., for Jose- 
phine Baker’s return to the U. S. 

Mrs. Arthur Lehman elected mem- 
er of board of directors of the N. Y. 

hilharmonic-Symphony Society. 

Maxwell Anderson back from 
attending recent preem of his,“Joan 
of Lorraine” in Athens, Greece. 

Lawrence Winters, formerly in 
“Call Me Mister,” set for concert 
and radio appearances in Mexico, 

Harvard's Hasty Pudding Club’s 
“Here’s the Pitch” opens six-stand 
tour at N. Y. City Center Friday 
(19). 

Anthony Buttitta, advance man 
for “Song of Norway,” headed west 
ever the weekend, after two weeks 
in New York, 

Sonia Wojcikowska, specialty dan- 
cer in “Oklahoma!” making her first 
nitery appearance at Samovar, Mon- 
treal, Dec, 29 

Arthur Pincus, lé 
tional assistant publicit 
the first of the year 
Latin America. 

Martha Davis, Coast pianist-singer, 
inked to one-year Decca disk pact 
with Dave Kapp personally supervis- 
ing waxing sessions. 

Negro baritone Aubrey Pankey is 
back from a concert tour of 10 Eu- 
ropean countries, including Czecho- 
slovakia and Hungary. 

Igor Buketoff, now batoning for 
the touring “Medium” and “Tele- 

hone,” to guest-conduct the K.C. 

hilharmoniec Dec. 21. 

Henry Morgan returned to New 
York over the weekend from Holly- 


the 
ord 


Loew’s Interna- 
chief, leaves 
or an 0.0. of 





wood stint making “So This Is New 
York” for Stanley Kramer. 


Joe Zelli, famed maitre de of Paris, 
London and N. Y., now doing same 
at Barbara Kelly’s new Westchester 
spot, Crystal Coronet, in Yonkers. 

Astrid Varnay, Met’s Wagnerian 
singer, due to sing four Italian roles 
with Opera Nacional in Mexico City 
next June, in a change of repertoire 
pace. 

. Sam Burger, Loew’s International 

gales chief, just back from a trip to 

Cuba, slated to leave for Europe and 

Se Far East shortly after New 
ear’s. 


Erich Leinsdorf, Rochester Phil- 
harmonic conductor, due in N. Y. 
c. 23 to make recordings with Jan 
or and a symph group for RCA- 
ictor. 


Mannie Reiner, Selznick’s Latin 
American sales rep, returned from 
poe Aires over the weekend. 

e’ll stay in New York through the 
holidays. 


Helen Traubel will niake her first 
Metopera appearance of the season 
Jan. 3 when she sings Isolde in 
“Tristan and Isolde” for the Satur- 
day matinee audience. 


George Weltner, Paramount In- 
ternational prexy, returned Monday 
(15) on the Mauretania after a sev- 
eral month survey of European and 
South African exchange areas. 

Gypsy Rose Lee just completed 

rst draft of her play, “The World 

n a String,” for Richard Kollmar 

roduction, with herself cast therein. 
Donald Oenslager doing the sets. 

Zero Mostel, CCNY alumnus, will 
be honored by the class of ’'48 who've 
chosen him their favorite comic. He 
entertains at their prom at the Bel- 
mont Plaza hotel, Saturday (20). 

Betty Comden and Adolph Green 
took four weeks‘of auditioning with 
their “Bonanza Bound” to raise the 
$150,000 needed for production—and 
got four night club bids on strength 


of it. ‘ 

Ellin Berlin moving gradually into 
their new Beekman Place home 
while Irving Berlin’s on the Coast 
supervising the sound-recordings on 

is upcoming “Easter Parade” 
{Metro}. 

Blue laws cancelled a scheduled 
Sunday recital by Jose Iturbi at the 
Academy of Music in Philadelphia, 
go the appearance was switched to 
Friday, Jan. 9 at Philly’s Met 
Opera House, 

Decca holds its annual Xmas party 
Friday (19) and that very evening 
the Jack Kapps entrain for the Coast. 

ars Kmas patty per usual next 

ednesday (24) but 20th-Fox’s has 
been called off. 

Bob Ryan, featured in “Crossfire” 

KO), pinch-hit for producer 

re Schary at a Chi testimonial 
award Monday (15), thence back 


to N. Y. to see shows, etc. Returns 
to Hollywood this weekend. 
Georgie Price, Mary Small, Kenny 
Delmar and Peter Donald among the 
stars at the second annual benefit 
sponsored by the Parent-Teachers’ 
Association of Professional Chil- 
dren’s School at the Riviera, Dec. 21. 





Chicago 
Ted Tod reciinice in St. Luke’s 
after major operation. 
David 10. Selznick checked into 
town for a weekend stay. 
Bill Pine visiting his former as- 
sociates at Balaban & Katz. 


The Ritz Brothers set for the 
Christmas show at the Chicago 
theatre. 


W. Lewis Davis and Mickey Wein- 
stein opened their Negro talent 
agency this week. 

Joe E. Brown js set to appear at 
the Diamond Dinner for baseball 
writers, Jan. 18, at the Morrison 
hotel. 

Irene Billings in from Manhattan 
to appear in “Stage Door,” being 
produced by the Jewish People’s 


Institute. 

David Seed, brother of Harry 
Seed, Warner's Midwest District 
Manager, ill in St. Mary’s Hospital, 
Brooklyn. 


Danny Thomas and Dennis Mor- 
gan planed in from Hollywood to 
headline the “Stars for Mercy” ben- 
efit at the Stadium. 

Betty Bruce takes over the Paul 
Draper spot in the hez Paree 
show, Dec. 17, when the latter goes 
East for recital dates. 

Marjorie Lawrence made her first 
standing appearance with the Chi- 
cago Symphony Thursday night (11) 
with the aid of a mobile platform. 

Ann Lee, principal in “O Mistress 
Mine,” will operate a summer the- 
atre in Santa Fe, New Mexico. She 
is flying there during the Christmas 
holiday to begin preparations. 

The stage crew of “Annie Get Your 
Gun” Christmas partying the entire 
cast, numbering nearly 100, after the 
show Dec. 23. Bernard Hoffman, the 
Pawnee Bill of the musical, doubles 
as Santa Claus. 


Australia 


By Erie Gorrick 


Ernest Turnbull back from U. S. 
and Britain. He heads Hoyts loop 
here. 

Will Mahone 
run over the 
Martin. 

“No, No, Nanette” is winding up 
a smart run in Sydney for William- 
son-Tait. 

Syd Gresham, formerly in charge 
of Ealing’s Auésie office, is presently 
in London. 

Cabot and Dresden, U. 8. dancers, 
held over for second run around 
Tivoli loop. 

Syd ak local 20th-Fox head, 
will visit U. S$. soon, for first trip 
home in years. 





back for another 
ivoli loop for Dave 


George Formby pree in el- 
bourne at Christmas for ve Mar- 
tin’s Tivoli loop. 

Possibility of Gladys oncrieff 


doing a new musieal for Williamson- 
Tait in the new year. 

“Under the Counter,” with Gicely 
Courtneidge starred, goes into 
Royal, Sydney, Dec. 26. 

Hoyts will stage pantomine at 
Empire, Sydney, this month. “Song 
of the South” goes on same bill for 
the kids. 

We Georgie Wood will 
more shows for Minerva, 
He’s already done “Clutterbuck” 
and “Sweetest and Lowest.” 

Paul Schramm, pianist, is finding 
the lunch-hour recital idea profit- 
able. He’s giving the sandwich 
span another bid in Sydney at 40c 
top. 

Muriel Steinbeck, who co-starred 
with Ron Randell -in “Smithy” 
(“Pacific Adventure”) for Colum- 
bia, has opened a film academy in 
Sydney. ; 

John Evans, chairman of the board 
of management of Greater Union 
Theatres and aide to chief Norman 
B. Rydge, has been made a member 
of the board of directors. 


Miami Beach 


“ By Larry Solloway 
Colonial Inn preems Dec. 24, with 
> Bolger heading the production. 
udy Vallee inked for the ule- 
vard hotel during his Beachcomber 
stint in January. 

Latin Quarter opens Dec. 26, with 
Myron Cohen toplining a Wally 
Wanger production. 

Michel Rosenberg debuting his 
Little *“Roumania, Thursday (18), 
with Moishe Oysher featured. 


Earl Wilson and Ed _ Sulliy 
among the newspaper men wit 
reservations at Lord Tarleton. 
Chito Izar set for new Havana 
nitery, the High Seas, _—— by Gus 
DeCastro and Raoul and Eva Reyes. 
Ciro’s debuts next week, with 
Freddie Calo’s Americanos on the 
eae | and Brooks Benedict added 
o staff. 


Jack (RKO) Goldstein due at the 
Lord Tarleton for his annual stay. 
Charies Schlaifer here for advance 
work on New Year’s preem of 
“Gentleman’s Agreement,” arranging 
for Celeste Holm to make p.a. Other 
show biz personalities at the Walter 
Jacobs sunnery include Belle Baker, 








Benny Fields and Blossom Seeley. 
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London 


Lilli Palmer holidaying in &8t. 
Moritz. ; 

Marcel Varnel, film director, left 
around $100,000. . 

Anthony Havelock-Allen quitting 
the Rank organization to form his 
own ane. 

Peter Waring staging vaude come- 
back after year’s absence due to se- 
rious illness. f 

Lou Jackson’s British National to 
screen an _ up-to-date version of 
Ibsen’s “Enemy of the People.” 

Peggy Cummins and Carole Landis 
back from a charity film_perform- 
ance in Dublin of Metro’s “Yearling.” 

Sydney Box seeking Googie With- 
ers for feature role in “The Bad 
Lord Byron,” which stars Dennis 
Price. 3 

Lou Wilson, of the Prince Littler 

office, heading for New York about 
Jan. 20 and returns the middle of 
February. 
Margaret Johnston, who scored a 
hit in British Lion’s b.o. surprise, “A 
Man About the House,” will do a 
play next. r 

Frank Lawton is returning to the 
star in a 


stage after long absence 
annel” at 


revival of Pinero’s “Mid- 
“Q” theatre. : 
“Brigadoon,” slated for sprin 
reem here, will need carefu 
Poadiing in view of “Finian’s” flop, 

trade observers feel. 

Joyce Redman considering offer 
made her by Theatre Gujld to play 
part of Dolly in Shaw’s “You Néver 
Can Tell” on Broadway, 

Yolande Donlan, star of the local 
version of “Born Yesterday,” returns 
to the U. S. Dec. 19 accompanied by 
her mother and her baby. 

Daphne Walker, star of Tom Ar- 
nold’s “Stars on Ice,” is to marry 
Bill Keefe, of The Three Rookies, 
who appear in the same show. 
Herbert W. Victor, British film 
writer who’s been living in Paris, 
coming here around Christmas to 
finalize a deal with John Sutro. 

The George Mitchell Choir, outfit 
of boys and girls that served in the 
Army, has been signed for a Knights- 
bridge Picture feature titled “It’s a 
Wonderful Day.” 

Despite failure of “Message For 
Margaret” in New York a year ago, 
show is still doing big business on 
tour here with Cathleen Nesbitt in 
the Flora Robson role. 

Mabel Constanduros has completed 
all three scripts for the scheduled 
Sydney Box family picture series 
starring Jack Warner and Kathleen 
Harrison, as yet untitled. 

Noel Coward’s “Peace in Our 
Time,”, which closed Dec. 6 after 
four months’ run, is not going to 
America as originally intended. Most 
of the cast declined the trip. 

Joe Friedman, Columbia’s manag- 
ing director for Great Britain, goes 
to the U. S. as soon as final print of 
“The First Gentleman,” company’s 
local production, is completed. 

Robert Lantz, former Universal 
rep here, has acquired a personal 
option on the Kieran Tunney-Simon 
Wardell comedy, “Aurora.” He may 
present it in association with Peter 
Daubeney. ~ 


K. Fishlock, for years a reader 
with European story depts. of 20th- 
Fox, Columbia, niversal-Interna- 
tional, etc., sailing for South Africa 
Dec. 11 to settle permanently and 
act as a literary agent. 


Celebrating his 25th production, 


Sydney Box gave a birthday party 
at Gainsborough Studios Dec. 8, 
prior to going into the London Clinic 


or an annual checkup, where he’s 
to stay a couple of weeks. 


_Marc Allegret, having completed 
directorial chores on the film, 
“Blanche Fury,” returned to his 
native France-for a short visit. Upon 
his return he'll seek a new berth, 
possibly with Sir Alexander Korda. 


“Dark ummer,” by Wynyard 
Browne, which had its premiere in 
Holland, then opened successfully at 
the Lyric, Hammersmith, replaced 
‘The Girl Who Couldn’t Quite” at 
the St. Martin’s, Dec. 15, with orig- 
inal cast. 


Dublin Gate Theatre opened its 


three weeks’ visit to the Embassy, 
Dec. 2 with Bernard Shaw's “Jolin 


Bull’s Other Island.” Show had 
warm reception, with stars Hilton 
Edwards and Micheal MacLiammoir 


giving grand contrasting portaits of 
the pompous Englishman and _ his 
temperamentally opposite Irish part- 
ner, 





Pittsburgh 


By Hal Cohen 

Bob Post has landed the publicity 
account at Mercur’s Music Bar. 

Ritz will get a first-run picture 
Xmas week, Red Skelton’s “Merton.” 
‘Variety Club tossing annual Xmas 
Kiddies Party for members of chil- 
-dren Sunday (21). 

Rita Boll, Joey Sims’ vocalist, en- 
gaged to Jimmy Pellow, saxman 
with Raymond Scott. 

Fred Kelly, local boy and brother 
of Gene Kelly, staged the dances for 
“Firefly” at the Nixon. 

Edward Lewis engaged to direct 
“Y,” Triangle Players’ next produc- 
tioa, “Joan of Lorraine.” 

Jackie Green driving back to 
Coast after Carousel engagement, 
for run at Florentine Gardens. 

Grant Mitchell went’ to Columbys, 
O., to vigit a nigce following his nin 
here in te George ge 1 

lay- 








Patticia Pichon added to 


SO SI rn 


house b.o. staff, replacing Esla 
Coscia, who resigned to get married, 

Sid Blumenstock in from New 
York for 20th-Fox to set up series of 
screenings of “Gentleman’s Agree- 
ment.” 

Burns Twins and Evelyn, Beverl 
Whitney and — the magi- 
cian, new floor show lineup at Ter- 


Dublin 


By Maxwell Sweeney 


Producer - director Anatole de 
Grunewald visiting here. 

Vaude artist, ex-boxer Jack Doyle 
hospitalized with head injuries after 
auto accident. 

Korda aide Sid Myers here for 
exploitation on “Mine Own Execu- 
tioner” and “An Ideal Husband.” 

Legit actress Cathleen Delaney 
switches to pantomime in “Dick 
Whittington” at Queen’s theatre. 

Dublin vaude warbler Pauline 
Forbes signed for lead in pantomime 
at Gaiety theatre, Douglas, Isle of 
Man. ° 

Big protest meeting staged in 
Regal Rooms Cinema Dec. 11 by 
Exhibs Assn. against government ac- 
tion in upping tax. 

In September, 781,827 feet of films 
were imported into Eire, bringing 
the total for the first nine months of 
the year up to 6,013,778 feet. 

Fergus O’Ryan, art director for 
Irish Odeon (Rank) circuit, has de- 
signed Christmas seals for Irish Red 
Cross anti-tuberculosis campaign. 

Charles Crichton, who will direct 
“Another Shore” for Michael Balcon 
at Ealing Studios (Rank), is here for 
talks with author Kenneth Reddin. 

Seamus de Faoite, now known as 
Rearden White, is to leave here for 
U. S. shortly on a two-year student 
scholarship won for stage and radio 
writing. 

A bronze plaque commemorating 
George Bernard Shaw’s boyhood has 
been unveiled at aged writer’s Irish 
home, where he lived from 1866 to 
1874—Torca Cottage, Dalkey, Dublin 
seaside resort. 


Washington 


By Florence S. Lowe 

WNBW-NBC featuring weekly 
telecasts from thé cages at the Na- 
tional zoo. 

Variety Club has slated its annual 
Christmas party Dec. 26 for mem- 
bers’ children. 

Erwin Lesser, of Little Carnegie 
theatre, N. Y., to become a member 
of local Variety tent early in °48. 

Walter Smith moving down from 
the Hotel Pennsylvania, N. Y., to 
handle Statler public relations here. 

Margaret Truman has a press con- 
ference next Saturday (20), almost 
aa eve of her D. C. concert de- 

ut. 

Robert Shackleton, lead player in 
“Sweethearts,” and ex general staff 
officer in Europe, received a back- 
stage visit from Gen. and Mrs. “Ike” 
Eisenhower opening night of show’s 
run at the National. 

Shooting crew for 20th’s “Street 
Without a Name,” including pro- 
ducer William Keighley, Mark 
Stevens, Lloyd Nolan and Joan 
Chandler, currently in town for 
fortnight of background material. 


e e 
Minneapolis 
By Les Rees 

RKO-Pan holding Louis-Walcott 
fight pictures a second week. 

M. E. Anderson, Paramount home- 
office exchange operations repre- 
sentative, a visitor. 

Univ. of Minnesota Film Society 
offering British film, “They Came 
to a City,” on campus. 

Universal latest to drop salesman, 

huck Noodleman, last to join staff, 
in Film Row economy wave. 

Warren Branton, 20th-Fox sales- 
man, sufficiently recovered from ma- 
jor operation to leave hospital. 

Walt Branson, RKO western divi- 
sion sales manager, here for pre- 
liminary 1948 Ned Depinet drive 
meeting. 

Warner Bros. in new $300,000 ex- 
change building, with Herman Gold- 
berg in from New York to super- 
intend moving. 

Jack Schlaifer and Sol Frank, 
Monogram sales director and district 
manager, respectively, in town for 
sales conference. 


AFL's Pix 


Pidgeon and Edward Arnold of the 
SAG and Ed Russell of the SEG 
held informal confabs with the AFL 
on the matter, Roy M. Brewer, 
Coast rep for the IATSE, heads the 
AFL film committee. 

Under current blueprints, narrow- 
gauge films would depict the growth 
and operation of U. S. trade unions 
as democratic organs. No outright 
pitch for political support to any 
group or individual will be made 
because of the Taft-Hartley law pro- 
hibition of politicking by trade 
unions. However, AFL execs be- 
lieve straight institutional plugging 
for the trade unions in community 

















roups will help build a dam against 
e Congressional anti-union tide. 





Hollywood “7 


FY ae Weiss bedded at home with 
zeovard Sues aired in from Hono. 


u. 
Hal Roach planed in from New 


ork. 
Samuel Goldwyn in fr 
York. : om ley 

Edna Torrence and Bob Chester 
divorcing. 

Nat Levines in a separate main. 
ioe Ald to B 

ober a to Baltimore to 
a stage tour. staxt 

Cecil B, DeMille recovering from 

“Arieen Wheian and Hugh 
rleen elan an u 
in from New York. eae 

Gene Kelly returned from New 
York radio chores. 

Hal Pritchard to San Francisco to 
invest in a night club. 

Lauritz Melchior in town after a 
four-week concert tour. 

Myrna Loy, Ida Lupino and Lynn 
Bari battling flu germs. 

Sam Spiegel filed his first papers 
for American citizenship. 

David O. Selznick returned from 
SRO huddles in the east. 

Danny Thomas to Chicago for the 
Mercy Hospital fund benefit. 

Gene Autry planed to Chicago to 
huddle with Phil K. Wrigley. 

Robert Lippert in from San Fran- 
cisco for Screen Guild confabs. 

Louis B, Mayer drew a $41,000 
refund on income tax payments. 

Paul Graetz, producer, and Miche- 
line Presle, star, in from Paris. 

Ramsay Ames in Palm Springs 
recovering from a back injury. 

Butch Jenkins is bedded with flu 
while “The Big City” is shot around 
him. 

Bessie Lasky holding a one-woman 
art show of her paintings in Beverly 
Hills. 

Paul Turner, 
torney, 
month. 

Roland Winters, the new Charlie 
Chan, bought a home in San Fernan- 
do Valley. 

Marguerite Chapman ill with flu 
while “The Gallant Blade” shoots 
around her. 

Smiley Burnette will join Bailey 
Bros. circus when it opens its season 
here in April. 

Nat Holt to Montreal for huddleg 
about his forthcoming Canadian 
Pacific picture. 

Carole Ames, formerly Mary Me. 
Donald, filed a petition to legalize 
her stage name. 

John Balaban booked the Ritz 
Brothers for two weeks at the Chi- 
cago theatre, starting Dec. 25. 

William Henry and Tala Birell 
open a six-city p.a. tour with “Wom- 
en in the Night,” starting in San 
Francisco. 

Donald Ogden Stewart in from 
London, where he saw the legit 
play, “Edward, My Son,” which he 
will screenplay for Metro. 

Mr. and Mrs. Nate Blumberg ar- 
rived in town with son-in-law Stan- 
ley Meyers. Matty Fox and Lewis 
Blumberg due in next Monday (22) 


Actors Equity at- 
in from New York for a 


so family can be together for holi- | 





days. 
Honolulu 
By Mabel Thomas 
U. S. Army opens $800,000 Bijou 


theatre at Ft. Shafter. 

Lew Rosen ended three month 
business trip and back to L. A. | 

Miliza Korjus, with dancers Iris 
& Pierre and Thibolt White, at 
a ee Aud. . 

E. K. Fernandez bringing in circus 
from Chi and N. Y. with 110 people, 
plus 70 performing animals. 

Pago Pago featuring Javanese 
Tau-Moe Rose & Koohu Lani and 
Samoa sword dancer Siliaw. 

Taking a vacation after two years 
at Club Blue Lei, Bill Nelson getting 
co after serious major optra- 

ion. 

Joyce Moss of Photoplay returned 
to Hollwood, refusing many local 
business offers from broadcasting 
stations. 

Margaret Speaks 
Saree Dougherty 

uzicka, pianists, 
McKinley Aud. 

Club Blue Lei imports an all- 
Chinese show, with Jadin Wong, 
Sun, Sun Lowe Coby Yee, Roberta 
Wing and Gum Ho. : 

Earl Carroll arrived with leading 
lady Berlyle Wallace, she’s to re- 
main here, he’s going on to Japan 
to be guest of Gen. MacArthur. 


Portland, Ore, 


Freddie Stewart into Leo Jaroff's 
Cloud Room for two weeks. 

Rusty Coleman replaced Jerry 
Owens as house m.c. and auctioneer 
at Club Hy Mac. i 

Jacques Ravel’s new revue, “Our 
Hearts Were Young and Gay,” opens 
this week at Jack and Jill's Elations. 

“Ice Cycles of 1948” whipping into 
shape at Portland Arena. Premiers 
at Omaha Arena latter part of this 
month. 

Jack Whitehead orchestra extend- 
ed at Rose Bow!, Multnomah hotel. 
Michael Loring is the single act on 


arrived with 
and  Vincenz 
for concerts at 





the bill. d 
Frank Sinatra, Edward Arnold, 
Jack Paar, Beryl Davis, Nora Mar- 


tin, Ray McDonald and other Holly- 
wooders here for two performances 
at PAL, Inc., show, sponsored by 
police department, at Pacific Inter 
national Arena, 
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OBITUARIES 


WILL FYFFE 

Will Fyfle, 62, Scottish comedian, 
died Dec. 14 of injuries sustained in 
a fall from . his hotel room in St. 
Andrews, Scotland. The comedian 
had recently undergone a mastoid 
operation and is thought to have 
been seized with a dizzy spell while 
standing at the window of his room. 

‘Long a favorite of the London 
and continental music halis, Fyffe 
repeated that popularity on a o, - 
tour in 1927, when he headlined at 
the old Palace theatre on Broadway 
and, after other vaude dates, was 
signed by Earl Carroll for a star- 
ring role in the “Vanities.” 

In 1934, Fyffe turned down a 
three-year pact from Hollywood 
and later when he did go into pic- 
qures, insisted upon playing Scot- 
tish roles. His first film success 
came in “To the Victor,’ a British 
production based on “Bob, Son of 
Battle,” Alfred Ollivant’s novel about 
shepherd dogs. When he later made 
a Hollywood film, “Rulers of the 
Sea,” in 1939, he played the straight 


IN MEMORIAM 


EDWARD B. MARKS 


17th, 


Nov. 28th, 1865-Dec. 1945 





part of a struggling Scottish 
gineer. During World War II he 
was a frequent entertainer of troops 
in camp shows. 

Wife and daughter survive. 





L. E. BEHYMER 

L. E. (Lynden Ellsworth) Behymer, 
85, pioneer coast impresario died 
Dec. 16, following long illness, His 
last public appearance was at a testi- 
monial to him by Los Angeles 
Breakfast Club, on Nov. 5. Born in 
Shelbyville, Ill., he went to the Coast 
with his bride as a young man and 
took a job with a lumber company 
working nights in Grand Opera 
House, starting with opera glass con- 
cession, later working his way up. He 
became an impresario in 1888 pre- 
senting Adelina Patti as his first big 
attraction. 

He later ran up notable string of 
successes such as sponsoring U. S. 
preem of the opera “La Boheme.” At 
Los Angeles theatre in 1897, he or- 
ganized one of the first stock com- 
panies. Also sponsored Lawrence 
Tibbett, Ruth St. Denis, Isadora 
Duncan, Alfred Wallenstein (then 
a cellist), and others on concert 
tours. 

Behymer conducted business last 
several years more as matter of 
pride than anything else, since rising 
talent costs made profitable opera- 
tion dubious. He had probably one 
of the most extensive music libraries. 
At various times he repped National 
Concert Artists Corp., Columbia Con- 
certs, Inc, S. Hurok attractions. 

His widow, and son, Glen, will 
continue.eperation of his enterprises. 





BENJAMIN B, BECK 
Benjamin B. Beck, 83, violinist 
and editor of the Cleveland mu- 
siclans union’s month’y magazine 
since its inception, died Dec. 14 at 
his home in Bay Village, O. A 
charter member of Local 4, formed 
about 60 years ago, he was the 


IN MEMORY OF MY 
FAITHFUL AND BELOVED WIFE 


SALLY DELEIR 
Who Passed On Dec. 1, 1946 
JOE DELEIR. 





brother of Johann Beck, noted com- 
Poser, and William, opera singer, 
both of whom died in the 1920s. 
During the 1890s he conducted the 
pit orchestra at the Haltnorth Gar- 
dens, toured with the Michael 
Strokoff company as musical direc- 
tor and had his own orchestra until 
an injury to his right hand in an 
accident stopped him from playing 
Violin. 
owe daughters, three grandchil- 
hg and one great-grandchild sur- 
. 
_ AUSTIN J. WYLIE 

Austin J. Wylie, 54, former band- 
enter, died Dec. 9 at the Crile 
eterans Administration Hospital in 
‘*veland. During the 1920s, when 
4 dance band played a nine-year- 
_ + the old Golden Dragon Cafe 
“ = hometown, Artie Shaw, 

an n Monroe, Claude Thornhill, 

nd} Peabody and ether current 
at eee worked under his baton 

1S spot, the Hotel Carter's 





en- | 


Rainbow Room and various Cleve- 
land niteries. 

During the first war he served 
overseas with the 135th Field Ar- 
tillery. Before the beginning of 
World War II, he quit the music 


in a defense plant. 

Wife and son survive. 

EDWARD JOSEPH LINK 

Edward Joseph Link, 26. 
nouncer at WCON, Atlanta. 
| killed Dec. 13 in a fall down an ele- 
| Vator shaft in the building housing 
the station. He had been talking to 
Ben Gunn, WCON news editor. and 
Louis Gibson, an engineer, 
short time before 





only a 


A native of Chicago, Link moved 


to Atlanta about four years ago to 
jenter Oglethorpe Univ., where he 
| became. co-captain of the football | 


| team and associate editor of the col- 
|lege magazine. He served in the 
army during the war and.,. before 
| joining WCON, was on the staff of 
| WBGE, Atlanta. 

| Wife, daughter; father and mother. 
| brother and sister survive. 


LISSA JANE RAYNOR MORGAN 





| 79, of Toledo, who helped Tell Tay- 
|lor set down the music for his 
|ballad, “Down by the Old Mill 
| Stream,” died Dec. 11 in Toledo. She 
| was teaching piano and selling sheet 
music in her first husband’s music 
store in Findlay, O., when Taylor, 
a country boy with no musical train- 
ing, entered the store one day and 
asked for her help in getting down 
on paper the music for a song that 
had been running through his head. 
She later refused a share in the in- 
come from the song. 

Mrs. Morgan went to California in 
1911 after the death of her husband, 
and later married Bert Morgan, 
a song writer. He died 33 years ago. 





DOLORES GILLEN 
Dolores Gillen, NBC radio actress, 
died Dec. 8 following an operation at 
New York Hospital. She specialized 
in impersonations of children and in- 





fants, and was particularly known 


MAUREEN RIO 


In loving memory of my darling 
Daughter—Dec. 11, 1945 


“No one knews how much { miss her, 
All may think the wound is healed, 
For they knew net ef the sorrew, 
That lies within my heart concealed.” 


MOTHER. 


|for her “baby crying” technique. She 
appeared in such NBC shows as 
“Pepper Young's Family,” “Life Can 
Be Beautiful,” and “When A Girl 
Marries.” 

Husband, Vincent de Paul Downey, 
lawyer and music publisher; mother, 
a sister and two brothers survive. 





MARGUERITE CARRE 

Marguerite Carre, 75, former oper- 
atic soprano, died recently in Paris, 
As a beginner, she had married Al- 
bert Carre, head of the Opera 
Comique, where she headed the bills 
for many years. She drove an am- 
bulance during World War I, and 
soon afterward retired from the 
stage. 

Her husband died in 1938. 





GEORGE MOZART 

George Mozart, 83, well-known 
comedian of the London music 
halls, died Dec. 10 in the British 
capital. He began his career as a 
musician and drummer, later be- 
coming a comic, in which he be- 
came a headliner. 

He appeared for years in London 
and continental music halls, and was 
on the legit stage and in films. 





VIRGIL N. LAPPEUS 


Virgil N. Lappeus, 64, a former 
exhibiter, died suddenly Dec. 13, 
while shopping in downtown Troy, 
mM. 2 

He was at one time manager of 
the Griswold theatre and an assist- 
ant manager of Proctors in that city. 





UBALDO ARATA 
Ubaldo Arata, cameraman of the 
Italian films, “Open City” and “Shoe 
Shine,” died Dec. 9 in Rome. 
When stricken, he was working on 
“Cagliostro,” currently being pro- 
duced in Italy by Edward Small. 





SIDNEY HOLMAN 


Sidney Holman, 47, composer and 
lyricist, died Dec. 12 in San Fran- 
cisco, after a siege of pneumonia. 

Mother, 78, of Harry Seed, Chi- 
‘cago district manager for Warner 
‘Brothers Pictures; George Seed, of 








business to take a supervisor's job | 


an- | 
Was | 


Mrs. Lissa Jane Raynor Morgan, | 





the 8i Fabian theatre circuit, 
Cohoes, N. Y., and vaud actors Phil 
and David Seed, died Dec. 8 in New 
York. Two daughters also survive. 





Robert Landers, 52, motion pic- 
ture prop man for a quarter cen- 
tury, died Dec. 12 in Hollywood, 
following a heart attack on the 
Goldwyn lot. 





Mother, 72, of Eleanor Griffin, 
screenwriter, died Dec. 13, in Holly- 





|; wood. Another daughter also sur- 
vives, 

Barney Meyers, 51, RKO studio 
driver, died in Hollywood after a 


heart attack Dec. 13. 


MARRIAGES 


Ruth Ann Koesun to Eric 
N. Y., Dec. 11. Both are 
Ballet Theatre. 





Braun, 
dancers 
with 





Dec. 12. Bride is director of news, 
special events and _ publicity § at 
WNYC, N. -Y. 
| Eleanor Hall to Harold J. Lee, 
|Las Vegas, Dec. 6. He's a sound 
engineer at Columbia. 

Marge Rigler to Dr. Hillard 
| Kravitz, Beverly Hills, Dec. 4. 


| Bride is with the Berg-Allenberg 
Agency. 
| Mary Jane Townsend and William 
| Rothman, Chicago, Dec. 11. Bride 
and groom are with the “Ladies Be 
Seated” radio program. 
Claudia Dell to Daniel 
Hollywood, Dec. 13. 
|} screen actress. 


Bride is a 


Mr. and Mrs. Fred Knight, daugh- 
|ter, Philadelphia, Dec. 12. Father is 
announcer at WIBG, Philly. 

Mr. and Mrs. Johnny Fritz, son, 
Pittsburgh, Dec. 8. Father is with 
Billy Catizone band. 

Mr. and Mrs. Joe Beaudino, daugh- 
ter, Pittsburgh, Dec. 7. Father is 
manager of Station KDKA, Pitts- 
burgh. 

Mr. and Mrs. Bert Brown, daugh- 


ter, Chicago, Nov. 28 Father is 
song contact man for Witmark 
Music Co. 

Mr. and Mrs. Ray Heindorfs, 





daughter, Hollywood, Dec. 12. Father 
is a composer-conductor at Warners. 

Mr. and Mrs. Evans Nord, 
Sioux Falls, S. D., Dec. 7. 
program director of KELO, Sioux 
Falls. 


Mr. and Mrs. John Shidler, daugh- 


son, 


is actress Rosemary Decamp. 
father is WB composer-conductor. 

Mr. and Mrs. Alan Hynd, son, Dec. 
12, New York. He’s the author. 

Mr. and Mrs. Ruby Rosenberg, 
daughter, Hollywood, Dec. 15. Fa- 
ther is RKO unit manager. 

Mr. and Mrs. Dave Shapiro, son, 
New York, Dec. 13. Father is as- 


sistant to Harry Kalcheim, in the 
theatre department of the .William 
Morris agency. 








Theatre Tele 


Continued from page 1 


presentation of “Late George Apley” 
| Sunday (7). 


Home Set Resistance 


Chief obstacle in the path of using 
the system to bring sports events 
into theatres almost simulfaneous 
with their occurrence is the fact that 
home set owners have been led to 
expect they'll see such events for 
free on their own receivers. If 
they’re available on home sets, it 
appears extremely unlikely that fans 
would pay admission prices to see 
the same thing in a theatre, even if 
they were presented on a full thea- 
tre screen. 


Only alternative would be for the 
FCC to assign a separate channel to 
theatre tele on an exclusive basis, 
which would be outside the scope 
of home receivers. Such a channel 
has already been sought by the So- 
ciety of Motion Picture Engineers. 
With the FCC’s constant emphasis on 
both radio and tele as something 
that belongs to the people. though. 
it’s uncertain as to whether it would 
take sports events away from home 
sets to make them available for thea- 
tre video alone. If that did happen, 
moreover, the public might resent it 
to such an extent that it would boy- 
cott theatres running the event at 
the time a big fight, or World Series, 
or such major sports events were to 
be shown. Together with all these 
difficulties, moreover, are those al- 


unions, copyright clearances, etc. 

In unveiling the system before the 
TBA last week, Par projected the 
films on a 7x9 foot screen in the 











Lily Supove to James Blake, N. Y., | animators, is to do special cartoons, | 


|}and fashion photog Larry Gordon | 


Emmet, | 


Father is | 


TBA’s meeting room in the 
Waldorf-Astoria, N. Y. Filn 

clear and practically free 

ring, were not as sharply~ 

brilliant as regular commé 

Par veepee Paul Raibourn 

out, however, that the film: 
taken from a tube getting a fee 

the air and not from a direct-.. 
transmission. Receiver would be sub- 
ject, therefore, to the same static 
and interference as any other set 
'and that, in turn, would affect the 
quality of the pictures. Set used was 
a direct-view model with a 10-inch 
viewing tube, Raiburn said, which 
| was installed next to the specially- 
devised camera in the Par 
| projection booth. 

! 


McCrary 


Continued from page 28 











j 











| will do the still work, which will 
involve makeup of a double-truck 
spread of stills each night. 


Bob Cook of the N. Y. Herald 
Tribune is to be in charge of sports; 
Bob Friar, assistant to George Ab- 
bott, will head the legit desk, and 
adman Lee Rogow will head up a 
special department for the produc- 
ition of commercials. Robert Potter, 





|former Herald Trib science editor, | 
| will handle the same job on the tele | 


| 


| sheet. 

McCrary is putting up all the capi- } 
tal for the show, with the others, | 
according to him, furnishing 
the reputation of their  bylines.” 
Each is to start training a sub as 


soon as the show goes on the air 
to relieve the principals of 
the show seven nights weekl,. 
has been established with the 
lumbia Univ. School of Journalism, 
through which 15 students will work 
on the show as a seminar course 


Tiein 














AFM-Congress 


Continued from page 43 


Petrillo and the AFM are subject to 
prosecution under the Sherman Act. 

“Finally, we urge the diligent 
prosecution by the D. of J. of any 
violation of the Lea Act or other ex- 
listing law.” 

Discussing the recording ban, the 
report declared: “As of this date, 
ithere is no Federal legislation which 














of businesses and to thousands of 


ter, Torrance, Calif., Dec. 14. Mother ;€mployees who will be the innocent | 
victims of the autocratic and unreg- | 


ulated power of Petrillo and the 


AFM.” 

Discussing Petrillo’s ukases on 
FM, the committee sizzled: “The 
!AFM has held back the technologi- 
cal development of radio by denying 
to FM stations the right to broadcast 
live music or duplicate over AM and 
FM $tations, and by requiring all 
movie producers to sign a contract 


sell, lease, etc., any music sound 
track containing recorded music 
made by members of the Federation, 
or scenes showing members of the 
Federation performing on musical 
instruments.” 

The Chicago local of the AFM is 
| described as “a bellwether in the ex- 
‘ercise of tyrannical, racketeering la- 
ibor practices. This organization, 
i'which has forced religious institu- 
tions and public schools to pay trib- 
iute into its treasury, has not even 
‘gone through the form of collective 
‘bargaining in dealing with business 





theatre | 


“ony t-" 


doing | 


Co- H 


, | wouldn’t be surprised if a number of 


| public 


| sentiment. 
t on the designation of a public 

1 Si? é as ye > de: 
can prevent this disaster to hundreds | relations counsellor to spearhead the 





Hiding His Light 
Not generally known is the 
fact that in his talks, along with 
other web executives; with AFM 
| boss James C. Petrillo, Frank E. 
Mullen, NBC’s exec veepee and 
general manager, has also been 





speaking as a musician. 

Back in his home 
South Dakota, Mullen organized 
which 
he took over the piano assign- 
ment and later in 
organized the first orchestra to 
go on the networks. 

It’s recalled, too, that when the 


NBC management tossed a shin- 
dig for Mulien on his 50th birth- 
day, he pulled one of those “lit- 
tle - did - they-realize-when-lI-sat 
| down-to-play” stunts, walking off 
the evening’s laurels with 
sock classical-jazz piano 
improvisations. 


' 
| town in 
| 

' 
a three-piece combo in 


Chicago he 





| with 
| 
some 


| 


| phone Hour,” of course, there’s the 
|added advantage to the sponsor in 
| hurdling the Petrillo barrier of utiliz- 
ing the recordings of the topflight 
| artists who frequent the show, such 
as Jascha Heifetz, Marian Anderson, 
| etc. 

| Some network officials say they 
musicians ignore the Petrillo edict 
to walk and instead scram out of the 
}union, There's been gp talk 
| in recent weeks of such an é6vent- 
|uality. If so, there would be somé 
| fast assembling of orchestras to cir- 
cuit the musical shows affected by 
the strike call. 

Meanwhile, the web execs are 
busy mapping strategy, and it’s a 
certainty now that there will be con- 
siderable emphasis put on industry 
relations to win audience 
There’s been no decision 


|campaign, but it will be a topflight 
operator, with plenty of coin at his 
command. 

Meanwhile, the all-industry com- 
mittee is set to meet in New York 
this Friday (19) and is prepared to 
really go into action in its fight- 





| Petrillo campaign. 





All-Industry Huddle Friday 
The All-Industry Music Committee 





which provides that they shall not | ; ‘ 
|New York, in its fight-Petrillo cam- 


is all set to get down to brass tacks 
this Friday (19) at a meeting in 


paign. It’s on that day, too, that the 
public relations sub - committee 
huddles, with likelihood of a chair- 
man to be selected. 

Frank Mullen, NBC exec veepee, 
is reported to have refused chair- 
manship of the executive subcom- 
mittee of the All-Industry Committee 
and to appease all segments it looks 
now as though there will be a ro- 
tating chairman, representing in turn 
broadcasting, e.t.’s, records, etc. 

Sidney Kaye will be reconimended 
as legal counsel for the industry, but 





institutions. It has made perempto- 
‘ry demands upon the owners and | 
operators of theatres in that city.” 


| The committee claimed that labor 


j\laws in recent years have been re- | 
sponsible for Petrillo’s acts. “By vir- | 


jtue of recent labor legislation ex- 
'empting unions from the restraints 
which control the activities of pri- 
|vate individuals and corporations,” 
;said the report, “Petrillo has suc- 
cessfully created a small kingdom 
within our republic over which he 
rules. Prior to the passage of the 
Lea and Taft-Hartley laws, the AFM 
was, in effect, licensed under Fed- 
eral law to prey upon and demand 
tribute of schools, churches, public 
land charitable institutions, theatres, 
recording companies, radio broad- 
casters, movie producers, and many 
‘helpless individuals. 

“While some measure of relief was 
igiven to thé public under the Lea 
and Taft-Hartley Acts, Petrillo and 
,the AFM still commit acts in re- 
straint of trade; exercise monopo- 


other lawyers will be called in to 
assist. 





New Year’s Eve 


—mmmn Continued from page 1 





dications of the decreasing impor- 
tance of the year’s end, is seen in 
the fact that Cafe Society Uptown 
shuttered Saturday (13) two and a 
half weeks before the big night. 

If a cafe’s been operating in ‘the 
red, there’s no chance of making up 
for the many weeks of bad business 
on one night alone. Expenses cur- 
|rently are too high, and it’s no long- 
er considered logical to stay open 
for the one night's kill. 

It’s anticipated that several clubs 
may announce closings after Jan. 1. 
The only cafe, so far, definitely 
slated to close is the Riviera, Ft, 
Lee, N. J., which will shutter Jan. 
1 for the winter, reopening in May. 
Other shutterings may be more per- 





listic contrel over all commercial 7 4 
‘phases of musical production; li- | ™@nent than the Riviera. 
cense producers of recordings, radio| The hefty eve tariffs aren't con- 
and movies: license hookers, and in- | sidered a drawback to the trade. 
jures or destroys any individual or | Those going out expect a big tab. 
business from which they withdraw | It’s just that too many can’t afford 
‘their license or whom they may de- | top svending this year—unless they 
‘cide to place upon their ‘unfair’ list.’ | have no other place to go. 
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